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MAKE PIX CLEA 
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Soviet Accord Stymies Russe Pix 
For US.; Fear Propaganda Offense 





Amkino, American picture releas- 
ing arm for Soviet Russian films, is 
tm a tough spot as a result of 
Russian recognition by the U. 8S. 
Company’s problem now consists in 
finding out what is or is not propa- 
ganda in films, what might or what 
might not be construed as propa- 
ganda in films and what to do with 
the pictures that will have to be 
slougheda because of propagandistic 
tendencies. 

No Russian films have been im- 
ported to the U. S. in about three 
months or more, with the office 
awaiting results of the Russ-Ameri- 
ean confabs. One picture, ‘Desert- 
er,’ made by Pudovkin, next in stat- 
ure only to Eisenstein in Russ cine- 
matics, has been ordered returned 
to Russia unshown, according to 
cable advice from Moscow. It's 
about the only film Amkino has on 
hand which has not been shown in 
the U. S. as yet, and Amkino had 
previously figured on doing pretty 
well with it here. 

There are one or two pictures en 
youte here now, which will undergo 
elose scrutiny before release. Rus- 
sian government is too anxious to 
avoid offending or breaking the 
agreements in the Roosevelt-Litvi- 
noff pact to take any chances. 

Most films in Russia during the 
past have been made with open at- 
tention primarily to education. 
These are what nearly entirely fall! 
under the propoganda class from the 
U. S. standpoint. Recently, it is 
understood, the Russ filmers have 
veered away from this viewpoint 
considerably, but these newer films 
are not yet ready for world show- 
ing. 

Another headache for Amkino is 
what to do with Russ films already 
released and floating around the 
country. Attempts are being made 
to call all these prints in, just to 
play safe. 


Where It Hurts 
Winnipeg, Dec. 4. 
Winnipeggers prefer to listen to 
symphony music at home, as evi- 
denced by poor attendance at the 
Sunday afternoon concerts of the 
Winnipeg symphony at the Audi- 
torium. Check-up after the first 
concert this season revealed ma- 
jority stayed home, many tuning in 
for New York Philharmonic broad- 
cast, coming to local station, CKY, 


as one of the Canadian Radio Com- 
mish’s exchange features with CBS. 





A BUM BALLY 


Fifth Avenue Playhouse has in- 
vited Mr. Zero in as guest manager 





Proxy Sweetie 


nd eee Oe 





Bike rider’s new sweetheart 
got tired after sitting up two } 
nights at the Garden cheering 
the b. f. Wheelist the third 
night spied a blonde in his 
girl’s seat, also rooting for him. 
She handed him a note later 
on, reading: 

‘It’s okay, I'm sitting in for 
Marge tonight.” 











and m.c. Half of whatever profits 
there are for his services will go to 
his Bowery hideaway for ‘old bucks | 
and lame ducks.’ 

Starts Thursday (7) with the | 
French version of ‘Beggars Opera’ | 
(WB) and Zero has called in Dan |} 
O'Brien, ‘king of the hoboes,’ to | 
prolog the picture. 





TALENT FAMINE, 
AND NO KIDDIN 


New film talent is such a scarce 
article, now that talkers have ab- 
sorbed about everything available, 
that major producers are strength- 
ening their scout forces, with or- 
ders to dig deeper than ever for 
possible bets. 

All fields, including vaudeville, 
night clubs, radio, amateur ranks, 
etc., are being combed carefully in 
hopes of a stray screen personality. 


See Talent Exchange 
With Friendly Soviet 


Moscow, Dec. 4. 


A wealth of new concert talent 
has been developed in the Soviet 
during the past five-year plan, but 
none of these artists, until the 
U.S.-USSR accord, were allowed to 
leave the country. Now it is ex- 
pected that an international boom 
in interchange of artists of all 
kinds will eventuate from the So- 
viet-American recognition. 

The forthcoming American tours 
of Asaf and Sulamith Messerer 
ballet stars of the Moscow Opera, 
are counted upon heavily for good- 
will purposes as they are modern 
Russia’s foremost exponents in 
balletry, representing the new So- 
viet art rather than the offshoots 
of the old Diaghlieff school (white 
Russians) as previously represented 
in London, Paris and America. 














4-A-DAY PHILHARMONIC 


Class Orchestra’s Week Stand in 
Film House 
Milwaukee, Dec. 4. 

Milwaukee Philharmonic orches- 
tra of 71 men with Frank Laird 
Waller as conductor will give three 
concerts daily at the Palace theatre 
the week beginning Dec. 8. Four 
concerts are planned for Saturday 
and Sunday. Programs will run 
about 45 minutes. 

Regular Palace film fare will sup- 
plement the musical portion. 














FILMS’ ANTIDOTE 
FOR SEX OF DIAT 


ed 


But It’s Tough to Interpret 
What Is ‘Clean Sex,’ 
What Is Vulgarity and 
When Does Dirt Begin— 
Poll of Execs, Exhibs and 
Psychologists—NRA _  Be- 
hind It 


—_——_-_— 


HOLLYWOOD ANGLE 





Filmdom’s antidote for dirt is to 
tap the producers’ pocketbook, 
which would pay for ft. In other 
words, now that the business is 
nearly under the code, throw 
frowned upon stories and plays iro 
a bonfire and let an immediate loss 
be checked off by the company that 
committeed the indiscretion. But 
what is dirt? What is sex? When 
does sex cross the line? What is 
vulgarity and what is merely risque? 

Seemingly simple questions, they 
defy simple answers. Company 
heads, industry psychologists, ex- 
hibitor leaders and major strate- 
gists in attempting to answer one 
bungle into the second and third. 
Finally, the question broadens un- 
til it becomes an enormous sub- 
ject involving sociology, economics, 


the city and the country, and, 
finally, the multitudinous view- 
point of the world. And, lastly, 


when the question reached such 
collective proportions, the various 
persons so interviewed, all of whom 
heave been active in formulating the 
code and several of whom will sit 
on the Code Authority, admitted in- 
ability to answer individually. They 
quickly added, however, that with 
collective brains such as will be 
represented on the authority, plus 
its power to designate. straight 
thinking industry censors, there has 
got to be an answer. 


Every Pic a Sex Film 


The psychologist, now on the in- 
dustry payroll, conceded the view- 
point of one strategist that ‘every 
romantic picture produced is basic- 
ally a sex picture.’ 

But what must that man and 
woman do in order to be considered 
‘sexy’ in the public's estimation of 


the word? 
A company head, and one of 
the leading chief codists who 


will have to propound the answer 
which within a few weeks will de- 
cide whether a story or play will 
be produced or burned, has this 
viewpoint: 

‘The film has to be clean in es- 
sence. We will order out most of 
the sex films. Anyone can laugh 
at a dirty story, but it takes brains 


; to make them laugh at a clean one 


jis no 


{ 
‘ 


The same goes for pictures. There 
reason why films should not 
be as clean as radio. And they will 
be.’ 

The company head was too busy 


(Continued on page 63) 
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New Signs 





Goodman Ace declares that 
San Jose business men can 
now put up new signs on their 
office doors: 

‘Out to lynch—back at 2.’ 


TIMES’ BIDDER 
FOR ‘EVE. POST? 


New York Times may show up as 
owner of the N. Y. Evening Post be- 
fore the week is over. Ochs’ morn- 
ing paper put in a bid for the eve- 
ning tab several days ago and is 
understood to be the most favored 
among several mentioned bidders. 

Post management still has noth- 
ing to say about the possibility of 
selling out, though now pretty 
definitely reported some announce- 
ment will be forthcoming before the 
end of the week. Several of the 
Post employees, quietly, are under- 
stood to have been tipped by the in- 
ner office last week, 

At one time there was talk of the 
Post merging with the Sun. That, 
now, seems to be out of question. 
Several other papers have, it is 
understood, made tentative bids for 
taking over the Post, one being J. 
David Stern, publisher of the Phila- 
delphia Record. Also understood 
Baul Block is interested in crashing 
into New York via the Post. 

Times’ interest is from the stand- 
point of having an afternoon outlet, 
paper feeling that the Post back- 
ground is sufficiently conservative 
to be okay. 

















Mutiny? 


Epidemic of rude ushers in the 
New York picture houses is being 
complained of. Reported to have 





boys at a Sroadway deluxer. 
Squawks are also heard from pat- 
rons in certain neighborhoods. 


to the nth degree in courtesy. 


Buffalo First to Pick 
1933 Ten Best Films 


Buffalo, Dec. 4. 


The 10 best pictures shown this 





vear, as selected by W. E. J. Martin, | 


iewer of the Buffalo Courier- 
|} Express (morning), are: 

| ‘Cavalcade,’ ‘A Farewell to Arms,’ 
‘Lady for a Day,’ “‘Tugboat Annie,’ 
| ‘State Fair,’ ‘White Sister’ ‘I Am a 
| Fugitive,’ ‘Cynara,’ ‘Footlight Pa- 
‘rade,’ ‘Be Mine Tonight.’ 


re. 


reached the point of roughness when | 
a picture scribe socked one of the | 


At one time ushers were schooled | 


B way Insures Plate Glass Windows, 
Expects Repeal to Aid Theatres, Ete. 


* 
Prohibition, the Great Mistake 
and the Pain in the Liver, is gone! 
And people will now probably stop 
drinking. 
Plate glass windows along Broad- 
way have been insured, Childs’ res- 


taurants are prepared to fill an 
order of wheat cakes and a sherry 
flip, and the town’s on edge, as re- 
peal becomes effective some time 
this afternoon (Tuesday). 

Everybody’s set for a real celebra- 
tion, although there’s doubt that the 
average hotel, restaurant or club 
will have enough on hand for big 
time whoopee. Many hotels and 
other places are planning their big 
parties Saturday (9). The whole- 
salers are not promising delivery 
until tomorrow (6). It will be okay 
to sell liquor this afternoon (Tues.) 
if it can be obtained anywhere 
legitimately, but again with the 
wholesalers unable or unwilling to 
make deliveries, the biggest sale 
will probably be in the illicit stuff 
—contraband which remains around 
towr. 

Everything’s primed for Repeal 
Day. Reservations are going more 
bullishly right now for all the spe- 
cial gala nights through this week 
than comparatively for a New 
Year’s eve celebration. 

With the lid off, the word is going 
out from th- more conservative 
bunch not to go berserk but prove 
that Americans can regale amidst 
wine and not make spectacles of 


themselves because’ everything’s 
okay. 
Sfeantime, the cabaret agents 


have many calls for old fashioned 
barroom quartets. 
The Speakeasy Problem 


This afternoon, probably around 
3 p. m., when prohibition goes out, 
real danger will exist in the further 
sale of speakeasy era hootch which 
is stillon hand. The majority of the 
speaks which hope to land licenses, 
during the past few weeks are re- 
ported to have been cleaning out 
their stocks as best they could se 
that with repeal they will have a 
clean slate, 

One of the reasons for this, it is 
explained, is to avoid sale of contra- 
band when the McCoy under repeal 
okay becomes possible. Regulations 

(Continued on page 59) 








‘FIRST B’WAY THEATRE 
BAR AT THE LYCEUM 


The Lyceum is the first theatre 
on Broadway to obtain a license to 
sell beer. Par has been installed in 
| the smoking room, and although not 
| offic ially opened by Courtney Burr, 


ithe brew was on sale last week. 

Cost of license was $500. Two 
english barmaids are getting $20 
weekly for the few minutes they are 
on duty before the performance and 
the one intermission of ‘Sailor Be- 
ware’. Takings were at $7, 
with one night’s receipts $1.40, but 
‘the spot is not plugged as yet. 
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Even Coast Usherettes Are Primed 


| 
To Show ‘Em and Make Em Like It 


+ 


Los Angeles, Dec. 4. 

Three elements govern the buy- 
ing of costumes for usherettes, ac- 
cording to theatre operators. They 
are: Will the clothes show plenty 
of shape; will be different 
from the ones worn around the cor- 
ner at the rival house; will they 
last at least a year. 

Prime requisite for the seat-find- 
ers’ clothing is that none of the 
curves which the gals were selected 


they 


for be lost or too greatly obscured. 
Theatre managers figure that if the 
current picture is lacking in s.a. at 
least the customers can get a flash 
in the foyer or an eyeful down the 
aisle. 

Then the style must be varied 
from anythii.g in the other houses 
nearby. If the theatre across the 
street clothes its girls in West Point 
outfits, that won't do. Costume 
maker -i1ust figure out a combina- 
tion that is new. 

Material used. is selected for its 
sturdiness, so that the girls can 
wear them as long as _ possible. 
Many a crisp-looking femme who 
carries herself smartly and erect 
must needs do so because if she 
siouches over or unbends the seams 
that are helc together with pins 
will spit. Life of a uniform is sup- 
posed to run a year. The average 
cost is $30. 


$30 Versus $350 


One enterprising manager put his 
girls into nifty evening frocks. A 
month of running up and down 
aisles and the girls looked like taxi- 
dancers in a cheap _ ballroom. 
Sveryone concerned agrees that the 
only one who can sport an elab- 
orate, fragile uniform is the girl on 
the spot. Directing right and left 
aisles, all the wear and tear is in 
the sleeves and armpits. Some of 
the spot outfits run as high as $350 
in super deluxe houses. 

Uniform costumers claim there is 
just as much artistry and ingenuity 
necessary in their job as in the- 
atrical drapery. 

3efore they start on a job, they 
insist on surveying the house and 
its vicinity to get the feel of the 
task. Costumes must not clash 
with the coloring of the house, the 
prejudices of the neighborhood or 
the dislikes of the manager. 


MONEY TIFF, ILLNESS 
DEFERS DRESSLER PIC 


Hollywood, Dec. 4. 


‘Service,’ scheduled to start at 
Metro today (Monday) as a starrer 
for Marie Dressler, has been held 
up Studio is understood holding it 
up until it can make peace with 
Jean Harlow, who refused to an- 
swer a wardrobe call because she 
wants a new salary deal. 

Understood also that Miss Dress- 
ler is not in physical condition to 
start. 

Miss Harlow, contracted at $1,500 
a week, wants a $1,000 tilt. 























a ) as ‘scandalous’. The court ordered 
INDEX the rewriting two weeks ago on a 
sncingiemin motion by Mary Pickford’s lawyer. 
NE os res EY aes 50 jj |Latter at the time also asked that 
Ee ee aa 63 Hemmer be instructed to submit a 
Chatter a ee 60-61 more detailed bill of particulars, ; 
ENS an eae 51 | Clause in the complaint which 
Exploitation .......... ra 21 drew the fire of Pickford counsel re- 
Film Reviews.......... 16-17 lated to the advice Hemmer alleged 
Foreign Film News..... ; 11 he gave Miss Pickford against as- 
Foreign Show News 56 sociating with Douglas Fairbanks 
bp they a |}|because she had not as yet been 
House Reviews post ede: ‘i 5 divorced from Owen Moore. Hem- 
steer 2 > cll ahaa - ij |mer listed this item of advice as one 
ineide-—Bustc ee daa o & of the services he had rendered the 
Inside—t sotUres eae. ee 51 {!|defendant prior to her mother's 
Inside—Radio o* Cotes F oe | death. The advice ne gave on this 
Inside—V BUdE .....0-0 00 is 48 ll |topic, Hemmer's revised complaint 
Legitimate .....+.+-..++- 2-55 points out, was of ‘immense value’ 
Letter List............ aati 63 to Mary Pickford’s career, since, he 
Literati a ene ee white 57 said, the preservation of a good 
Music it pa edaee ne sane .. 45-46 reputation both in private and pub- 
New Acts.......-.-++++- - 48 lic life is of extreme importance to 
News from the Dailies... 62 an actress in the motion-picture 
9” ar ee 46 : | business. The advice ; involving 
Obituary ...-.-ssseeeeee : 63 Fairbanks, Hemmer admits, was not 
Outdoors ....eeeseeeeeees 63 i| lus 2d, but he repeats that he did tell 
cst kxee be a ee 2-37 lher at the time that such associa- 
Radio ......+.+-++. teteeee 38-44 ition ‘tended to belittle her in the 
Radio Reports......... ve 4 leyes of her public and to impair the 
Talking Shorts.......... - 16 |reputation that she had acquired in 
ee. MMMATO.. oc cccseces 59 ithe film world as a demure and in- | 
Vaudeville ...ccccccceces 47-49 | nocent little girl’. 
Women ...-.eeeeeeeeees . 58 Mackey, Herrlich, Vatner & Breen 











Copyreading 





Hollywood, Dec. 4. 

Theatre sign changer was 
given copy reading ‘Joan Blon- 
dell and Warren William in 
Golddiggers of 1933 with 200 
gorgeous girls.’ 

Running out of G's, edited 
the copy to read: ‘Golddiggers 
of 1933 with 200 friendly girls.’ 


OPPOSE AGENT LICENSE 
AS BURDEN ON CLIENT 


Hollywood, Dec. 4. 
It looks as if the agents will be 
the first to receive consideration 
under investigating provisions in 
the code. One of the initial ques- 
tions to be settled is whether or not 
picture agents should be licensed 
by producers. 
Organizations representing talent 
are already girding for battle 
against the licensing idea, and will 
contest the issue on the ground that 
the franchising by producers would 
virtually put agents under the em- 
ployers’ thumbs and work against 
the clients employing the 10 per- 
centers. 
Agents’ provision was one of the 
troublesome clauses in the early 
drafts of the code and was post- 
poned for further investigation as a 
result of the Washington battle 
against licensing by Guild and 
Academy representatives. 
Committee to settle the problems 
will consist of five producers and 
one each of writers, actors, direc- 
tors, agents and technicians. Code 
Authority will decide on the choos- 
ing of the members to serve on this 
committee, indications being in the 
case of the employees and agents 
that it will be by election. 
It is expected that various groups, 
representing the various employee 
classes, will be asked to conduct 
special elections for the picking of 
these agent situation probers, 

















PAR ASSOC. PRODUCERS 
CONFABBING IN N. Y. 


With scheduled arrival in New 
York today (Tuesday) of Arthur 
Hornblow, Jr., three of Par’s asso- 
ciate producers will be in the east 
to mix home office contact with va- 
cations. Hornblow is scheduled to 
arrive on the S. S. Virginia via the 
Canal. 

Charles R. Rogers arrived yes- 
terday (Monday) and Harold Hur- 
ley last week. 














WILL MAHONEY 


The Los Angeles “Herald-Express’ 
said: “Will Mahoney is a smash hit. 
The audience cheered him. His 
falls, his comedy and famous xylo- 
phone dance brought many of the 
audience to their feet to shout 
bravo.” 


All Communications Direct to 
WILL MAHONEY, 54 Malibu Beach 
Pacific Palisades, Calif. 


Smallest Number 
Of Pic Scribes 


- Since Talkers 


Hollywood, Dec. 4. 

Less than 50% of the writers re- 
ceiving studio credits are now on 
the payrolls, despite the anxiety of 
all producers to end their production 
schedules early. At this time only 
about 190 scriveners are with as- 
signments, and of this number about 
125 are contracted writers, the re- 
mainder on a week-to-week basis. 
This is the smallest number of 
scribblers working since the advent 
of talkers. 

Studios have been cutting their 
writing staffs during the past year. 
Metro, which at one time had 90 
story moulders, had but 51 on the 


roster last week. Paramount, which 
used to maintain around 75, is cut 
to 38 on assignment. Other studios 
showed a similar decline. Warners 
with 30; Fox and Radio each 27; 
Columbia 15; Universal 14, and 20th 
Century 5. 

Practice of permitting writers to 
stall between assignments has been 
practically eliminated at all plants. 

Metro, which dropped a dozen 
scribes during the last two weeks, 
will continue the housecleaning. 
However, it is doubtful that the 














File Revised Complaint | 
In $250,000 Pickford Suit 


In an amended complaint filed in 
the N. Y. Supreme Court yesterday 
(Monday), Edward Hemmer, who is 
suing Mary Pickford for $250,000 for 
imanagerial services allegedly given 
her over a period of years, revised 
the language of the clause which the 
picture stars counsel had attacked 











~) ifor the plaintiff. 


lot’s number will fall below the cur- 
rent mark. 





Col. Prepares Contract 
List; Closing Colbert 


Hollywood, Des. 4. 

Columbia is assembling a contract 
list of star and featured player 
names for the first time since the 
organization was launched 10 years 
ago. 

Company is closing with Clau- 
dette Colbert to star in two pictures 
during the coming year, with Co- 
lumbia sandwiching the pair in be- 
tween her pictures at Paramount. 

During the past two months Co- 
lumbia has signed term or group 
picture tickets with Grace Moore, 
Elissa Landi, Edmund Lowe, Gene 
Raymond and Joseph Schildkraut. 

Company also has Jack Holt, Fay 
Wray, Richard Cromwell, Walter 
Connolly, Donald Cook, Tim McCoy 
and Ann Southern on term deals. 





‘Unarmed’ Goes Thru 
Hollywood, Dec. 4. 

Merian Cooper has okayed the 
making of ‘Three Came Unarmed’ 
at Radio. Picture, which David 
Lewis will produce, was called off 
several weeks ago on account of 
alleged story trouble. 

Ernest Schoedsack, who was to 
jhave directed, will be replaced by 





janother megger. 


SAILINGS 


} 
| 
} 


Dec. 2 (New York to Paris), 
| Marcel Dupre, William Bird, J. J. 
| Lecher, Robert Amsler (Cham- 
| plain). 


Pix, but Get 


a 


Rose Bowlists Melt Ritziness. on 


Frown on Parade 








Negative Nix 


A still man working on an 
indie needed a supply of nega- 
tives. 

He interrupted the company 
head, new to production, dur- 
ing a conference to get official 
requisition. wy 

‘Don’t bother me,’ stormed 


the exec, ‘when you can get 
film negatives at the drug 
store.’ 











Wilstach Dies at 68; Knew 
Much, but Known by Few 


A book could be written about 
Frank Wilstach and yet a lot would 
be left unsaid. The man who car- 
ried to his grave last Friday the 
active title of publicity overseer for 


the Hays organization was of 
unique composition. <A college di- 
ploma was followed by years of 


press agentry in the circus and 
world travels with celebrities of the 
legitimate, during which he had 
time to write several biographies 
and create his dictionary of similes, 
before Wilstach seven years ago 
aligned himself with Will Hays. 

Yet Wilstach was really known 
by but few picture people. Even 
publicists of the various -member 
ecmpanies offhand would describe 
him as ‘grouchy.’ They had to think 
twice before they corrected this to 
‘considerate.’ And when they 
thought a third time they realized 
that after all Frank was only pro- 
tecting them and lending advice 
from a brain as keen during his 
68th year as that of the average 
man of 30. 

Those who went a little further 
could get some inkling of the cause 
for his friends’ appreciation of his 
full worth. He wasn't afraid to go 
to bat any place or any time. Some- 
hew, with all of his duties he found 
time to take care of the most 
screwy requésts for information 
which daily deluged his desk. 

It wasn’t easy to know Wilstach. 
He liked people or he didn’t, and he 
took his time about making up his 
mind. But even those he didn’t like 
came to him for advice or informa- 
tion, and he gave it willingly. 

To know Wilstach was a revela- 
tion which caused more than one 
of his friends in the show world at 
various times to describe him as 
the world’s oddest press agent. 

Learned in Shakespeare and Eng- 
lish history, Frank could detect the 
errors of modern biographers and 
historians with the ease of a child 
reciting class work. He could be 
gruff, and for all of his worldliness 
end depth as a scholar he had cer- 
tain rustic traits. He never took a 
trip without carrying a camera, and 
he always came back with photo- 
graphs that are carried on all of 
the penny postcards. 

Sothern a Friend 


When E. H. Sothern died sud- 
denly of pneumonia a few weeks be- 
fore Wilstach was taken fatally ill, 
Frank, who had trouped with Soth- 
err. and Marlowe, observed: ‘To 
think that a man of his age didn’t 
know better.’ 

And when Wilstach got his last 
cold he got out of bed several times 
to come down to the office. He knew 
there was trouble, and that new 
machinery in advance of the film 
code was being setup. The last 
time his secretary remonstrated 
with tears in her eyes. ‘He doesn’t 
realize that what happened to his 
friend Sothern can happen to him. 
And I’m afraid that’s what may 
happen this time.’ 

For two weeks Frank wasted 
away with a fever of 103. Then 
they discovered it wasn’t the flu af- 
ter all. Wilstach had to go to the 
hospital for an operation. <A few 
hours after he had been wheeled to 
his room he died. 

Frank hated  ostentation. He 
wanted to be left alone with his 
family after death. So his wishes 
were obeyed. 


Edgar Ulmer Upped 


Hollywood, Dec. 4, 
Edgar Ulmer, Universal assistant 
director, has been boosted to a 
writer-director position. 
First writing job-is on the Eph 
Asher production, ‘Love Life of a 
Crooner.’ 








Hollywood, Dec. 4. 

After handing the motion picture 
business a mighty zanzibar for 
years, the Pasadena Tournament of 
Roses Committee has pulled a sua. 
den switch, and is contacting major 
companies with requests that they 
enter floats in the annual New 
Year’s day parade. 

Most of the producers are re. 
luctant to accept the olive branch 
so graciously extended by the ritzy 
parade officials, even though the 
latter will allow film companies to 
exploit names of players and pic. 
tures on any and all floats entered, 

The Producers’ Association turned 
down overtures of a representative 
of the parade committee to have all] 
members enter floats, and the Pasa- 
denans were advised to contact each 
studio individually. 


Par Gives In 

Paramount is the only major to 
definitely agree to provide floral 
float. Fox definitely turned the 
proposition down, as did MGM, 
Warners and Universal. These 
three companies decided that cur- 
tailed budgets prevented spending 
of from $500 to $1,000 for a float to 
help the Pasadena affair, and that 
amount of money could be used to 
much better advantage on pictures 
being made. 

Reason behind the sudden warmth 
of the Rose Tournament group 
toward the picture crowd after so 
many years of ritzy attitude, is the 
fact that many cities, towns and 
counties, who have gone for elabo- 
rate floats in previous years, have 
advised officials that economies 
forced this year prevents expendi- 
tures for their usual floats. 


Attractiveness 


Faced with a lack of floats, the 
Parade Committee has turned = to 
the film producers, making the 


proposition as attractive as possi- 
ble by allowing the companies to 
advertise current or coming pice 
tures. 

But the committee failed to reale 
ize that the motion picture busie 
ness is also working on reduced 
budgets, and all requests for co- 
operation where the studios have 
to spend money are being turned 
down, regardless of merit of any 
individual proposition. 


Harry Lachman Spotted 
On ‘Scandals,’ Musikers 


Dec. ¢ 
added 
Fox 


Hollywood, 
Lachman has been 
staff for 


Harry 
to the directorial 
‘Scandals.’ 

Lackman directs the musical and 
dancing numbers, while Thornton 
Freeland megs tee yarn sequences. 





Beery’s ‘Barnum’ 


Hollywood, Dec. 4. 
Twentieth Century stars Wallace 
Beery in ‘The Great Barnum,’ bor- 
rowing the player from Metro. 
Expected to go into work when 
Beery finishes ‘Viva Villa.’ 


Roach Hires Jas. Gruen 


Hollywood, Dee. 4. 
James Gruen set as head of the 
scenario department at Roach. 
Last at Radio on ‘Hearts 
Flowers.’ 


and 





ROY ROBBINS KILLED 


Los Angeles, Dec. 4. 

Roy Robbins (Skeeter Bill), pic 
cowboy, and foreman of Hoot Gib- 
son’s ranch, was killed in an auto 
accident in Mint-Acton canyon 
about 25 miles from Los Angeles. 
Robbins and a party had stopped 
their auto to wipe snow from the 
headlights when a truck crashed 
into their car. 

Among those injured were Care 
men W. Fletcher, cowboy author, 
and Wally Wilson, film actor. 


TOM BROWN’S OPTION PICKED 
Hollywood, Dec. 4. 
Radio has picked up its option on 
Tom Brown. 
Studio is loaning 
for ‘It Happened One 





him to Metro 
Day.’ 


FLORENCE ELDRIDGE SET 
Hollywood, Dec. 4. 
Florence Eldridge (Mrs. Fredric 
March) spotted in ‘A Modern Hero’ 
by Selznick and Joyce. 
This is her first pic in a year. 
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Ratoff Reached Screen on a Gesture, 


To Act or Promote His Problem 


By CECELIA AGER 


George Ratroff says the trouble is 
that he is always being misquoted. 
He says this in his epic dialect. 
Such a dialect as is heard once in a 
lifetime. With an accent so rich, 
so flavorsome, so resounding, that 
anything as finite as paper is help- 
less to capture it. 

But, he says again, now his voice 
taking on the far-away tones of a 
deeply hurt, a sadly misunderstood 
man, he is always being misquoted. 
‘lt’'s got me so now I got to look 
around before I talk.’ Instantly he’s 
looking around him, over his shoul- 
der, under his chair. He sees no 
one. He sinks back, quiet again. 
He must suit, volatile, explosive Mr. 
Ratoff, the action to the word. Te 
can’t help it; that’s the way he is. 

When he talks, the room is too 
smal! to hold him. Ideas surge in- 
side him, hammering to get out. He 
strides up and down struggling to 
free them. They come out, mangled 
with the travail of finding for them 
Anglican words. A heroic process 
that makes them yet more arresting. 

‘Do you know how I got into pic- 
tures?’ he asks. ‘One gesture. One 
gesture!’ He must stop a moment. 
The introduction to his story has 
‘xhausted him. 

Now he is ready again. He be- 
gins slowly, softly, letting each 
word sink in. But gradually his 
tempo swiftens, the volume of his 
voice is mounting, his hands in- 
erease the range, the speed of his 
gestures. He is approaching the 
climax of his story. Bang! He 
pauses. His auditors are breath- 
less. tle is breathless himself—but 
triumphant. He sits down. Then 
gently, diminuendo, he carries them 
along io the end of his tale, finishes 
in a whisper. His auditors can al- 
most see the slow curtain descend- 
ing on a stage whose lights are 
softly fading out. 

Classic Pat Deleted 


Kut his story. On opening night 
of ‘Wonder Boy’ it was discovered 
that the play was running 20 min- 
utes too long, so it was decided to 
cut out a 20-minute scene. Now, 
the scene that was cut—that was 
never seen after the opening per- 
formance—was the one scene that 
had one gesture that proved, so Mr. 
Ratoff says, that he was not just a 
comedian, but really a tragedian, 
During that scene Mr. Ratoff, after 
spending himself in a rage of dis- 
appointment against the Wonder 
Boy, walked over to him and patted 
him on the head. That’s all. One 
gesture. Patted him on the head. 
Nobody ever saw that scene except 
the opening-night audience. But in 
that audience was J. J. McCarthy. 

Jeff Steps In 

Ai nine the next morning Mr. Mc- 
Carthy telephoned, said to Ratoff, 
says Ratoff, ‘Ratoif, they laughed at 
you last night, but, Ratoff, when 
you walked over and patted that 
boy on the head, I knew you could 
play ‘The Music Master’.’ 

And so Mr. McCarthy set Ratoff 
for the picture ‘The Symphony of 
Six Million’ because he saw the 
tracedian behind that one gesture 
of the comedian of ‘Wonder Boy’. 
He sent his friends around to see 
his new é@ramatic discovery, but, of 
course, the next night that scene 
with that gesture was out. Ratoff 


wonders what McCarthy’s friends 
thought then. But McCarthy had 
seen it, and because he just hap- 


pened to see it, Ratoff is in pictures 
today. ‘Ah,’ says Ratoff, shaking 
his head from side to side, ‘Mc- 
Carthy is a character!’ 

It has been rumored that Ratoff 
wants only to be a promoter. He 
denies it, denies it is vigorously as 
he does everything else. ‘I am an 
actor. I want to be an actor. I like 
to be an actor. But’—now he is be- 
ginning to warm up—‘to get away 
from those loud-mouthed shouting 
characters for whom I am always 








—_——- + 





Wall St. S. A. 


Stock traders’ calling signal 
for May Wheat is ‘Mae West.’ 
When the I. T. & T. symbols 


for International Telephone 
would appear some years 
back, the ‘it’ part made the 


traders yell ‘Clara Bow.’ Ameri- 
can International used to be 
called as ‘Al Smith.’ 


VET AMATEUR 
SUCCUMBS T0 
HOLLYWOOD 











Hollywood, Dec. 4. 


The world’s champion amateur 
actor turned professional here sev- 
eral weeks ago when San_uel Hinds 
forsook his law practice in Pasa- 
dena in favor of the screen. At 59 
the barrister argued Blackstone vs. 
pictures and Blackstone took the 
count. 

Thirty amateur was 
enough for Hinds. He decided to 
cash in on his yen for the stage, 
hustled over to Hollywood from his 
swank home, got himself an agent 
and his new career was launched, 
and launched successfully. 

Hinds for several years has been 
considered one of the backbones of 
the Pasadena Community Play- 
house. He has appeared in practi- 
cally all of their productions for 
the past five years, doing everything 
from leads to bits. During the past 
few months producers have spotted 
him in several pictures. He played 
the Governor in ‘Berkeley Square,’ 
the Mayor in ‘Lady for a Day,’ the 
father in ‘Little Women. After 
those three breaks he decided it 
was time to quit fooling around. 

Born in Brooklyn, he attended 
Phillips-Andover and Harvard, be- 
came a lawyer in New York. Later 
he moved to Pasadena. Always he 
was first to answer the call for am- 
ateur production, appearing in his 
first show, ‘David Garrick,’ in 
Brooklyn, in 1898. 

Hinds and his divorced wife are 
socially prominent in Pasadena, 
blue-blooded community of the 
west, where professional actors are 
tolerated as a necessary evil. 


years an 


MAMOULIAN NIXES COL. 
PROFFER, WYLER MEBBE 


Dec. 4. 

Coluinbia is trving to borrow Wil- 
liam Wyler from Universal to direct 
‘Twentieth Century.’ Rouben Ma- 
moulian was approached first, but 
couldn't see the picture. 

Wyler is currently in New York to 
attend the premiere of ‘Counselor at 
Law.’ 


Holly wood, 


Young Doug’s Travels 


Doug Fairbanks Jr., in from Lon- 
don yesterday (Monday) and hopped 
a plane for the coast where he will 
do ‘Success Story’ for Radio. He 
then returns immediately to Eng- 
land where he will make a feature 
which Alexander Korda will direct. 

Trip confirms Fairbanks as a 
trans-Atlantic commuter as he has 
been over and back several times 
this year 


SAN JOSE TRADE OFF 


—_—— 


' 


acting.’ Now he is good and ex-/| Grosses Down 25%; Youngsters 
cited. ‘I will promote my own pic- Kept Indoors 
tures!’ he finishes, shouting. —_—— 
San Francisco, Dec. 4. 
> } Two weeks of unrest, beginning 
JAY LLOYD’S PAR TEST | with the Brooke Hart snatching and 
Hollywood, Dec. 4. | climaxing with the lynching of 
Paramount will test Jay Lloyd) Thurn d and Holmes, has cost the 
for the male lead in ‘It Ain’t No San Jose theatres plenty of dollars 
Sin Bernard and Meiklejohn are} Estimated that ssées have been 
agenting. | sliced 25%, with entire town at a 
Llovd, a Fort Worth, Tex., little | fever yi ver tl happenings, and | 
iheat actor, Was handed a term mothers keeping their kids indoors. 
contract by Metro last week when Leslie Petersor F-WC p. a. in 
he ren to the studio to visit a! Oakiand ind formerly at the Fox 
friend He has had no previou Califor San Jose sas a pall- 
nrofte onal experience, hea oung Hart 


; 
} 








EDWIN CAREWE BACK 


U After 





Vet Director Active for 
Long Absence 





Hollywood, Dec. 4 | 
Edwin Carewe, whose last pic- 
ture was ‘Resurrection,’ made three 
years ago for Universal, returns to 
that company as producer-director. 
His first undertaking will be 
‘Snake Bite,” by Robert Hitchens, 
for which he will make the ex- 
teriors in Africa with the studio in- 
teriors being made at Universal 
City. 


Little Women’ Click 
Revives Pic Interest 
In Mauve Decade Book 


A widespread scurry among the 
producers for best-sellers of the 
mauve decade and farther back has 
resulted from the first stab in that 
direction through RKO's ‘Little 
Women,’ the Louisa M. Alcott book 
which has sold 1,562,830 copies to 


Hays’ Leg-Art Ban 


VARIETY 3 


Jitters Coast, 


Edict Covers All Ad Accessories 





Code Texts 


Full text of the motion pic- 
ture code appears on pages 
29, 30, 35 and 36. The four- 
page folio containing the film 
code can be taken out and pre- 
served as a single unit for ref- 
erence or filing. 

That portion of the film code 
governing vaudeville and pic- 
ture theatre presentations is 
detailed verbatim on page 49 
in the vaudeville section of this 
issue. 


THREE MAJORS 














date. Producers reading old-time 
pop novels of other authors as far} 
back as 50 years. } 

Both RKO and Metro are reading | 
‘Little Men’ and ‘Jo’s Boys,’ both, 
by Miss Alcott. ‘Little Men’ was 
next to ‘Little Women’ in reading 
interest, attaining a circulation of 
918,000. ‘Jo’s Boys’ was 259,000. 

‘Anne of Green Gables,’ by L. M. 
Montgomery, is another oldie that’s 
attracting. It has been sent to the 
coast by RKO and is being eyed by 
Fox for Janet Gaynor. Another pos- 
sibility for Fox is ‘Pollyanna,’ 
made by Mary Pickford in 1920 asa 
silent. 

Several reading departments, in- 
cluding RKO, has copies of ‘Alice 
of Old Vincennes,’ among other old- 
timers, 

‘David Harum,’ which sold over 
1,000,000 copies, is being done by 
Fox-Will Rogers. 

Many of these old-time books 
have been turned down on the 
ground the romantic interest was 
juvenile rather than adult, but ‘Lit- 
tle Women’s success has restirred 
the reading departments. 


AIR LINE SCION READY 
TO BACK SECOND FILM 


Hollywood, Dec. 4, 


Nick Ludington, of the Ludington 
Air Lines family, has gone strong 
for the pic biz. Several months 
ago Leon Berenski sold him the 
idea to finance ‘Mating Time’ which 
he estimated would cost around 
$40,000. Pic was made in three 
times the schedule figured and cost 
ran to $100,000. 

Now, Buck MacGowan, an assist- 
ant director at U, and brother-in- 
law of John M. Stahl! has talked 
him into financing ‘Harbor Patrol,’ 
an orig.of his, which also he will 
produce. Cost is figured around 
$30,000. 


MPTOA L. A. Conv. 











Motion Picture Theatre Owners 
of America will hold its annual 
convention in Los Angeles. 

Date will be set at the next meet- 
ing of its directorate and probably 
will be some time late in February. 





Hal LeRoy’s ‘Seventeen’ 


Hollywood, Dec. 4. 
Hal LeRoy, who is playing the 
title part in ‘Harold Teen,’ wii! also 
nake ‘Seventeen.’ 
Booth Tarkington yarn was first 
made as a silent by Paramount in 
1927, 


Sign Clara K, Young 
Hollywood, Dec. 4. 

Clara Kimball Young has received 

a contract for two Jackie Coogan 


shorts from L. A Allen 
Coogan is making the pic on 





SEEK LEE 
TRACY 


Hollywood, Wec. 4. 

Turning down an offer of $25,000 
from Charles R. Rogers for a part 
in ‘Baby in the Ice Box,’ Lee Tracy 
is currently perusing proffered 
contracts from two other major pro- 
ducers. 

These producers, after hearing 
explanations of the balcony scene 
in Mexico City, where he was work- 
ing with Metro’s ‘Viva Villa’ com- 
pany, have a different perspective 
of the situation and as a conse- 
quence are not inclined to eliminate 
Tracy from the screen, 

Irving Pichel, a ‘Viva Villa’ actor, 
told a VARIETY mugg that he had 
been with Tracy at the Mexican 
hotel for more than two hours dur- 
ing the parade, and that when Tracy 
went to the window which has a 
stone balustrade reaching to his 
waist, Tracy had a blanket over 
his shoulders. Pichel said Tracy 
shouted a few times in English, 
but that there were few people in 
the street that could understand 
what he was saying. 

Incident passed unnoticed as far 
as the Mexican government was 
concerned, according to Pichel, un- 
til one of the newspapers began 
an attack. 

Pichel also asserted he was mis- 
quoted in United States papers on 
his conversation regarding the in- 
cident. 


Peculiar audience psychology 
toward Lee Tracy has changed 
from hisses to applause during 


running of trailer for ‘Advice to the 


Lovelorn’ at the UA in Los An- 
geles. 
When Tracy's troubles first 


reached the newspapers, there was 
scattered hissing when actor’s name 
was flashed on the screen. In last 
few days, there has been applause 
for the same thing. 





8 Par Scenarists Out 


Hollywood, Dec. 4, 

Paramount unloaded eight sce- 
narists Saturday (2). Those gated 
are Richard Schayer, Arthur Caesar, 
Mike Simmons, Delmar Daves, Er- 
win Gelsey, Lou Breslou, Gregory 
Mason and Joel Sayer. 

Schayer was the only one of the 
octet who was working on a con- 
tract. 





March in ‘Miserables’ 


Hollywood, Dec. 4. 

First 
20th Century will be ‘Les Miser- 
ables,’ starting in February. 

The Victor Hugo classic has 
been made twice before. Fox doing 
it in 1918 and Universal in 1927. 
Also done by Edison and Vitagraph 


Newest Hays office edict puts leg 
art, nude stills and semi-ficshies im 
and 


pow-= 


he absolute verboten class 


gives Jeff McCarthy czaristic 
still 
motion picture lot. 
While heretofore there have been 
yells from the Hays office against 
spicy still and advertising material, 
there has never been anything quite 
so drastic as the new order, which, 
reaching the coast this week, sent 


ers over every made on any 


the publicity chiefs into a_ cold 
sweat, 
Press agents under the new ore 


der are compelled to submit copies 
of every photograph taken, both 
production and off-scene material, 
These stills are to be numbered, 
with the right resting with Hays 
officials to tear up and order nega- 
tives destroyed of any photograph 
considered off-color. 
No Cheating 

Numbering of the pictures is are« 
bitrary so that there can be neo 
slipping in of details after the Hays 
boys have given their okay on the 
stills of any production. 

Joe is to handle the photograph 
censoring on the coast with Jeff 
McCarthy, czaring at the eastern 
end, 

Must order also goes for press 
books and for sketches of proposed 
newspaper, billboard and lobby dis- 
play material, . 

It is anticipated here that the 
anti-leg campaign will raise havoc 
among the hundreds of newspapers 
and magazines throughout the 
country who feature gam material 
and look for the picture companies 
for a good share of their stuff, 


SID LAZARUS AND WIFE 
FOUND DEAD IN GARAGE 


Tiollywood, Dec. 4, 

Sidney Lazarus, 43, scenarist, and 
his wife, Maude, were found dead 
by police in their garage, 522 Palm 
drive, this morning (Monday) from 
monoxide poisoning. Lazarus had 
written a letter to the manager 
of a Beverly Hills bank, which late 
ter received this morning, to have 
the police come to his garage. 

Police found Lazarus and his wife 
both dead in the back seat of a 
car with their arms around each 
other. Understood that both Lazae« 
rus and his wife have been ill for 
some time. Officials said couple 
had been dead at least 12 hours. 

Lazarus came to the Coast six 
years ago from New York for Ware 
ners to do titles on ‘Patent Leather 
Kid.’ He also worked for Universal, 
Pathe, and did some lyrics for the 
late Florence Mills, and had written 
some plays. He was a native of 
Shelbyville, Ky. His wife was not 
a professional, 








Besides the letter to the bank 
manager, zazarus wrote similar 
letters to numerous friends here 


informing them to notify the police 


aetna 


Mitzi Green Grows Up 


Hollywood, Dec. 4, 
Radio is confabing with Mitzi 
Green to return to Hollywood for 
‘Finishing School.’ 
If she returns, she comes back as 
a young woman, having grown out 
of the kid class. 


Hugh Herbert Stays WB 





pic for Fredric March at! 


Hollywood, Dee. 4, 
After tiffing over salary differe 
ences, Hugh Herbert and Warners 


have made up. 
WEB wanted the actor to accept @ 





in six weekly instalments of one} 
reel each. 





week-ends from Santa Clara Uni- 
versity, 


ae Tee 
WING, BENNETT TO CHINA | 


Hollywood, Dee. 4. 


’ Ward Wing and Chester Bennett 
MYRNA LOY’S NEW DEAL j}pull out soon to make two pix ir 
Hollywood, Tec. 4 } China and Mallacca. Lori Bara and 
k'ollowing a pout for more dough | Nel Emerald go along. Latter is a 
Metro tore up its pact with Myrna! tinelish writer. 
Loy and gave her a new one, cail-| One production will be with wild 
ing for a salary upping | nimals and the other an adventure} 
First under the deal {fs ‘Streets | pic In addition, Bennett will make 
of New York’ former! tagged |a group of shorts with a ne col 
Three Men.’ fhrrocess he has developod 
a rm ” 





Si cer iq the 


cut, but Herebert insisted on his 
option figure. Currently in ‘Wone 
der Bar.’ 
Jeff Lazarus East 
Hollywood, Dec. 4 

Jeff Lazarus, chairman of Parae 

mounts editorial board, leaves for 

three weeks in N. Y., about Jan, 1 
ew plays and stories 


OPPENHEIMER SCOUTING 
Hollywood, Dec. 4. 


Georg Oppenheimer, production 
assistant to Samuel Goldwyn, left 
New York Dee, 2 Scouting 


Ste) pie, 


next Anna 
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Zirn, Minority Bondholders’ Att'y. 
Argues Before the Circuit Court, 
Why Par Trustees Do Not Quality 


Threat of removal of the three 
trustees from Paramount—Charles 
D. Hilles, Eugene W. Leake and 
Charles E. Richardson—on grounds 
that their connection with banks 
and other corporations disqualifies 
them, hangs over the bankrupt as 
result of an appeal to the Circuit 
Court, which, after lengthy argu- 
ment, yesterday (Monday) reserved 
decision. Should the Circuit Court 
of Appeals uphold the contentions 
of Samuel Zirn, who brought the 
action, that the trustees are not 
only disqualified to serve the bank- 
rupt but were improperly elected, it 
would be necessary to provide for 
a new election immediately. 

Undoubtedly, however, the other 
side which opposes the removal of 
the trustees would attempt to ap- 
peal from any possible reversal by 
the Circuit court of the ruling be- 
low. Zirn’s appeal is from the U. 8. 
District Court’s refusal last sum- 
mer to entertain a motion for the 
dismissal of the trustees. 

Zirn, who admitted to the record 
for the first time that he repre- 
sents $30,000 of bonds, detailed to 
the court his reasons for consider- 
ing Hilles, Richardson and Leake 
unqualified to act as trustees for 
Par, 

Says Interests Conflict 

He attempted to show that each 
of the trustees had either bank, cor- 
poration or other film company 
connections which might hamper 
them in protection of creditors to 
the fullest extent. Among other 
things, he cited the film-hocking 
bank deal and said the Par trustees 
did not bring suit to set aside the 
alleged preference thereunder until 
three days after they were served 
ir. the present action to oust them. 

Taking up the trustees individu- 
ally, Zirn charged that Hilles was 
a director of the Bankers Trust Co., 
one of the defendants in the bank 
group suit at the time he became 
a Par trustee, that he still owns 100 
shares of Bankers Trust stock and 
was a director of an insurance com- 
pany which collected $78,000 in 
premiums from Par the year prior to 
receivership. Zirn also charged 
that Hilles was instrumental in get- 
ting attorneys to persuade Justice 
Eydon of the Supreme Court to 
change a temporary receivership 
over Film Productions Corp., hock- 
ed film subsidiary, to an injunction 
which prevents that company from 
releasing any of its effects, still in 
force, 

Hilles also was pictured as hav- 
ing been a favored client of J. P. 
Morgan and on two lists for 1,000 
shares of stock which he could pur- 
chase at $39,000 under market value. 
These were the lists which the Sen- 
ate investigation committee uncov- 
ered in its recent examination of 
Morgan and his bank’s activities. 
The same lisis, it was brought out, 
included members of banks which 
financed Par under its $13,000,000 
film pawning deal, as well as mem- 
bers of Chase, trustee of the bond 
issues, and two private banking 
houses long associated with Par— 
Kuhn, Loeb and Hallgarten & Co. 
Lawyers involved in Paramount 
litigation were also on the pre- 
ferred lists, Zirn stated. 

Leake, it was stated to the court, 
was a representative of the Chase 
bank and a director in American 
Express and other companies, and 
president of Film Securities Corp., 
in which is vested control of Loew’s 
Inc., pointed to by Zirn as a com- 
petitor. He previously also was the 
member of a law firm which serves 
the Chase Bank. 

As to Richardson 

The third trustee, Richardson, 
who succeeded Louis J. Horowitz 
for alleged reasons, also had con- 
nections which the bondholder at- 
torney avers disqualify him to 
serve for Par under bankruptcy. At 
the time of his election he was a 
v. p. and treasurer of Fox Film and, 
according to Zirn, put there by the 
Chase Bank with which he was for- 
merly associated. Zirn attempted 
to show that it was very plausible 
that with Chase controlling both 
the Fox and Par situations, it 
will try to recoup out of a Par- 
amount reorganization some of the 
losses it has stood on other film in- 
vestments up to now. 

In connection with Horowitz, Zirn 
asserted that the real reason Horo- 
witz got out is because he is an 

(Continued on page 62) 





Kirk Russell Retires; 
Hays’ Org. Press Contact 





Within a week after the death of 
Frank Wilstach the Hays office lost 
another valuable picture contact 
man with editors and publishers 
of the country. He is Kirk Russell. 
Russell was little known to the 
picture business because of the na- 
ture of his work. Although one of 
the pioneer staff, having moved in 
with Hays directly from Washing- 
ton, Russell was kept secluded in 
a part of Wilstach’s department 
poring over clippings and answer- 
ing newspaper attacks on the in- 
dustry, therefore having little to do 
with the active industry. He is 64, 


Marie Dressler 


Qualifies Okay 
On Code Berth 


Hollywood, Dec. 4. 

Though at first she was inclined 
to turn down her appointment to the 
Code Authority on account of her 
physical condition, Marie Dressler 
Saturday night (2) issued a state- 
ment that she would serve so far as 
her health and strength would per- 
mit. 

She said that to date she had re- 
ceived no official intimation of her 
appointment, but that she will be 
glad to do all she can to help the 
President, 


IMPORTANT DECISION 
ON TALKER RIGHTS 


Person holding an interest in the 
stage rights of a play is entitled to 
a cut on the proceeds of the sale of 
the play’s talking picture rights. 
New York Court of Appeals laid 
down this principle in a decision 
favoring the suit brought by the 
Kirke LaShelle estate against the 
Paul Armstrong estate. Litigation 
involves the latter’s disposal of the 
screen dialog rights to ‘Alias Jimmy 
Valentine’ to Metro, 

Although the Kirke LaShelle con- 
tract made no mention of picture 
rights, the attorneys for the es- 
tate argued that their client was 
entitled to share in the screen dia- 
log rights because, as they con- 
tended, ‘the talkies patently injure 
the value of stage producing rights 
whether by way of revivals, road 
companies or stock companies’. 
3oth the New York Supreme Court 
and the Appellate Division had 
agreed with the Armstrong estate’s 
contention that the picture rights 
had been sold long before the La- 
Shelle contract and since no men- 
tion of this right was included in 
the deal there was nothing upon 
which the plaintiff could base a 
claim upon money collected from 
the talking picture rights. 


Getting Goldwyn’s ‘Nana’? 


With the Samuel Goldwyn pro- 
duction of ‘Nana’ ready and almost 
set for showing, an old French ver- 
sion of the same film has been dug 
up and is being rushed for Broad- 
way showing. 

French picture has Werner Krauss 
and Catherine Hessling. It’s going 
into the 65th St. Playhouse, artie 
sure-seater, in about two weeks. 


Job Not Steady 


Hollywood, Dec. 4. 
Robert McGowan, who directed 
Our Gang comedies for Hal Roach 
for 12 years, is out of the organi- 
zation. 


GLUCKMAR TO COAST 
Herman Gluckman, president of 
Majestic Pictures, is off to Holly- 
wood to oversee studio production 
activities of his company. 


























AMPA After Members 


About 40 members of the A.M.P.A. 
have been tossed out and an inten- 
sive membershir drive begun by the 
new administration under John C. 
Flinn, president. Against the list 
dropped during the past week the 
A.M.P.A. has taken in 18 new mem- 
bers, among them Arnold Van 
Leer, Ernest Emerling, Arthur Jef- 
frey, Bob Sisk, Les Kaufman, Greg- 
ory Dickson and Ed Selzer. 


WARNERS NEED 
PIX FOR THEIR 
BWAY HOUSES 


Warners are in the market for 
outside product to fill their Broad- 
way spots, the Strand and the Hol- 
lywood. The W. B. houses are fac- 
ing a temporary shortage of films. 
There is no indication so far that 
this shortage is general or affecting 
other major company spots. 
However, it’s the usual scramble 
every season, about this time of the 
year, for the major houses to sud- 
denly look about for product, be- 
cause most of them have to operate 
with only one line of product. 

Best fixed along Broadway are the 
R. C. Music Hall and the old Roxy, 
as both have commitments from at 
least two or more companies for A 
product. Likely that if Warners or 
the others should make a break to 
fill the shortage gap in product it 
will be via the Hall or Roxy, both 
appearing to have a surplus of films 
this season. 


$5,000,000 Debis 
In Skouras Bros. Ent. 
St. Louis Bankruptcy 


St. Louis, Dec. 4. 

Schedules filed in Federal Court 
here by Skouras Brothers Enter- 
prises, Ine., in connection with its 
voluntary petition in bankruptcy 
filed several days ago, list liabilities 
totaling $5,008,419. The principal 
debt is $4,050,000 in bonds issued by 
Central Properties Corp. in 1925. 
The bonds were secured by a deed 
of trust on the Ambassador Theatre 
building and were guaranteed by 
the now bankrupt holding company 
and two Skouras brothers, Spyros 
P. and Charles P., founders of the 
company, 

The bonds are in default. Last 
spring a bondholders protective 
committee headed by Thomas N. 
Dysart filed suit in Federal Court to 
enforce payment of $2,600,000 of the 
bonds deposited with the commit- 
tee. The suit is pending. 

Secured claims are given in the 
schedules as $6,728, representing a 
mortgage on the West End Lyric 
theatre. Other liabilities listed in- 
clude $52,854 deficiency tax due the 
Government for 1920, 1921 and 1928; 
$18,313 real estate and franchise tax 
due the city and state, and $24 
wages, 3esides the bonds, other 
unsecured claims are on various 
theatre properties at one time con- 
trolled by the company. The sched- 
ules were signed by Leto J. Hill, 
president. 

Skouras Brothers disposed of 
their interests in the holding com- 
pany several years ago to Warner 
Brothers and left St. Louis. They 
recently re-entered the theatre field 
here by acquiring operating control 
of the Ambassador, Missouri, and 
Grand Central theatres under a 
contract from Federal court receiv- 
ership. 


MET, EDUC. STUDIOS’ 
$700,000 FIX-UPS 


Hollywood, Dec. 4. 

Keith Glennon, v.-p- of Eastern 
Service Studios in New York, is 
studying plans for reconstruction of 
the Metropolitan and Educational 
lots here. Glennon left Hollywood 
last week after looking over the two 
rental lots, which have been taken 
over by General Service Studios, 
backed by Western Electric. 
George Burgess, sound engineer, 
sent out by ERPI from the east, re- 
turned with Glennon, Around $700,- 
000 will be spent on the Met lot in 
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7 Hours of Show—35c 


Seattle, Dec. 4. 


Price-war and value-war among 
Seattle showmen is now dishing out 
first run fare at figures that set a 
record for number of hours at low 
costs. 


Fellow with a day off could step 
into the Liberty (J-vli) for a dime 
in the forenoon and see a three- 
hour show. In the p. m., up to 6 
o'clock, he could enter the Orpheum 
for two bits. There he could sit 
through four hours of vaude and 
first run pixes. Six acts of pretty 
good vaude. Thus seven hours for 
35 cents. 


Newsreelers Had 
Tough Time with 
Maryland Mobs 


Following the Maryland riots, dur- 
ing which a Paramount newsreel 
truck was tossed into the water and 
a Pathe sound wagon partly demol- 
ished, the Maryland censor board 
took upon itself the right to order 
all riot and lynching scenes from 
newsreels, 

But within less than 12 hours of 
the decision, Courtland Smith, Pathe 
president, had wired Governor 
Ritchie to this effect: ‘The action 
of the board is an attack on the 
freedom of expression as censoring 
news in newspapers.’ 

Via telephone the Governor is said 
to have informed Smith that the 
censor’s decision would not be per- 
mitted to prevail. 

The camera boys are reported to 
have had even a tougher time with 
the Maryland mob than some of the 
newspapermen. One free _ lance, 
grinding for Universal, had his 
equipment taken from him. It was 
later retrieved by the militia. A 
sound man on the Pathe truck man- 
aged to fight off a crowd until the 
truck effected a getaway. The Par- 
amount wagon was completely de- 
molished, and Monday was still re- 
ported to be in a Maryland creek. 


NAT'L VARIETY CLUBS 
DETROIT GROUP’S AIM 


Detroit, Dec. 4. 


With an organization committee 
appointed last week plans are going 
ahead for the formation of a Variety 
Club here. Club is to be patterned 
on those of similar name in Pitts- 
burgh and Cincinnati. Under pres- 
ent plans an eventual national or- 
ganization in all cities of the United 
States is aimed at, 

Purpose of the local organization 
is not merely to form a social club 
but to handle such relief work as 
is necessary in the film community. 
While only 34 were present at the 
first luncheon held at the Book 
Cadillac hotel last Fri (1) it is hoped 
to have a membership locally of at 
least 100. Plans are to take quar- 
ters in some hotel permanently and 
to hold a series of functions to 
raise money for the charitable 
works needed. 

It is understood that in addition 
to the present clubs in Pittsburgh 
and Cincinnati several other clubs 
are in the process of formation in- 
cluding Columbus and Dayton, Ohio, 
and St. Louis, Mo. 

Members of the organization com- 
mittee are M. Gottlieb of Universal, 
chairman; Otto Bolle of Paramount, 
G. W. Trendle of United Detroit 
Theatres, M. Kaplan of the Metro- 
politan Picture Studios, and Ollie 
Brooks of Butterfield. 


$60,000 Loan-Out Value 


Hollywood, Dec. 4. 
Although William Powell’s con- 
tract with Warners is not up until 
April 15 he is being offered to other 
majors on one pic deals for $60,000 























new stage and office construction. 





After months of trying to get to< 
gether as much of the outstanding 
Paramount stock as possible fop 
control by the stockholders’ protec. 
tive committee formed last spring 
the group has initiated a drive to 
corral enough additional deposits of 
shares to insure an important voice 
in any reorganization plans of the 
company. 

The protection committee in. 
cludes bankers who are seen as 
anxious to wield some kind of 
power when it comes to actual dis. 
cussions in connection with any re. 
organization that would have to in- 
clude the old Par-Publix stock in 
some manner or other. Group is 
headed by Duncan A. Holmes and 
includes Ruloff E. Cutten and Mau. 
rice Newton, bankers. Newton has 
heen close to Paramount through- 
out the y2ars as senior member of 
Haligarten & Co., which has han- 
dled fina~cing for Par in associa- 
tion with Kuhn, Loeb & Co. The 
committee has a showman in Bar- 
ney Balaban. 

A notice from the protective com. 
mittee urged deposit of a majority 
of the 3,380,121 shares outstanding. 
Over 900,600 shares are on deposit, 
representing over 7,000 sharehold- 
ers, 


Plagiarism Suit 
Vs. Par on ‘Prof.’ 
Must Go to Trial 


A suit for plagiarism brought by 
Roberta M. Yates against Para- 
mount was upheld in Supreme 
Court Friday (1) by Justice Ber- 
nard L. Shientag. Suit is on'‘A 
Lady’s Profession.’ It is the first 
ease in five years in New York 
where the court found for ‘the 
plaintiff in a plagiarism action. 
Miss Yates charged that she sub- 
mitted ar original, ‘Emma Cuts 
Lose,’ to Par in September, 1932, 
and had it rejected. Later ‘A Lady's 
Profession’ was made, with author- 
ship credited to Nina Wilcox Put- 
nam, a Par staff writer at the time, 
featuring Alison Skipworth and 
Roland Young. Story, Miss Yates 
claimed, was essentially the one she 
submitted. 

In demanding dismissal of the 
suit Louis Phillips for Paramount 
admitted the Par scenario company 
departments in both New York and 
Hollywood had considered Miss 
Yates story but had decided against 
it. Justice Shientag read Miss 
Yates’ original and went to the Par- 








amount voffices to view the film, 
then finding for the plaintiff. He 


ordered the case to trial because of 
‘story similarity.’ 

John J. Wildberg is attorney for 
Miss Yates, who is asking for an 
accounting and damages. 


SOUNDMEN, PHOTOGS NO 
LIKE CODE PROVISOS 


Hollywoed, Dec. 4. 

Asserting that the film code, as 
signed, does not give any spread of 
employment in the ranks of sound- 
men, the executive board of the 
International Sound Technical 
Union 695 has wired protests to 
General Hugh S. Johnson and Sol 
A. Rosenblatt. 


Union officials claim their repre- 
sentatives reached an agreement 
several weeks ago with Rosenblatt 
providing for a revision of sub-sec- 
tion 1, Subdivision D, Section 1 of 
Article 4 to spread employes on an 
hourly or weekly basis, whereby at 
the end of a sing‘e production men 
will be given a day off without pay 
for every six hours of work over 36 
weekly. 

Instead of this the code now ex- 
empts employes on a weekly basis, 
whether jobs are by agreement, in 
writing or otherwise. 

As a result the claim is made that 
employment cannot be spread and 
this section of the code is in direct 
opposition to the purposes of ihe 
NRA, 

Local will hold a meet tomorrow 
(5) at the K. of C. Hall for a round 
robin protest. 

International Photographers Lo- 
cal 659 will hold an executive board 
meeting today (4) to make a simi- 











on 10 weeks’ basis. 


lar protest to Washington. 
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FILMS LEGAL NRA TEST? 





Wiggin Defends Amus. Investments, 
Says They Looked All Right in ‘29 


* 





Washington, Dec. 4. 


Albert H. Wiggin, retired head of 
the Chase National Bank and al- 
legedly the brains behind Wall 
Street schemes to gain control of 
the film industry, was hooked for 
$2,000,000 personally in playing the 
market in assorted theatre and 


‘motion picture stocks. Senate stock 


market proters learned as probe of 
film financing was wound up Tues- 
day (28). 

Loan made by his bank to mem- 
bers of syndicates operating in Fox 
Film, Fox Theatres, General The- 
atre Equipment, National Theatre 
Supply, International Projector, and 
other securities were defended by 
the retired banker, who agreed in 
the light of subsequent experience 
Chase should not have advanced 
funds used to rig the market, but 
said in 1929 transactions looked like 
good business. 

Wiggin also denied point-blank 
accusation made by William Fox 
that he sent word to President 
Hoover through former Chairman 
Claudius Huston of Republican Na- 
tional Committee to ‘mind his own 
business’ and let Wall Street han- 
dle its own affairs. Fox testimony, 


Wiggin said, was ‘absolutely false.’ 


The Chase loans to brokers play- 
ing film and theatre stocks which 
they were striving to unload to the 
public were used for the purpose of 
‘influencing’ the market, Wiggin 
agreed under sharp questioning. 

In the light of subsequent ex- 
perience, these loans were bad 
business, the banker admitted, but 
in 1929 they were regarded as justi- 
fiable speculation. Agreeing that 
limit should be placed on loans for 
purely speculative purposes, Wiggin 
declined to suggest where line 
should be drawn and pointed out 
too rigid restriction would cramp 
legitimate bank operations. Some 
of Chase’s loans, committee learned, 
were made with hopes of rescuing 
earlier advances. Wiggin indicated 
circumstances forced policy of toss- 
ing good money after bad. 

The Shermar Corp. Setup 

Wiggin’s losses through Shermar 
Corp., his personally-owned market- 
playing company, included $1,572,- 
757 dropped in General Theatre 
pools, while profits aggregated only 
$493,421, leaving him out of pocket 
$1,079,336 when books were closed. 
Shermar took part in 25 separate 
trading accounts in which nearly 50 
Wall Street firms participated. 

Added to actual market losses 
was-payment of $1,000,000 to Chase 
Eecurities Corp. in settlement of li- 
ability claims for syndicate losses, 
committee was told. Wiggin de- 
scribed this as a ‘gift,’ bringing guf- 
faws from spectators and Senators, 


but disregarding laughter, insisted 
there was no legal liability on 


Shermar’s part. 

‘I said we'll do whatever is right,’ 
Wiggin explained in relating sub- 
ject of conference early this year 
with Chase directors. ‘There's no 
legal liability here, but you fix it. 
I didn’t make any offer; I left it to 
them to say what should be done.’ 


Banker's Pride 
Quibbling with Ferdinand Pecora, 
committee counsel, over question of 
liability, banker said payment was 





made ‘to satisfy my pride and de- 
sire to do whatever could be done 
so there would be no criticism. My 
pride was so great and my pride in 
the bank was such that I left it en- 
tirely to the directors.’ 

Detailed statement of Shermar 
profits and losses showed a single 
pool in G. T. E. stocks accounted 
for more than half of Wiggin’s net 
losses. This account wound up 
722,056 ir. the red as far as Sher- 
mar was concerned. Only substan- 
tial profits were from playing Fox 
Film secrrities, two pools in this 
netting $332,410. 


Four International Projector pools| duds, the net loss in these stocks} NA, a break in its ranks are cer 
} tain 


brought net profit of $107,969, but | 


only fraction of this was due to 
shrewd market playing. Of this! 
amount, $89,832 came from selling 


common stock received as bonus for 
taking preferred which was dumped 
market. Eight N. T. S. ac- 
produced profit of $53,042, 


on the 





counts 





P. E. Reorg. All Set 


Reorganization plan for Publix 
Enterprises as now scheduled looks 
to be presented for the court’s okay 
within the coming month. That 
means that full reorganization of 
P-E will take shape before the first 
of the year. 

Various legal maneuverings de- 
scribed as necessary on account of 
the intracacies of the bankruptcy 
laws are stated to have delayed for- 
mal presentation of the plan, thus 
far although the plan has been set 
for months. 


RADIO STUDIO 
FAVORS UNIT 
PROD. PLAN 


Hollywood, Dec. 4. 

Following the lead of Metro, 
probabilities are that Radio will 
switch to the unit system of pro- 
duction on the completion of Mer- 
ian C. Cooper’s contract as studio 
production head in March. Though 
plans have not been formulated 
yet, it is understood that Cooper 
remains with the studio to produce 
10 features. A like number is to 
be made by Pandro Berman. 

Other producers on the lot will be 
given six features as their allot- 
ment, with possibilities that two 
producers will be brought in from 
the outside. 

If the unit system goes through, 
B. B. Kahane, Radio’s prexy, will 
act as production co-ordinator be- 
tween the producers to allocate 
stars, directors and writers to the 
various units and pass on produc- 
tion budgets. 

Cooper, now in New York on pro- 
duction conferences, is understood 
to favor the unit production so that 
he may devote his time to the im- 
mediate production of several pic- 
tures. He is due back at the studio 
Dec. 11. 


CHI CENSOR REVERSES 
SELF ON COUPLA PINKS 


Chicago, Dec. 4. 

Censor board is starting a little 
excitement on film row again with 
several pictures getting the snips. 
‘Love, Honor and Oh, Baby!’ came 
through with only one cut for Uni- 
versal after having originally been 
carded for a pink ticket. 

‘Man's Castle’ comes into the Ori- 
ental with a ‘pink’ for Columbia. 
‘Only Yesterday’ got a little hold-up 
from the censors with several cuts 
and pinks scheduled, but came 
through without the ‘adults only’ 
tag. 

‘Elysia*® lawsuit is off and the 
nudie will likely come through with 
the official okay to open at the War- 
ner loop Orpheum on Dec. 7. 








. 





Marxes Via UA or Par 





Hollywood, Dec. 4. 


Marx Brothers are confabing with | 
Paramount and United Artists for | 
next pic release to be made inde- 


pendently in association with Sam} before the Government will step in |trate his process. 
j}and put the business under NRA- | 
|martial rule, 


H. Harris. 





although a single pool in these se- 
curities dropped $66,046. 

Six acecunts in Fox and G. T. E. 
were profitable, while seven were 


being $1,240,347. 

Wiggin’s recapitulation prompted 
committee members to inquire 
among themselves how the average 
investor could hope to come out on} 





top when the boys on the inside 
were hooked in such painful fash- 
ion, 





MAY VET BE THE Hertz Recounts Intra-Par Co. 


Politics, Cites Economies, Ftc., 


| 


FIRST 10 00 of 


Limitation of Powers on the 
Code Authority Board 
Main Cause of Com- 
plaints—Exception Taken 
to Executive Order 
Against Cutting Produc- 
tion Costs — Say Can’t 
Raise $10,000,000 An- 
nual Wages Without Cut- 
ting Elsewhere 


MAY CAUSE SPLIT 


That the picture business may be 
the first industry to test the 
strength of the NRA via the U. S. 
Supreme Court was admitted in 


major circles as Hays directors 
went into private session in New 
York yesterday afternoon (Monday). 
The NRA and major filmdom are 
reported to be at the crossroads. 

It was predicted that efforts will 
be made to induce President Roose- 
velt to elevate the code authority 
from its present minimum of power, 
and that it will be pointed out that 
the business cannot raise wages by 
approximately $10,000,000 without 





Want Extension 





Extension of time before 
code becomes effective, because 
of changes in the final formula 
as voiced in the Executive Or- 
der, will probably immediately 
be asked of President Roose- 
velt by major companies. This 
was officially reported late 
Monday (4), following a secret 
session of the Hays directorate. 











having immediate rights to cut pro- 
duction costs which spokesmen in- 
terpret as prohibited for at least the 
next three months. 

In other words, it was held likely 
that the first step will be to per- 
suade the President to make partial 
revision in his executive order. 

In legal circles the opinion is held 
that because of the changes in the 
picture code, as introduced by the 
order, signatures for the final form- 
ula may again have to be obtained 
by the Government. Doubt was also 
expressed in this quarter that if the 
majority of the picture firms refuse 
such signatures the NRA will force 
the final draft of the code upon the 
industry, despite the fact that the 
NRA act gives the administration 
full authority to do so. 

It was here that the hint, long 
anticipated in other industries since 
the inception of NRA, was made. If 
the picture business should give 
those signatures voluntarily then, 
lawyers hold it might waive all 
rights to appeal to the U. S. Su- 
preme Court. 

While the Hays meeting was in 
session, however, it was declared 
by some of the appointees on the 
Code Authority that: 

‘They have all signed without 
qualification. When those signa- 
tures were submitted a month ago 





Kent to Coast 


Kent, Fox prexy, left yes- 
for Hollywood to o.o. the 
studio situation. He arrived from 
Europe only five days previous. 
Walter Hutchinson, Fox’s British 
rep, goes .’ith him. 

Mark Ostrer, Gaumont-British 
chief, who came over with Kent, 
is due back in New York today 
(Tuesday) after a Thanksgiving in 
Milwaukee with some _ relatives. 
He'll stay in New York about a 
week, then coastward also. 


Fox-Chase Finale 
Speeds FWC, GTE 


Reorganizations 


With the Pecora committee ap- 
parently through with its inquiry 
into the Chase-Fox matters, the 
bank’s experts on the Chase film and 
theatre properties will now be en- 
abled to devote necessary time and 
efforts on reorganization matters, 
mostly anent Fox-West Coast and 
General Theatres Equipment. 

Owing to the necessity of cer- 
tain of the Chase higher-ups hav- 
ing to be in Washington for the 
Pecora committee sessions during 
the last few weeks, progress on the 
reorganization of these properties 
was held up. 

On Friday, Spyros Skouras left 
for the coast to confer on F-WC 
things generally. He was accom- 
panied by Ralph Harris, the cir- 
cuit’s eastern legal chief. 

The reorganization of General 
‘Theatres Equipment looks to wait 
until the F-WC reorganization gets 
set, as the two are rather inter- 
twined through creditor relation- 
ships, all of which relationship 
runs back to Chase, principally, as 
the bank is the largest individual 
creditor of both outfits. 


LOOKING AHEAD 
TO ‘35 STORIES 


Some of the companies are be- 
ginning to look into story require- 
ments for the coming (1934-'35) 
production season. 

Most plan to do majority of buy- 
ing this winter, prior to the spring, 
when companies ordinarily start to 
load up on st ries. 


Sid 
terday 








Third Dimension 





it was with this understanding.’ 

In such quarters it wa. also held | 
that if the code authority arrives 
at unanimous conclusions it need 
have no worry about power. But 
should the membership of the au- 
thority be divided at the start then, 
it was predicted, it will only be a 
matter of months, or even weeks, 
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Could Split Producers 

Should the industry try to wield 

the stick of reprisal against the 

declare leading codists and 
authorities In the business. 


angles without 


focus limitation of lens in 


Camera Removes 
Angle Eye Strain 





Hollywood, Dec. 4. 


First demonstration of W. F. Al- 
der’s third dimension photography 
was given last week when the in- 


ventor ran a ree! of his film to illus- 


But in the Main a Cagey Witness 


+ - 

On the stand again yesterday 
afternoon (Monday) but as before 
failing to remember details in con- 


nection with important matters that 
came before him, John D. Hertz 
was pressed by bondholder attor- 


neys to further build up a picture 
that would indicate Paramount 
eventually reached bankruptcy as a 
result largely of mismanagement, 
executive conflict and doubtful show 
business ability. Throughout the 
session, probably the final siege for 
Hertz, the former chairman of 
finance for Par was an affable but 
careful witness who still insists he 
did a good jo» for Paramount. He 
added yesterday that he resigned 
because ‘. felt Zukor didn’t appre- 
ciate my efforts and I wanted to 
go home.’ 

Saul E. Rogers led most of the 
questioning, frequently strongly in- 
sinuatinj; Hertz should remember 
more about major Par matters, 
problems and activities if he was 
serving properly as a chairman of 
finance, and as frequently almost 
that he had no place in the organi- 
zation because he wasn’t a show- 
man, 

; All Against Kent 

After Hertz had revealed it was 
agreed he (Hertz) should ask S. R. 
Kent to resign as distribution chief, 
following unanimous demand in 
that direction from Adolph Zukor, 
Sam Katz, Ralph Kohn and Eman- 
uel Cohen, Rogers veered to any 
possible politics that may have been 
an underlying cause. Without going 
to it bluntly, he pointed out that 
when Kent was asked to quit the 
company it was showing a sub- 
stantial profit. asking what differ- 


(Continued on page 59) 


LAEMMLES UNDERPAY 
THEMSELVES—DEFENCE 


Benjamin Graham, a stockholder 
of Universai Pictures, sought last 
week to obtain from Supreme Court 
Justice Wasservogel an order re- 
straining Carl Laemmle and Carl 
Laemmle, Jr., as president and vy. p. 
of the corporation, respectively, 
from further paying themselves their 
present’ salaries. yraham asked 
that the elder Laemmle be limited 
to $80,000 a year and the son $25,- 
000. The court reserved decision. 

In refutation of Graham’s move 
counsel for the Laemmles_ sub- 
mitted affidavits tending to show 
that the salaries father and son pay 
themselves are considerably less 
than those received by other pic- 
ture company executives. Among 
the affidavits was one from Joseph 
M. Schenck, who swore that in his 
opinion the money paid its top execs 
by Universal was ‘inadequately and 
unreasonably low.’ 

An affidavit from the elder 
Laemmle advised the court that in 
his 27 years as film company exee 
he had never voted himself a bonus 
nor collected what could be consid- 
ered a ‘tremendous salary.’ 











Laemmle’s Salaries 

It developed during the hearing 
on the motion that Laemmle, Sr., 
is on the Universal payroll for 
|} $150,000 a year, and the son, $65,000, 
| Graham's court move is predicated 
;}on the fact that he, as the holder 
of 500 shares of Universal preferred 
stock, had not collected a dividend 
since the second quarter of 1932. It 


was further brought out that the 
elder Laemmle's salary had been 
voted him in 1925. 

Laemmle's counsel denied Gra- 





Reel disclo that the inventor, 
who has been working on the pro- 
cess for 11 years has increased the |} 

* visibility on the screen. | 


angle of visibi 
liminated Jateral distortion so that 
the reen can be viewed from all 
distortion or eye 
increases the 


| 
rain Process also 


closeups 


}out that 


ham's charge; that dividends could 


have been paid if it weren't for the 


;excessive salaries prevailing in the 


Universal organization and pointed 
with the rate of exchange 
now favoring American industry in 
IKurope Universal's income next 


The names of at least two major |..,4q medium setups by 10 feet. |}year should show a decided in- 

2unt : t geht t i “la time saver through the elimina-|istent exchange handicap, declared 

to the NRA. One of these told jtion of focus and to theatres where |the lawyer, which was largely re- 

VarieTY that he ‘favors every detail|it makes all seats the same in re-|sponsible for Universal's failure to 
(Continued on. page 43) ‘spect to visual advantage. declare dividends the past year, 
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Dealing in Stocks 
As Prices Also 


—— 4 


By AL GREASON 


Dealings on the Stock Exchange 
yesterday (Monday) fell short of 
three-quarters of a million shares 
while prices held practically sta- 
tionary. Volume in Loew, for ex- 
ample, amounted to less than 500 
shares, all at the same level, 29. 
Warner Bros. was scarcely more 
active, turnover for the day being 
just over a thousand. 

Bonds were equally featureless 
both as to volume and change in 
quotations. RFC price for domestic 
gold remained at $34.01, unchanged 
for third day, and most foreign ex- 
change rates broke sharply. Sterl- 
ing was down nearly 12 cents at 
one time, quoted around $5.09. Com- 
modity markets took their cue from 
stocks. Wheat held in narrow 
range and finished the day substan- 
tially unchanged. News was neg- 
ligible. 

In Same Rut 

Stocks spent another week prac- 
tically marking time while traders 
sought without any success to for- 
mulate some sort of definite attitude 
toward the future. The RFC pushed 
its price for domestic new gold to a 
new top above $34 and foreign ex- 
changes moved rather sharply back 
and forth, but prices of equities 
gained no special stimulus from 
these bullish events, 

Volume for the five trading days 
was the smallest since way back in 
April and Saturday’s trading was 
the narrowest in point of number of 
issues that appeared on the tape 
since about the same time. There 
is a fairly general view in the Street 
that that kind of trading marks tlre 
making of a basis for a new upturn, 
and downtown affects to find cor- 
roboration for that opinion in a 
study of the charts of important 
individual issues. Allied Chemical 
is one of them and the big steel 
units make another. 

One of the things that are “mak- 
ing for something of a market 
stalemate is the overhanging threat 
of Government regulation of Stock 
Exchanges which, of course means 
the New York Stock Exchange spe- 
cifically. Pecora as counsel of the 
Senate Banking inquiry has made 
known that he is preparing a re- 
port with contro] recommendations 
and the Street is reconciled to the 
prospect of plenty of trouble when 
the new Congress convenes just 
after the turn of the year. 

For months the Exchange has 
frowned upon short selling and one 
direction any control from Wash- 
ington will take is sure to be the 
curbing of speculative pools. That 
is to say it’s already tough enough 
for an operating clique to turn an 
honest penny and all the signs point 
to its becoming tougher and tougher 
in the not distant future. Why, 
then, get all loaded up with lines 
of stock now? It may not be healthy 
to have speculative holdings four or 
six months from now. Current pools, 
if any, have to report their opera- 
tions to the Exchange so that pres- 
ent activities are on the record. 

Amusements Cramped 

The once volatile amusements are 
especially hard hit by this situation. 
Former big money men in the in- 
dustry are crippled for funds in the 
general depression and aren't 
heeled for big operations. But there 
are a few left who could play with 
theatre stocks which always have 
had a reputation as speculative high 
flyers. Even these few have no in- 
centive under the present layout, al- 
though there are many elements in 
the situation that could be capital- 
ized for a market play. 

Picture companies, for instance, 
are singularly benefited by the enor- 
mous advance of foreign currencies 
against the dollar. Foreign picture 
business, from making a trivial part 
of the total income, is said now to 
represent as much as 50% of total 
revenue for some units. Nothing 
has been said of this phase in mar- 
ket comment, with the exception of 
a run up in Columbia a week or so 
ago based on foreign revenue in- 
crease. Long before pounds and 
francs went into their recent witch 
dance, it was known that most of 
the big companies carried on heavy 
speculations in foreign exchange as 
an unavoidable part of their opera- 
tions. Normal balance of Loew’s 
Metro account could and probably 
did supply the means of very profit- 
able operations in the last five 
months. Exchange item doesn’t get 
a hearing in Paramount comment, 
though it probably plays a part. 

This current pre-Christmas pe- 
riod, of course, is not one in which 
theatre stocks get much ballyhoo, 
but if there is to be a late winter 
movement in them, this would be 
the normal time for accumulation 
of long lines. There is no evidence 
of such accumulation in Loew, for 
instance and Warners performs 
very much like a stale pool cam- 
paign in its fading phase. 

Last week there wasn’t enough 
action in any active film issue to 
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Near Standstiti 
Remain Stationary 








, . 
Yesterday’s Prices 
Net 
Sales. High.Low.Last chee 
100 Am. Seat. 3% 3% 3% — % 
100 Col. Picts. 26 2 26 — & 
200 Con.F.I. pf. 9% 2% 9%+ *% 
1,100 East. K.. 79 78% 79 
300 Loew's ... 29 29 29 +*% 
4,100 Par-P ctf. 1% 1% 1% 
200 Pathe A.. 11% 10% 104%— & 
B.300 ROA ccece 6% 6% 6% 

200 RKO 23 2% 2% 
Re We Bi ecce 6 55 Su&— \% 
BONDS 

$3,000 Keith .... 46 46 46 
1,000 Loew .... 81 81 81 
3,000 Par-F-L.. 24 24 24 
8,000 Do etfs... 23% 23% 23%+ % 
1,000 Pathe .... 81 81 81 —% 
CURB 
200 Tech. .... 9% 9% O%-—% 
300 Trans-L .. 1% 1% I1%— % 











DISMISSES BKPTCY SUIT 
VS. PACENT ELECTRIC 


Petition to dismiss an applica- 
tion to throw the Pacent Electric 
Co. into bankruptcy was approved 
yesterday afternoon (Monday) be- 
fore Referee Henry K. Davis after 
leave to present such a petition, 
requested by Pacent and creditors, 
had been obtained from the U. S. 
District Court. 

Pacent is the company which 
manufactures talker equipment for 
theatres and at one time, early in 
the sound era, was regarded as a 
threatening competitor of Erpi and 
RCA Photophone. 








Brandt Throws Down 


Gauntlet to Local 306 


A declaration of war against 
Local 306 was declared Monday (4) 
by Harry Brandt, head of the In- 
dependent Theatre Owners’ Asso- 
ciation which is one of the organ- 
izations the projectionists union is 
suing under the NRA Eagle and 
claiming $1,000,000 damages. 

‘The suit is a joke, and you can 
quote me’, Brandt said. 

According to Brandt the ruling of 
the Whalen NRA committee was 
misunderstood, 


Bloodless Victory Drive 


Paramount is preparing for a dis- 
tribution campaign to start Jan. 1 
and cov¢r a period of three months, 
to be known as Victory Drive, It 
carries no prizes as most sales 
pushes of this kind do. 

Drive has been determined on to 
clean up on bookings, unsold pos- 
sibilities and increase business of 
accounts that are not Par 100%. 
Milt Kussel will be in charge of 
the east, Oscar Morgan _ south, 
Myke Lewis west and Charlie Rea- 
gan midwest and northvrest. 














Liberalizing lowa 


Des Moines, Ia., Dec. 4. 

Iowa is due for an about-face on 
its blue law regulations, the senate 
judiciary committee having recom- 
mended for passage the Anderson 
bill, which will wipe out the ‘dese- 
cration of the Sabbath’s statute, rare- 
ly invoked and then only as a dur- 
ess measure in certain communi- 
ties. 








McCarey Walks on Shorts 
Producer; Budget Trouble 


Ray McCarey last week walked 
out as director of Meyer Davis’ 


Magna _ shorts when_ differences 
arose with the producer over bud- 
gets, McCarey had completed 


three of the series of 13 shorts he 
was engaged to direct. 

McCarey goes to the coast this 
week, with likelihood of landing 
with Hal Roach. He left Warners 
to direct for Magna at the Erpi 
studio in the Bronx. 





Van Osten to Hospital 
San Francisco, Dec. 4, 

Thomas D. Van Osten, secretary- 
manager of California Theatres 
association, is in the hospital suf- 
fering from a nervous breakdown 
and general] ill health. He has been 
confined to his bed at home for past 
two months. 

Association duties are being car- 
ried on by Hulda McGinn. 











Blacklisting Walkouts 
Code Objectors’ Target 


Hollywood, Dec. 4. 
One of the principal grunts 








against the code is the fact that 
although several sections of Article 
5 were suspended the blacklisting 
provision is still in. 

With the code becoming effective 
Dec. 7 it means now that on and 
after that date any conttractee fail- 
ing to live up to his contract and 
walking can be stopped from work- 


ing for another producer, under an 
order forbidding any studio to en- 
gage such a walking contractee. 
Code section gives this power to 
the Code Authority subject to ap- 
proval by the Administrator. Such 
an order would follow a hearing at 
which both sides would be permit- 
ted to give testimony. 

It was pointed out here that in 
exempting writers, dramatists and 
authors from the raiding section, 
way was left open to penalize in- 
dividuals in these groups who 
might welch .on their agreements 
with studios. 


BAINBRIDGE DEFEATED 
IN PICTURE TAX MOVE 


Minneapolis, Dec. 4. 
The city council for a second time 
turned down the proposal of A. G. 
Bainbridge, showman-mayor, to put 
burdens on pictures, voting against 


a move to have the city attorney 
draw up an ordinance to tax all 
pictures shown here at $1 a reel at 
an estimated cost of $50,000 for the 
local film industry. 


Previously a special council com- 
mittee had tabled an ordinance 
sponsored by Mayor’ Bainbridge 
providing for censorship of the 
screen along with the tax. 


However, the council committee 
on ordinances and legislation voted 
to instruct the city attorney to draft 
an ordinance calling for a fee of 
$1 per reel for all pictures, except 
newsreels, shown in Minneapolis. 
The purpose of the action was to 
enable the aldermen to ‘study’ the 
matter, according to Alderman 
M. D. Robb, chairman. 


When the full council met Friday 
(1) Alderman O. A. Pearson moved 
that the city attorney be directed 
not to prepare such an ordinance. 
‘I object to the mayor trying to 
build up a political machine by this 
means,’ said Alderman Pearson. 
‘He has appointed special police at 
all the taverns around town and 
that should be enough for him.’ Al- 
dermen Robb and I. G. Scott came 
to the mayor’s defense. The former 
said Bainbridge’s proposal was en- 
titled to more respect than Pearson 
was willing to give it. Alderman 
Scott disapproved Pearson’s charge 
of politics. However, the Pearson 
motion carried 13 to 12 and there’s 
be no license ordinance drawn, 














Ist Runs on Broadway 


(Subject to Change) 





Week Dec. 8 
Paramount—‘Sitting Pretty’ 
(Par) (2d week). 
Capitol—‘Dancing Lady’ 


(Metro) (2d week). 

Rialto—‘Girl Without a Room’ 
(Par) (5). 

Roxy — ‘Charming Deceiver’ 
(Maj). 

Music Hall — ‘Counsellor-at- 
Law’ (U). 

Rivoli—‘Duck Soup’ (3d wk.) 
(Par). 


Hollywood—‘House on 56th 
St.” (WB) (2d week). 





Week Dec. 15 
Paramount—‘His Double Life’ 
(Par). 
Capitol—‘Should Ladies Be- 
have?’ (Metro). 


Roxy—‘Jimmy and_ Sally’ 
(Fox). 

Music Hall— ‘Counsellor at 
Law’ (U) (2d week). 

Rivoli—‘Duck Soup’ (Par) 


(4th week). 
Hollywood — ‘House on 56th 
St.) (WB) (3d week). 





$2 Pictures 
‘Eskimo’ (Metro) (Astor) (4th 
week). 
‘Design for Living’ 
(Criterion) (3d week). 


(Par) 





Grid-Minded 





When U’s, ‘The Ghoul,’ was 
submitted to a circuit division 
manager for’ bookings’ / last 
week, he replied that he didn’t 
even care to see it in the pro- 
jection room,-let alone play it. 

‘My audiences,’ he said, ‘are 
fed up with these football pic- 
tures.’ 











STRIKING EXHIBS STILL 
EMPLOYING PICKETS 


Minneapolis, Dec. 4. 

Picketine of the local Warner 
Brothers’ exchange by Twin City 
independent exhibitors ‘striking’ 
against the percentage terms for 
‘Footlight Parade’ and some other 
of the company’s pictures is still 
in progress a week after the out- 
break. 
The insurgent theatre owners 
have employed a man to parade 
back and forth in front of the ex- 
change with a banner charging 
Warner Brothers with being ‘un- 
fair’ to exhibitors and asking for ‘a 
new deal’ for theatre owners. 
The picke. says he doesn’t know 
or care what the squabble is about, 
but needs the work and hopes that 
the job lasts indefinitely. The ‘strik- 
ing’ theatre owners are paying him, 
he says. 
Neither side thus far has shown 
any inclination to recede from its 
stand. Warner Brothers has the 
signed contracts of the ‘striking’ 
exhibitors for the pictures involved 
on the terms against which objec- 
tions now have been raised. Leo 
Blank, exchange manager, says the 
company is prepared to carry out 
its part of the agreements and ex- 
pects the exhibitors to do likewise. 


20th Century, Goldwyn 
Take Over U. A. Studio 


Hollywood, Dec. 4. 
Long-awaited transfer of the 
United Artists studio to 20th Cen- 
tury Pictures and Samuel Goldwyn 
equally was completed Friday (1). 
Property is the studio on Santa 
Monica blvd. Deal has been in the 
making for the past few months. 
Property was originally the Pick- 
ford-Fairbanks studio, later United 
Artists; 20th Century moved into 
the plant shortly after its organi- 
zation. 


N. Y. Pub.-Ad Shifts 


Vivian Moses has joined the Col 
h.o, publicity staff in charge of spe- 
cial campaigns. 

Art Schmidt moved into Loew’s 
home office publicity and advertis- 
ing department. He will continue 
to operate the little picture house 
in Detroit, Rivoli, which he recently 
acquired. 

Larry Cowen resigned as pub- 
licity-advertising director for the 
Brooklyn RKO theatres, Bob Sisk 
appointing Johnny Cassidy to suc- 
ceed. Theatres are in the Charles 
MacDonald division. 




















McLaglen in ‘Vanities’ 


Hollywood, Dec, 4. 
Victor McLaglen plays the lead 
in ‘Murder at the Vanities’ at Para- 
mount. Has Bela Lugoi’s role in the 
stage version. 


PAR SETS SYLVIA THALBERG 


Hollywood, Dec. 4. 
Sylvia Thalbereg has been spotted 
by Paramount to work on the 
adaptation of ‘Honor Bright’ with 
Austin Parker. 
Louis D. Lighton produces. 


L. A. to N. Y. 


Max Baer. 
Harry Brand. 
Danny Danker. 
Melvyn Douglas. 
Helen Gahagan. 
Irving Hoffman. 
Charles Mintz. 
George Oppenheimer. 
Harry Takiff. 
William Wyler. 
Robert Wyler. 


N. Y. to L. A. 


Harry C. Arthur. 
Herman Gluckman. 
Walter Hutchinson. 
Sid Kent. 

Al Kingston. 


























William Morris, Jr. 


FWC, UA WOULD 
MERGE 331. A. 
THEATRES 


Los Angeles, Dec. 4. 

New theatre operating deal which 
would incorporate 24 Fox-West 
Coast houses and nine United Arte 
ists’ spots throughout California itn 
a combination to be called the 
United West Coast Theatres Corp, 
is proposed in a petition filed with 
Referee in Bankruptcy Samuel WwW. 
McNabb by F-WC trustees. 

Combo is practically the same ag 
existed before F-WC went into 
bankruptcy in February, 1933, with 
F-WC to hold 70% and UA 30% of 
the capital stock issue of 2,000 
shares at $25 per share requested, 
F-WC would actively operate the 
theatres for a service charge not 
to exceed 4% of the gross. 

Petition, to be acted upon by Refs. 
eree McNabb following submission 
to creditors’ meeting Dec. 6, asserts 
that theatres in the proposed setup 
would be leased to the corpore 
ation at rentals based on adee 
quate returns on the investment, 
plus a sum equal to 75% of the net 
profits. Latter would be allocated 
524%4% to F-WC and 22%% to United 
Artists, under a five-year lease 
term revocable after the first year 
if no profits show. 

Included in the F-WC properties 
to be pooled are the La Brea and 
Ritz in Los Angeles; West Coast, 
Egyptian and Imperial in Long 
Beach; Pasadena and Strand in 
Pasadena; Glendale and Alexander 
in Glendale, and Granada and Ine 
glewood in Inglewood. 

United Artists would contribute 
to the incorporation its theatres in 
Inglewood, Berkeley, Long Beach 
and Pasadena, and the United Art- 
ist houses on Wilshire blvd. and 
Whittier blvd. and Egyptian in 
L. A., as well as the Capitol and 
California in Glendale. 

UA is said to be desirous of mak- 
ing the agreement because it has at 
present no adequate operating ore 
ganization. 





Phila 1 5,000 Free List 


Philadelphia, Dec. 4. 

One of the first moves of the new 
Warner Brothers’ regime here has 
been the elimination of the press 
pass list, except for actual review- 
ers’ tickets. 

Newspapers, from now on, will 
phone the central office in the Earle 
Theatre building for any additional 
requests. Move was taken to cut 
down weekly pass list, said to total 
15,000. Press list is said to count 
for between 15% and 25% of this 
total. 


Warners Reticent Anent 
Chatterton, Brent Pacts 


Hollywood, Dec. 4. 

On completion of ‘Journal of 
Crime,’ Ruth Chatterton leaves the 
Warner organization. It is reported 
the company has made no overtures 
for the renewul of the expiring con- 
tract or for a new one. 

George Brent, her husband, is still 
on the suspended list at Warners, 
Company declines to talk settle- 
ment with either the player or his 
agent for cancellation of his agree- 
ment or reinstatement. 


Francis Martin-Hellman 
Gagging Par ‘Good Dame’ 


Hollywood, Dec. 4. 
Francis Martin and Sam Hellman 
have been spotted to gag ‘Good 
Dame’ for B. P. Schulberg at Para- 
mount. 
Gagging job for Martin is outside 
his directorial deal. 














No Ferry Flickers 


Pictures on New York ferryboats 
have been ruled out by the Depart- 
ment of Plant & Structure on the 
grounds projection of film on the 
boats would be against fire regula- 
tions. 

Scheme, which was Joe Shea’s, 
called for 20-minute shows on the 
ferryboats at 5c. admission. 


WB DROPS IRENE LEE 
Hollywood, Dec. 4. 
Irene Lee has been dropped as 
story editor at Warners-First Na- 
tional. 








No successor has been appointed. 
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- Analysis of the Picture Code 


Discloses That the Govt. Hasn't 


Missed a Thing to Insure Effect: 


Washington, Dec. 4. 

Recovery Administrator Hugh S. 
Johnson personally will keep close 
watch on administration of the mo- 
tion-picture code, and probably will 
take a hand in investigating the 
‘salary’ and ‘raiding’ abuses with 
which the industry is plagued. 

Details of the manner in which 
investigations of these problems are 
to be conducted have been withheld 
in NRA circles, but indications are 
that Johnson will appoint a special 
committee to make the probe de- 
sired by President Roosevelt. The 
Code Authority may participate, but 
it is improbable the job will be left 
solely to this agency. 

The Presidential order condition- 
ing the code did not prescribe the 
method by which desired studies 
are to be conducted, merely saying 
that operation of the $10,000 penalty 
clause and the raiding provisions 
would be suspended ‘pending fur- 
ther report from the Administrator 
after investigation’. 

Uncertainty exists relative to the 
extent of these examinations, since 
Johnson in a statement issued at 
Warm Springs said the President is 
asking ‘a full report in 90 days on 
all unfair practices in the industry,’ 
but the executive order specified 
only the matters of ‘excessive com- 
pensation to executives and other 
employees’ and ‘unfair competitive 
methods for the service of classes 
of employees rendering services of 
an artistic, interpretative, technical, 
supervisory, or executive nature’. 

This question apparently will not 
be cleared up until the Code Au- 
thority takes office and has its du- 
ties outlined by the NRA. Johnson 
refuses to be pinned down and is 
the only individual who can resolve 
the industry’s doubts on the point. 
Date of meeting has not been set. 

Few Changes 

Few changes were made in the 
pact after the third revision was 
made public by Deputy Adminis- 
trator Sol A. Rosenblatt in mid- 
October. Printed copies of the 
finally-approved agreement will not 
be available until the latter part of 
ihe week, but comparison between 
the third and fourth revision in 
Rosenblatt’s hands shows most of 
the last-minute revisions were re- 
Jated principally to clarification of 
meaning and grammatical improve- 
ments. 

Dispute over the extent to which 
the Federal Government may go in 
censoring motion pictures was one 
of the previously-mysterious rea- 
sons for prolonged delay in moving 
the code from Rosenblatt’s hands to 
the White House desk, it was re- 
vealed last week. 

President Roosevelt entertains 
very definite ideas regarding need 
for more drastic regulation and su- 
pervision, while Johnson and Rosen- 
blatt shied away from using the 
code to bring about this degree of 
control. Legal objections were 
cited, since the imposition of moral 
standards by the code unquestion- 
ably would lead to plenty of court 
grief. 

Appointment of Dr. A. Lawrence 
Lowell, president emeritis of Har- 
vard and outstanding exponent of 
strict Government control, was in 
the nature of a compromise. Dr. 
Lowell’s duty will be to supervise 
the industry’s own efforts to clean 
house and place a curb on sex and 
crime stuff. This was made plain 
by) Johnson, who announced the 
President asked Dr. Lowell to serve 
on the Code Authority ‘in order to 
observe the operation of the en- 
gagement of the industry itself to 
comply with its own rules of cen- 
sorship of improper pictures and 
dialog’. 

Question on Dr. Lowell 


Dr. Lowell's appointment was a 
great surprise, since his name has 
not come into discussion except in 
connection with the many protests 
against omission from the code of 
article prohibiting block booking; 
but even greater consternation de- 
veloped when it was pointed out 
that the code specified none of the 
Government members shall have an 
interest in the industry ‘nor repre- 
sent any interest adverse to the in- 
terest of those engaged therein’. In 
view of some of Dr. Lowell's 
speeches and remarks, it is won- 
dered if he can qualify as not rep- 


(Continued on page 20) 








Extras’ Code Peeve 


Hollywood, Dec. 4. 

Extras, with the code going into 
effect, have run into a bad snare in 
the $25 minimum wage clause for 
those doing bits. 

Studio feeling is that for this 
money, where only a line or so is 
needed to be spoken, they can get 
experienced actors with the result 
that extras looking for opportunity 
of recognition will presumably be 
out o’ luck. 

Screen Actors Guild held a spe- 
cial meeting Sunday (3) night for 
extras, with 350 attending and many 
of them signing membership appli- 
cations. Adolphe Menjou presided 
and spoke, as well as other board 
of governors members. 

Extras were asked to join the 
Guild so as not to allow the extra 
ranks to be split by the start of 
several factional organizations, 


FREE OF CODE 
16MM TRADE 
STEPS OUT 








Seemingly inspired by the fact 
they are virtually exempt from the 
film code and its penalties, the non- 
theatrical and 16 mm. field are 
springing into an activity which is 
worrying major quarters to the 
point where they may seek pro- 
tection of the standard industry 
through the code authority. 

Although names are withheld the 
majors are aware of several small 
film promotions one which, they re- 
port, involves a new concern with 
some $2,000,000 in capital. This they 
say has approached a number of 
indie producers with the proposi- 
tion they sell them all 16 mm. rights 
to their releases. The deals are 
such, however, that the new group 
be allowed to release the small 
edition at the same time the large 
is playing. In other words a non- 
theatrical establishment could play 
any picture theatre day and date. 

Some predict that thousands of 
stores of the 1907 nickledeon type 
will open their doors and at the 
same old nickle tops. 

Lack of new material and abil- 
ity to obtain most of the old 
worth while features, plus inad- 
equate small sound, have long been 
obstructions to non-theatrical and 
16 mm. enterprizes. Now, how- 
ever, there are a half dozen or more 
small sound on film equipments. 
Pathe is to market the latest of 
them. Fully equipped, including 
screen, projection machines, horns, 
ete., the outfit is scheduled to sell 
for $460. This is understood to be 
the equipment which RCA Photo- 
phone has been developing for the 
past three years. 


CODE SETUP UNFAIR TO 
INDIES, STEFFES HOLDS 


Minneapolis, Dec. 4. 


As a result of the signing of the | 


industry code by the Presitlent, the 
Northwest Allied States has post- 
poned its annual convention from 
Dec. 5 to 15. W. A. Steffes, presi- 
dent and general manager, stated 
that it was desirable to have a copy 
of the code and to make a study of 
it before the territory’s independ- 
ent ex!.ibitors meet. 

Following this study of the code 
and whatever action may be taken 
at a meeting of the national Allied 
States’ directors in Detroit, Dec. 12 
and 13, Steffes says it will devolve 
upon Northwest Allied States 
whether its members, independent 
theatre owners in the territory, shall 
sign the code or operate outside it. 

Steffes, who will attend the Allied 
States’ directorate meeting, says he 





F. T. Commish Angle 





Possibility that the Federal 
Trade Commission, arch foe of 
block-booking, will conduct the 
investigation or investigations 





was indicated by individuals 
close to the NRA, who pointed 
out the Recovery Act specifies 
the President may call upon 
this agency to ‘make such in- 
vestigations as may be neces- 
sary’ to insure efficient admin- 
istration of the law.’ 

The likelihood that this 
course will be followed could 
not be determined in view of 
Johnson's statement that he 
isn’t ready to talk yet about 
the methods he has in mind, 
but it was recalled the Trade 
Commission has been compil- 
ing dope for Congress on high 
salaries in many lines of in- 
| dustry. 


CODE GUARANTEES 1007, 
FILM COORDINATION 


The President’s executive order 
concerning the film code has ar- 
rested the final bit of apprehension 
that monkey business can inject it- 
self into any of the workings of the 
Code Authority. Even indies, as 
well as some in major circles who 
have been skeptical right along, 
concede this. 

No member of the authority, ac- 
cording to some of the film men 
who have votes, will venture to poll 
the wrong way. The eye of the 
Government is on every man on 
that authority. He dare not delib- 
erately cast his vote against a sound 
argument and a truthful case. Be- 
;cause of the NRA’s rights no co- 
| dist would dare allow himself to be 
biased for the record. He would be 
stigmatized by a dishonorable dis- 
charge from the government as 
well as expulsion from an industry 
organization. 

In order that there be absolutely 
no misapprehension within the in- 
dustry in the future, various mem- 
bers of the authority are already 
advocating that their sessions be 
opened to the trade press. In this 
way the full record of the pro- 
ceedings would immediately be 
available to the entire business and 
the attitude of each member of the 
authority, as well as his interpreta- 
tion, would be an open book. 


C. A. Not Notified 


Monday afternoon (4) members of 
the Code Authority had received no 
notification of their first meeting. 

The Authority was originally 
scheduled to meet 10 days after the 
President had signed the code, which 
would have set the date for Wed- 
nesday (6). 


No Relativity 


Hollywood, Dec. 4. 
J. G. Schiller, nephew of Ed 
Schiller, who took over the man- 
agement of Loew’s State on Nov. 29, 
goes out today (4) at the request of 
his uncle, who feels the lad 
shouldn’t have such a big house. 
He’s being transferred to the Cri- 
terion, Santa Monica, replacing Bib 
Smith, who goes into the State. 
Smith managed this house last 
year. 



































Setting the Machinery of the 
Picture Code; Alternates OK, 


Industry's Pro and Con on Lowell 


C. A. Chairman? 


Three hats are in the ring for 
j the chairmanship of the Code Au- 
|thority. R. H. Cochrane and Ed 
| Kuykendall are in the slate with 
Charles O'Reilly, who was the first 
mentioned for the post. 

Cochrane received petitions from 
within the business to consider the 
job if offered to him. Others favor 
Kuykendall because of his position 


deal with ms: rs as well as Wash- 
ington contacts. 


Washington, Dec. 4. 


meet end of week, but date not cer- 
tain yet. 

Hearing on circus code Dec, 21; 
parks, pools, beaches, Dec. 19. 


CONJECTURE ON 
THE FILM CODE 
AUTHORITY 


Any attempt to analyze or inter- 
pret any of the clauses in the film 
code until they have been officially 
tested by the Code Authority, and 
quite possibly by the NRA itself, 
is futile at this time. So say high 
codists, some of whom will sit on 
the Authority, who were approached 
for some definite light on the situ- 
ation. 

Cases will have to come up con- 
cerning the various clauses, and de- 
cisions rendered before precedents, 
establishing rulings on the record, 
before the industry can hope to 
know what it is all about. It may 
likely drag well over the next six 
months before the majority of 
clauses have been called into the 
limelight through alleged violations 
of the same. 

Lawyers who have worked on the 
code step by step all during the 
summer and the Washington hear- 
ings will not render interpretations, 

As regards the activity of the 
Authority toward arriving at a de- 
cision, that is another story. Co- 
dists who are members of the Hays 
Organization point out that in the 
history of that body, Hays never 
permitted a split vote in his direc- 
torate to remain on the record. In 
the event of dissension efforts have 
been made to reconcile the differing 
parties which have ultimately pre- 
vailed, 

Any repeated inability to agree 
may easily result in the NRA be- 
coming disgusted with the entire 
Authority set-up and either replac- 
ing it completely with another such 
group or else just naming a single 
administrator to do all the decid- 
ing. 














Code Slight’ Incenses Hollywood 


Actors, Producers and Directors 





Hollywood, Dec. 4. 
Actors, producers and directors, 
incensed at the President’s order 
eliminating writers from the provi- 
sion of Article 5 of the film industry 
code, are saying there should be 
something done about the apparent 
distinction between writers and 
other individuals in the industry. 
Interpretative creation, it is felt, 
is within the province of those who 
direct, act and supervise, and it is 
unfair, according to leaders, to clas- 
|sify writers alone as creative work- 
lers. 
Feeling among directors, actors 
jand producers is that when the 
| President removed writers from the 





| Suspended the article as it applies 


spect, reads as follows: ‘Because 
the President believes that further 
investigation with respect to the 
problems of payment of excessive 
compensation to executives and oth- 
er employees in this (the film) in- 
dustry is required, the provisions 
of Article 5 Div. A, Part 4 of this 
code are hereby suspended from 
operation and shall not become ef- 
fective pending further report from 
the administrator after investiga- 
tion. Because the President be- 
lieves that writers, authors and 
dramatists are engaged in purely 
creative work the provisions of Ar- 
ticle 5, Div. B, Part 5, section L 
i(C) 2, 3, 4 and 6 of this code shal! 
inot become effective with respect to 





provision of Article 5, but merely | such employees.’ 


In brief, there will be a 


is dissatisfied with the personnel of | to themselves, he did so because he | probe of the saiaries of directors, 
the code authority board which will|was misinformed as to the creative |actors and producers, but the com- |‘Forgotten Girl’ from the orig by 


have the final voice in exhibhitor- 
distributor disputes. 


l nature of Hollywood work. 
The President's order, in this re- 


pensation of writers may not be 
molested. 


with the MPTOA and his ability to | 


Film Code Authority probably will | 


further | 


Filmdom is speeding up the code 
machinery with the hope that it will 
be ready to revolve by Jan. 1. Dure- 
ing the next two weeks picture cor- 
porations, especially exhibitors, will 
receive certificates of compliance 
from the NRA. They have until 
Jan. 15 to file these, otherwise they 
lose their rights under the formula 
and cannot appeal to committees or 
invoke aid of the Code Authority. 

While legally compelled to await 
the action of the Authority at its 
first meeting this week, codists in- 
| dividually and in groups are scan- 
ning the field for all likely mane 
power for branches of the enforce- 
ment machine, such as grievance 
committees and zoning boards. 

The job of enlightening the masses 
of the industry who are ignorant of 
the contents of the code, and its 
many interpretations, will be up to 
the Authority. Certain of its mem- 
bers figure the easiest method will 
be for the authority to draw up 
rules and regulations governing the 
industry under the code and to dis- 
seminate these at first through trade 
associations and later through the 
regular code committees governing 
all main areas of the country. 

The Code Authority itself is the 
first problem some of the high 
codists, themselves, making no ef- 
fort to conceal their apprehension 
for harmonious meetings. They are 
taking heart, however, in the fact 
that their body, while the highest 
administrative machine within the 
industry, can only make recommen- 
dations and that it is the NRA in 
Washington which will record the 
decisions. Therefore, they hold, if 
a majority vote carries any weight 
it will be possible for the majors to 
obtain that in the authority. 

The fact that the code permits 
naming of an alternate by a high 
codist, in the event he is unable to 
attend a meeting, is also having an 
encouraging effect. The popular 
impression until now has been that 
the Authority-members, appointed 
by the NRA, would just have to be 
present at each session—or else. 
This means that. such far-away 
codists as Ed Kuykendall of Mis- 
sissippi or Eddie Cantor of Holly- 
wood and New York, or Nate Ya- 
mins of Fall River, won’t always 
have to take to the lower berth. 

It was figured in major quarters 
the day before she declined that the 
job would be too demanding of 
Marie Dressler, although it was said 
that no better representative for her 
group could have been selected by 
the NRA. 

Dr. Lowell 


What proved even a greater sur- 
prise to many, and a greater worry 
at first, was the naming of Dr. A. 
Lawrence Lowell. Harvard’s for- 
mer president is in that Motion Pic- 
ture Research Council which has 
been one of the Hays’ organization’s 
chief enemies, meeting it a week 
ago ina battle before the U. S. Sen- 
ate Committee investigating crime 
sources. 

There are several points the 
Council and Lowell favor which 
meet with approval by certain of 
the indie chief codists. As well as 
morality, the Council igs on record 
as an opponent of block-booking 
and an advocate of the right-to-buy 
in the full sense of the phrase. 

It is known that the Council has 
its own ideas on picture morals, but 
about this the major industry pre- 
tends, at least, to be least worried. 
The fact that all parties during the 
code strife approved the indirect 
reference to continuance of the 
Hays production and advertising 
codes, under the Government for- 
mula, without calling them by name, 
is responsible for this industry 
optimism, 

It is also figured that as a direct 
part of the official business, one who 
may listen in and pass upon all of 
its trade talk, Lowell will get a 
chance to get a real inside picture 
of the film biz. At any rate spokes- 
men content themselves with the 
observation that he is on ‘our’ side 
of the fence now. 


Ee 








MINTZ LOANED TO METRO 
Hollywood, Dec. 4. 

Sam Mintz has been loaned by 

|20th Century to Metro to adapt 





| Wilson Collison. Sam Wood di- 


jrects. 
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Design for Living’ Cracks Whip 
On Coast; Cantor's ‘Scandals’ Gets 
Fair 19G; Nudie Pic Holds Up 





Los Angeles, Dec. 4. 
Box offices gobbled considerable 


For six days, $4,400, fair. 
State (Loew-Fox) (2,024; 25-40)— 


AFTER WOW 186 ‘HENRY’ 
H.0. $10,000, MONT’L 


Montreal, Dec. 4. 

Another smash hit for the Capitol 
last week, grossing $18,000, ‘Henry 
Sth’ repeats for a second week cur- 
rently and should get a further 
$10,000. Worst weather in decades 
held up attendances some nites, 
otherwise it would have been turn- 
away biz every one of the seven 





week, “The Ace of Aces’ (RKO). | days. 


Palace features Powell, very much 
liked here, in ‘Kennel Murder Case’ 


of the Thanksgiving cheer for the 
early part of the week, but some 


itself was a natural for the first 
run and neighborhood show shops. 
$4,100 at a 40c. top, with ‘Design 


for Living’ without any notice- 


pace was fast, too, with week end 


trade heavy. Chinese, which got off © 
to fair start with ‘Roman Scandals,’ W e 
but did not do the terrific trade it omen $20,000: 
‘Only Yesterday, 
y Yesterday, 
$9,000, Good 


Kansas City, Dec. 4. 
Parade Friday sponsored by the 
with the co- 


generally does for first week, pos- 


sibly due to someone’s bad judg- 
ment in insisting on a Blue Monday 
opening for the Cantor opus. Pic 
well liked but did not get over the 
$19,000 mark, including the $5 pre- 
miere. 

State hit over the $3,000 mark 
with ‘Christopher Bean’ on opening 
day with straight picture policy, but 
started to slip badly over weekend. 

New house added to the first run 
group this week is Four Star, for- 


merly the U. A, Wilshire in a nabe|Kansas City Star, 
district starting off with ‘Berkeley | operation of the high schools of this 
Trade from opening was|and neighboring cities, which fur- 


Square.’ 


“Shristopher Bean’ 
name credited with take starting 
are falling off. Thanksgiving day | off big but falling off to $12,500, Last 
week, 
pretty hard to get short of $10,000. 
United Artists (Grauman) (2,100; 
Paramount proved to be the out- | 25-40-55) oe ‘The Private Life of 
stande a y, hi Henry VIII’ 

ron that day, hitting around Going big for $8,500 
First week take was little 
below expectations, but nice profit 
able stage aid. Second day here|to house at $11,000. 


(2nd week). 
on holdover 
week, 








smart class and continued very 
brisk; will hit around $6,500, which 
is much more money than house 
was accustomed to under old policy. 

Both Warner houses get only a 
mild break with ‘The World 
Changes,’ with the Hollywood fig- 
ured to nose out the Downtown 
about $800 on the week take. 

‘Elysia,’ in second week at Cri- 
terion, held up. "Man’s Castle’ 
weak at the RKO. Nudist stage act 
helping Pantages, 


kids, to the downtown section, and 
the theatres were jammed. Holiday Castle’ (Col) and ‘Above the Clouds’ 


at the last minute it was given a 


Estimates for This Week 


Chinese (Grauman) (2,028; 655- 
$1.65)—‘Roman Scandals’ (UA) and 
stage show (2d week). Starting off 
at moderate pace and will come 


suffered on first week and came in 
at $19,000. 

Criterion (Tally) (1,600; 25-40)— 
‘Elysia’ (Bryan Foy) (2d week). 
Holding up in good style and headed 
for around $6,500, which is profit. 
First week it just fell short of 
$10,000. 

Downtown (WB) (1,800; 25-35- 
40-55)—The World Changes’ (FN). 
They avoided this one and it will 
wind up with only $6,200. Last 
week ‘Female’ (WB) not hot at all; 
spurted toward end of stanza to 
take of $6,100. 

Four Star (Fox) (900; 50-75)— 
‘Berkeley Square’ (Fox). Smart pic- 
ture that had great word-of-mouth 
advertising to come home with §6,- 
600, which is nice profit to house 
geared very economically, 

Hollywood (WB) (2,756; 25-35-40- 
55)—The World Changes’ (FN). 
With kids away from school and 
holiday house looks to about $7,000, 





—‘Little Women’ (RKO). Originally 
within several G’s of first stanza.|Slated to open Thanksgiving day 
Due to bad opening night, picture |W@S slipped 


nished ten bands of over 700 mu- 


son, brought 100,000 people, mostly 


was also good for the theatres with 
the schools out until Monday. 
At the Mainstreet it looks like old 


tised to open Thanksgiving Day, but 


Estimates For This Week 
Mainstreet (RKO) (3,200; 25-40) 


in for the evening 
shows the night before. Looks like 
smash $20,000. Last week ‘Right 
to Romance’ (RKO) and ‘Murder at 
Bridge Table’ (RKO) five and a 
half days, $4,500, poor. 
Midland (Loew) (4,000; 25)—‘Pri- 
vate Life of Henry VIII’ (UA). Hard 
to estimate this one, as some like it 
very much while to others it seems 
to be over their heads. Maybe 
$12,000. Last week ‘Dancing Lady’ 
(MG). Held strong until the final 
showing for $20,000. 
Newman (Par) (1,800; 25-40)— 
‘The Kennel Murder Case’ (WB). 
Got a nice play from Thanksgiving 
over the week-end and it looks like 
close to $8,000. Last week ‘Duck 
Soup’ (Par), was a disappointment. 
Failed to get a good opening and 
never built, $7,000, fair. 
Uptown (Fox) (2,040; 25-40)— 
‘Only Yesterday’ (U). Got away to 
a flying start Saturday and is ex- 
pected to hold for close to $5,000, 
big. Last week ‘Hoopla’ (Fox) ful- 





times with ‘Little Women’ getting os French operetta, 


a heavy play. Picture was adver- $1,500. 


with added ‘Goodbye Again’ provid- 
ing necessary contrast and should 
gross around $10,000. Loew's has 
‘Walls of Gold’ and above average 
vaude and should gross $11,000. 
Princess goes all-British again with 
‘Summer Lightning’ and ‘Blarney 
Stone.’ Liable to collect $7,000. 
Legit shows are His Majesty’s 
‘Goodbye Again’ which will be af- 
fected some by flicker at Palace and 
may get $2,000; and Imperial with 
French operetta on _ subscription 
basis, $3,000. 

Estimates for This Week 
His Majesty’s (Ind) (1,600; 50- 
$1.50) —‘Goodbye Again’ (legit). 
House feeling the slump and best 
hope is $2,000. Last week about 
same for ‘Christopher Bean’ (MG). 
Palace (FP) (2,700; 60)—‘Kennel 
Murder’ (WB) and ‘Goodbye Again’ 
(WB). Should pick up to $10,000 
on star name. Last week was poor 
at $7,500 for ‘Cradle Song’ (Par) and 
‘Tillie and Gus’ (Par). 
Capitol (FP) (2,700; 60)—‘Henry 
8th’ (UA). Smash last week at 
$18,000 will likely gross $10,000 on 
repeat currently. 
Loew’s (FP) (3,200; 65)—‘Walls 
of Gold’ (Fox) and vaude. May 
gross $11,000. Last week ‘Stage 
Mother’ (MG) and vaude $9,500. 
Princess (CT) (1,900; 50)—Sum- 


sicians, opening the holiday sea- mer Lightning’ (UA) and ‘Blarney 


Stone’ 
attract $7,000. 


(UA). All-British flickers 
Last week ‘Man’s 
(Col), $6,500. 
Imperial (1,600; 
$3,000. 


week ‘Femme au Volant’, 


(France-Film) 


Cinema de Paris (France-Film) 
(600; 50)—*Tout on Rien.’ Average 


6 o’clock opening the night before ’ 
and will probably stick for two $1,200. Last week ‘Idylle au Caire, 


weeks, 


$1,000. 


Palace, Cincy, $15,000 
With Tashman on Stage; 
Duck Soup’ $14,000 


Cincinnati, Dec. 4. 

Downtown exhibs are feeling the 
approach of Yuletide, yet b.o. 
shrinkage by and large is not s0 
severe. Palace is collecting heav- 
iest receipts currently, the same as 
for the past three weeks, with stage 
attractiong more of a magnet than 
its screen. Lilyan Tashman is the 
theatre’s rostrum feature. ‘Duck 
Soup’ is the main all-cinema trade 
bringer. 

‘Little Women’, switched from the 
Albee, where it did gigantic biz, is 
rolling the season’s high mark for 
the Capitol, right after that house 
had dug a new sub-cellar. 

Max Baer, lauded by local press 
on his film bow, has been demoted 
to prelim billing in run of ‘Prize- 
fighter and the Lady’ at Lyric. Title 
of pix has also been changed around 








okay. Last week, ‘Female’ (WB),/fiieq expectations by returning h ra 
i ere, management figuring scrap 
no likee Chatterton—as $5,500 | $4,900. Good. anate a scare to =. With Baer 
proved. and other leather-pushing heavies 


Los Angeles (Wm. Fox) (2,800; 
15-35)—16 Fathoms Deep’ (Mono- 
gram) and ‘Heaven Bound’ (Tower) 
eplit. Steady flow of bargain hunt- 
ing trade that brings income to 
around $4,900. Last week, ‘Man 
of Sentiment’ (Chesterfield) and 
con" Brides’ (Allied), very tame 

,000. 

Mirror (Lazarus-Vinnacof) (1,034; 
25-40-55) — “Thunder Over Mexico’ 
(Eisenstein) (38rd week). Getting 
the dribbling trade for this stanza 
and wiil come home with about 
$2,000. Last week second stanza 
garnered close to $3,000. 

Orpheum (B’dwy) (2,270; 25-35) 
—'The Kennel Murder Case’ (WB) 
and ‘Goodbye Love’ (RKO) split 
and vaudeville. With double bill 
and vaude as bait, trade jumped 
to close around $5,800, which is best 
in long time. Last week, ‘The Soli- 
taire Man’ (MG) and vaude, Not 
hot at $4,000. 

Pantages (Pan) (2,700; 25-35-40) 
-—‘Love, Honor and Oh Baby’ (U) 
and stage show. Nudist group on 
stage here best stimulant house has 
had since opening under the new 
policy and will bring the bacon 
home to the tune of $7,500. Last 
week, ‘King for a Night’ (U) and 
vaude. They just could not sell 
a good piece of entertainment, as 
$5,000 with a holiday tnrown in 
shows. 

Paramount (Partmar) (3,595; 25- 
40)—‘Design for Living’ (Par) and 
stage show. They sure went big 
for this one, which will have best 
take in house for long time around 


$19,500, and holds over. Last week,/|town; $4,000 means a smacking 
‘Sitting Pretty’ (Par), fair atj| week. 

$10,800, Liberty—‘Easy Millions.’ This re- 
RKO (2,950; 25-40) — ‘Man’s|habilitated house formerly under 


Castle’ (Col), opened day and half 
ahead reg. start, and will reach 


N.0. IS OK AT THE B.0., 
‘LADY’ 186 ‘WOMEN’ 156 


New Orleans, Dec. 4. 

Couple of money pictures to whet 
the appetite of the fans and prod 
the box office. ‘Dancing Lady’ at 
Loew’s State the standout with 
$18,000 in the offing. Close runner- 
up is ‘Little Women’ at the Orpheum 
which should gross close to $15,000. 
Still another to show something is 
‘My Lips Betray,’ which may bring 
$4,000 to the petite Tudor which 
averages around $1,800. Others not 
so hotcha, 


Estimates for This Week 


Loew’s State,— ‘Dancing Lady’ 
(MG). Crawford and Gable Spell 
dough here and lines are up nightly, 
$18,000. 

Saenger—‘Hoopla’ (Fox). Return 
of Bow just an ordinary event 
south; looks like $8,000 for the cur- 
rent stanza, 

Orpheum—‘Little Women’ (RKO). 
Another to turn them away and 
house would do more with larger 
capacity; $15,000 means best week 
of the year. 

St. Charles—‘The Bowery’ (UA). 
Second run here after recent en- 
gagement at State; should get 
$2,000. 

Tudor—My Lips Betray’ (Fox). 
John Boles coming along at the 
local wicket and Lilian Harvey too 
means something in this continental 





Saenger banner but now an indie; 
will garner eight hundred at 20c 


placed in corners, Myrna Low re- 
ceives the hurrah in ads. Front 
flash sans cutouts of Baer in ring 
togs. 

Estimates For This Week 

Palace (RKO) (2,600; 35-44-60)— 
‘Right to Romance’ (RKO) and Lil- 
yan Tashman the vode topper. Pic 
plot makes for so-so screen fare, 
despite Ann Harding and able sup- 
port. Tashman, blurbed as Holly- 
wood’s swellest femme _ dresser, 
fetching lotsa gal trade. Fast start 
indicates $15,000, okay. Last week 
‘Saturday’s Millions’ (U) and Fred 
Waring’s Pennsylvanians tinkled a 
lively $18,700. 

Albee (RKO) (3,300; 85-44)— 
‘Duck Soup’ (Par). The Marxes 
marking up $14,000, belly laughs all 
around. Last week ‘Little Women’ 
(RKO), $16,500, jim dandy. 

Capitol (RKO) (2,000; 35-44)— 
‘Little Women’ (RKO) transferred 
from initial week at Albee. Coast- 
ing along on general praises for $8,- 
500, a high for this house on the 
season. Last week ‘Day of Reckon- 
ing’ (MG), yanked after third day, 


followed by ‘Christopher Bean’ 
(MG), $2,600, a new low. 
Lyric (RKO) (1,394; 35-44)— 


Fighter and the Lady’ (MG). Title 
juggled and Myrna Loy bigged in 
billing over Max Baer and other 
pugs in local attempt to attract fair 
sex. Baer given lusty ovation by 
all reviewers. Gate looks like $4,- 
200, tolerable. Last week ‘White 
Woman’ (Par), $3,800 in 6 days. 
Keith’s (Lisbon) (1,500; 30-40)— 
‘Havana Widows’ (WB). Blondell, 
plus Kibbie and favorable press 
notices, heading for $5,500, fair, 
Last week ‘College Coach’ (WB) 
tussled to $4,300, out of bounds. 
Grand (RKO) (1,025; 30-40)— 








only $6,200 on eight days, fair. Last’ 


top. 


‘Jimmy and Sally’ (Fox) parted at 


Mpls. Votes the Depresh Officially — 


Over: ‘Little Women’ Record $20,000 





close of first day, displaced for bal- 
ance of first half by ‘Master of Men’ 


(Col), with ‘Midshipman Jack’ 
(RKO) rounding out the week. 
Around $2,000 in sight, mild. Last 


week ‘Footlight Parade’ (WB), re- 
showing, $2,400, a standoff. 

Family (RKO) (1,000; 15-25)— 
‘Golden Harvest’ (Par) and ‘Fury of 
the Jungle’ (Col) split, $1,900, not 
bad. Last week, ‘Hell and High 
Water (Par) and ‘Goodbye Love’ 
(RKO), divided, $1,700. 

Strand (Ind) (1,200; 25-35)— 
‘Dance, Girl, Dance’ (Ches) and 
Stam and LaRue revue headlining 
five-act bill. Vaudeville shows im- 
provement and screen menu liked 
by cricks. Climbing to $2,600, above 
average. Last week, ‘By Appoint- 
ment Only’ (Mon) and Six Roses 
the vaude ace, $2,300. 


Prov. Biz Hotcha, 
‘Women’ 166, Baer, 
Muni, Marxes Ok 


Providence, Dec. 4. 

Another hotcha week. Beautiful 
openings nearly all around, and with 
half a break biz should be popping 
throughout the current’. stanza. 
Both film and stage fare good, and 
the natives are buying. The best 
thing in town is ‘Little Women’ at 
the RKO Albee. Not since the tab 
‘Scandals’ on a combo bill has the 
house seen such terrific biz. Opened 
one day earlier to take advantage of 
the holiday, and from then on it has 
been one steady stream. Cricks 
giving the pix all the breaks in the 
world, and with the nice ballyhoo 
by the house there’s no reason why 
film can’t cross $16,000, more than 
tripling the average gross since 
house went straight pictures. 

Quite as strong is ‘Prizefighter 
and the Lady’ at Loew’s, on the 
same bill with ‘Student Prince’. Biz 
is nice, but what’s responsible is a 
toss-up. Fans seem to like both, 
Max Baer making a hit with the 
newspapers, and stage show proving 
popular with a lot of folks. 

‘World Changes’ at Majestic and 
‘Duck Soup’ at Paramount about 
even. Both houses are sporting 
twin bills, Majestic showing ‘Olsen’s 
Big Moment,’ and Paramount 
screening ‘Broken Dreams’. Though 
the Paramount opened Thanksgiv- 
ing, giving house one-day break on 
Majestic, gross will be around $7,800 
at both stands. 

Fay’s, “second yaude house in 
town, so-so, ‘Jimmy and Sally’ on 
the screen, and Karre Le Barron 
Quintet heading variety bill. Pro- 
gram not as forte as what the fare 
has usually been at this popular 
stand the last few months. Gross 
eannot possibly top $5,800 with the 
breaks running the way they are 
just now. 

Burlesk in third week at the Mod- 
ern and holding up fairly well con- 
sidering all the opposish. Grand 
opera closed four-day engagement 
at the Metropolitan Sunday. Local 
supporters lost everything but their 
shirts in the project. Backers never 
in show biz before, attempting to 
put over something where seasoned 
showmen have failed. Intention was 
to offer opera at the Met through- 
out the winter for at least three 
nights a week. With $2,500 already 
gone it is doubtful whether project 
will be revived unless the singers 
can find another Santa Claus. 

Estimates for This Week 

Fay’s (1,900; 15-25-40), ‘Jimmy 
and Sally’ (Fox) and vaude. Not 
so hot, and with opposish as strong 
as it is doubtful to figure much 
over $5,500, n. s. g. Last week 
‘King for a Night’ (U) and Ann 
Pennington another so-so week at 
$6,100. 

Loew’s State (3,200; 15-25-40), 
‘Prizefighter and the Lady’ (MG) 
and ‘Student Prince’ tab. Swell bill 
and the folks are certainly going 
for it. Unless there’s a slide later 
in the week, and that’s unlikely, 
gross should be well over $17,000, 
great. Last week ‘Dancing Lady’ 
(MG) and Eddie Garr on stage sur- 
prised everyone with remarkable 
strength right up to the finish, 
$16,800, very nice. 

Majestic (Fay) (2,200; 15-25-40), 
‘World Changes’ (WB) and ‘Olsen’s 
Big Moment’ (Fox). Muni means 
coin here and even though there’s 
plenty of tough competition house 
will manage to come through for at 
least $7,800, if not more, Last week 
‘Female’ (WB) and ‘My Lips Be- 
tray’ (Fox) one of the poor spots in 
town, $4,300. 

Paramount (Indie) (2,200; 15-25- 
40), ‘Duck Soup’ (Par) and ‘Broken 
Dreams’ (Mono). Bill oke, $7,800 
at the most. Last week ‘Take a 











Chance’ (Par) and ‘Hell and High 
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Minneapolis, Dec. 4 

‘Little Women’ is proving one of 
the greatest box-office sensations in 
local history. The 2,890-seat 
Orpheum has been holding ’em out 
morning, afternoon and night, line. 
ups extending several blocks in two 
directions and making a joke out of 
any thoughts of b. o. depression. 

For example, after copping close 
to $5,000 on its first full day, 
Thanksgiving, the Alcott classic had 
a box office line three blocks long 
in two directions when the doorg 
opened at 10:30 a. m. Friday, 
Within 50 minutes, 4,500 tickets had 
been sold, which is some sort of a 
record. To somewhat offset the dime 
children’s rate the Orph eliminated 
its usual 20c admission to 1 p. m, 
and 25c scale from then to 6:30 
Pp. m., substituting therefore a 
slightly tilted tariff from opening to 
6:30 p. m., with the regular 40e 
night price to closing. It looks like 
a staggering $20,000 for the eight 
and a half days. 

Things are looking up all around 
the loop, ‘Little Women’ not 
monopolizing trade by a long shot. 
Apparently there’s no scarcity of 
money when the _ entertainment 
menu is appetizing. 

Next to ‘Little Women,’ ‘Christoe 
pher Bean’ at the Minnesota 
promises to give the Publix de luxer 
its best week since its reopening 
with ‘I'm No Angel.’ 

The Mills Brothers in person drew 
terrifically on both of their previous 
visits to the State and this is their 
third engagement in 18 months} 
also looks like a very good week. 


Estimates For This Week: 


Minnesota (Publix) (4,200; 25a 
35-40) ‘Christopher Bean’ (MG), 
Dressler in combination with Barry= 
more pulling fair $12,000. Last 
week, ‘Only Yesterday’ (U), $12,500, 
good. é 

Orpheum (Singer) (2,890; 35-40) 
‘Little Women’ (RKO). Much credit 
due Manager Emil Franke for his 
fine exploitation and advertising 
campaign. Picture marked pre- 
miere of new RCA wide-range fidela 
ity sound equipment. Around $20,<- 
000 indicated for eight and a half 
days enormous. Last week, ‘Right 
to Romance’ (RKO), $2,500 for four 
and a half days, blah. 

State (Publix) (2,200; 25-40-55) 
‘Female’ (FN). Mills Brothers in 
person on stage, Jack Malerich’s or= 
chestra and Betty Brewer, blues 
singer, in pit; also a Laurel-Hardy 
comedy. Plenty of show for money 
and good all-around entertainment, 
but Mills Brothers the draw. Their 
third local engagement in 18 
mcnths, but they still are able to 
lure the shekels. Looks like $12,< 
000, okay. Last week, ‘Blondd@ 
Bombshell’ (MG), $8,000 for eight 
days, good. 

World (Steffes) (300; 85-50-75)—@ 
‘Bitter Sweet’ (UA). Off toa splen- 
did start and ticketed for four weeks 
maybe $2,200, big. Last week ‘Serv- 
ant’s Entrance’ (Swedish), second 
week, $1,200, okeh. 

Uptown (Publix) (1,100; 25-35)— 
‘The Bowery’ (UA). Opened Thanks- 
giving and will run until Wednes« 
day, inclusive, with I’m No Angel 
(Par) to follow. Around $3,000, 
food. Last week ‘Ann Vickers? 
(RKO), $2,400, pretty good. 

Lyric (Publix) (1,300; 25-25)—- 
‘Football Coach’ (WB). A magnet 
in this hot football town. Got run- 
ning start on Thanksgiving, should 
hit $3,000, big. Last week ‘Walls 
of Gold’ (Fox) and Urschel trial 
pictures, $2,500, good. 

Grand (Publix) (1,100; 20-25)— 
‘Gold Diggers’ (WB). Second loop 
run, and ‘Fire Chief’ (MG), split. 
About $2,000 in prospect, good. Last 
week ‘Dr. Bull’ (Fox), second loop 
run, $1,400, pretty good. 

Aster (Publix) (900; 15-25)—The 
Masquerader’ (UA), third loop run, 
and ‘White Woman’ (Par), first run 
split. Should reach $1.500, good, 
Last week ‘One Sunday Afternoon’ 
(Par), second loop run; ‘Song of 
Songs’ (Par), third loop run, and 
‘Turn Back the Clock’ (MG), sece 
ond run, split. $1,200, pretty good. 





Water’ (Par) started great but slid 
a bit later in the week; however 


$8,200 oke. 

RKO Albee (2,300; 15-25-40), 
Women’ (RKO). Only picture on 
bill at spot where twin films has 
been the vogue since house quit 
vaude six weeks or so ago. Biz 
very strong, capacity at almost 
every one of the six performances 
daily. Unusual press breaks, reams 
of publicity not hurting any and no 
doubt of $16,500 finish if pace con- 
tinues. Figure represents moré 
than triple of average gross re< 
cently. Last week ‘Right to Ro- 
mance’ (RKO) and ‘Master of Men’ 
(Col) failed to click despite all 
sorts of selling angles; very bad 
at $4,000. 

RKO Victory (1,600; 10-25), ‘Tex 
Takes a Holiday’ and ‘Aggie Apple- 
by’ (RKO), split. Should be well 
over $1,200; nice. Last week ‘White 
Face’ (Par) and ‘Dance Hall Host- 
ess,’ split, great $1,150. 
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| Feame Pix Hop Chi; ‘Women’ Booms 


Palace, $33,000; ‘Yesterday’ $20,000; 


‘Hoopla, WLS 


Chicago, Dec. 4. 

riple school holiday, coupled 
with the admittedly biggest store 
and merchandising day in the year, 
sent the current week off to a hefty 
box-office boost. ‘Little Women’ 
came into the Palace following a 
large advertising campaign and got 
away to immediate sidewalk lines. 
In for two weeks and at present 
pace can stand it easily. 

Looks like a $33,000 week, biggest 
house has seen since the high marks 
of the fair days. Planning five 
shows daily for the entire fortnight 
run. 

Chicago acer, has ‘Hoopla’ and 
WLS Barn Dance on stage. Barn 
Dance is packing the house with 
kids and the older folks, people who 
haven't been down in the loop in 
years. With the picture itself draw- 
ing a large following of the flapper 
trade, house is set for a fine week 
of box-office. Shoots up into splen- 
did currency at $41,000 indication. 

One other picture that is causing 
comment for the current session is 
‘Only Yesterday’, which turned in 
particularly heavy money on 
Thanksgiving day. Picture drawing 
excellent reports with the women 
particularly flocking. Flicker sets 
Margaret Sullavan as a screen win- 
ner in her first appearance. On 
$20,000 from present pace, picture 
delivers best regular reading in 
many months. Looks set for a three 
week stay without any trouble de- 
spite hot competition throughout 
the loop. 

‘Dancing Lady’ shifted over to the 
Roosevelt for further loop money 
after having had a great eight-day 
stay at the Chicago. ‘Henry VIII’ 
goes out of the United Artists after 


two ~reat weeks. Could have stayed 
on 2 ast another week, but pres- 
eure of other pictures is pushing 


@ut product before their time. 
Estimates for This Week: 

Chicago (B&K) (3,940; 35-45-75) 
—Hoopla’ (Fox) and WLS Barn 
Dance on stage. Combo of picture 
and show. B. & K. has played hill- 
billy production throughout neigh- 
borhoods, but no signs of exhaus- 
tion from the smacking gross com- 
ing through at sweet $41,000. ‘Danc- 
ing Lady’ (MG) last week was in on 
an eight-day ride and tucked away 
an excellent $45,000. Goes into the 
Roosevelt for additional loop money. 

McVickers (B&K) (2,284; 25-35) 
— ‘Only Yesterday’ (U). Notices 
sent this one away immediately into 
the high money field, putting it up 
there with the leaders at $20,000, at 
figure it had to buck stiff 
competition. ‘Invisible Man’ (U) 
was a loop holder from the Palace 
and on its stay here managed okay 
$7,800. ‘Should Ladies Behave’ 
(MG) slated to follow. 

Oriental (B&K) (3,200; 30-40-50) 
—‘Footlight Parade’ (WB) Three 
weeks for this musical, going out 
this Wednesday (6) to be replaced 
by ‘Man’s Castle’ (Col), which is 
being shoved in on a-hurry call 
ahead of ‘Duck Soup’ (Par) origin- 
ally carded. On its third week 
‘Parade’ aims at fair $10,000 on the 
holiday build-up after having taken 
$14,500 for second session. 


Palace (RKO) 2,583; 40-65-83)-—- , 
‘Little Women’ (RKO) and vaude. | 


Stretching out to five shows daily 
despite length of picture and doing 
sensational business. Headed for 
$33,000, terrific. In for two weeks, 
both of which are slated for big 
money showings. Last week ‘Vani- 
ties’ unit held up the ‘Aggie Apple- 
by’ (RKO) picture to $26,100. 

Roosevelt (B&K) (1,500; 25-35)— 
Dancing Lady’ (MG). In after a 
fine stay at the Chicago and looks 
like $9,500 for hold-over, v.g. House 
in swell spot for heavy matinee play 
from the shopping gals. Last week 
‘Havana Widows’ (WB) faded to 
$5,400, on five day stay. 

United Artists (B&K-UA) (1,- 
760; 35- 65)—‘Henry VIII’ (UA) B. 
& K. were somewhat leery of this 
picture, but it came in on a great 
campaign and notices to a surefire 
money click on its first week at $18,- 
300, and on its present holdover 
should hold up to $11,000 for second 
session. At pace could stay longer. 
‘Christopher Bean’ (MG) slated for 
Wed. (6). 


‘SITTING PRETTY,’ BOW, 
MET BEST IN B’KLYN 


Brooklyn, Dee. 4. 

Good vaudeville and flickers pre- 
dominate in the deluxers downtown. 
Loew's Metropolitan is forging 
ahead with ‘Dancing Lady’ (MG) 
and Al Trahan on the stage. Should 
bring in good $24,000. 

With the exception of Mae West, 








the Par has been a steady loser. 
This week its headed for some profit 
for a change with ‘Sitting Pretty’ 
and Milton Berle heading a strong 


Barn Dance, $41,000 








- 





stage show and about a $30,000 take 
and holds. House needs $18,000 to 
break and has been considerably be- 
low that save for the West weeks. 
Estimates For This Week 

Paramount (Shea) (4,000; 25-35- 
50-65) ‘Sitting Pretty’ (Par) and 
stage show with Milton Berle’s re- 
vue. Strong for $30,000 and h. o.’s. 
Last week, ‘Take a Chance’ (Par), 
$13,000, indifferent. 

Fox (F & M) (4,000; 25-35-50) 
‘My Lips Betray’ (Fox) and stage 
show with Ben Alley, radio tenor, 
and Willie Creager'’s band. In vi- 
cinity of $15,000, mild. Last week, 
‘Female’ (WB) $15,000. 

Albee (RKO) (3,500; 25-35-50) 
‘Hoopla’ (Fox) and vaude. Clara 
Bow is local product and getting 
good turnout. Vaude is supplied by 
Howard Marsh and George Givot. 
Mebbe $26,000, good. Last week, 
‘Invisible Man’ (RKO), $25,000. 

Loew’s Metropolitan (Loew) (2,- 
400; 25-35-50) ‘Dancing Lady’ 
(MG) and vaude. Good business, 
$24,000. Last week, ‘Christopher 
Bean’ (MG), off to around $20,000. 

Strand (WB) (2,000: 25-35-50) 
‘From Headquarters’ (WB). Fair 


$10,000. Last week, ‘World Changes’ 


(WB), $11,300, satisfactory. 


‘Lady’ and Bernie Big 
In Buffalo at $18,000; 
Henry VII Off in 2d Wk. 


Buffalo, Dec. 4. 

Indications point to a stiffening 
of takings at downtown box offices 
this week. The combination of 
‘Dancing Lady’ and Ben Bernie’s 
band should see the Buffalo to high 
gross. 

‘Little Women,’ at the Great 
Lakes, also started with a rush. 
Last week was off in all quarters 
except the Hipp and Lafayette. 

Estimates for This Week 


Buffalo (Shea) (3,500; 30-40-55)— 
‘Dancing Lady’ (MG), Ben Bernie. 
Strong card pointing to over $18,000. 
Last week, ‘Private Life of Henry 
VIIr’ (UA). Slumped sharply for 
disappointing $12,500. 

Hipp (Shea) (2,400; 25-40)— 
‘Stage Mother’ (MG) and vaude. 
Looks as though building to better 








$9,000. Last week, ‘College Coach’ 
(WB). Showed unexpected strength 
for $9,700. 


Great Lakes (Shea) (3,400; 25-40) 
—‘Little Women’ (RKO). With 
good publicity ought to do $12,000. 
Last week, ‘Duck Soup’ (Par). Marx 
feature; too wise for this town. 
$9,500. 

Century (Shea) (3,400; 25)—‘Meet 
the Baron’ (MG), indicates around 
$6,000. Last week, ‘Kennel Murder 
Case’ (WB). Average at $5,900. 

Lafayette (Ind.) (3,400; 25)— 
‘Man’s Castle’ (Col). Fair business 
indicated at around .$5,500. Last 
week, ‘Only Yesterday’ (UA). Did 
nicely for over $6,500. 








‘WOMEN’ TACOMA SOCK 


Slow at Roxy, 





‘Meet the Baron’ 
$3, 


Tacoma, Dec. 4. 
Tremendous opening for ‘Little 
Women’ at Music Box, day and date 
with Hamrick’s Blue Mouse in 
Seattle, where attendance record is 
indicated. 
Holiday opening a big help with 


school vacation bringing out mobs 
of kids, while grandmothers also 
like it. Nice lines and this one 


Estimates for This Week 


Music Box (Hamrick) (1,400; 
40)—Little Women’ (RKO) 
dash in this one, on the way to 
town for estimated $6,500, sensa- 
tional here. Last week, ‘Ann Vick- 
ers’ (RKO) not bad, six days, $3,300 


Roxy (J-vH) (1,300; 25-40)— 
‘Meet the Baron’ (MG) expected 
$3,500, is slow. Last week, ‘Blonde 
Bombshell’ (MG) hit $4,700 pace. 
Okay. 

Blue Mouse (Hamrick) (650; 15- 
25)—‘College Coach’ (WB) and 
‘Bureau of Missing Persons’ (FN) 
split, expected $1,400, fair. Last 
week, ‘Goodbye Again’ (FN) and 
‘Midshipman Jack’ (RKO) split, 
$1,500. 





Little Women 
$11,000 Smack 
‘In Portland 


Portland, Ore., Dec. 4. 

Competish of strong product was 
keen starting Thanksgiving. Par'’s 
‘Duck Soup’ sloshed the gravy train 
into the Paramount. Parker's 
Broadway and United Artists held 
‘Christopher Bean’ and ‘Dancing 
Lady’. Music Box had ‘Little Wo- 
men’ (RKO), also clicking for re- 
sults. Total grosses climbed in spite 
of Pan house being dark. 

Estimates for This Week 

Broadway (Parker) (2,000; 25-40), 
‘Dancing Lady’ (MG). Got going 
from the start and should double 
average biz for this house at $10,000. 
Last week ‘Female’ (FN) registered 
okay at $4,000. 

United Artists (Parker) (1,000; 
25-40), ‘Christopher Bean’ (MG). 
Looks like a first week going $6,500, 
nice. Last week ‘Prizefighter and 
Lady’ (MG) got $4,100. 

Paramount (Evergreen) (3,000; 
25-35-40), ‘Duck Soup’ (Par) with 
vaude. Pic good $9,000 likely. Last 
week ‘Walls of Gold’ (Fox) an- 
swered to exploitation for fair $6,- 
600, with vaude. 

Liberty (Evergreen) (2,000; 25- 
40), ‘Sitting Pretty’ (Par) and ‘Mad 
Game’ (Fox). Dual n.s.g. at $3,000. 
Last week ‘I’m No Angel’ (Par), West 
pie fell off third week down to fair 
$4,200. Second week was okay $6,- 
400. First big $13,900. 

Music Box (Hamrick) (1,400; 25- 
35), ‘Little Women’ (RKO). Smacko 
$11,000 means holdover. Last week 
‘Only Yesterday’ (U), second week, 
okay $3,500. First week $4,600. 

Oriental (Hamrick) (2,500; 25-35), 
‘Only Yesterday’ (U). Moved over 
from the Music Box. Third week 
going around $3,000. Last week 
‘Footlight Parade’ (WB), fourth 
week, $3,200. 








Heavy Competition in Boston 





‘Hoopla’ Socko $33,000—‘Women’ 2nd Wk., 
$37,000—‘Dancing Lady’ $15,500 





Boston, Dec. 4. 

‘Little Women,’ Joan Crawford in 
‘Dancing Lady,’ and a Clara Bow- 
Guy Lombardo combination, are 
competing this week. 

Crawford picture breaks the long 
run of doldrums at State. Met get- 
ting a taste of Mae West biz wits 
Clara Bow and Lombardo band to 
pull. Opening show about equalled 
‘I’m No Ange!’ figures, but without 
as big a turnaway. 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-35-50) 
—'Little Women’ (Radio) (2nd wk). 
Continuing queues and audiences. 
First week, busted all previous high 
marks for this house, even the vast 
attendance for ‘Cock-Eyed World’ 
and ‘Frankenstein.’ Grossed $43,- 
000, which is something to shout. 
about. Estimate currently is for 
$37,000. Third week likely. 

Boston (RKO) (4,000; 35-50-65)— 
‘Right to Romance’ (Radio) and 
corking vaude bill. Film drawing 
because of Ann Harding lure. Brisk 
at b.o. and stride is toward nifty 
$22,500. Last week, ‘Master of Men’ 
(Col) and good stage, very profity 
at $19,000. 

Orpheum (Loew) (3,000; 30-40- 
50)—‘Christopher Bean’ (MG) and 
vaude. Film doing better down- 
town than it did in Back Bay. Up, 





maybe $16,500. Last week, ‘Blood 
Money’ (UA), and good vaude be- 
gan fine, but sagged. Got a so-so 
$12,500. 

State (Loew) (3,000; 30-40-50) 
-—‘Dancing Lady’ (MG), has the 
hotcha magnetism that brings the 
shekels; Crawford is always sure- 
fire at this house; smart $15,500 
probable. Last week, ‘Prize Fighter 
and Lady’ (MG), just okay at 
$11,000. 

Met (M&P) (4,330; 30-40-50-65) 
—Hoopla’ (Fox) and Guy Lom- 
bardo band on stage. Both the or- 
chestra and Clara Bow are big on 
the draw here. Rosy outlook for 
$33,000, plenty gravy. Last week, 
‘Cradle Song’ (Par) and _ “stage 
show; film poor on pop quality to 
launch Miss Wieck, with lagging 
revenue; finished at $25,500, Jowest 
in some weeks, but still profit. 

Paramount (M&P) (1,800; 35-45- 
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Gary with ‘Sitting Pretty Nifty 
$50,000, Dancing Lady’ Big $52,000, 
Hoopla 426, ‘Women’ 1006 3d Wk. 





Thousands of kids and elders, | 
football fans and tourists crowded | 
the Main Stem over Thanksgiving, 
boosting biz all Even the | 
weather helped along. Fesides, pic- | 
weather helped 
opened early giving a strong eight- 
day gross. 

‘Little Women’ which was figured 
to drop on its third leg at the Mu- 
sic Hall heads for a magnificent | 
$100,000, larger than second week's 
$98,000. 

‘Dancing Lady’ is pushing the 
Capitol to $52,000, a figure far above 
the theatre's recent weekly grosses, 
although counted for eight days, as 
the picture opened on Thanksgiving 
Day, one day early. It’s a holdover 
for the Crawford-Gable-Tone opus. 

‘Sitting Pretty’ is hoisting the 
Paramount to a strong $50,000 or 
more, aided by Gary Cooper’s per- 
sonal appearance on the stage, his 
first personal in his film career. Will 
h.o. if O.K. with Cooper. 

For really comparative showing, 
‘Hoopla’ rates biggest. This Bow 
film is a cinch $34,000 at the old 
Roxy. 

‘The Chief’ boosted biz at the 
Mayfair for $3,000 above the usual 
weekly average, for an expected 
$9,000. It’s the first Metro into the 
Reade house. 

Almost the same kind of boost is 
happening for ‘Master of Men,’ 
which is upping the Rialto fully $2,- 
000 above recent grosses for maybe 
$12,000 on eight days. 

‘Duck Soup’ is messaging the b. o. 
for a good $23,000 on its second week 
somewhat under the opening week, 
sufficiently healthy. 

The holiday is figured to have 
aided ‘House on 56th St.’ as well 
as ‘Son of Sailor’ as both are lift- 
ing their respective screens, the 
Hollywood and the Strand, to an 
improved b. o. over recent periods. 
‘House’ should do $22,000 and a hold- 
Over at that pace. ‘Sailor’ is okay 
at $19,000. 

Estimates for This Week 

Astor (1,012; 83-$1.10-$1.65-$2.20) 
—‘Eskimo’ (MG) (3d week). Doesn't 
look to remain long; frigid theme 


chilly at the b. o. 

Capitol (5,400; 35-72-83-$1.10)— 
‘Dancing Lady’ (MG) and stage 
show. Crawford-Gable-Tone film 
is shoving the Capitol above recent 
weekly averages and headed for 
$52,000, holdover at this rate. Last 
week, ‘Christopher Bean’ (MG), six 
days, $30,000, mild. 

Criterion (875; 55-$1.10-$1.65)— 
‘Design for Living’ (Par) (2d week). 
Picture looks to be building, fin- 
ishing its first week for a good $10,- 
500. 

Hollywood (1,553; 25-35-55-75- 
85-$1.10)—‘House on 56th St.’ (WB). 
Doing nice enough for a holdover 
at $22,000, the Thanksgiving Day 
opening doing much to boost this 
one’s gross. Last week, fifth and 
final stanza of ‘World Changes’ 
(WB) a meagre $8,200. 

Mayfair (2,200; 35-55-65)—‘The 
Chief’ (MG). Ed Wynn picture is 
the first Metro film to play any- 
where but the regular Metro spot, 
the Capitol. But even as a slougher 
the picture is upping the Mayfair 
average by $3,000 as it heads for 
$9,000. Last week, ‘Midshipman 
Jack’ (RKO), just $6,500, mild. 

Palace (1,700; 25-40-55-75)—‘In- 
visible Man’ (U) and vaude. Looks 
headed for $13,000, above average 
for the spot, although the film cov- 
ered two weeks at the old Roxy be- 
fore hitting the Palace screen. Last 
week, ‘Only Yesterday’ (U) and 
vaude hurdled high for $15,500. 

Paramount (3,553; 35-55-75), ‘Sit- 
ting Pretty’ (Par) and stage show. 
Gary Cooper is making his first per- 
sonal appearance here. Raquel Tor- 
res and Sari Maritza with him. 
Heads for $50,000 or up, and may 
hold. Pretty mild last week 
at $34,000 with ‘Take a Chance’ 
(Par) and Eddie Sullivan, Broad- 
way columnist, on stage. 

Radio City Music Hall (5,945; 35- 
55-75), ‘Little Women’ (RKO) (3d 
week) and stage show. Unusual 
gross in sight as film heads for 
$100,000 on its third leg, beating 
second week’s fine $98,000. ‘Coun- 
sellor-at-Law’ (U) follows. 

Rialto (2,000; 40-55-65), ‘Master 
of Men’ (Col). Good at $12,000 on 
eight days. Got $5,500 for four days 


along. 


2 


of the second stanza of ‘White | 
Woman’ (Par). 

Rivoli (2,200; 40-55-75-85), ‘Duck 
Soup’ (2nd weck). Good $23,000 after 





55)—‘Take a Chance’ (Par) and | $32,000 the opening week. 
‘Mad Game’ (Fox). Looks headed RKO Roxy (3,525; 25-40). ‘In- 
for $9,000. Last week, ‘College! visible Man’ (U). Stays until, 
Coach’ (WB) and ‘White Woman’| Thursday on $8,000 pace, ‘Little | 
(Par), around $10,000. Women’ (RKO) coming in for week. 
Scollay (M&P) (2,600; 25-35-45- | Last week ‘Only Yesterday’ (U) and |} 
55) — ‘White Woman’ (Par) and {|‘Way to Love’ (Par), mild $11,000. 
vaude; prospective $9,500. Last Roxy (6,200; 25-35-55-65), ‘Hoopla’ 
week, ‘I’m No Angel’ (Par), with] (Fox) and stage show. At $24,000 
vaude, carried the b.o. to $11,000: | this Bow film is showing the best | 
very fine, indeed. comparative gross on the Main} 





Stem. Film was nixed for a Radic 
City showing. Last week ‘Invisible 
Man’ (6 days) finished its second 


stanza for $22,000, okay. 


State (2,000; 35-55-75), ‘Prize- 
fighter and Lady’ (MG) and vaude. 


Besides, pictures | Gregory Ratoff headlining, with the 


picture looks to land above $20,000, 
plenty good. Last week ‘Footlight 
Parade’ (WB) and vaude, nifty 
$19,000. 

Strand (2,900; 35-55-75), ‘Son ofa 
Sailor’ (WB). The Joe Brown pic 
looks to be on the way to an okay 
$19,000 and holdover. Last week 
‘Havana Widows’ (WB) below ex- 
pectations at $14,600. 


CAPITAL B.0.S 
ALL BOOMING 








Washington, Dec. 4. 

There's other business in town, 
but even the opposition boys are 
spending most of their time talking 
about ‘Little Women.’ Pic went into 
second week at Keith’s Saturday 
(2) after busting all records in 
opener. One of those things where 
you open the doors at 8:30 a.m. and 
stay up till dawn the next day 
counting the intake. Gross last 
week was around $21,000, which 
beats previous high on ‘Amos ’n’ 
Andy’ by over $1,000. Situation has 
reached the point now where even 
city editors are sending reporters 
around to see if the lines are really 
two blocks long. 

Interesting angle on ‘Women’ is 
that house is playing whole hour 
and 55 minutes with no cuts. This 
means a very slow turnover but 
the boys and girls don’t seem to 
mind how long they stand in line. 

‘Dancing Lady’ is only other 
straight pic trying a repeat week 
Palace undoubtedly suffered last 
week from ‘Women’ opposition, 
along with everybody else, but fig- 
ures to get those they missed last 
week on this. Combo of ‘Crazy 
Quilt’ on stage and ‘Should Ladies 
Behave’ is netting Fox most of the 
vaude house trade. Theatre is go- 
ing overboard to give stage show a 
classy atmosphere with printed 
programs used for first time in 
months, 

Warners taking it on the chir 
this week. ‘Lady Killer’ is getting 
old line Cagney fans at Earle, but 
stage topped by Gene Austin took 
licking from critics. ‘From Head- 
quarters,’ at Met, may be very 
clever murder mystery but opposi- 
tion has it pretty well swamped. 

Estimates For This Week: 

Keith’s (RKO) (1,850; 15-25-35- 
50-60)—‘Little Women’ (RKO). 
(24 week). Looks like it'll beat 
most openers, headed for beautiful 
$15,000. Last week same pic 
knocked all previous highs out of 
the window with untouched $21,000. 

Earle (WB) (2,424; 25-35-40-50- 
60-70)—"Lady Killer’ (WB) and 
vaude. Getting Cagney crowd but 
opposition is taking most everything 
else. Gene Austin is still a name on 
stage, but critics gave show the 
berry and it hurt. Maybe fair $14,- 
000. Last week ‘Female’ (FN) and 
anniversary stage bill turned in 
$16,000 which was o.k. but should 
have been more, 

Palace (Loew) (2,363; 15-25-35- 
50-60)—‘Dancing Lady’ (MG). Took 
drop from big opening when ‘Little 
Women’ opened but is coming back 
strong in second week. Looks like 
very nice $11,500. Last week count- 
ing big start wound up with excel- 
lent $18,000. 

Met (WB) (1,583; 15-25-35-50-60- 
70)—‘From Headquarters’ (WB). 
Got nice notices as murder mys- 


teries go, but the opposition is awful © 


tough. Lucky to see more than fair 
$5,000. Last week second of ‘World 
Changes’ (WB) slipped in weak 
$2,800. 

Fox (Loew) (3,434; 15-25-35-50- 
60)—‘Ladies Must Behave’ (MG) 
and vaude. ‘Crazy Quilt’ is big 
help on stage. With talent and 
Anita Page’s film rep to back up 
popular pic, house is headed for 
nice $23,000. Last week ‘White 
Woman’ (Par) wasn’t much but 
Kate Smith in home town with own 
revue kept gross up to o.k. $19,000 

Rialto (U) (1,853; 15-25-35-40- 
50)—‘Invisible Man’ (U). Doing 
nicely looking toward fine $8,500 for 
seven days. Last week was third 
of ‘Only Yesterday’ (U) held over 
for policy reasons. Got under wire 
with fair $3,090, 

Columbia (Loew) (1,263; 15-25- 
35-40)—‘Worst Woman in Paris’ 
(Fox). Will do average $3,000. Last 
week ‘Walls of Gold’ (Fox) netted 
about same, 
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Littl Women,’ $24,000, Frisco Record, 
Sophie Tucker, Lee Tracy Also Pull 


San Francisco, Dec. 4. 
Take away the smashin,’ crashin’ | 


‘Little Woman’ and the street is de- | 


void of thrills. But what that RKO | 
feature is doing to the Golden Gate's 
box office is plenty, for the Louisa 
Alcott film is busting every record 
known to the Gate. Rain Sat. night 
cut biz down somewhat. 

The opening Thanksgiving day 
saw 21,000 customers pass under the 
portals with as many More over the 
weekend and an all time record of 
attendance and money, though 
prices are lowest in history, is in 
store for the Gate. Looks like 
$24,000, which is easily four grand 
over the theatre’s best. This de- | 











+ 





‘INVISIBLE MAN’ WOW 
186, ‘BEAN’ MILD, NEW’K 


Newark, Dec. 4. 

A rush to ‘Invisible Man’ at Proc- 
tor’s and $18,000 is in sight. Marie 
Dressler not going so well in ‘Chris- 
topher Bean’ at Loew’s, but she 
ought to do nicely with $16,000. 

Thanksgiving was good here but 
a little below 1932. In the district 
as a whole business is about 20% 
below 1932. 

The Shubert is dark this week but 
repons next week. Temporarily this 





spite the admish is now two bits be- | increases the dark downtown houses 


low its previous scale and the show 

runs about three hours, making it a 

long time between push outs. 
Sophie Tucker is the come-on for 





the Warfield, which will hit an okay | of Reckoning’ (MG). 
with 
close to a nice $10,000. 
‘Female’ 
Night’ 
$7,800. 


figure, although Lilian Harvey and | 
John Boles in ‘My Lips Betray’ on | 
screen are nice but no socks. It’s 
La Tucker's first time here in years. 

Couple of other nice ones are no 
smashes either. ‘Berkeley Square’ at 
the Paramount over hopes, but 
‘Cradle Song’ at the Columbia is 
pretty mild money stuff. ‘Cradle 
Song’ is in latter as roadshow but 
not doing well. 

Front page antics of Lee Tracy 
being heavily plugged in ads for 
‘Advise to the Lovelorn’ at United 
Artists and nights are okay but 
matinees light. Will wind up as a 
pretty fair stanza, somewhat better 
than expected. 

War film, ‘Forgotten Man,’ is a 
good grosser for the Strand, pulling 
lotta men and showing to a healthy 
biz. 

It’s Mae West’s seventh week on 
the street and fifth at the Embassy 
where she is still a money maker. 
Apt to bow out after this one, 
though, and by the time FWC is 
through with ‘I'm No Angel’ the 
nabes can take it and welcome. 

Changing from Fridays to Thurs- 
days as new opening day Marco's 
Orpheum may stand a better chance 
to cop a few extra dollars since it is 
only Thursday opener in town and 
ought to drag more news space as 
aresult. Current ‘Jimmy and Sally’ 
and ‘Before Dawn’ aren't doing bad- 


ly. 

Fox is still the dynamiter of the 
burg what with two pix, 10 vaude 
acts, two-for-ones, free parking for 
25 and 35 cents. Columbia came 
through with another picture this 
week, finally relenting on a near- 
decision to quit booking house, and 
‘Above the Clouds’ is in along with 
‘He Couldn't Take It’ 

Naborhoods badly off, but pass- 
ing of the warm weather and entry 
of the chilly days and nights help- 
ing everyone. 

Estimates for This Week 

Columbia (Far West) (1,700; 50- 
75-$1-$1.50)—Cradle Song’ (Par). 
Not a clicker and no pull at road 
show prices, two-a-day, $4,000. Anti- 
Nazi propaganda held likely cause. 
‘Henry VIII’ (UA) drew $4,400 in 
fourth and final week. 

Embassay (FWC) (1,400; 35-55) 
—Im No Angel’ (Par) (7th week). 
Fifth for Mae at this house and 
$4,000 is good but about end of the 
rope; $4,500 last week. 

Fox (Leo) (5,000; 25-35)—‘Above 
Clouds’ (Col) and ‘He Couldn’t Take 
It’ (Mono), split, with ten vaude 
acts. Two for ones, extended and 
budget and plenty of angles being 
used to puH customers, with $11,000 


at these prices a good profit. Last 
week saw a tremendous $14,000 
on ‘You Made Me Love You’ (Maj) 
and ‘To Last Man’ (Par), latter 


first major film house has played. 
Golden Gate (2,844; 25-35-40)— 
‘Little Women’ (RKO) and stage 
show. Heading for a money and 
attendance record of $24,000 about 
four grand over previous. tops. 
Waiting lines by noon a daily thing, 
and though show runs long three 
hours, getting plenty people and 
carriage trade, and helping other 
theatres with overflow. Holds over. 
These new low prices are a help, 
too, as witness excellent $13,000 on 
‘Right to Romance’ (RKO) last 
week. 
Orpheum (F&M) (2,400; 25-40)— 
‘Jimmy and Sally’ (Fox) and ‘Be- 
fore Dawn’ (RKO), split. New 
Thursday opening day, and moving 
along quite well at $5,000. Six days 
cf ‘White Woman’ (Par) and ‘Ol- 
sen’s Big Moment’ (Fox), split, 
pulled $4,800 last week. 
Paramount (FWC) (3,700; 30-40- 
€5)—‘Berkeley Square’ (Fox). Car- 
riage trade, too, and over expecta- 
tions at $10,000. Deuce and final 
week of ‘Duck Soup’ (UA) fairish at 


—‘World 
‘Blonde Bombshell’ (MG). 
has to face next door pull of ‘In- 
visible Man’ but should be okay at 


to seven. 
Estimates for This Week 
Branford (WB) (2,966; 15-65)— 
‘Havana Widows’ (FN), and ‘Day 


On eight days 
in should be 
Last week 
(FN), and ‘King for a 
(U) on six days okay at 


Thanksgiving 


Capitol (WB) (1,200; 15-25-35-50) 
Changes’ (FN), and 
Good bill 


$4,500. Last week, ‘Bowery’ (UA), 
and ‘One Year Later’ (FD), fine at 
$5,200 


Loew’s State (2,780; 15-75)— 


‘Christopher Bean’ (MG) and vode. 
Good enough at $16,000 but not so 
nice as expected. Last week ‘Prize- 
fighter and Lady’ (MG) also disap- 
pointed by not going over $14,000 
even with holiday. 


Newark (Adams-Par) (2,248; 15- 


99)—‘Cradle Song’ (Par) and vode. 
On eight days should top a fair $11,- 
000. 
(Par) on six days a dud at just 
over $7,000. 


Last week, ‘White Woman’ 


Proctor’s (RKO) (2,300; 25-35-40- 


60-75-85)—‘Invisible Man’ (U) and 
vode. 


Probably a grand $18,000. 


Last week, ‘Hoopla’ (Fox), with 
‘Student Prince’ tab and holiday, 
only $15,000. 

Terminal (Skouras) (1,900; 15- 


25-35-40)—‘My Lips Betray’ (Fox), 
and ‘Walls of Gold’ (Col). 
looking up here and on six days 


Things 


maybe a fine $4,200. Last week, 
‘Olsen’s Big Moment’ (Fox), and 
‘Fury of Jungle’ (RKO), well 


enough at $3,900. 





‘Little Women,’ ‘Dancing 


Lady’ Big 136 Each, NH. 


New Haven, Dec. 4. 
‘Little Women’ and ‘Dancing 
Lady’ putting on a neck-and-neck 
both bringing in plenty of 





race, 
bacon. Heavy advance campaigns 
had ’em pretty well sold before 
opening. 


College, formerly a dud spot, is 
doing a surprising biz this ae 
nice 


holding steadily to some 
grosses. 
Paramount will try to sidestep 


pre-Xmas jinx with some flesh fare, 
bringing in a colored revue Fri- 
day (8). 

Estimates for This Week 

Paramount (Publix) (2,348; 35- 
50), ‘Sitting Pretty’ (Par) and 
‘Thundering Herd’ (Par). Encoun- 
tering plenty competish, with pros- 
pects of moderate $7,800 for eight 
days. Last week ‘Cradle Song’ 
(Par) and ‘Tillie and Gus’ (Par) 
below average, around $6,500 for six 
days. Run cut to bring new bill in 
on holiday. 

Poli’s (Poli) (3,040; 35-50), ‘Danc- 
ing Lady’ (MG). Quick turnover 
as a single, plus holiday prices, will 
help this one to a swell $13,000. 
Last week ‘Keyhole’ (UA) and ‘Mas- 
ter of Men’ (Col) surprised with 
oke $8,600 on six days. 

Roger Sherman (WB) (2,200; 35- 
30), ‘Little Women’ (RKO). Extra 
morning shows for weekend an aid 
to boosting gross to a bang-up 
$13,000. Last week ‘World Changes’ 
(WB) and ‘Good-bye Love’ (WB) 
faded to light $4,700. 

College (Poli) (1,565; 25-40), In- 
visible Man’ (U) and ‘Jimmy and 
Sally’ (Fox). Off to sock start in- 
dicating nice $4,700. Last week 
‘Henry VIII’ (UA) and ‘East of 5th 
Ave.’ (Col) topped house record 
with sugary $5,000. 

Shubert (1,700; 25-35-50), Dam- 
aged Lives’ (Weldon). Social hy- 
giene film drew class trade but 
failed to attract the muggs. Fin- 
ished 10-day run with weak $4,000. 








$9,000. 

Strand (Cohen) (970; 25-40) — 
‘Forgotten Men’ (Coop). Drawing 
the males and okay for this small 
house, geared low, at $3,000. Fifth 
and final week of ‘Elysia’ (Foy) 
pulled good enough $1,000. 

United Artists (1,400; 25-35-40)— 
‘Advice to Lovelorn’ (UA). Spotty, 
with light matinees and good nights 
running to about $7,500, which is a 
bit better than expected. ‘Tracy’s 


recent publicity getting him cus- 
tomers. ‘Blood Money’ (UA) went 
out after week and five days, $3,500 
last stanza. 

Warfield (FWC) (2,700; 35-45-65) 
—'‘My Lips Betray’ (Fox) and stage 
show with Sophie Tucker. Tucker 
is a help but pic not a sock; $18,000 
nevertheless. Last week's ‘Chris- 
topher Bean’ (MG) was the disap- 
pointing one, grossing but $17,500. 





‘Man’s Castle’ $4,600, 


Fair, as Vaude Exits; 
‘Take a Chance’ 3G’s 


Seattle, Dee. 4. 

Blue Mouse takes the Blue Rib- 
bon this week with Katharine Hep- 
burn in ‘Little Women.’ First two 
days set attendance record for the 
house, with children numerous, due 
to double school holiday. 

Sudden decision reached to button 
up Metropolitan, which goes dark 
this week, except for future legit. 
Christmas approaching and also 
legit outlook upping, while biz has 
been mild, clinched decision. Helps 
the over-seated capacity in this 
burg just that much. Still too 
many, but mebbe more folks will 
go to shows as times improve. Tax 
payments by local property owners 
this week 60% ahead of year ago 
and that is confidence builder that 
may help loosen purse strings a 
little. 

Estimates for This Week 
Blue Mouse (950; 25-35)—‘Little 
Women’ (RKO). It’s a wow at b.o., 
looks sure for run; record lines and 
town talk; anticipated $8,500 is im- 
mense. Last week, ‘College Coach’ 
(WB) too late in season, six days, 
terrible $1,500. 

Coliseum (Evergreen) (1,800; 15- 
25) — ‘Paddy, Next Best Thing’ 
(Fox) and ‘Torch Singer’ (Par) 
dual, lines first few days, antici- 
pated $5,500 is good. Last week 
‘Emperor Jones’ (UA) and ‘I Loved 
a Woman’ (FN) dual, slow $3,300. 
Fifth Avenue (Evergreen) (2,400; 
25-40), “The Prizefighter and the 
Lady’ (MG). Not hot, $6,300. Last 
week ‘Duck Soup’ (Par) tapered off 
a little, though Thanksgiving came 
in for it, around $8,100. 
Liberty (J-vH) (1,900; 10-25), 
‘Oliver Twist’ (Mono) and ‘Master 
of Men’ (Col) dual, expected $4,500, 
tice. Last week ‘Sensation Hunters’ 
(Mono) and ‘Between Fighting Men’ 
(WW) $4,300. 

Music Box (Hamrick) (900; 25- 
35), ‘Only Yesterday’ (U). Dandy 
pix expected to build; looks like 
nifty $4,500, although ‘Little Women’ 
across street naturally is taking the 
play away. Last week ‘Footlight 
Parade’ (WB), six days, big $3,000. 
Fourth week for this one. 

Orpheum (Oldknow) (2,700; 25- 
25), ‘Olsen’s Big Moment’ (Fox) and 
‘Big Executive’ (Par) dual, and 
vaude. Long show and vaude, too, 
going for agreeable $7,500. Last 
week ‘Ace of Aces’ (RKO) and 
‘Walls of Gold’ (Fox) dual, and 
stage, in black for oke $7,700. 
Paramount (Evergreen) (3,106; 
25-35), ‘Take a Chance’ (Par). In 
for four days only, twice as big as 
last week, but still only fair, antici- 
pated $3,000. Last week ‘Stage 
Mother’ (MG) yanked after five 
days, weak $2,000. 

Roxy (J-vH) (2,300; 25-35), ‘A 
Man’s Castle’ (Col). Lovely pix 
liked, but taking jolt from sudden 
stop of stage shows; indicated $4,- 
600, fair. Last week ‘Sweetheart of 
Sigma Chi’ (Mono) and Pan vaude, 
final week, too expensive though 
liked, fair at $5,700. 

Winter Garden (John Danz) (800; 
15-25), ‘The 7th Commandment’ 
(State rights). In good-enough 
week grossed around $3,000. 





5 Yrs. Hence Pitt Will Look Back — 
And Call This ‘The Good Ole Days’ 





MRS. ALCOTT-MAE WEST 
INDIANAPOLIS RIVALS 


Indianapolis. Dee. 4. 

‘Little Women’ is big at the Cir- 
cle with a smashing $12,000 gross 
in sight for the week. It triples 
the intake last week on ‘Men's 
Castle’ and is the only thing to 
rival Mae West’s recent high-water 
mark. 

As a result ‘Invisible Man’ at the 
Apollo and ‘Should Ladies Behave’ 
at the Palace have been affected. 
The former, heavily exploited, is 
under expectations with fair $3,750, 
latter going up to lean $4,500. 

The town’s two stage show houses 
--the Indiana and the Lyric—are 
fighting an even struggle. Weaver 
Lrothers on the stage at the deluxe 
Indiana are barely reaching par fig- 
ures at $9,500, while the Billy Purl 
unit at the smaller Lyric is doing 
slightly better comparatively with 
indicated $7,500. Midnight show 
Saturdays helping the Lyric. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,600; 25- 
40)—‘Invisible Man’ (UU). Better 
than recent weeks, but slightly dis- 
appointing with a gross of $3,750, 
fair. Last week ‘Hoopla’ (Fox), 
weak at $3,000. 

Circle (Katz-Feld) (2,600; 25-40) 
—‘Little Women’ (RKO). Clicked 
very big from opening day and will 
soar to $12,000, great. Last week 
‘Man’s Castle’ (Col) did slightly un- 
der average week at $4,000. 

Indiana (Katz-Feld) (3,100; 25-35- 
40-55)—Take a Chance’ (Par) and 
Weaver Bros. on stage. Not show- 
ing the power looked for, but will 
even-Stephen it at $9,500. Last 
week ‘Chance at Heaven’ (RKO) 
and Marcus stage show started big 
and faded fast to a moderate $8,700. 

Lyric (Olsen) (2,000; 20-25-40)— 
‘Tillie and Gus’ (Par) and Billy 
Purl Unit on stage. Looks encour- 
aging at $7,500. Last week ‘Aggie 
Appleby’ (RKO) and Avery Dia- 
mo..1 Revue on stage hit around a 
frir $6,500. 

Loew’s Palace (Loew's) (2,800; 
25-40) — ‘Should Ladies Behave’ 
(MG). Only the theatre’s momen- 
tum is saving it, and even then 
things are not bright at $4,500. Last 
week ‘Dancing Lady’ was okay at 
$6,200. 








Hollywood, Dec. 4. 

‘Seven Lives Were Changed’ to 
‘Orient Express,’ Fox. , 

Metro has changed ‘The Come- 
back’ to ‘The Woman in His Life.’ 

‘Vinegar Tree’ to ‘Should Ladies 
Behave,’ Metro. 

‘Three Men’ to 
York,’ Metro. 

20th Century has switched 
‘Trouble Shooters’ to ‘Trouble.’ 

‘Just Off Fifth Avenue’ to ‘Finish- 
ing School,’ Radio. 


‘Streets of New 





Philly Fare Rather Indifferent 


‘Duck Soup’ Mild $19,000—Muni’s ‘World 
Changes’ Moderate $11,000 





Phiadelphia, Dec. 4. 

Stanley-Warner people are sched- 
uling some exceptional pictures 
during the next few weeks to offset 
the natural slump, but judging by 
the initial showing of a couple of 
the highly touted features last week 
there won't be any great box office 
activity during these pre-Christmas 
shopping days. 

‘Duck Soup’ with the mad Marxes 
opened to plenty of attention and 
high eritical praise at the Stanley, 
but didn’t look so hot from the at- 
tendance standpoint during its first 
day (Saturday). Indications are 
that house won’t touch $19,000 on 
the week—quite a falling off from 
the pace set by ‘Footlight Parade’ 
and ‘I’m No Angel,’ the Stanley’s 
two film offerings since it dropped 
its previous stage show policy. 


The Fox has ‘Berkeley Square’ 
on the screen—approximately one 
month following its first showing at 
the Locust. House is celebrating 
its 10th birthday, but the Anni- 
versary Revue is short on names 
and isn’t getting much attention. 
No more than $15,000 figured for 
the week. The other house featur- 
ing stage shows, the Earle, is giv- 
ing all attention to that end and 
none to the picture. ‘Scandals’ is 
the show and ‘Havana Widows’ the 
picture. Biz of the first two days 
wasn’t up to expectations, but a 
fair-te-middlin’ $12,500 is indicated. 

The Boyd has another highly 
touted feature in ‘World Changes,’ 





oul Muni feature getting some- 


what mixed notices with indications 
for a moderately good but not un- 
usual week; $11,000 likely. 

The Karlton did fairly well at the 
outset of its new policy of first 
runs. “Take a Chance’ was the at- 
traction, but its -suceessor, ‘My 
Woman,’ doesn’t look so. strong. 
Unlikely to hit $4,000. 

‘Prize Fighter and Lady’ turned 
in the best biz the Stanton has done 
in months and was held over. 


Aldine with the biggest hit of the 
season on its hands hesitates to 
change pictures. ‘Henry VIII’ held 
up strongly in its second week and 
is staying a third with ‘Blood 
Money’ mentioned to succeed on 
Friday. ‘Henry’ should get $7,500— 
over house average—for its third 
week and that’s more than some of 
the UA offerings have been able 
to get in the opening weeks at the 
Aldine this year. 

Estimates For This Week 

Aldine (1,200: 40-55-65)—‘Henry 
VII’ (UA). Third week, remark- 
able, $7,500. End of run not def- 
initely set. Last week, $10,000, fine. 

Arcadia (650; 25-40-50)—‘Tillie 
and Gus’ (Par). jest bet house has 
had in a month, $2,000 indicated. 
Last week, ‘Saturday’s Millions’ 
(MG), $1,300 in five days. 

Boyd (2,400; 40-55-65)—‘World 
Changes’ (WB). Muni picture 
should get a good but not excep- 
tional $11,000. Continuance beyond 
single week unlikely. ‘Chris Bean’ 





(Continued on page 24) 
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Pittsburgh, Dee, 4. 

Five years from now they'll be 
looking back at the current session 
and referring to it as the good old 
days. It’s without a shadow of 
doubt the biggest all-around wee, 
since 1929, the downtown streets 
jammed with mobs with money in 
their pockets and anxious to spend 
it. 

A great break brought millions in 
Xmas savings funds in the mailg 
right on the heels of Thanksgiving, 
giving the burg a three-day holiday 
session that will top New Year's, 
the Yuletide and the rest of the fest. 
ive occasions by countless thoue 
sands. They had the ropes up 
everywhere, with extra ushers pick- 
ing up plenty of loose change and 
in several instances cops to hold the 
customers milling about the outside 
in check. 

For product, there hasn’t been a 


week like it in some time, with ‘Lit. 
tle Women,’ ‘Dancing Lady,’ ‘Paddy’ 
end ‘Take a Chance’ all within a 
couple of blocks of each other. Pac- 
ing the field, of course, far and away 
ahead of the others, is ‘Women’ at 
the Stanley, where the house staff 
has gone dizzy trying to stem the 
avalanche. Nothing like this even 
in the house’s palmiest day, with all 
records for attendance and money 
going by the boards, and a pushover 
for $31,000, amazing and a figure 
this house was figured incapable of 
doing. Stays a second week, the 
first picture in house’s history to 
get more than customary six days. 

At the Penn, ‘Dancing Lady’ got 
close to $5,000 on its opening day 
and should have no trouble at all 
clicking off a swell $22,000, with 
more than an even chance of hitting 
above that. ‘Paddy,’ picked up by 
Mort Shea when Harris interests 
put on the open market due to their 
failure to get Alvin ready on time, 
clicking sensationally at Fulton and 
should turn in $8,000 easily, which 
with house’s capacity and scale is 
tremendous. Davis also getting its 
share with ‘Horse Play,’ with pros- 
pect for $4,000, the best here in 
months, and the Warner sailing 
along dizzily to $9,000 or better with 
‘Take a Chance’. 

Town’s general prosperity extende 
ing to Pitt as well, where ‘Manhate 
tan Tower’ and vyaude is getting its 
regular clientele in addition to lots 
of turnaways from nearhy houses, 
All this will eventually count up to 
$6,500, great. The old times? Nuts, 
They were never like this. It’s a 
stampede. 

Estimates for This Week 

Davis (WB) (1,700; (25-35)— 
‘Horse Play’ (U). Weakest of downe 
own product but will share in the 
general prosperity just the same, 
Around $3,750 in prospect on seven 
days and that’s plenty okay for this 


site. Last week ‘I’m No Angel’ 
(Par) on second run, excellent at, 
$3,200. 


Fulton (Shea-Hyde) (1,750; (15- 
25-35)—‘Paddy’ (Fox). Brought in 
day ahead of schedule, due to flop 
of ‘Beauty for Sale’ (MG), and 


| away to business almost equal that 





of recently sensational ‘Henry 


VIIl.’ On basis of first three days, 
should have no trouble cashing in 
$8,000 for seven-day stand. Last 
week ‘Beauty’ in five days only 
$2,400, ouch. 

Penn (Loew’s-UA) (3,300; 25-35 
50)—‘Dancing Lady’ (MG). Craw- 
ford’s best in some time. With 


star’s b.o. value and general rush of 
business all over should result in 
sizzling $22,000, magnificent. Last 
week ‘Christopher Bean’ (MG) 
wound up strong with nice Thanks- 
giving day trade to an okay $15,000. 
Pitt (Shaffer) (1,600; 15-25-40)— 
‘Manhattan Tower’ (Ches) and 
vaude. Getting more than its share 
of the turnaways and should have 
best week of its so far short life 
at $6,500. Last week ‘My Woman’ 
(Col) and vaude, around $5,250. 
Stanley (WB) (3,600; 25-35-50)— 
‘Little Women’ (RKO), The honey 
of honeys. Mighty Hepburn send- 
ing cricks into ecstatic twitters and 
audiences into walking, talking 
billboards. House staff screwy try- 
ing to handle the crowds and @ 
pushover to break all straight-pie- 
ture money and attendance records. 
Should pull down a hefty $31,000, 
which is sweet music now or any 


time, and set for second week, first 
picture in house’s history to stay 
fortnight. Last week ‘World 


Changes’ (WB), a bit disappointing 
at $10,500. Figured to do more. 


Warner (WEB) (2,000; 25-35-50) 
—Take A Chance’ (Par). tapped 
but that doesn’t mean a thing in 


such prosperity as town is enjoy- 
ing this week. Mats off a bit but 
nights great and in seven days al- 
most a cinch for $9,000, a total this 
house hasn't seen for what seems 
like years. Last week ‘Right to Ro- 
mance’ (RKO) fell off to $5,890 
after sweli start. 
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Choice of Rent Cut 


or Liquidation 


Put Up to British Chain Landlords 


London, Nov. 25. 

United Picture Theatres, Limited, 
company under chairmanship of 
Isidore William Schlesinger, con- 
trolling and owning 17 picture the- 
atres, has not made a profit since 
its formation. 

Three years ago, the booking ar- 
rangements and control of com- 
pany were given over to Gaumont- 
British, who were to get $15,000 per 
annum for their services, besides 
showing their (G. B.) films there. 
Despite the new arrangements, the 
company has still been on the losing 
side. 

Now the landlords of the prop- 
erties have been called in by G-B 
and told to reduce their rentals by 
50%, otherwise U. P. T. will have to 
go into liquidation. Landlords left 
conference with promise to give an 
early reply. 





Fox in Bradford Trust 


Walter Hutchinson, managing 
directer of Fox Films (London) 
Limited, has been appointed a di- 
rector of the Metropolitan & Brad- 
ford Trust, Limited. This is the 
company which has controlling in- 
terest in Gaumont-British and its 
subsidiaries. It now has three 
American Fox representatives on its 
directorate. 





‘Way to Love’ Pulled 


First time in the history of Para- 
mount’s Carlton picture theatre that 
a picture failed to hold up for more 
than two weeks, and a Maurice 
Chevalier picture at that. 

‘The Way to Love’ was taken out 
after a fortnight, although it was 
originally intended to show it for 
six weeks. It has done the worst 
business of any film shown there 
since it became a talkie house. ‘I’m 
No Angel’ now current. 


UFA OMITS DIV. 
PROFIT $8,500 





Berlin, Nov. 25. 


Ufa balance sheet for business 
year 1932-33 closes with net profit of 
RM 22,000 ($8,500) after writing off 
RM 20,660,000; gross profit totaled 
RM 28,048,724, as against RM 239,- 
011,587 in the previous year, when 
RM _ 18,730,000 were written off. 
Dividend—last year 4%—will not be 
distributed. Depreciation on films 
are stated at RM _ 16,701,126, as 
against RM 14,333,336 in 1931-32. 
Total turnover was RM ‘53,894,000. 
The board declared a careful depre- 
ciation policy to be more important 
than dividend distribution, 

The production 1932-33 consisted 
of: A e 

20 German features. 

18 foreign language features. 

19 German culture reels. 

20 foreign language culture reels. 

10 German shorts. 

201 news reels. 

Employment of the studios was 


66%. It was up to 75% in the first 
half of the business year. but 
slumped in spring of 1933. On May 


31, 1933, company owned 97 theatres 
with 106,302 seats. Attendance is 
given at 28,412,409, as against 30,- 
669,787 in 1931-32. Grosses dropped 
more sharply in percentage, than at- 
tendance owing to the over-supply 
of seats. 

Business in the first four months 
of the current business year was re- 
ported as ‘satisfactory.’ 


Duce’s Son, Film Fan, 
Pans Native Producers 


Rome, Nov. 23. 


Mussolini’s son, Vittorio, who is 
going on 15, is editor of the boy 
students’ paper, The Boys’ Pen, is- 
sued three times a month. 

The paper has now changed title 
into ‘Year XII’ (1933 is the twelfth 
year of the Fascist regime) and the 
first number retitled sold out al- 
most the first day. It contains a 
lively article by Vittorio panning 
Italian cinema production severely. 
Signorino Vittorio and his brother 
3runo are great moving picture 
fans and see all the new films in 
the private projection theatre at- 
tached to the Duce’s residence in 
Villa Torlonia. 

Vittorio does not spare the mod- 
ern Italian film production, and 
iirges the producers to make some- 
thing worth while. 
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Studio in Cairo Has 
Backing of Big Bank 





Cairo, Nov. 20. 

First Turkish film studio is being 
built here. It is being put up at 
Shoubra, near the outskirts of 
town and plans call for two stages, 
a sound room and laboratories. 

Banque Misr is understood back- 
ing the project, with a governmen- 
tal nod in the right direction. Not 
likely to prove any competition to 
American firms who pretty well 
dominate things locally. 

Name of the company that’s put- 
ting up the studio and proposes to 
produce in it later is Societe Misr 
pour le Cinema et le Theatre. 

Two features are starting imme- 
diately. First will relate important 
steps in Turkish history and second 
has been titled ‘Children’s Fete.’ 
Nazin Bey is the director named for 
both films. 


JAZZ FOLLOWS 
TRADE INTO 








_ RUSSIA 


Moscow, Nov, 23. 

Another Soviet picture about life 
in the U. S. A. is in production. 
Tentatively titled ‘Copper,’ it is 
likely to receive a better b.o. label 
before release. 

The sto.y will recount the woes 
of young genius under capitalist 
conditions. The hero will be an in- 
ventor, fresh from college. His in- 
vention threatens to disorganize the 
copper industry. Hero spurns a 
million dollars to destroy his idea. 
He is persecuted. At last he takes 
his invention to Russia, where it is 
duly appreciated and the band plays 
the Internationale. 

Picture will serve, however, to 
convey aspects of American life, 
which fascinate the Russians, such 
as night clubs, jazz, bandits and 
the like. 

Sasha Sfasman, Moscow’s little 
Paul Whiteman, is doing a series 
of original jazz pieces for the pic- 
ture. ! 


‘Alice’ Prints Hurried 
Abroad for Christmas 


Hollywood, Dec. 4. 
Working overtime, Paramount’s 
lab crews finished ‘five prints of 
‘Alice in Wonderland’ and hurried 
them out via plane and ship so 
that they could be released simul- 
taneously in London, Paris, Berlin 
and Copenhagen Christmas week. 
Scripts previously had been sent 
ahead so that foreign titles could 
be fixed up before arrival of the 
films. 


‘Barbary Coast’ Off So 
Cooper May Do ‘Op. 13’ 


Hollywood, Dec. 4. 

Samuel Goldwyn has agreed to 
set back his production of ‘Bar- 
bary Coast’ to allow Gary Cooper 
to go to Metro for the male top 
spot in ‘Operator 13,’ the Marion 
Davis picture. 

Deal for Cooper to go into the 
Metro company was called off two 
weeks ago when the player asked 
$15,000 for the part. He later 
signed with Goldwyn for ‘Barbary 
Coast.’ Hearst representatives made 
the Cooper deal in New York. 
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Franco-German Filming 


Berlin, Nov. 25. 
The managing director of the Afu 
(Aktiengesellschaft fuer Filmunter- 
nehmungen)’ E. W. Leborius, has 
taken up connections with two 
French finance groups with the aim 
iof joint 
sions. 
Berlin. 
First pic to be adapted from Os- 
car Strauss’ operetta ‘The Last 
| Waltz.’ Shooting to begin in Berlin 
learly in January. Afu is negotiat- 
jing with prominent peop’e for cast 
land direction. 


Pictures are to be made in 





production in several ver- | 


Exhib Up for Mayor 


Ottawa, Dec. 4. 

You can’t keep an Irishman out 
of any fray. Paddy Nolan wants to 
be in the thick of it, having entered 
the lists as a candidate for the 1934 
mayoralty of Ottawa. 

Nolan is an exhibitor, being the 
owner of the Avalon, Rexy and Col- 
lumbia theatres, Ottawa. He was 
an alderman several years ago—be- 
fore he made a previous bid for the 
highest municipal office. 


Canal Zone Town Tops 
World in Goofy Rules 
For Theatre Conduct 


Panama City, Nov. 30. 

Municipal council of Chiriqui has 
just issued a complete code for op- 
eration of theatres, effective imme- 
diately. Chiriqui is the most pro- 
gressive section of the interior, and 
the law is comprehensive. It’s one 
indication of the kind of laws that 
are passed around the world and 
that drive foreign managers of 
American film companies frantic. 

Law contains, among other 
things, the following regulations: 

When thé program commences 
persons of both sexes in theatres 
must remove their hats. 

When any change in program is 
necessary for any cause whatso- 
ever,. the authorities must be no- 
tified. 

Performances must begin at the 
announced hour, regardless of 
number of people attending. 

Exhiblions which are opposed to 
good manners are forbidden. 

It is forbidden to play or sing 
the National anthem of this or any 
other country unless in commemo- 
ration of anniversaries. 

Persons who are either drunk or 
dirty must not be admitted. 

All announcements and films 
must carry titles in Spanish first. 

A picture shown under one name 
may not be repeated under an- 
other. 

Ushers must be in uniform or 
wear some insignia: 

Unless seats are numbered any 
person may sit where he desires. 

When the theatre is not suffi- 
ciently illuminated, the porter is 
obliged to guide patrons with a 
flashlight. 

Children less than three years old 
are forbidden entrance to any pub- 
lic performance. 


PHIL KAUFMANN PASSES, 
WB EUROPEAN HEAD 


Stockholm, Dec. 4. 

Phil Kaufmann, general European 
manager fer Warner Brothers, died 
here suddenly Saturday (2) morn- 
ing, aged 43. His body is being 
taken to London for burial by his 
family. 

Kaufmann, although born in 
Rochester, N. Y., was a British sub- 
ject. He had been in the film busi- 
ness for more than 20 years and was 
a pioneer‘in Canada’s film industry. 
Connected at an early age with the 
Allens, he helped found that Ca- 
nadian circuit. From that he joined 
S. L. Nathanson and was largely in- 
strumental in building up the strong 
Nathanson sales department. 

With Al Aronson he _ steered 
Nathanson’s Regal: Films through 
troubled waters and was with the 
company long enough to see it ex- 
pand to major proportions. 

In 1926 Kaufmann joined First Na- 
tional abroad, going to a Central 
European post in Germany. With 
that company’s merger into Warner 
Brothers, Kaufmann was retained as 
general manager for Central 
Europe. The Scandinavian terri- 
tories were added later and eventu- 
ally he was named in complete 
charge of Europe, exclusive of 
Great Britain. 

Kaufmann and his family lived In 
Berlin for many years, making that 
his headquarters. Several months 
ago, however, when the anti-Jewish 
trouble began in Germany, Kauf- 
mann moved his office, home and 
family to London. 

He is survived by a widow and 
three children. 























Irving Shapiro and Archie May- 





ers have formed DuWorld Pictures | 
|Corp. with offices in New York and | 
Zurich to distribute throuchout the | 


| world. 





Inter. Pic Distrib. Combo 


New German Edict 


Permits Duals; 





Political Strategy Relaxes Ban 


Mexico Frowns on ‘Kid’ 


Washington, Dec. 4. 
New order has gone out from the 


| 4 h M drid W k | German Film Chamber to the effect 
n t a ee that theatres may use programs un- 





Madrid, Nov. 25. 

Mexican Exznbassy here lodged 
protest with the foreign ministry 
here last w.ek against the inclu- 
sion of scenes allegedly defamatory 
to Mexico in ‘The Kid From Spain’ 
(UA). Foreign Minister has prom- 
ised to look into the matter and 
order out anything that might hurt 
Mexican pride. United Artists cut 
out several scenes previous to 
showing. 

Cantor picture is now in its 
fourth week here, and doing big 
biz. Spanish lads especially seem 
to enjoy watching Eddie play with 
the bull. 


BRITISH-MADES 
GAIN FAVOR 
IN CANADA 


Washington, Dec 4, 


Increased popularity of British 
motion picture films in Canada is 
revealed in a report from Consul 
Damon C. Woods, Toronto, made 
public by the U. S. Commerce de- 
partment. 

British feature films shown in the 
Dominion during the current year, 
the report shows, will approximate 
70, a 100% increase over 1932, when 
British films totaled only 35. 
American feature films shown in 
Canada in 1932 will reach a total of 
about 400 against 450 during 1932. 

French films, limited to Quebec 
Province, will probably equal the 
total of 60 exhibited last year. Short 
or supporting films shown in Can- 
ada in the current year will num- 
ber about 1,500, of which 95% will 
be American productions, the same 
as in 1932. 

The great increase in the propor- 
tion of British films, the report 
states, is due to improvement in 
dramatic quality and production 
technique and to a lesser extent to 
patriotic preference for British pic- 
tures. 

Canada at the present time, the 
report reveals, has about 1,100 mo- 
tion picture theatres, of which about 
700 are wired for sound pictures. 
One large chain organization oper- 
ates about 190 theatres, 30 other 
chain groups operate from 56 to 16 
theatres, with a number being oper- 
ated by local independent proprie- 
tors or lessees. 











Ottawa, Nov. 27. 


The Canadian capital has gained 
the reputation of being toughest 
spot on the Dominion map for 
British films. This, in spite of the 
fact that Ottawa is the residence of 
His Majesty’s representative to 
Canada and that the Civil Service 
has a definite British strain. The 
picture men simply can’t under- 
stand it. 

The last straw was the flop of 
‘Private Life of Henry VIII’ which 
has been a real box office attrac- 
tion in other Canadian cities. A 
council of war has been held to 
find out just what the remedy is— 
but no result was forthcoming. 
Looks like an adverse attitude 
towards British pictures. 





D’Arrast’s Multi-Tongue 


Madrid, Nov. 23. 
Hilda Moreno set for lead in 
Harry D’Arrast’s Spanish, French, 
and English indie production. 





limited in length or footage, thus 
doing away indirectly with the anti- 
double-feature law. Info is con- 
tained in a Commerce Dept. report 
just released. 

Believed in some circles that poli- 
tics caused the easing down, and 
that within a couple months there'll 
be a new law passed doing away 
with the rule against more than one 
feature for a program. 

When the law was first promul- 
gated there was considerable rum- 
bling. Cinema-owners in small 
theatres, especially along the Rhine- 
land, ignored the laws and contin- 
ued showing two, three and more 
pictures at a time. 

Political Angle 

Just about the time it was figured 
the Film Chamber would bare its 
teeth and go after these smallies, it 
becomes apparent that the govern- 
ment is anxious to appease them. 
New regulation doing away with 
the anti-double-feature thing was 
promulgated just prior to the recent 
special election, which may be a 
tipoff. 

New ruling, incidentally, is a 
laugh in political language. It’s nota 
rescindment; that wouldn’t be dig- 
nified. It’s a completely new regu- 
lation and worded to provide: pro- 
grams may be unlimited in footage 
and in addition to a feature of any 
length they may have second fea- 
tures of no longer than 1,600 meters. 
Since most films can be cut down to 
1,600 meters, it’s just another legal 
evasion, 


POUNDAGE FOR 
SPANISH PASH 


Madrid, Nov. 23. 

If Spanish pix are heavy on heavy 
femmes, it’s just the public taste. 
Hilda Moreno, back from Barcelona 
where she was starred in ‘Song of 
the Nightingale,’ directed by Carlos 
San Martin, reports that the pro- 
ducers wanted her to put on about 
eight extra pounds. 

After doing the diet act to reduce 
the poundage, the request kinda 
upset Hilda. When she asked for 
explanations, she was told that ro- 
mantic Spanish men have no use 
for a skinny gal. 

Despite this, the Cuban songster 
said no to the extra weight and the 
producers submitted, grumbling. 


GERMANY FORCES SOUND 
RIVALS TO MAKE PEACE 


Berlin, Nov. 25. 
German government has forced a 
trade agreement between Klangfilm 
and Zeiss Ikon, with their sound 
patent and apparatus difficulties 
thrown into the official scrapheap. 
Hereafter Zeiss Ikon must equip its 
projectors and sound reproducers 
with Klangfilm amplifiers and loud- 
speakers exclusively, when manu- 
factured for the German market. 
Quarrel between the two com- 
panies, both powerful, had been a 
serious and long-drawn-out one 
Picture house operators were al- 
ways on the spot when buying 
equipment from one or the other, 
because of possible difficulty raised 
; by the opposition, 























‘Jean Lenoir Here to 
Promote French-Made 


Cast will include Eleanor Board- Jean Lenoir, Parisian editor and 
man. Pic temporarily titled ‘An Old | filmer, is in New York with a print 
Spanish Custom.’ jof ‘L’Agonie des Aigles,’ n 

Shooting scheduled to start late | French film which he hopes to plac: 
this month at C. E. A. Studios in|for U. 5S. showing. 
Aranjuez, a few miles from Madrid. | Lenoir represents several Freon: 

sejoieanataideniiliaieteaaamaniail | film companies on trip and will also 
'do some writing for French film 
Korda Wants Benn Levy '”**:. 
: | ry 7 a vat 
Hollywood, Dec. 4. } M Ww , *,° . 

Alexander Korda is negotiating | ae est's British Bid 
with Benn W. Levy to return to | Hollywood, Dec 
England and write an orig for | British Gaumont has made a one- 
Korda’s production company. | picture offer for M West by cable 

Levy is currently at Par on a one- Pic would go into production next 
pic deal. | summer. 
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O a. m. on the 16th day of its 
ew York run and 20,000 people 
illing, crowding, storming the 
Music Hall doors . . . three times 
as many waiting in the cold as 
could be admitted at any time! 
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SHOW-BUSINESS HAS NEVER 


KNOWN ANYTHING LIKE IT! 


KANSAS CITY. «LITTLE WOMEN” MAINSTREET THEATRE 
SHOWED TO 11,575 ADMISSIONS YESTERDAY STOP THIS TOPS ANY- 
THING THIS THEATRE HASEVER DONE.... HOUSE COMPLETELY SOLD 
OUT 45 MINUTES AFTER DOORS OPENED .... T R THOMPSON 


NEW HAVEN CONN. “LITTLE WOMEN” OPENED YESTERDAY 
IN SOME OF OUR PRINCIPAL THEATRES IN NEW ENGLAND TO THE 
MOST OUTSTANDING BUSINESS IN THE LAST YEAR STOP AUDIENCE 
REACTION TO THIS PICTURE MARVELOUS STOP PATRONS ARE 
COMING INTO THIS PICTURE WHO HAVE NOT BEEN IN THEATRES 
FOR SOME TIME STOP BUSINESS CONTINUES VERY STRONG AND WE 
LOOK FOR RECORD GROSSES IN ALL THEATRES STOP IT IS A PRIVI- 
LEGE TO BE ABLE TO PRESENT SUCH A FINE PICTURE TO THE 
THEATRE GOING PUBLIC B E HOFFMAN ZONE MANAGER WARNER 
BROTHERS NEW ENGLAND THEATRES 


INDIANAPOLIS. Happy To TELL YOU LITTLE WOMEN OPENED 
TO CAPACITY BUSINESS ALL DAY YESTERDAY WITH INDICATIONS 
FOR A MOST REMARKABLE ENGAGEMENT OUR STAFF THE CRITICS 
AND PUBLIC WILDLY IN LOVE WITH HEPBURN AND SUPPORTING 
COMPANY MASTERFUL DIRECTION CUKOR AND THE ENTIRE TOWN 
WILD ABOUT LITTLE WOMEN ACE BERRY CIRCLE THEATRE 


LOUISVILLE KY. .LitrLE WoMEN OPENED TO THE GREATEST 
BUSINESS WE HAVE EVER HAD SINCE WE HAVE OPERATED THE 
BROWN THEATRE CROWDS STANDING AND BEING TURNED AWAY 
ALL DAY COULD HAVE USED DOUBLE OUR SEATING CAPACITY AND 
STILL HAVE THEM STANDING THINK LITTLE WOMEN IS POSITIVELY 
THE GREATEST BOX OFFICE PICTURE OF THE YEAR BEST WISHES 
MIDWEST THEATRES INC J SCHWARTZ 


CANTON OHIO. LITTLE WOMEN OPENED FAR BEYOND OUR 
EXPECTATIONS WISH TO CONGRATULATE YOU ON INCOMPARABLE 
PRODUCTION CAST AND PUBLICITY REACHES NEW HEIGHTS IN ~ 
GROSSES G B ODLUM PALACE CANTON 


DETROIT MICH. rapio PicTURES HAS GIVEN THEATRE 
OPERATORS A REAL REASON FOR THANKSGIVING STOP AFTER 
ESTABLISHING A NEW HIGH ATTENDANCE RECORD AT THE FOX 
THEATRE “LITTLE WOMEN” OPENED EXTENDED RUN AT THE RKO 
DOWNTOWN TODAY TO THE LARGEST CROWD IN HISTORY OF HOUSE 
STOP MOTION PICTURE CRITICS EDITORIAL WRITERS CHURCH 
REPRESENTATIVES EDUCATOR ORGANIZATIONS AND WOMENS 
CLUBS WERE UNANIMOUS IN HEAPING LAVISH PRAISE ON THE 
PRODUCTION STOP MY SINCERE CONGRATULATIONS AND AGAIN I 
SAY WE ARE ALL THANKFUL FOR “LITTLE WOMEN” D M IDZAL 


OL 
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PORTLAND ORE. vitTLE wWoMEN OPENED YESTERDAY 
LARGEST GROSS IN HISTORY OF MUSIC BOX THEATRE CONTINUOUS 
HOLD OUT FROM NOON UNTIL LAST SHOW STOP THEATRE OPENED 
THIS MORNING NINE AT ELEVEN LINE FOUR ABREAST ENTENDED 
ENTIRE BLOCK ALONG BROADWAY AND AROUND CORNER ANOTHER 
BLOCK ON SIDE STREET AT ELEVEN FORTY FIVE IMPATIENT 
THRONGS BROKE LOOSE ON BROADWAY JAMMING BLOCK FROM 
CURB TO STORE DOORS RESULTING IN MERCHANTS CALLING POLICE 
RESERVES TO CLEAR SMALL SPACE ALONG STORE FRONTS FOR USE 
OF CUSTOMERS STOP ABSOLUTELY CERTAIN HOLD PICTURE UNTIL 
CHRISTMAS M E CORY 


CHICAGO ILL. crowns HAVE BEEN STANDING IN LINE FROM 
PALACE THEATRE TO ELEVATED STATION WELLS STREET SINCE 
NINE THIS MORNING GROSS WILL BE BEYOND OUR FONDEST DREAMS 
STOP ALL NEWSPAPER REVIEWERS TODAY ACCLAIM LITTLE WOMEN 
IS.BEST MOTION PICTURE EVER PRODUCED STOP TELEGRAPHIC 


‘REPORTS GROSS RECEIPTS EVERY CITY OPENING PICTURE 


YESTERDAY MY DIVISION SHOW PICTURE BROKE ALL EXISTING 
HOUSE RECORDS AND EVERY THEATRE HAS HAD LINEUP SINCE 
EARLY MORNING STOP WARNERS MANAGER MILWAUKEE JUST 
CALLED ADVISING POLICE UNABLE HANDLE CROWD FRONT OF 
THEATRE NECESSARY PEOPLE STAND IN LINE TWO HOURS FOR 
SEAT STOP WALTER E BRANSON 


CINCINNATI OHIO. vrrrLe WwoMEN SECOND WEEK OPENING 
CAPITOL HERE TODAY NEARLY A RIOT STOP AT THREE OCLOCK 
MORE THAN TWO HUNDRED DOLLARS AHEAD SAME TIME FRIDAY 
FIRST WEEK LOOKS LIKE THREE WEEKS SURE AND POSSIBLE THE 
FOURTH REGARDS S C JACQUES 


SEATTLE WASH. vittLE WOMEN NOW PLAYING SIMULTAN: 
EOUSLY IN MY SEATTLE BLUE MOUSE PORTLAND MUSIC BOX AND 
TACOMA MUSIC BOX THEATRES HAVING OPENED THANKSGIVING 
DAY IN EACH TOWN STOP ALL ATTENDANCE RECORDS SINCE OPEN: 
ING OF THESE THREE THEATRES HAVE BEEN SHATTERED AND AS I 
WRITE THIS WIRE AT NOON THE THEATRES ARE THRONGED WITH 
LINES BOTH DIRECTIONS STOP IT IS FIRST PICTURE IN LONG TIME 
THAT APPEALS TO EVERY MAN WOMAN AND CHILD AND THE GREAT- 
EST PRAISE EVER ACCORDED A MOTION PICTURE ON EVERYONES 
LIPS STOP BELIEVE IT WILL HAVE LONGEST RUN OF ANY PICTURB 
PLAYED IN YEARS STOP RKO IS TO BE CONGRATULATED FOR PRO- 
DUCING A PICTURE THAT BENEFITS THE ENTIRE INDUSTRY AND 
SURE FIRE BOX OFFICE WHICH IS ACTUALLY CREATING NEW BUSI- 
NESS BY REACHING INTO EVERY AMERICAN HOME STOP MY PER- 
SONAL THANKS AND THAT OF MY ENTIRE ORGANIZATION TO RKO 
SINCERELY .... JOHN HAMRICK 


PHILADELPHIA. PARK THEATRE READING OPENED UP 
YESTERDAY WITH LITTLE WOMEN AND SMASHED ALL TIME 
ATTENDANCE RECORDS STOP HOUSE GROSSED IN ONE DAY WITHIN 
A FEW DOLLARS OF THE RECORD FOR WEEK OF SEVEN DAYS 

F L MCNAMEE 
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By LOUISA MAY ALCOTT with JOAN BENNETT 
PAUL LUKAS .. FRANCES DEE..JEAN PARKER 
EDNA MAY OLIVER. . Dougtass Montgomery, Henry Stephenson 


Directed by George Cukor MERIAN C. COOPER, Executive Producer Kenneth Macgowan, Associate 
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ARE COMING T 


FEATURING TOP- 
MONEY STARS 
OF RADIO AND 
THE BROADWAY 
SI PANG) = 


- .., THE CREAM OF RKO'S 
VAST RESOURCES IN THE 
THEATRE AND ON. THE. AIR! 


Van Beuren Musical Comedies 


HERE ARE THE STARS OF THE FIRST 
FEW ISSUES. MORE TO COME! 


Produced in New York by VAN BEUREN 
CORP. Associate producer, Meyer Davis, 
world known master of musical hits whose 
100 bands are touring the country. Direc- 
ted by Ray McCarey, former ace direc- 
tor for Mack Sennets and Hal Roach; 
and Leigh Jason. 
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EMBASSY 


With three acts of mob violence 
in as many parts of the country, 
this theatre is passing them up cold. 
There isn’t as much as a title ref- 
erence to Missouri, California and 
Maryland. Inability to obtain any 
of this material wasn’t the reason 
because the Luxer through Univer- 
sal at least reviewed two scenes in 
peaceful environment and got a 
statement from Governor Rolph. 

Probably it was editorial judg- 
ment. But with Fox-Hearst, espe- 
cially, which prides itself as pat- 
terning coverage after newspapers, 
this is somewhat difficult to follow. 
It was interesting to note that after 
the storm that followed Gov. Rolph 
condoning the lynchers there wasn’t 
a sound in the Luxer Saturday. 
Other than that, and by comparison 
the Emb program is conspicuously 
superior to that of the Luxer. 

Luxer passes up football entirely. 
while the.Emb has some excellent 
Siants on downs and passes of 
Army-Navy, Harvard-Yale and Nor- 
folk colored teams. The Luxer also 
handles Roosevelt in Warm Springs 
silently, while-the Emb catches the 
speech and goes into greater de- 
tail. 

Even such items as the Macy pa- 
rade, Santa Claus, Al Smith's appeal 


.for the child fund, the Lindberghs 
.in Spain are shown in the Emb, but 


not the Lux. 

The Berengaria’s effort to answer 
an SOS is told by the captain with 
illustrations of the rough sea. Crash 
in New York harbor is also covered. 
Crash of Garden bike racers and 
Aimee’s young danughter turned 


. pulpiteer are among news notes. 


Now that Germany is being given 


TRANSLUX 


This house had better give over 
more time to newsreels and less to 
junky shorts. The regular news 
program seems closely shorn, es- 
pecially in contrast to the opposish 
Emb show. 

More attention could be paid to 
titles, especially the leads. Sev- 
eral weeks ago the same words wern 
used to describe President Roose- 
velt’s civil works program. Action 
now is changed, Paramount getting 
pictures of applicants lined up. 

There was no sound for Bullit or 
Roosevelt and the Emb had better 
camera position on the Litvinoff 
take-off. 

California forest fire was lazily 
covered compared .to the Emb, 
which searched the ruins after get- 
ting fairly close to the blaze. Mrs. 
Roosevelt presenting a medal to 
Carrie Chapman Catt, Madrid wom- 
en at the polls and Jim Farley and 
his family sailing for Europe were 
among subjects not on the Emb bill. 
Also. coverage of a Massechusetts 
train wreck. 

Both houses had Mrs. Coolidge 
buying the first Christmas seals, 
new army tank, English..royalty 
opening Parliament, Florida yachts, 
bartenders college. A 

A St. Louis merchant giving away 
500 overcoats provides an unusual 
subject and two fish that do a regu- 
lar kissing act get laughs. Waly. 





the go-by F-H boys are spending 
more time in Poland getting a pa- 
rade and a statement from the Pres- 
ident. Latter is poor because of the 
chief’s unintelligible English. 
Waly. 





BROADWAY, N. Y. 


At 25e top (35¢c Saturday nights), 
a two and a half hour -show of 
vaudeville and pictures sounds like 
a salabie proposition for Broadway. 
But... 

There won't be any: complaints 
over the admish price from the cus- 
tomers; the only other question is 
whether the house can get by at 
25ce with 1,600 seats on four shows 
a day. But Stanley Lawton must 
have figured that out in advance. 
He relighted the Broadway about a 
month ago with grind straight pic- 
tures and it was his own idea to 
add the siage shows, 

The Broadway's handicap, under 
B. S. Moss and everyone else who 
tackled it, has been it’s location. 
At 53d street, under the ‘L,’ it’s the 
furthest uptown Broadway house in 
the Times Square district, excepting 
the legit Manhattan (Hammer- 
stein’s), which also is a flop theatre. 
That Lawton is splitting the week 
for bi-weekly change of show means 
he's after repeat trade. More than 
the usual amount of advertising will 
be required to drag ’em up to 53d 
once weekly, let alone twice. 

For their two-bits on the opening 
last half the customers drew a semi- 


presentation variety bill and an 
indie imported British picture, 
‘The hite Mask.’ The policy fea- 


tures ‘quantity above quality, while 
the 25c is the headliner, 

Opening bill looked like’ pro rata 
of about $1,000 for the people on 
the stage, without the added ex- 
pense of musicians and stagehands. 
The presentation classification is 
derived from the band, which goes 
from the pit to the stage for the 
last half of the show, an m.c. and a 
permanent line of girls. With them 
on the opener were four standard 
acts. ° 
No production to speak of, with 
the house leaving ‘it strictly up to 
the acts to sell the show. Opening 
line-up happenéd to be capable of 
selling themselves and ‘the show as 
a whole ..for;a not bad -impression 
with the 25c customers. . 

Two comedy entries in a row pro- 
vided the bill with its heft. They're 
Ray Shannon and Doyle and Don- 
nelly. Latter, besides contributing 
their nifty mnext-to-closér to -the 
show, presented the theatre with 
some extra exploitation that it 
won't get every week. Their stooge, 
whose assignment is to push Don- 
nelly on in a wheelbarrow, doubled 
on the street as a sandwich man 
with signs accusing Doyle of Don- 
nelly of being ‘unfair to organized 
stooges.’ The stunt got laughs and 
attention on Broadway all during 
the engagement. 

Juggling Nelsons opened, Four 
Giants of Harmony deuced and Pe- 
ter Randall, m. c., ran through the 
whole show. House line of 12, bear- 
ing the Ned Wayburn banner, had 
three spots. If the girls keep it up, 
it’s going to mean six new routines 
for them every week and the over- 
head and strain are going to make 
it tough. But maybe the strain 
on the girls will be greater than 
the overhead for the house or Way- 
burn. Costume costs on the open- 
ing show held down by the shab- 
biest set of hand-me-down gar- 
ments seen on Broadway since the 
big pants comics went tuxedo. 

The girls themselves, and over- 
looking the costumes, if that’s pos- 
sible, aren't another troupe of 

Roxyettes. but they’re fair, and 





they do work hard. Two step out 
for specialties, one doing a buck 
dance to the intricate notes of the 
‘Poet and Peasant’ overture, a nov- 
elty routine that puts the young 
lady through some difficult gyra- 
tions. Her.name as announced by 
the m. c. sounded like Blanche Lu- 
cas, and she has possibilities. 
Randall as an m. c. has a nice 
personality, the looks and a good 
idea of what an m. c. should be 
and do. ._He’s young and far from 
full development, but he, too, shows 
possibilities. Those _ imitations 
ought to be discarded, along with 
most of the gags used between the 
acts. Randall’s material makes a 
bad impression, but through it all 
the nucleus of a clever boy is dis- 
cernible. 
The Broadway has an elevator 
platform backstage and the stager 
couldn’t resist the temptation on 
the opening show. It’s used twice, 
once for the girls and again for 
the band. Latter leaves the pit, 
walks downstairs and comes on to 
the stage on the lift. It was more 
mysterious than the mystery fea- 
ture picture, which is no mystery. 
Nine-piece . band, just playing 
straight music, is directed bv Bruce 
Howard, Rige. 


MET, BROOKLYN 


Something had to be done to 
bridgé the gap between pictures, and 
so the Loew bookers put in four 
acts of vaudeville. That these acts 
bridge the gap there’s no gainsay- 
ing, and the way they do it makes, 
with the exception of a dance inter- 
lude, the next flashing of the fea- 


ture ‘Dancing Lady’ (Metro) so 
much the more welcome. Saturday 
afternoon the Gable-Crawford com- 
bination had ’em stacked back to 
the far reaches of the projection 


“slots with the general aspect of box- 


Office during the course of the day 
indicating a sockerino statement at 


‘| tthe count-up. 


Keeping the stage show down to 
40 minutes did well by both the cus- 
tomers’ patience and the house 
turnover. Bill was marked by the 
sparsity of talk, but the fact that 
there was 90 minutes of it in the 
feature balanced off that situation 
nicely. Al Trahan was marqueed as 
the headliner, but the applause hon- 
ors at the matinee event went to 
Jack and June Holland, suavest of 
suave ballroom gilders whose pres- 
ence can justify any act. On this 
gathering the Hollands serve as the 
justification for Paul Tisen’s string 
ensemble. 

Trahan dished them out his usual 
assortment of pratt falls and piano 
clowning and Lady Yukon Cameron 
put on the customary exhibition of 
haberdashery ripping and rough- 
housing, but the response was bare- 
ly better than tepid. Trahan fol- 
lowed the show stopping impression 
laid down by the Hollands. 

In No. 2, Zelda Stanley regaled 
’em with a repertoire of impersona- 
tions that ranged from Zasu Pitts 
to Jimmy Durante and didn’t leave 
out Mae West, Garbo or Helen Mor- 
gan, and the palm takings were ac- 
ceptable enough.’ For a_ curtain 
parter. Happy Harrison's Circus 
put on a conventional routine of 
pony prancing and pooch high- 
jumping. Odec. 





STATE, N. Y. 


Looks like more than the normal 
amount of draft is provided 
Broadway combination with ‘Prize- 
fighter and Lady’ (MG) on screen 
and Gregory Ratoff and the Buck- 
Bubbles team on the stage. Ratoff 
may not be a big name, but he 
should be well enough known by 
now to entice a look or two. That 
Buck and Bubbles always insure 
entertainment has long since been 
established. 

Early Friday evening the State 
was filling up well, indicating the 
new week’s show was starting off 
propitiously. House has had a 
break for sometime now on picture 
product but hasn't lost sight of the 
fact that the vaude demands atten- 
tion, too. 

A State bill can almost always be 
depended upon to be okay, if not a 
little above average. The disparity 
in the entertainment value of the 
shows here, which seem to follow a 
rather close regulation form of 
booking, is less than in most other 
vaude theatres which some weeks 
are. very bad, others very good. 

Ratoff (New Acts) appears in a 
sketch which has been written to 
his measure and affords him an op- 
portunity to do the sort of thing he 
does on the screen. 

Buck and Bubbles follow Ratoff 
in penultimate, doing 16 minutes 
and finishing with a-dance single as 
an encore.- A dance flash that’s 
been around sometime now, a seven- 
people production billed as Cali- 
fornia Revels, takes the current 
show out of the way, closing it with 
a lot of speed. ~ The septet making 
up its personnel includes a balance 
of talent that isn’t often found in 
flashes of this or any type. Costello 
and Lee, mixed juvenile dance team 
in cute routines, head the setup, but 
have little on the Three Bryne Sis- 
ters or the specialty acrobatic 
dancers, Margie Green and a girl 
billed only as Geraldine. Trio fig- 
ures in a military tap that stands 
out in both execution and looks. 
Acro singletons vie for honors, the 
girls coming out about even in dif- 
ferent types of leg and torso-bend- 
ing routines. 

Grace and Beatrice Saxton as- 
signed to the No. 2 groove. They 
did but eight minutes Friday night 
at show caught and, if occasion or 
demand arose, could slip in another 
harmony or heat-raising song num- 
ber. Since last seen the girls have 
added an Al Segal rhythm arrange- 
ment with which they close, putting 
the ‘Caroline’ number with the tail- 
light takeoff up ahead. It’s bettered 
the act for them. 

Mulroy, McNeese and Ridge, roller 
skating trio, outstanding for their 
dancing on the ball-bearings, 
notably the buck and rhythm 
singles, open the show strong. 

State is still overboard on trailers. 
Together with the Warner trailer on 
‘World Changes,’ advance ads on 
the stage shows make up a lot of 
ballyhoo. And plenty of adjectives 
and superlatives, Char. 


ACADEMY, N. Y. 


On paper the vaude show of five 
acts im gl here the long half (Fri- 
day to Wednesday) looks much bet- 
ter than it does on the stage. The 
headliners are Emile Boreo and the 
standard turn of Keller Sisters and 
Lynch. Boreo is suffering from a 
heavy cold which hampers his per- 
formance. 

The five-acter, on the whole, isn’t 
very impressive. No flops in the 
makeup, but no punches of any real 
meaning, either. 

Theatre will rely largely on the 
picture ‘Invisible Man’ (U), which 
was packing ’em in more compactly 
than’s usual down here, with what- 
ever box office can be added by the 
names of Boreo and the Keller Sis- 
ters-Lynch harmony singing turn. 

House is playing for the first time 
what it calls the original Cuba 
rumba orchestra, but billing it as 
Alberto Socarras and His Musical 
Cubans (New Acts). Combination, 
with specialty artists among the 
freight, is very Cuban, but has lit- 
tle to offer that will take people 
out of their way. It’s just another 
band with the specialty people fea- 
turing hip waving more than any- 
thing else. And that’s old stuff 
down this way. 

Orchestra includes 13 musicians, 
its leader remaining in the back- 
ground on the sax and clarinet, 
plus a mixed team and two single 
dancers (fems). All are dark- 
skinned and much of the music is 
brassy rather than Cubanly stringy. 

The Havana band closes the 
show, with Boreo ahead. The sing- 
ing single opens with a Russian dit- 
ty translated into English, does the 
proposal thing as it would be in 
Italy, Greece, France, Russia and 
finally the U. S. winding up with 
his ‘Chauve Souris’ soldier 
and the dramatic poem, Latter 
especially was retarded by the bad 
throat. Down here they're giving 
Boreo a trailer announcement, 
mentioning the name of the late 
Sarah Bernhardt, who’s supposed to 
have taught Emile the Napoleon 
poem. 

Keller Sisters 
have scrammed on 
They return for ‘Big Bad Wolf’ in 
several languages, and preceding 
soreo, that may have been a burn- 
er. Boreo latey has been doing the 





and Lynch might 
‘Last Roundup. 


‘same ‘Wolf’ tune in several tongues. 
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He is keeping it out of his routine 
down here, 

Reynolds and White No. 2. This 
is the mixed team doing tramps, | 
girl identifying herself toward the | 
finish for a violin solo legit. Cir- | 


cusy means of arousing laughs are | 
relied upon, but nothing about the 
turn is very funny at any time. 
The explosions gag and the light on 
the man's nose that goes on and off 
to annoy him may be liked by the 
kids. 

Four Vesters, acrobats in build- 
up, do springboard and tumbling 
work. Neat, but not sensational. 

They get a lot of trailers down 
here, with the house advertising 
screen and stage shows for a whole 
week ahead, taking in two pro- 
grams. Char, 


ORPHEUM, N. Y. 


Johnny Perkins is the week's 


hero up in Yorkville. He headlines 
the stage end of the current 
Orpheum bill, wraps the show, the 
customers and the theatre around 
his chubby finger and romps away 
with all the honors. Friday night 
house was capacity and overflow- 
ing, an unusual sight at the Orph. 
Picture is ‘Footlight Parade’ (WB). 

Opener is Merrill» Bros. and 
Maude, nice novelty acrobatic trio. 
Some hand balancing, slack wire 
and pole work mingled into nice 
effects. 

Perkins bowed in at this spot. 
Mob didn’t know him and didn't 
seem interested until he got half a 
dozen lines out. Then they began 
warming up. In two minutes Per- 
kins had ’em, and then was smart 
enough to waltz and leave ‘em 
wanting more. 

Raviators in the deuce are a male 
quartet. They've been around un- 
der different billings, have had 
trouble figuring things out but now 
seem comparatively well set. They 
harmonize satisfactorily; their 
comedy is bad but helps out in the 
breaks. Their selection of numbers 
is still the biggest stumbling block, 
but currently the four songs are a 
better group than they've been ac- 
customed to. 

O'Donnell and Blair with their 
breakway routine and gadgets are 
okay for this nabe. The mob got 
some laughs out of it. Perkins does 
his own act here, starting by 
letting Ruth Petty sing a couple 
songs. Miss Petty’s singing is 
getting better all the time. The 
stout boy himself still shows a 
nimble aptitude for funny lines. He 
also sings a couple songs, and has 
the customers asking for more. It’s 
a commentary on the results Per- 
kins got to mention that he drew 
a solid ovation well into the closing 
act, despite the fact the mob was 
cold to him when he walked on at 
the close of the first act. 

Closer is one of those stuck-to- 
gether revues going for the moment 
under the name of Jans and Lyn- 
ton. A few weeks ago, with a 
slightly different personnel, it was 
called Lynton, Jeanne and Co. And 
still a weakie. 

There's a waltz team, a boy who 
taps, a girl who toe dances and a 
boy who sings while playing a 
mandolin. None of them especially 
good, none especially bad, and the 
act as a whole means practically 
nothing. 

Up ahead of the show Ted King 
played a nice overture. Kauf. 


PARAMOUNT, N. Y. 


Double-barreled at the box office 
this week, with draw on both stage 
and screen. Gary Cooper in a 
sketch, supported by Raquel Torres 
and Sari Maritza, and ‘Sitting 
Pretty’ (Par). The combination was 
doing nicely Friday night. 

Picture trio, under New Acts, gets 
all the billing but doesn’t do all the 
entertaining. For its entertainment 


value the show depends on the Dia- 
mond Boys and Gertrude Niesen. 
Latter appeared to be suffering from 
a cold, which handicapped her con- 
siderably, so it was up to the Dia- 





PALACE, N. Y. 


Since the Patace now ranks with 
the Circle or Metropolitan, Brooke 
ivn, or what-have-you, it gets those 
kind of shows. Even now it’s hard 
to think of the Palace that way. 
Yet, obviously, it’s silly to judge a 
show by what the Palace was. It's 
what the Palace is. 

But even the Palace of today 
would scarcely rate the current en- 
tertainment a classy sample of what 
a good Palace bill nowadays ought 
to be. There's no substance to the 
show unless Universal's ‘Invisible 
Man’ supplies same. 

Miles and Kover Revue opens, 
This is a good adagio turn, but per- 
haps the most modern and advanced 
aspect of the act, the Mary Wig- 
man-like ballet, was a blank to the 
Friday night audience. Despite un- 
doubted merit the turn didn’t start 
things off well. 

Tepid, too, was Pettet and Doug- 


las, likeable novelty union of a 
heofer and a midget, both attired 
as gobs. Not enough sock to have 


much hydraulic influence over the 


show's tempo. 


Charlie Hill and Laura Hoffman 


did very nicely treying, but with- 
out whamming ‘em, and Ross and 
Edwards, fourth, were safe rather 


than sensational. 3ill concluded 
with Bert Lown’s orchestra. This 
band possessed ample specialty sup- 
port, but while individually okay 
there was little sizzle or explosion 
to the turn as such. Lown is clean 
cut, announces nicely, his boys give 
out agreeable melody. Yet it is pri- 
marily,a dance band rather than an 
entertaining aggregation. 


Attendance pretty good. Land. 


ROXY, N. Y. 


After the Thanksgiving parade of 
Macy’s toy department had passed 
the crowds that lined Broadway 
from 110th to 34th street melted and 
a goodly portion drifted into the Old 
Roxy to see Clara Bow in ‘Hoopla’ 
(Fox). 

They also saw a stage show made 
up of four vaudeville acts, the Gae 
Foster girls, Dave Schooler and or- 
chestra and some production novel- 
ties. It was a good show. Able to 
compare favorably with the average 
maintained by the other Broadway 
houses, although probably a lot less 
expensive. 

Foster girls bob up at the start 
out of the pit and recite a dozen 
gags at the expense of Schooler. 
That brings on the ringmaster with 
his version of the innuendoes. 
Thence into the circus scene sug- 
gested by ‘Hoopla.’ Production de- 
partments perceive no yital distinc- 
tion between carnivals and circuses, 
Maybe there isn’t any. 

Maree and Her Pals is a lady in 
gold cloth gowning putting four 
trim ponies, some monkeys and a 
bucking donkey through their 
paces. An okay animal turn and 
especially useful for holiday book- 
ings and the kids. 

Forsythe, Seamon and Farrell got 
nice results with their hokum, 
That’s an achievement in a house 
this size. Act of course usually 
does much better in houses of aver- 
age shouting distance. Lots of sight 
business is an asset. 

Jack Starnes and company is a 
novalty and very ingenious. Adagio 
trio work in total darkness. House 
lights are extinguished 100%. They 
are rendered visible by phosphorous 
dressing. A fourth member en- 
tirely in black works unseen in the 
background. Every now and then 
girl seems to stop in midair, or to 
otherwise defy gravity and sense. 

Walter Dare Wahl and Emmett 
Oldfield are topnotchers in their 
type of acrobatic hokum and an 
ideal turn for this house. Did very 
well. 

Big enthusiasm-stirrer of Thanks- 
giving afternoon was the lady who 
calis herself Gypsy Nina. Carrying 
a piano accordion and reaching the 
high steeples of the musical scale 
with seeming ease, this performer 
wowed ’em. Some question about 
that ‘gypsy’ billing. There is reason 
to believe that it is out of vogue. 

House ballet corps offered several 








monds chiefly to give the customers | 
something besides just a look at! 
three film players in the flesh. 

Headline trio saved for the finish, | 
coming on rather quietly after the | 
boisterous Diamond interlude, Miss | 
Niesen’s mike specialty and a couple | 
of line numbers, one of which feat- | 
ures an unbilled toe soloist. A group 
of male vocalists start it off, their 
drinking song and a painted back- | 
drop of liquor bottles giving the 
show its topical title, ‘It's Time to 
Sing Sweet Adeline Again.’ 


A rather vague introduction by 
Miss Niesen and the girls ushers on | 
the film trio in a modernistiec full- 
| stage living room set. Their turn 
is called ‘The Eternal Triangle,’ 
which certainly is no novelty. The 
| sketch is one of those things. 

The overture also follows the 
time-worn formula, but, as conduct- 
ed by Charlie Previn, it seemed to 
impress the attendance as some- 
thing extraordinary. They applaud- 
ed ‘Venetian Melodies,’ a compila- 
tion of Italian airs, as though never 
having heard the medley before 

Picture has Par news for screen 
support, with the usual brief trail- 
ers, Bige. 


pleasant samples of their wares. 
Land. 


CHINESE, H’WOOD 


Hollywood, Nov. 27. 
Ten fine acts, a set that gets ap- 
plause on the curtain lifting and 
clever segues combine to form one 


|of the finest prologs that Sid Grau- 


man has given this house. For ‘Ro- 
man Scandals’ (UA), Grauman pre- 
sents ‘The Sidewalks of New York.’ 
Set, a la ‘Street Scene,’ is so real- 


|istic that it deserves special men- 
tion. It is also peopled by 100 ex- 
tras. 

While all the acts are outstand- 
ing, Nell Kelly, Pops and Louie, 
Larry Adler. the Pichiani ‘Vroupe 
and Pansy the Horse are tops. 

Gordon, Reed and King, dancing 
trio, open the bill, tapping astutely 
and displaying good headwork as 
well as nimble legs. 

Work of Pansy the Horse over- 
shadows similar but less effective 
gyrations of the clot equine used 
by the Tom Loomis troupe in the 
last Chinese prolo Routine is 

(Continued on page 49) 
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16 VARIETY 
Charles R. Rogers production and Para 
mount release. Directed ty Harry Jo 
Brown. Features Jack Oakhie, Jack Maiey 
Ginger Rogers, ‘Ihe!ma Tadd, Gregory 
Ratoff. Adapted ly Jack McGowan, £ J 
Perelman and Lou OBreslow fro story 

‘suggested’ by Nina Wilcox 

Music and lyrics, Gordon and Kev 
dances, Larry Ceballos; Milt Kreane ~ 
photographer. At Pararaount, N. 
week Dec. 1. Running time, 20 mins, 
CEiCK POFKOP. .ccccccccccccccces Jack 

Pete Pemd@ietol. .cccccccsevcseses Jack Hak v 
BISPGERT oc deccececccceececes Ginger PF ogers 
Gloria Du Val..cceccecesccees Thelma Tocd 
TaAnNnNenHbauM ..cccocceceeces Gregory Ik: atoff 
SERS CIAER. occccccccccoccsseescs Lew Cody 
x, BPTTETRETTTTT TTT eee Harry level 
_.. MELEE TTC ee Jerry Tucber 
Some Publishes... cescceceeccss Mack Gondon 
UME oan bsSiccesdoseeees Hale tfamilion 
George Wilson....cccccs-s- Walter Wasker 





It now appears, from the success- 
ful ones thus far in the second and 
current cycle of film musicals, that 
pictures are going in the right di- 
rection in the attempt to strike the 
proper formula for production of 
musicals. Par’s ‘Sitting Pretty’ 
isn’t the best to date but it’s good 
enough to entertain generally and 
should compile a satisfactory box 
office record. 

The difference between legit and 
film musical staging can atill be 
measured by the fact that pictures 
haven’t yet found a way to ring 
a production number into a board 
of directors’ meeting at a shoe fac- 
tory, as the legit musicals can and 
get away with it. For some reason 
pictures, which have considerably 
more scope in every other phase, 
are not permitted the latitude and 
license that the stage enjoys with 
respect to musical production, di- 
rection and writing. 

But pictures are on the way. 
‘Sitting Pretty,’ with its virtues out- 
numbering its flaws, and following 
‘42d Street,’ ‘Footlight Parade,’ 
‘Golddiggers,’ ‘Moonlight and Pretz- 
els,’ and the rest, is sound evidence 
of that. It’s true that pictures still 
haven't devised a general means of 
escape from the backstage formula. 
The majority continue to require a 
backstage setting for production 
ideas. Yet, there’s a big difference 
in quality now as against the mu- 
sical cycle of '30 and ’31 when the 
over-indulgence in backstage stuff 
was responsible, among other 
things, for the loss of two valuable 
years in the development of musical 
script for film usage. 

The most recent samples of pic- 
ture musical producing show pretty 
clearly that pictures, having im- 
proved upon the formula so much 
in other respects, are bound to find 
a way out of the chorus girl 
dilemma before another pair of 
years has passed. When that oc- 
curs the edge obtained by pictures 
will be equal to that which it pos- 
sesses in other entertainment de- 
partments; for they can do things 
with a camera that a stage director 
couldn’t possibly attempt. 

‘Sitting Pretty’s’ assets are a 
youthful trio of leads, some fast 
dialog, a swell score and direction 
that hits a speed pace from the 
start and sustains it to the finish. 


It goes into the files for its story 
but this time the familiar plot 
structure isn’t as damaging as 
usual. 


The good old triangle, with its 
John Alden angle, provides a foun- 
dation for the action. But that 
foundation is neatly upholstered by 
the cast, the music, the girls and 
the staging. Story takes Jack 
Oakie and Jack Haley to Hollywood 
as a songwriting team. Back in 
New York they’re told to go west 
by Mack Gordon, who plays a music 
publisher in the film and who, with 
his partner Harry Revel, wrote the 
score. Ginger Rogers slips in as a 
kind hearted lunch wagon _pro- 
prietress whom the boys happen 
to touch while hitch-hiking west- 
ward. 

For Oakie it’s quite familfar 
ground; again he’s the fresh guy 
who goes swell-headed from suc- 
cess, then becomes a nice but de- 
flated fellow at the finish. For 
Haley this is his first really im- 
portant screen assignment, and he 
looks as good on celluloid &s on a 
Schwab & Mandel campus. He’s 
got what's needed by films in light 
comedians. Miss Rogers hasn't an 
opportunity to get a good lick at 
the ball, being hemmed in by story 
limitations, but she looks good and 
it's getting to be a habit with Miss 
Rogers to show consistent improve- 
ment. 

Gregory Ratoff plays a Hollywood 
agent, and through this dialectician 
and Lew Cody, as a picture pro- 
ducer, the dialog gets in some 
satirical inside studio stuff that’s 
broad enough to be understood by 
Jerry Tucker does 
a lot of smart cracking for a kid 
but it fits and it’s funny. There’s 
no better semi-comic than Thelma 
Todd among the film blondes, so 
the cast is neatly rounded. 

Pickens Sisters and the Larry 
Ceballos girls are in for the sing- 
ing and production numbers. Girls’ 
most important item is a black and 
white fan dance in abbreviated cos- 
tumes, with overhead shots of the 
waving fans giving. an effect 
gimilar to the water ballet over- 





heads of ‘Footlight Parade,’ 
very striking on the precision work. 

Of the several Gordon-Revel | 
>!tunes, ‘Did You Ever See a Dream | 
Walking?’ is, of course, the stand- | 
out. Song has been popularized in 
} advance of the picture. The reac- 


Pu _ ition may be that the picture will be 


lregarded as using a rele ased num- 





‘| be r rather than having its own spe- 
cial score. Another ditty, ‘Lazy 
©|QLouisiana Liza,’ is a polite rewrite 
of the composing team’s ‘Lazy | 
Louzy Liza’ which used to convulse 
the Saturday night boys at the/| 
Friars. Bige. 
| 
| 
HOUSE ON 56TH ST. 
Warner Bros. production and release, 


starring Kay Francis. Directed by Robert 
Florey. Screen play by Austin Parker and 
Sheridan Gibney, based on the novel by 
Joseph Santley. Cameraman, Ernest Haller. 
Film editor, Bud Bretherton, Subordinate 
billing given to Ricardo Cortez, Gene Ray- 
mond, John Halliday, Margaret Lindsay, 
Hardie Albright and Frank McHugh. At 
the Hollywood, New York, Dec. 1. Run- 
ning time, 69 minutes. 


POSEY < ccccccscccsccsccece .-.--Kay Francts 
Blaine che 6spnusentedes «»+-Ricardo Cortez 
Monte Von Tyle...seeeseeees Gene Raymond 
FIRE. . ccccccccscccce eer t John Halliday 
Eleanor ececccsccecceee+ Margaret Lindsay 
Hunt..... coeccccccecccccces Frank McHugh 
Dolly....+ evcccccesce eceess-- Shiela Terry 
Borelli..ccscccccccessettecess William Boyd 






FIONTY . oc cccccccvccccccoseess Hardie Albright 
ordon.....+++ -+-Phillip Faversham 
Mra. Von Tyle. ccocccccccceces Nella Walker 





Another rambling adaptation of a 
novel. This time they make two 
stories of it- The first half is la- 
borious planting and dull to an ex- 
treme. It takes place late in the 
last century and is typical of that 
era of mushy romances, Midway it 
perks up and from that point to the 
finish gathers fair speed to a sus- 
penseful closing sequence. But be- 
fore it gets started the day is lost 
and never quite recovered. Pros- 
pects of spotty returns and program 
classification. 

Picture has the fatal faults of in- 
expert adaptation. There was no 
special reason to use the material 
forming the very antecedent story. 
It all has to do with the chorus girl 
with a heart of gold and her pure 


romance with the scion of an aris- 
tocratic Knickerbocker family. Un- 
sullied heroine walks into a swell 
marriage, right out of an affair with 
an older man, but the script is 
broad-minded about it and just ig- 
nores the inferences. Anyhow, she’s 
a good girl and the young people 
are supremely happy in a new home 
they have set up in a mansion in 


and 





Miniature Reviews 


‘Sitting Pretty’ (Par). En- 
tertaining musical with excel- 
lent score and good lead trio 
in Jack Oakie, Jack Haley and 
Ginger Rogers. Should please 
all over. 

‘House in 56th Street’ (WB). 
Kay Francis and excellent cast 
do wonders with a stickily 
sentimental story of stage- 
door romance and card sharp- 
ers. Clumsily adapted from a 
novel, it rambles, but redeems 
itself toward end. Women will 
like it. Average program. 

‘Son of a Sailor’ (FN). 
Typical Joe Brown subject, 
aimed at that comic’s fans and 
achieving its end. Couple of 
good, fresh eggs and a thrill 
finish. Naval background au- 
thentic and excellent. 

‘Dancing Lady’ (M-G). Fa- 
miliar backstage musical pat- 
tern more than adequately 
sustained by the Crawford- 
Gable-Tone cast distinction 
and ultra production investi- 
ture. Certain of b.o. potency. 

‘Hoopla’ (Fox). Good Clara 
Bow picture. Remake of “The 
Barker’ made in 1928 by First 
National. 

‘Master of Men’ (Col). Un- 
believable and actionless story 
of steel and the Wall Street 
crash. Cast may help in the 
nabes, 

‘Carnival Lady’ (Hollywood). 
First class second stringer. 
Has a story and sticks to it 
in a colorful carnival back- 
ground. Can stand cn its own 
feet in lesser spots 

‘Gow’ (Film Exchange, Inc.). 
A tour of South Sea islands, 
mainly those supposedly in- 
fested with cannibals and head 
hunters. Not better than fair 
entertainment. Narrative build- 
up offers more menace than 





camera has found. Runs 48 
minutes. 
‘The Chief? (MG). Ed Wynn 


in a brodie comedy that must 
depend on the star’s radio fol- 
lowing. 

‘Hold the Press’ (Col). Tim 
McCoy turns reporter, but still 
impressing as the cowboy at 
the typewriter. In the double- 
feature class. 








56th street, typically just off Park 
avenue. Tale leads one painstak- 
ingly through the arrival of a baby 
daughter, reconciliation of the girl 
with the hi-hat family. 

But the elderly lover wants her 
back, threatens suicide unless she 
joins him, and in the struggle the 
pistol goes off and he falls dead. 
Girl is convicted of murder and gets 
2u years. A parade of headlines fills 
the gaping years. Roosevelt is elect- 
ed, the world war is fought and 
won, the young husband is killed 
in action and prohibition comes into 
being. Heroine is released from 
prison. All this weight of dull ma- 
terial is mere preparation. Then 
the story begins. 

Girl meets and beats a trans- 
atlantic card sharper on the steamer. 
She was the daughter of a profes- 
sional gambler before she went into 
the chorus and she knows all the 
answers. So the pair*team up and 
prosper in all the gay capitals of 
the world. at length returning to 
New York where they have a 
chance to take the gambling con- 
cession in a palatial brownstone 
speakeasy, which turns out to be 
none other than the same house in 
56th street. Heroine now deals 
blackjack in the room that once was 
her baby’s nursery. 

Rest of the tale, how the daugh- 
ter, now grown up and happily 
married, gambles (wild blood of that 
same grandfather-gambler flows in 
her veins) and loses. To avoid a 
scandal the girl kills the heroine’s 
partner and her mother takes the 
blame, but escapes the consequences 
through the help of gangland 
friends, leaving her to carry on the 
blackjack game indefinitely in the 
sentimental surroundings of the old 
nursery. 

Underworld sequences are better 
than they sound in summary and 
this part of the story is handled in 
a suspenseful way. It is the early 
passages that are weighted down, 
having only the hackneyed narrative 
with a touch of picturesque back- 
ground of a bygone period. 

Miss Francis gives the role of the 
heroine a certain aplomb that it 
doesn’t deserve, wears a wealth of 
gorgeous clothes and looks inter- 
esting. Men do extremely well with 
quite impossible parts, notably the 
unctuous playing of John Halliday 
in the sort of cut and dried roles to 
which he seems to be condemned. 
Margaret Lindsay again justifies 
bright promises in a series of emo- 
tional scenes handled with notable 
spirit. Cortez never fails in the 
gentleman crook type. Rest of a 
long cast has only bits. 

Technical production is in the 
best style and altogether satisfying. 
but one cannot help wish it had 
been devoted to a better thought- 








SON OF A SAILOR 


First National production and release. 
Stars Joe E. Brown. Directed by Lloyd 
Bacon; story, Al Cohn and Paul Gerrard 
Smith; additional @ialog, Ernest Pagano 
and H. M. Walker; Joe Morgan, camera- 
man. At Strand, N. Y., week Nov. 29. 
Running time, 70 mins, 


Handsome Callahan..........Joe E. Brown 









Helen ...cccccece de eesbcbee dadeceseeen Mulp 
The Baroness......+- ceveccces Thelma Todd 
OS rT e - Johnny Mack Brown 
GAGA cecccececes eseeee-Frank McHugh 
Sailor Johnson. wccccvcceces Garry Owen 
Genevieve ......e0. eccccccess Snella Terry 

Typical run of the mill Joe Brown 
comedy and will get what that 


means, which is to say satisfactory 
returns without anything spectacu- 
lar. It's the usual type of comedy, 
mostly painstaking building up of 
hoke gags, with an occasional fresh 
bit and played with vast enthusi- 
asm that carries commonplace ma- 
terial along for a little more than 
its real value. 

Background of a U. S. Navy plane 
earrier (much of the footage was 
shot aboard the U.S.S. Saratoga) 
and the technical stuff is excellent 
and finishes in a first rate sequence 
of surprise and action, with a half 
dozen planes overhead bombing an 
abandoned warship for test pur- 
poses. Brown, as a goofy gob, has 
got himself aboard the doomed ship 
by one of those delirious misad- 
ventures. Explosion bits here are 
startling and the cavortings of the 
on-the-spot comedian are made 
laughable. Another sequence has 
the comic helpless aboard a run- 
away robot airship for more of his 
acrobatic business and accompani- 
ment yawps, funny in situation and 
holding laughs. 

But the best gag in the picture is 
a small detail. It’s incident to a 
burlesque boxing bout on a battle- 
ship deck. Brown has got himself 
matched with the fleet champion 
and is tremblingly about to go into 
action which means disaster, when 
a camera shot at the sky shows a 
couple of wheeling vultures soaring 
about in eloquent expectation. 


made in its script with sailor ashore 
on the make for the gals and using 
the same technique on a succession 
of petticoat prospects. Rrown hap- 
pens to run into an admiral’s 
daughter and for @ lark she takes 
him to the admiral’s home where 
there is a fisck of gold braid assem- 
bled. Funny stuff here has to do 
with a burly butler assigned to pre- 
vent the uncomfortable gob from 
running away. In the end he is ac- 
cidentally the instrument of captur- 


and the tag shows him receiving | 





out story. Rush 


promotion for his patriotic services. 


Body of the picture is factory} 


ing a spy who steals naval plans| porium (which, 
startlingly like the front of Min-| 





j Talking Shorts 





‘GIRL TROUBLE’ 
Mitchell and Durant 
Comedy 

20 Mins. 

Strand, N. Y. 

Technicolor- Vitaphone No. 7509 

First rate example of what can be 
done by dressing up a standard 
comedy specialty in a sketch struc- 
ture with production background. 
This is among the first of the new 
series of Warner shorts employing 
Technicolor, the color film helping 
in the general effect. 

No story credit is supplied In the 
press sheet but there is evidence 
of expert script preparation. Eddie 
Cline gets credit for neat handling 
of lew comedy device. 

The knockabout of Frank Mitchell 
and Jack Durant is the basis of the 
sketch, perfect material for a 
roughhouse film romp. It’s tried 
and tested vaude stuff, from which 
field this duo come, and surefire. 
Sketch structure merely dresses it 
up. 

One of the team takes a stew to 
a health resort to get him fixed up, 
but is himself mistaken for the 
patient and put under discipline. 
A group of chorus girls have been 
brought to the place for rehearsal 
under strict training regime, with 
the other end of the knockabout 
team as the instructor who enforces 
the rules. 

Neat shots of the girls in flashy 
costumes being put through their 
paces gives the subject a good sight 
angle, while the efforts of the mis- 
taken stew trying to date up the 
beauts and the check-mating of his 
schemes by the trainer, give rise to 
the well known knockabout of the 
pair which is made to blend into 
the rehearsal scenes and several 
trimly staged song and dance num- 
bers. 

Finish is a general roughhouse of 
the acrobatic pair as a running 
series of stunts during the dress 
rehearsal of the girls on the lawn 
of the resort, and a wow from start 
to finish, forming a low comedy ac- 
companiment to excellent flash se- 
quences of several splash song and 
dance ensembles. 

One of the best things of the kind 
in a long time and swell for comedy 


purposes in support program. 
Rush, 


‘LAUGHS IN THE LAW’ 
Comedy 
9 Mins. 
Strand, N 
_s.. No. 8304 

Casual filler stuff in the ‘Pepper 
Pot’ series. Shows courtroom set 
with a lot of kids arrested for Sun« 
day baseball playing. Defense law- 
yer points out absurdity of ‘Blue 
Laws.’ 

To make his point he reads from 
a reference book various old legal 
absurdities. It’s illegal to deliver 
ice after 6 o'clock in New Jersey 
and thereupon there is a fade-in of 
a travesty scene in which an ‘ice 
bootlegger’ makes a delivery to a 
party, only to be arrested by a Fed« 
eral agent. 

Several more skits of like nature, 
and the baseball playing kids are 
discharged, going into their inter- 
rupted game and smearing the judge 
and breaking couple of bea, AN 

ush. 





‘PUGS AND KISSES’ 
Comedy 
21 Mins. 
Strand, N. Y. 
Vitaphone No. 7610 

‘Big G’ comedy directed by Ray 
McCarey and the usual slapstick 
without much ingenuity. 

Has to do with a comic prize- 
fighter who faints at a touch. Trave 
esty ring battle with both boys div- 
ing at same time and dancing to 
music as they stall, is the high light 
and pretty blah. 

Pug’s trouble is fondness for girls. 
So they frame him as a cure, one of 
the trainers impersonating » gal. 
It all leads to a chase sequence and 
is extremely strong-arm and violent 
without being especially coney. mg 


JOS. CAW THORN 
‘Cold Turkey’ 
Comedy 
17 Mins. 
Rialto, N. Y. 
Paramount 

Ola style comedy and too hokey, 
but it’s timely and ought to get a 
nice play during the current and 
the coming three or four weeks. 

Cawthorn does his stuttering 
German dialect for some nice 
laughs, even though the material is 
pretty flimsy. It’s the old business 
of winning a turkey in a raffle and 
what to do with the bird, including 
chasing it around, smashing furni< 





A perfunctory romantic side issue 
involves Johnny Mack Brown and 
Jean Muir (first time out) in one‘of 
those mild courtships, while Frank 
McHugh is occupied with a sort of 
stooge role feeding the chief comic. 
Picture depends upon the speed 
and vigor of its playing and gets 
both qualities in abundance. Di- 
rected at its special clientele and 
ought to satisfy. Just a business- 
like commercial film, well enough 
made for jts simple and unstable 
purpose. Rush, 


DANCING LADY 


(WITH SONGS) 


Metro-Goldwyn-Mayer production and re- 
lease. Stars Joan Crawford and Clark 
Gable. Directed by Robert oard. 
John W. Considine, Jr., associate pro- 
ducer; David ©. Selznick, executive pro- 
ducer. Screen play, Allen Rivkin and P. J. 
Wolfson, from novel by James W. Bellah. 
Dances by Sammy Lee and Eddie Prinz; 
camera, Oliver T. Marsh; musical conduc- 
tor, Lou Silvers. Songs by Burton Lane 
and Haro!ad Adamson, Richard Rodgers and 
Lorenz Hart, and Jimmy McHugh and 
Dorothy Fields; incidental music, Lou Sil- 
vers. At Capitol, N. Y., week Dec. 1. 
Running time, - aaee. 

Janie eeecccece Joan Crawford 
Patch Gallegher. eccccccecees+-Chark Gable 
Tod Newton. sascccceecessesFranchot ‘Tone 
Mrs. Newton...ccscceceses..--May Robson 


BIOORG. censee elise the Lightner 
Pred Astaire .cccccccccoccsssccces Himself 
Ward King..... seeeceeces -RODEert Deneblay 
Se tctteensed eeeeeeeeesereeee Ted Hea ly 
Vivian Warner. ...eseeeeeessess-Gloria Foy 
BOR ons Kessee ec occcoecoecececcoMe Suneene 
Bradley, BP. coccccccccccsces Grant Mitchell 
Bradley, Jr. ccc ceccecee.. Maynard Holmes 
Weolwom MORP. occ ccccsccccccvecce .- Himself 
Stooges....... Moe Howard, Jerry Howard 


and Larry Fine 


BORD occ cccsesnsceedece Sterling Holloway 





Joan Crawford’s Winter Garden 
chorine days stand her in good 
stead in ‘Dancing Lady,’ to demon- 
strate her versatility as a song and 
dance artist as well as a screen 
emotionalist. This veracity in de- 
tail, plus the sumptuousness of the 
production and the Gable co-tung- 
stening, not to mention prominent 


support such as Franchot Tone and 
others, combines to make ‘Dancing 
Lady’ very potent b.o. in the screen 
musical cycle. 

These elements do much to bol- 


| ster an otherwise formula and ob- 





| which misses nothing, not even the 
Cinderella rise to stage prominence, 
the Park avenue play boy (Tone), 
who casually mentions running his 
yacht down to Tahiti and Cuba, and 
the taciturn stage producer (Gable), 
who finally succumbs to the charms 
of the alumna of the burleycue em- 
incidentally, 


'sky’s Republic on 42d St.), who hits 


| viously patterned backstage plot | 





looks | 


ture and the like. Kauf. 
the Hmelight in a raid on the 
theatre. 


A Park avenue bunch is slumming 
in dress clothes and when Miss 
Crawford is assessed 30 days or $30 
for mildly sassing the judge, Tone 
pays, and that startsthat. From this 
is motivated the difficulties of 
crashing Broadway; and her own 
personal impression as a specialty 
tapster which finally prompts the 
heretofore unapproachable Gable to 
give the novice the top spot in the 
dance routines. 

The travail of pre-opening re- 
hearsals, the financial ramifications, 
the backstage choristers’ opinions 
of the ‘Duchess’ (Crawford), be- 
cause of Tone’s obvious romantic 
interest, the angeling and finally 
the staging of the big numbers are 
now of generally familiar pattern. 

Because the backstage motif is 
still the most effective means of 
logically making the customers ac- 
cept musical comedy hokum in cel- 
luloid form, this formula has been 
done in almost every conceivable 
form by now; and it is regrettable, 
for this must perforce hasten the 
demise of the film-music cycle un- 
less some other solution is found. 

The numbers here are all well 
done by Sammy Lee and Eddie 
Prinz. From the trade angle they’ve 
sidestepped the ultra-superlative 
treatment of production numbers 
and gone in for more legit musical 
staging although the same camera 
liberties, as in recent trends, are 
taker advantage of for sweeping 
flash and color. 

The most pretentious along these 
lines are ‘Let’s Go Bavarian’ and 
‘Rhythm of the Day’ (finale). Miss 
Crawford works with Fred Astaire 
in the first, both doing their terp 
stuff with commendable expertness, 
as a ‘magic carpet’ idea transplants 
them into a Tyrolean locale amidst 
a flock of frolicking Bavarians. 
‘Rhythm’ is a clever historical note 
motivating pre-20th century and 
ultra-modern methods of transport- 
ation, manners, customs, etc. 

Art Jarrett and Nelson Eddy, from 
radio and the varieties, figure, like 
Astaire, in lending authenticity to 
some of the musical stuff. Ditto 
Bob Benchley, who behaves like a 
Broadway columnist would. Miss 
Crawford’s taps are plenty McCoy 
too. The girls are lookers and 
everything about the production is 
ultra. Ted Healy and his stooges 
also register, Healy more legit as 
stage manager; his stooges are a 
bit synthetic but sufficiently comic. 

Crawford-Gable, plus the renewed 
b.o. value Tone, lends the cast line- 
up through the publicized romantic 
interest with the femme co-star, 
virtually underwrites ‘Dancing 
Lady.’ Abel 
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FILM REVIEWS 


VARIETY 





—— 


HOOPLA 


Fox production and release. Stars Clara 
Bow. Directed by Frank Lloyd. Super- 
vised by Al Rockett. Adapted by Bradley 
King and J. M. March from ‘The Barker,’ 
play by Kenyon Nicholson; photography, 
Ernest Palmer: sound, Joseph Aiken; mu- 
sical score, Louis DeFrancesco. At Old 


Roxy, N. Y., week Nov. 80. Running 
time, 85 mins 

TOW ccccccccccccccccescvecessess Clara Bow 
INIZCY cccccccccccccccccccess Preston Foster 
Chris seccescccoce ecocecs Richard Cromwell 
BEAD cocccecceescecceececes Herbert Mundin 
SOTTY cccccccccce evccccccecs James Gleason 
Carrie cccccccccccccccceses Minna Gombell | 
BER BORGOR. ccccccssccecese Florence Roberts 
Colonel Gowdy..ceeccocssccess Roger Imhof 





‘Hoopla’ is a good Clara Bow pic- 
ture that should do well at the pay 
box. It presents the star the way 
her fans fancy her plus a more 
mature performance which shows 
her an improved actress. Miss Bow 
seems ripe to come back strongly 
with proper handling and this per- 
formance will help plenty. Quite a 
long gap since her last release, but 
she looks and photographs extreme- 
ly well. 

As another rework in celluloid of 
Kenyon Nicholson’s ‘The Barker’ 
the story lacks originality. But the 
treatment is different and the end- 
ing radically so. Also the carnival 
stuff has been pretty well exploited 


ble by the fact the jump is done 
with a hood over the head. 
Direction is intelligent and the 
acting better. 
as the girl show leader and keeps 
in character. Allen Vincent does 
well as the society boy but Donald 
Kerr, as Dick, turns in the smooth- 
est performance with Rollo Lloyd 
as the pickpocket. Anita Faye is 
a nifty soubrette and 
Astor impressive as a palm reader. 


‘Lady’ doesn't miss higher clas- 
sification by much but that little is 
important. Kerr is from vaudeville 
and of the team of Kerr and 
Weston. Carnival release comes at 
the same time as Fox’s ‘Hoopla,’ 
also a carny yarn. hic. 


MASTER OF MEN 


Columbia production and release. Stars 
Jack Holt. Directed by Lambert Hillier. 
Written by Edward Paramore and Seton 
Miller from original by Chester Erskin and 





Eugene Solow; camera, Joe August. At 
Rialto, N. Y., week Nov, 28. Running 
time, 65 mins. 
Bakc GOrrett....ccccccsccseccess Jack Holt 
Tey WalliMS...cccccccvcccccseses Fay Wray 
POMOMEE . cccdccccccccces Theodor von Eltz 
Sam Parker..c.cscsscessss Walter Connolly 
a. ||” Se Berton Churchill 
Columbia has found out what 





cinematically in a wide variety of 
releases in the last few years. There 
is a riot in the picture but the one 
Tay Garnett directed for Pathe 
years ago in ‘The Spieler’ still re- 
mains the best melodramatic screen 
use of ‘Hey Rube.’ 

Adapters apparently struck fairly 
close to the play most of the way. 
Pullman car sequence in which the 
boy from Niles, Mich., goes cold 
on carnival gin is identical with a 
similar sequence in First National’s 
1928 dialog with the late Milton 
Sills version of the same story. 

Dialog is occasionally weak. At 
least once or twice where a line 
like ‘Beulah, peel me a grape’ is 
called for the chatter put into the 
star’s mouth is pretty inane. 

Use of Chicago World's Fair for 
the final sequence is showmanly 
and topical. However, the picture 
is weakened throughout due to the 
over-boyishness of Richard Crom- 
well. Admittedly he’s supposed to 
be a chaste and inexperienced kid 
from the sticks but the part has 
nlways been played about five years 
older than Cromwell does it. That's 
the difference between plausibility 
and a slight incredibility, although 
Director Frank Lloyd has covered 
up nicely. Cromwell does well with 
the part but his youthful physi- 
ogomy is a handicap, notably in the 
later stretches when love is sup- 
posed to make a man out of him. 
He is unable to convey the grow- 
ing maturity. On the other hand, 
in fairness to Cromwell and the 
picture, it should be pointed out 
that the mass of filmgoers of high 
school age and somewhat older sel- 
dom find the grand passion incon- 
ee in baby-faced 18-year-old 
ads, 

Rest of the cast fits type perfectly. 
Florence Roberts is ideal as a time 
weary fortune teller; Herbert Mun- 
din is a plausible short changing 
ticket seller, and Minna Gombell’s 
jealousy, motivating force of the 
plot, is acutely interpreted. Preston 
Foster, an able actor, contrives to 
look and sound like a_ carnival 
barker. ; 

Production first class throughout, 
80 ‘Hoopla’ is a pleaser despite some 
flaws. Miss Bow shines brightly, 
which, after all, is the main pur- 
pose. Land. 


CARNIVAL LADY 


Goldsmith production and Hollywood re- 
lease. Stars Boots Mallory. Vincent Al- 
len, Jason Robards, Donald Kerr fea- 
tured. Directed by Howard Higgin. 
Supervised by Ken Goldsmith. Harold E. 
Tarshish, screen play; Wellyn Totman, 
adaptation: Edward Kull, camera. Cast: 
Rollo Lloyd, Gertrude Astor, Anita Faye, 
Rich. Hayes, Earl McDonald, Kit Guard. 
At Iew’s New York, N. Y., one day, Nov. 
28, on double bill. Running time, 67 mins. 





Something to this besides a title 
and it’s better than indie average. 

Set against a carnival back- 
ground, it still looks to the story 
to carry it along. Scenarist has 
done a better job on action than 
dialog, the latter weak in spots, but 
the problem holds interest to the 
end, though it is not helped any by 
the compounding of a crime. This 
is partly what holds it to the lower 
levels. Photography good and di- 
rection fair, but sound poorly 
monitored as when crowd back- 
ground noise almost drowned the 
principals’ lines at times. Made in 
a real carnival and not a studio 
setup and sticks close to the color, 
though they do use a spotlight on 
the girl show. Big shots are the 
high diving act around which the 
story revolves. Nicely angled to 
lift the curse from a necessary 
triple showing. 

Story deals with Tom, a society 
man, deserted on the day of his 
wedding when the girl hears he is 
ruined in a bank crash. He takes 
to the road and on a carnival meets 
Dick, a down and out pugilist, and 
Harry, a pickpocket, forming an 
oddly assorted friendship. 

Tom gets the job as high diver 
when the former jumper misses. 
Latter rejoins the show and Dick 
knocks him out in a fight. He is 
killed by striking against a trunk. 
The trio put Tom in for the dive 
and let it be supposed that the dead 
man made the jump. Made plausi- 


made the stock market collapse 
| happen in 1929 and explains it. It 
| was a gal who was mad at her hus- 
|}band. It explains pretty rapidly 
| why the film is bad and seems re- 
| stricted to the nabes where the cast 
names may help. 

Chester Erskin and Eugene Solow 
wrote the story and it’s hard to be- 
lieve they made it as sappy as it 
shows on the screen for they’re ca- 
pable legit and theatre men. Some- 
body, however, has gone to the 
trouble of not only making the film 
idiotic in story content, but has also 
completely devitalized the picture. 
There’s no suspense or movement. 
It’s slow and dull. 

Buck Garry, the film relates, is a 
man of action. He’s a steel mill 
worker and a leader of men. He 
becomes head of the employment 
dlepartment then, by some manipu- 
lation, head of the mill. He goes 
‘New York, the stock market gets 
him, he manipulates gigantic merg- 
ers, rolls in millions and changes. 
His wife doesn’t like it, so she talks 
out of school to an enemy with the 
result that Buck goes bankrupt, the 
market collapsing at the same time. 
The wife does the out-of-turn chat- 
tering the night before the Wall 
Street egg was laid. After the 
crash, hubby and wife make up and 
go back to a quiet and peaceful if 
poor man’s life. 


Jack Holt, as Buck, is well placed 
and Fay Wray handles the wife 
adequately though you get the feel- 
ing she’s wondering all the time 
whether the audience will believe 
her. Best performance, as is be- 
coming a habit, falls in Walter Con- 
nelly’s lap as a wise old friend. 

Kauf. 





GOW 


Capt. FB. A. Salisbury Expedition produc- 
tion and Film Exchange release for Greater 
New York territory. Shot silent with nar- 
rative added. Narration by William Peck. 
At Cameo, N. Y., week Nov. 30. Running 
time, 48 mins, 





Another travelog of remote {is- 
lands in the Pacific peopled by can- 
nibals, with a dialog buildup that 
attempts to give it the punch the 
photographed matter lacks. Real 
menace threatens at times, but it 
never goes much further than the 
narrative or the numerous titles 
spliced into the film. Just fair as 
entertainer. 


‘Gow’ closely resembles a picture 
of this type made in the same !o0- 
cales and released five or six years 
ago. The similarity becomes closest 
in the staging of a war between 
enemy islanders whose greatest 
claim to fame is in the number of 
heads that can be obtained. 

Title of the picture is the name of 
a chieftain called the terror of the 
western Pacific. When his daugh- 
ter was stolen, according to legend, 
his real power reached its majority 
as he rounded up a large army 
among islanders and went off 150 
miles to do battle. The picture re- 
enacts the fight as it was appar- 
ently fought and includes a few 
shots of human skulls that have 
been rounded up. From a distance 
a heap of heads are photographed, 
but lens is so far away it could bea 
pile of most anything. 

In his narrative Peck talks of 
much that isn’t photographed, and 
while some of it lends buildup in- 
terest it is mostly overdone. Too 
often also it appears the natives of 
the various islands touched are too 
willing to pose and do anything re- 
quired of them. 

One sequence deals with a feast 
of human steak, but it goes no fur- 
ther than a few feet in picturing a 
dance ritual that’s supposed to lead 
up to it, with the narrative here 
laying it on very thick and explain- 
ing censors would permit projection 
of nothing more. 

Picture visits a number of islands 
in the Polynesian group, starting off 
with the tamer ones and ending up 
in the New Hebrides and Solomons. 
where the cannibals still exist, or 
are supposedly to. 

The print is fair and the manner 
in which strung together — 

ar. 





Boots Mallory clicks | 
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THE CHIEF 


Metro-Goldwyn-Mayer production and re- 


office aspects of ‘Hold the Press,’ it 
is noted that the picture through- 
out tries hard for action. There are 


sense, a | . — Se be |auto chases with sound devices 
Charles F. eisner from origina y Ar-| sitio’ : aa * > There's 
thur Caesar and R. E. Hopkins. Edward | Saueaking tires against shaper rh dang 
Paul, photog. At Mayfair, N. Y.., week | the interior of a penitentiary. 
| Dec. 28. Running time, 80 mins - Finally, of course, Tim gets that 
Henry Summers...........+«--- ..Ed Wynn 4 " ‘ arri 1e gal 
SET eacexaiees sass aie Dorothy Mackaill | Vidence and marries the gal. — e 
WD OO. saseanes veces Charles ‘Chic’ Sale And in between there Ss pis nty oO 
| O’Rourke ...sccccecesseceees William Boyd | shooting on roof-tops instead of 
Ma SuMmMe’®s....ccccocsccccsess Effie Ellsler | yeCoy’s customary plains Waly. 
COO, cs décoccecunaaceseces Cc, Henry Gordon - ’ 
Clothing Merchant..........-:. George Givot ee 

Whatever Ed Wynn's ether fan DER TUNNEL 
turnover contributes will be ‘The 


Chief's’ measure of business. It 
offers no boxoffice enticement in it- 
self other than through projecting 
the Wynn name on the marquees. 

As a picture, with the radio draw 
angle discarded, it is weak enter- 
tainment and this automatically 
eliminates the regular picture fan 
draw. This, plus the fact that it 
will also disappoint Wynn's radio 
following, places two strikes on the 
film before it steps up to the plate. 

Wynn is so light with the poor 
material at hand, the few appear- 
ances of George Givot as a Greek 
tailor almost become comedy relief 
in sad surroundings. Script pro- 
vides practically nothing, not even 
a good excuse for the gags delivered 
by Wynn. The gags themselves are 
pretty bad as well. 

After Wynn does a silly kid for 
over an hour, during which time 
he’s a fireman’s son and a dummy 
aldermanic candidate in an old 
Bowery days’ locale, it winds up as 
a studio broadcast with the story 
supposedly having been told by the 
comic on an ether program. It 
looks like a last minute finale 
switch because it doesn’t blend at 
all. 

If the gasoline company Wynn 
advertises on the ether didn’t pay 
for the indirect plugs received in 
this picture, it can consider itself 
the recipient of a Christmas gift, 
and a month ahead of time. 

The supporting cast, principally 
Dorothy Mackaill,, Chic Sale, Wil- 
liam Boyd, Effie Ellsler and C. 
Henry Gordon, are oke even if they 
don’t have much chance, Wynn is 
in the center of the lens most of the 
time. , ige. 


LADIES MUST LIVE 


(WITH SONGS) 


Universal production and release. Fea 
tures June Knight, Neil Hamilton. Di- 
rected by E. A. du Pont. Screen play and 
continuity, John F. Larkin; from play by 
William Burlbut; photographer, Tony 
Gaudio. At Stanley, N. Y., as double bill, 
one day, Nov. 29, Running time, 60 mins, 
Jeannle .cccccoveccccavsecce --«-June Knight 





Bi cccccccccvcece eseesesess Neil Hamilton 
Se -ceceveuennuee ceseoereserss a Gee 
PORRE cscccccses seeweesess Dorothy Burgess 
Sally Lou..... Ceccccccccceces Mary Carlisle 
JOGY cccccccseccccce eeccces George E. Stone 
Madame Fifl.....cceesessess Maude Eburne 
WUGSDAUCE cccccccccccacccseces:s Oscar Apfel 
Van Dyne....--ceeecceeses-Hdmund Breese 
Gaskins ....6++eeeeeee+++-Burton Churchill 
Society Girl........ es eaden Virginia Cherrill 





Just one of those familiar yarns 
and not good. A Broadway show 
girl repels her own inclination and 
the subversive attempts of three 
girl pals to make a sucker of a good 
guy. No action in the film to speak 
of and no imagination. The mu- 
sical end revolves mostly around 
June Knight’s singing and dancing. 
Sums up as minor product. 

Film is inauspicious for Miss 
Knight as she only indicates run- 
ner-up possibilities of a minor 
calibre to film fame. 

Neil Hamilton gets no oppor- 
tunity and the dialog offers no kick. 
The cast lineup may mean some- 
thing in the minor sphere. It 
played on a double bill and that 
seems about right. Shan. 


HOLD THE PRESS 


Columbia production and release. Direct- 








ed by Phil Rosen. Starring Tim McCoy. 
Story credited to Horace McCoy. At Loew's 
New York, one day (Noy. ). Running 
time, 65 mins, 

Ms $:6000558050400 640020660000" Tim McCoy 
BEGIEN. « occcccccvesscceecscoees Shirley Grey 
Frankie... .cccccssecseecse Henry Wadsworth 
Bishop. .ccocccccccccccccccccces Oscar Apfel 
Abbott. .cccece Cccccccccces Wheeler Oakman 
Taylor. cccces eoccccccce @eccces Samuel Hinds 
MPFORMNGM. ccccccce ececccccoces Joseph Crehan 
Serrano.... eoeseccccccsccce Bradley Page 
SPs voce veeunes 000 0eseees Julian Rivero 
DOGG s 0:0. 40066000060000000080.68 Ed Le Saint 





Although Tim McCoy changes his 
big hat for a snap brim and his 
horse for an auto, in an effort to 
be the unusual newspaperman, he is 
still the cowboy to his following. 
To the payees who haven't seen any 
of the better newspaper stories on 
the screen, Tim may be satisfactory. 
In other words, Reporter Tim and 
his customary can't-lose theme— 
this time on the typewriter instead 
of two guns—will be pleasing to 
mobs in the lesser grinds and quar- 
ter top admissions. 

Tim takes the count once, and 
that accidentally while snooping 
around for murder evidence. He is 
one of those imaginary reporters 
who rifle the chief of detective’s 
drawer as though it were his wife's 
handbag. He doesn’t drink but is 
well known in speaks. And when 
bent on geting the evidence ahead 
of the police, he smears his lips 
with likker to simulate a stew, it’s 
known long in advance that he has 
things fixed with the judge to give 
him an easy sentence long enough 
to get the story. 

But Tim does his best and it’s 
rather tough to have an ex-court 
reporter catch this opus. Taking 
all of this into consideration, and 
looking warmly for the cold box 





(‘The Tunnel’) 
(GERMAN MADE) 
Berlin, Nov. 20. 
Bavaria-Film production released by Bay- 
erische Filmgesellschaft. Directer by Kurt 
Bernhardt. Manuscript by Kurt Bernbardt 
and Reinhart Steinbicker, adapted from the 


novel by Bernhard Kellermann. Featuring 
Paul Hartmann, Olly von Flint, Gustaf 
Gruendgens, Attila Hoerbiger, Max Weyd- 
ner, Elga Brink, Otto Wernicke. Camera, 
Karl Hoffmann. Music, Walter Gronostay 
Running time, 75 mins. Capitol release, 


The events of this widely spread 
pre-war novel, which deals with a 
tunnel connecting America with Eu- 
rope, have been adapted to the 
achievements of modern engineering 
and screened with all the skill of 
modern picture technique. 

Picture is a splendid thriller about 
huge rock-drills, blasting gangs, 
vast shops, steel, cement and the 





terrible powers of nature, water, 
mud, fire, explosion. This is not the 
background of the story; it’s the 


story itself. The individualities are 
confined to secondary importance. 
The tunnel has command of them 
all; its firm grasp holds them tight 
in spite of intrigue, rebellion, catas- 
trophe and death. 

In its concentration on the ele- 
mentary fight of laboring man 
against nature, this film is to the 
last degree thrilling. The incident 
with the finance crook who attempts 
to wreck the scheme by blowing it 
up raises tension to an almost un- 
bearable pitch. The mass scenes 
and catastrophes are splendidly di- 
rected and photographed. The pic- 
ture draws packed houses and would 
be bound to succeed in America 
under normal conditions. Adapta- 
tion is an easy matter. 

Only two figures are important. 
Paul Hartmann is an engineer, 
drawing a convincing portrait of an 
intense worker. His adversary, the 
finance crook Woolf, responsible for 
the catastrophe, played by Gustaf 
Gruendgens, is a fine piece of char- 
acter acting. Olly von Flint is a 
new and very pretty face. The 
stress lies on the mass scenes, Men, 
men, men, pouring in and out, fight- 
ing the rock, fighting fire and ex- 
plosion, swept away by mud and 
water breaking in, provoked by agi- 
tators, but holding out to the end 
facing destruction. Here Kurt Bern- 
s-hardt gives his best, assisted by 
excellent technicians. A good work- 
ers’ march by Walter Gronostay is 
an item of interest. 


WHITE FACE 


(BRITISH MADE) 

British Lion production and Helber re- 
lease. Directed by T. Hayes Hunter. Story 
by late Edgar Wallace. All British cast. 
At Loew’s New York, N. Y., one day, Nov. 
21, on double bill. Running time, 65 mins. 





Third picture imported from Lon- 
don and dubbed here by Helber with 
American yoices, on the theory that 
it will be easier to book where the 
accent is more familiar. Good in 
theory, perhaps, but not working 
out in practice. This was dubbed 
by Jay Kemp, who made a better 
job than on the second release, but 
it remains a question whether the 
picture would not have fared better 
with the original voices. Easy to 
dub English into English, since the 
lip movements are the same, but it 
seems to be impossible to get natu- 
ralness. The lip movements of the 
players suggest different intonations 
than the voices heard and the result 
is unnatural and far from pleasing. 

This story, done from an Edgar 
Wallace yarn, is well plotted and 
well staged. A little too much talk- 
ing, but still a fair proportion of 
movement. Story moves logically 
to its denouement and then speeds 
up. Some good characterization and 
fair amount of comedy, though 
much of the comedy is_ spoiled 
through a voice which does not fit 
the screen character. 

Gordon Harker handles the com- 
edy well as a Cockney character, 
with good performances turned in 
by Renee Gadd, Jeanne Stuart, 
Norah Swinburne, Norman McKin- 
nel and Richard Bird. 

Picture seems handicapped 
any ambitious booking. It 
parently one of the older pictures; 


for 


tors felt that a little undress and a 


shortcomings. 


today’s output. Chic. 





is ap-| 
| to York, at a time when such things 
made about the time English direc- | didn’t exist. 


| tentious 





| tail 


WANDERING JEW 


(BRITISH MADE) 
London, Nov. 17. 


Gaumont-British production, released 
through Gaumont-British. Directed by 
Maurice Elvey In cast: Conrad Veidt, 
Marie Ney, Anne Grey, Joan Maude, Peegy 
Ashcroft Running time, 110 mins, Pre- 


London, Nov. 15. 


viewed Tivoli, 





Ranking as one of the most pre- 
film productions ever at- 
tempted in this country, this pic- 
ture is bound to prove generally in- 
teresting. 

The film is based on Temple 
Thurston's play of the same name, 
and the adaptation is divided into 
four episodes. The first is Jerusalem 
on the day of the crucifixion; the 
second Antioch in the time of the 
first crusade; third, Palermo, Sicily, 


| im 1290; and fourth, Seville in 1560, 


during the inquisition. 

It is a massive, artistic and well 
acted filming, flavored perhaps by 
an overplus of scenes, and more de- 
than is necessary. Excess of 
footing resulted in consuming near- 
ly two hours, slowing down the ac- 
tion, 

Conrad Veidt in the first half of 
the picture is guilty of attitudiniz- 
ing and scene-chewing. All this is 
counteracted before the finish by a 
restrained, moving dignity which he 
contributes to the wanderer of cen- 
turies. Therefore, much of the foot- 
age that has gone before, might be 
omitted, greatly improving the pic- 
ture. 

Marie Ney, Anne Grey and Joan 
Maude are the three women in the 
first three episodes, and do nothing 
to distinguish themselves; Peggy 
Ashcroft as the Magdalene in the 
fourth phase, who is converted by 
the Christ-like nobility of Battadios 
(Veidt), offers a fine characteriza- 
tion rich in feeling. The inquiritors 
are Francis L. Sullivan, Felix Aylmer 
ane Ivor Barnard, all of them vivid- 
ly Machiavellian; while the Zappor- 
tas of Abreham Sofaer is eloquently 
comtemptible. 

Apparently nothing in the way of 
money was spared. Over here they 
are flocking to see de Milles ‘Sign 
of the Cross.’ Jolo, 


FRIDAY THE 13TH 


(BRITISH MADE) 


London, Nov. 17. 
Gainsborough production, released through 
Gaumont-BEritish. Directed by Victor Sa- 
ville. In cast: Jessie Matthews, Sonnie 
Hale, Edmund Gwenn, Gordon Harker and 
others. Running time 65 mins. Previewed 
Prince Edward theatre, London, Nov. 15. 


British producers seem to be op- 
erating more and more along Amer- 
ican lines, particularly in the cast- 
ing of small parts. An outstanding 
effort in this direction is the selec- 
tion of people in this story. In ad- 
dition to those mentioned above, the 
cast includes the following, who 
have either been stars, or heavily 
featured on the stage: Muriel Aked, 
Mary Jerrold, Hartley Power, Max 
Miller, Alfred Drayton, Percy Par- 
sons, Robertson Hare, Martita Hunt, 
Frank Lawton, Belle Chrystall, O. B. 
Clarence,. Leonora Corbett, Eliot 
Makeham, Ursula Jeans, Cyril 
Smith, Emlyn Williams, Gibb Mc- 
Laughlin, D. A. Clark-Smith. 

The story is interesting, though a 
trifle slow in development. A motor- 
bus full of passengers is in a terrific 
crash. Then the clock is turned back 
24 hours and we see what occurred 
to the passengers during the pre- 
vious day, and the effect of the 
crash upon their lives. Narrative is 
absorbing, and with the sensational- 
ly strong cast cannot fail to grip 
and sustain interst. Jolo. 


DICK TURPIN 


(BRITISH MADE) 


London, Nov. 15. 

John Stafford production, released through 
Gaumont-British. Directed by John Staf- 
ford and W. Victor Hanbury. In cast: Vic- 
tor McLaglen, Jane Carr, Frank Vosper, 
Gilllan Lind, Gibb McLaughlin, and others. 
Length, 7,300 feet. Previewed Tivoli thea- 
tre, London, 





Film is based on the stories of the 


highwayman, Dick Turpin’s deeds 
as referred to in Harrison Ains- 
worth’s novel, ‘Rockwood.’ It is a 
pretentious production from the 


British standpoint, and has much to 
commend it. Zut the selection of 
Victor McLaglen for the titular role 
was not felicitous. 

The production {s atmospheric. 
treat care has been exercised in the 





working out of detail. But there are 


| occasional slips like brief flashes of 


telegraph poles on the famous ride 


While there ig much to give credit 


cabaret set would smooth over the | for, one cannot help thinking how 
Not at all typical of | much better it might have 


been 


done. Jolo. 














The Woman’s Angle 





‘Master of Men’ (Col). 
of frenzied finance. 


‘House on 56th Street (WB). 


nation. 


‘The 
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The Madame X motif never fails 
stir the ladies, and here sustains a long story to femme program appro- 


Jack Holt marching grimly through a morass 
The ladies won't believe it and, anyway, financial 
manipulation is too hard for them to understand. 





to 


Chief’ (MG). Ed Wynn in a cemedy potentially acceptable to 
the family audience but muffed by weak start and finish. 
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Exchanges Weigh Service Shut-Off Triple Threat Stock Market 
e bs Hollywood, Dec. 4. (Continued from . 
page 6) Columbia and Pathe ‘A,’ both of 
it e 

To Dual-Bill Downstate IIL Exhibs | .i..2cenis2.i! 222 || sucsese‘anr tntuence benina them | watch artortneht ao Sanaa 
while working in a pic. either forward in purpose or the rather sharp advance to new tops 

sult: Educational company reverse. Loew’s looked weak if|f0F the year. It was in the cards 

filming the short was whiffed anything. Volume of 6,000 shares|‘that they would go into a spel! of 








Chicago, Dec. 4. 
Major exchanges in this territory 
are making individual drives 


against certain indie theatres in 
downstate Illinois, which are violat- 
ing contracts by playing major 
product on double feature bills. Ex- 
changes are threatening to refuse 
to service these theatres unless they 
live up to the letter of their con- 
tracts. 

cxhibs downstate feel that they 
are out of the eye of the Chicago 
exchanges and have been double 
featuring major releases, but with 
Illinois populated closely, exhibs in 
nearby towns have been complain- 
ing that this is unfaf competition. 


Stick to Indies 


Chicago exhibs who have the 
same contracts have been getting 
around the double feature clause by 
twinning on strictly indie product. 
They have not tried to double on 
the major pictures because of the 
emnipresent exchange eye within 
Cook county. 

Exchanges as yet have taken no 
direct action in holding up product 
from the downstates, but several 
exchanges have sent warnings to 
the exhibs that continued violation 
of the double feature clause will 
automatically break their contracts. 

No question of going into court 
by the exchanges on a suit for dam- 
ages on pleas of injury to their 
reputation by the outlawed twin- 
billing. Exchanges feel that method 
too long and costly, preferring 
merely to stop service. 





Irving Hoffman Ends 
Caricaturing Par Help 


Hollywood, Dec. 4. 


Having completed his caricatur- 
ing of Paramount’s players and 
execs for the new year book, Irving 
Hoffman has returned to New York. 

Cartoonist has been on the coast 
for three weeks. 





Kurt Neumann on ‘Cristo’ 


Hollywood, Dec. 4, 
Kurt Neumann will direct Henry 
Henigson’s first production under 
his new U set-up. 
Yarn is ‘Monte Cristo’ from a 
German novel by Walter Fleisch. 
Earle Snell is adapting. 





U’s Many ‘Zests’ 


Hollywood, Dec. 4, 
Universal has several sets of 
writers preparing treatments on 
Charles G. Norris’ ‘Zest’ and will 
pick the best to script. 
Lowell Sherman directs. 





Col Starts ‘9th Guest’ 


Hollywood, Dee. 4. 
Next feature to start at Columbia 
will be ‘The Ninth Guest,’ with Don- 
ald Cook in the lead and R. William 
Neill directing. 
Robert North associate producer. 





‘Stingaree’ on Again 
Hollywood, Dee. 4. 
Becky Gardiner has returned to 
radio to script ‘Stingaree.’ 
Yarn previously held up, is again 
off the shelf as an intended Irene 
‘Dunne starrer. 





WB SET BLOCK-MALLOY 
Hollywood, Dec. 4. 

Finishing the script of ‘Gambling 
Lady,’ Ralph Block and Doris Mal- 
loy continue collabing on ‘Old Doll's 
House,’ at Warners. 

Yarn is a Collier mag story by 
Damon Runyon. 





WEINER U COMPTROLLER 
Hollywood, Dec. 4. 
Maurice Weiner is comptroller at 
Universal, succeeding Henry Clarke, 
who goes east on a leave of absence 
due to illness. 
Weiner we. previously cashier 
and has been at U 10 years. 





PAR SHELVES ‘WHIPPING’ 


Hollywood, Dec. 4. 
Paramount has shelved ‘Whip- 
ping’ after several adaptations had 
been made of the play. Last was 
made by Maurine Watkins. 
Ida Lupino was slated for the 
lead. 


Bette Davis in ‘Chaser’; 
WB Sets Gloria Blondell 


Hollywood, Dee. 4. 


Bette Davis gets the Warners’ nod 
over Gloria Blondell in the princi- 
pal spot in ‘Heir- Chaser.’ 

Miss Blondell, who was tested for 
the part after her sister, Joan Blon- 
dell, went to the hospital for an 
appendix operation, goes into ‘Har- 
eld Teen’ with Hal Leroy. 


Tuttle Gets ‘Henry’ 


Hollywood, Dec. 4. 
Frank Tuttle has been engaged by 
Jesse Lasky to direct ‘Springtime 
for Henry.’ Director also will work 
or the story. 
Studio is after Edward Everett 
Horton for one of the male leads. 


‘VILLA’ KEEPS SCHILDKRAUT 
Hollywood, Dec. 4. 

Joseph Schildkraut remains in 
Metro’s ‘Viva Villa,’ only actor re- 
tained of the orig cast with excep- 
tion of Wallace Beery. 

Schildkraut is playing Gen. Pas- 
cal, a Villa aide. 











Code Analysis 





(Continued from page 7) 
resenting interests adverse to the 
industry. 
Surprising appointment of Eddie 
Cantor and Marie Dressler to the 
Code Authority finally was revealed 
to be due to a desire to give 
squawking Hollywood actors voice 
in authority activities affecting in- 
terests of professionals. This pair, 
recent White House guests, will not 
serve as permanent members, but 
rather will sit in only in order to 
insure representation for ‘the actor 
class of employees engaged in the 
motion-picture industry as and 
when any question directly or in- 
directly affecting such class is to be 
considered by the Code Authority.’ 
What will be done about filling 
the two other Government posts re- 
mains in the air. Johnson disclosed 
Vriday (1) that he intends to defer 
filling these vacancies for ‘some 
time’ and will act himself. Whether 
this means the General will give 
film matters direct personal atten- 
tion or will participate through the 
medium of Deputy Administrator 
Sol <A. Rosenblatt hasn’t been 
cleared up. Johnson personally 
played a part in administration of 
several codes, notably retail trade, 
coal, steel, and textiles, retiring in 
favor of deputy administrators or 
other substitutes when work was 
well under way and crucial trial 
periods ended. 
Johnson’s desire to actively sit 
in with the industry policemen is 
tied up with the salary and raid- 
ing disputes. These matters caused 
such a pile of worry in getting the 
code into final form that NRA big 
shot wants to be able to report to 
the White House first-hand instead 
eof merely taking Rosenblatt’s re- 
ports to his chief. 

Congressional Support 


The fact that Congress is likely 
to take a hand in policing the in- 
dustry serves as another stimulus to 
Jchnson. With general salary legis- 
lation expected to receive much at- 
tention this winter, he feels it will 
be well to occupy a position where 
he can be kept posted. 

Position of Allied States Associa- 
tion, leading code opponent, has 
not been settled. Abram F. Myers, 
chief counsel of the insurgent fac- 
tion, says Allied will not take any 
definite stand until a thorough 
analysis is made and matter is 
chewed over at convention of Michi- 
gan Allied group in Grand Rapids 
on Dec. 12. Allied had threatened 
to fight to the last gasp if its de- 
mands were tossed in the discard 
ana the final draft offers no solace 
for this crowd since the features to 
which insurgents objected most 
strenuously remain unchanged. 

Myers interpreted the executive 
order as indicating President 
Roosevelt is determined to make 
the influence of the Government 
felt in the industry so that the un- 
fair and monopolistic practices that 
have given rise to so much turmoil 
and have resulted in so many ap- 
peals to the Government for inter- 
vention may be ended.’ 

Some comfort was derived by Al- 











off the stage, a bear broke 
loose, prop man passed out, 
and Eleanor Hunt’s $1,500 fur 
coat was damaged. 

Skunk was one of three in 
the scene. Other two were 
gentlemen. 











lied leaders from Johnson’s state- 
ment that unfair practices will be 
probed and from the President’s 
proviso to the effect that final de- 
cision on all authority problems will 
be in the hands of Johnson. 


‘The right of appeal to an un- 
biased Federal agency has been an 
important part of Allied’s policy 
even since its formation,’ Myers 
pointed out. 

The Presidential order, suspend- 
ing the salary and raiding provi- 
sions pending investigation, did not 
affect one significant portion of the 
anti-raiding clause which outlaws 
enticing or alienating employees. 
Paragraphs (a) and (b) of Ar- 
ticle V, Part 5, Section 1—the raid- 
ing clause—stand as originally writ- 
ten and prohibit steps to encourage 
contract-jumping. 

Section 5 of this article also was 
left unaffected by the Presidential 
order in order to lend teeth to the 
forégoing portion. This section de- 
clares use of coercion to prevent of- 
fers being made any employee by 
other producers shall be regarded 
as unfair trade practice. 


Significant Addenda 


Most significant of the last-min- 
ute changes are: 

1. Alternates appointed to the 
Code Authority shall be approved 
by the Administrator. Vacancies 
shall be filled by the Code Author- 
ity, subject to the Administrator’s 
approval when regular members are 
unable to make appointments. 

2. Certain types of employees en- 
gaged directly in production work 
whose working time must follow the 
eamera and who are employed on a 
weekly basis do not participate in 
the cumulative-time-off provision 
under which a full day off is given 
without pay for each six hours of 
work over 36 in a single week. This 
affects art directors, assistant di- 
rectors, cameramen, wardrobe men, 
drafttsmen, costume designers, 
makeup artists, positive cutters, 
process projectionists, script clerks, 
set dressers, standby men, sound 
mixers, sound recorders and ward- 
robe fitters. 

3. Rules and regulations to be 
drawn by the Code Authority to 
govern employment of freelance 
players will not affect such actors 
getting more than $150 a week. 

4. Rehearsal time of chorus girls 
in presentation houses is raised 
from three to five days for a single 
week’s engagement. 

6. Producers substituting authors, 
books or plays must announce 
change in plans by paid advertise- 
ment of at least a quarter-page in 
one issue of a national trade pub- 
lication. Formerly this requirement 
was for only ‘reasonable’ notice by 
‘announcement.’ 

6. Play-dates for substitute pic- 
tures may be specified by distrib- 
utors when substitutions involve 
films licensed upon a percentage 
basis. 

7. Power of grievance boards to 
prohibit deliveries of film to ex- 
hibitors is restricted to contracts 
executed after the code goes into 
effect. 

More than three dozen less impor- 
tant changes, mostly one or two 
words and insuring clearer under- 
standing, are scattered throughout 
the pact, while the definition of mo- 
tion picture industry was changed 
in the interest of clarity to include 
‘the production, distribution or ex- 
hibition of motion pictures and all 
activities normally related thereto, 
except as specifically excepted from 
the operation of this code.” This 
latter alteration resulted in elimi- 
nation of the words ‘all persons, 
firms or corporations’ and addition 
of “all activities normally related 
thereto.” Somewhat broader juris- 
diction may result from this change, 
but in the main the revision was 
intended only to make the definition 
more specific. 

Among minor changes are amend- 
ments providing that no employer 
may have more than one represen- 
tative on any board or committee 
and requiring retirement from 
boards of persons who cease to be- 
long to either the exhibitor or dis- 
tributor classes. 








in five sessions was testimony to the 
absence of selling pressure, yet the 
stock lost nearly a point, the largest 
net change in the whole group. It 
was characteristic of the trading in 
this film leader that its little set- 
backs occurred as a rule while 
there were signs of strength in the 
general list. That is to say when 
the tendency elsewhere was toward 
higher prices, Loew came out at 
fractional concessions, usually a 
sign of very wise liquidation. Stock 
turned quiet on general declines, 
which would point in the same di- 
rection. 
Cautious Selling in Loew? 


Momentary pickups in the trading 
pace, inspired for instance at mid- 
week by the higher world price of 
gold and decline of the dollar rate, 
found the amusements unresponsive. 
This brought forward anew the pre- 
viously noted indifference of the 
group to inflation and other com- 
ponents of the recovery program. 
Bullish news, in other words, mere- 
ly furnished an opportunity for cau- 
tious selling. If Loew for instance 
had recently been whirled to a new 
top and met minor liquidation in 
dull trading, last week’s perform- 
ance would not have been so dis- 
couraging. But it is several months 
since the stock made a peak and in 
the meantime it has been through 
the wide range 24 to 32 during 
which its position ought to have 
been consolidated. 

It was something like that that 
appeared to be happening to both 


Gen. Theatre ctfs. sold $18,000 @ 


dullness while the campaign ab. 
sorbed outside profit taking ana 
shook off scattered trailers. Col. 
umbia dipped 4 points to 24 before 
profit taking sales dried up. There. 
after it recovered to 26%, ending 
the week net off %. Pathe ‘A’ took 
minor offerings close to the top and 
ended at 10% (peak was 11%), net 
off %. 

Bonds were about as dull as 
stocks. Only movement was a single 
trade in Pathe 7’s at 81%, down 
3% from the last previous trade, 
suggesting a wide difference be. 
tween buyer and seller character. 
istic of a listless market. Warner 
debentures alone showed activity 
with prices inclined to give way in 
the face of offerings. Close was 
38%, net off 14%. Further odd shifts 
in Paramount liens and certificates 
in their mutual price relations. 

Rather startling was the sudden 
appearance on the curb of Educa- 
tional Pictures preferred at 3 a 
share for one lot of 250 shares. It 
is six months since there was a 
trade in that stock, at 22 for a 
small lot. Wide break was typical 
of such inactives in times like these. 
Either the transaction was a forced 
sale in the face of an absence of 
bids, or a tax transaction, surface 
indications rather favoring the late 
ter maneuver, 

Technicolor displayed a peculiar 
lassitude in view of the well adver- 
tised supposed operation in it. Open 
question whether it was a bald mar- 
ket coup, as was suggested here at 





the time, or the completion of a 
buying campaign. 


Summary for week ending Saturday, Dec. 2: 
STOCK EXCHANGE 












. Net 
High, Low. Sales Issue and rate. Hi Ww. 8 
7% % 500 American Beate. c0000dsscbe coders wa i“ 1 i “h 
28 6% 2,700 Columbia P. VtC...cccscccssecces 26% 24 2% — % 
5% 1 600 Consol. Film..... apseesders Ue 2% % —% 
14% 5% 3400 Comeel. Filth BEb..cccccccccesse & 8% 9 7 
89% 46 5,100 Eastman Kodak (3).....++se00. 80 TB% 79% +% 
19 12 Ee POR, COROO By én dvcccoesececece 26 14 14 + % 
30% 1 i 71,900 Sra ee (4O0.) -cccccccececsese 21% 19% 20 =—1 
éehee e DIG eccccccccccsecccccccce os ° 15 bid 
86% 84 6,100 OF SEOs séecccccepcaepaccesecs Sk 27% ma CU % 
78% 85 eteo co 6 | een ae ee o. 
7 154 ecose Madison Sq. Garden..cccccccsce oe fe 2% bid 
22  . Fe. Met-G-M pref, (1.89)...ccccsses «: on 19% bid 
2% i 7,400 Paramount ......... ccccce 15 1% 1% -% 
2% ‘ 8,200 Pathe Exchange..... coccce 1% 15% 1% 
11% 1% 2,700 Pathe, Class A...... ecscccee Al 9% 10% —-% 
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35 10 120 Universal pref..cccccsccccsccecss 21% 21 21 +1 
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2% Biggar aes SS errr ecerecdébdeocses’ ec “a 14 bid 
58% 19% 21,500 Westinghouse (1).1....scecesess 89% 36% % «1 
CURB 
27% 7 eseee Columbia Picts....... coccecceee ee oe ° 
% % 200 Gen. Thea. E. pfd....ccccssceee % % 4 
22 3 250 Educat. Pict. pf..... eccccccesse 8 8 8 —19 
14 2% 1,600 Technicolor ....... ccccccccccess 10% 95% 9% —% 
8% 1% Trans LUX...s.cccceces ecccccsse 1% 1% y% —% 
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9% 1 $28,000 Gen. Thea. Eq. '40 ...cccsesees 3% 8% 8% — % 
61 29% 17,000 Keith 6's, °46.....- secsosccsess 46 46 46 = 
89 48 19,000 Leow Oa, “Ghece. cocccecesesce BF 80 81 
87 47% 4,000 Pathe 7's, °87... 82% 81% 814 —3% 
35 44 10,000 Par-Fam-Lasky 6 3, cooscce” Sen 23 24 : 
35% 5% 3,000 Par-Pub 5%'s, '59........ eeccce 25% 23% 23% - 
rere RKO debs G'S. ..ccscrcecessoees es +e +: 
48 12 66,000 Warner Bros, 6's, '39.......... 40 87% 38% -—1% 
OVER THE COUNTER, N. Y. 
Bid. Asked. 
1 Roxy, Cee Accciccccectecces . ee oe 


3%, 3, 3, down %. 
Par-F-L ctfs. sold $12,000 @ 23%, 22%, 23, down 1. 
Par-Pub ctfs. sold $9,000 @ 24%, 23%, 24%, down %. 





Incorporations 


Albany, N. Y., Dee. 4. 

Walter Theatre Corp., Brewster; the- 
atricals; capital stock, 100 shares, no 
per. Irving L. Freeman, Abraham IL. 
Freeman and Samuel Bell, all of 233 
Broadway, New York, 

60 West 116th Street Theatre Corp.; 
pictures, vaudeville, plays, etc.; capital 
stock, 200 shares, no par. Nathan Unger, 
900 West End avenue, New York; Lillian 
Siegal, 1171 Morrison avenue, Bronx; and 
Dora Kaplan, 446 Kingston avenue, 
Brooklyn, 

Crystal Theatre Corp.; pictures; capi- 
tal stock, $10,000. Anne Bluestein, Steila 
Leibowitz and Marion Kennedy, all of 
51 Chambers street, New York. 

Lannes Productions, Inc.; amusements, 
plays, drama, vaudeville, etc.; capital 
stock, 100 shares, no par. Annette 
Breger, Gertrude L. Goldsmith and Celia 
Davis, all of 285 Madison avenue, New 


ork. 

Bob Miller, Inc.; music publishers: 
capital stock, $20,000. Bob Miller, 157 
West 47th street, New York; Benjamin 
Starr, 184 Varet street, Brooklyn: and 
Albert Shestack, 1936 East 13th street, 
Brooklyn. 

Osborn & Souvaine, Inc.; pictures, ra- 
dio programs, employ singers, actors, 
etc.; capital stock, 200 shares, no par. 
Gardner Osborn, 400 East 49th street: 
Henry Souvaine, 43 Fifth avenue, and 
Max Chopnick, 651 Fifth avenue, all of 
New York, 

Arnco Films, Inc.; re-recording talking 
pictures; capital stock, 200 shares, no 
par. Harold Schottland and Jacob H. 
Epstein, both of 622 Fifth avenue, New 
York, and Yetta Thaller, 7208 19th ave- 
nue, Brooklyn. 

Academy Radio Corp.; radios and ra- 
dio apparatus. Capital stock, 15 shares, 
no par. Louis Miller, Sol M. Ansell and 
— Katz, all of 291 Broadway, New 

ork, 

Tangram Operating Co., Ine.; operate 
pictures, vaudeville, etc. Capital stock, 
100 shares, no par. Mariam Portman, 
300 Sheridan boulevard, Mt. Vernen: 
Florence R. Lambert, 125 Seeman ave- 
nue, New York; and Lillian Naftalis, 762 
Dawson street, Bronx. 

Thorne-Foster, Inc.; 


press agency; 


capital stock, 100 shares, no par. Henry 
S. Thorne, Ringsend road, Noroton, 
Conn.; Robt. L. Foster, 101 West 65th 


street, New York; and Roy A. Floyd- 
Jones, 50 Vanderbilt avenue, New York. 

Ace Concessions, Inc.; operate conces- 
sions; capital stock, $3,000. F. Levine, 
P. Shtrax and M. L. Erkman, all of 152 
West 42d street, New York, 








International Music Hall, Inc.; cultiva- 
tion of taste for music, arts, etc.; capital 
stock, $10,000. Meyer Gordon, Isnac 
Weitz and Anne H. Diamond, all of i1 
West 42d street, New York, 


Almac’ Productions, Ine.; _ pictures, 
plays, operas, vaudeville, etce.; capital 
stock, $100. Alexander McKaig, Jas. F. 


Reilly and Lucy Schiff, all of 1430 Broade 
way, New York. 

H. J. B. Theatres Corp.; pictures, 
vaude, etc.; capital stock, $20,000 Morris 
Meyers, Edythe Widdi and Anna K. Poss, 
all of 1475 Broadway, New York, 

Sutton Playhouse Corp.; cameras, 
films, ete.; capital stock, 200 shares, no 
par. Sidney Pelite, Paul Edelstein and 
Benjamin W. Goldberg, all of 151 West 
40th street, New York. 

Harlou, Inc.;  theatricals, 
vaudeville, etc.; capital stock, 
Freda Jaret, Lillian Potashkin and John 
é Zeller, all of 16 Court street, Brook- 
yn. 

Preferred Pictures, Inc.; motion pic- 
ture cameras, projecting machines, etc.; 
capital stock, 800 shares—500 preferred 
at $100 and 300 common no par value, 
Samuel J. Schwartzman, Charles S. M, 
First and Esther Lasner, all of 220 West 
42d street, New York. 

Olympic Pictures, Corp.; pictures, 
vaudeville, etc.: capital stock, 200 shares, 
no par. Morris A. Halpern, 651 Fifth 
avenue, New York; David A. Pollins and 
Rose B. Halpern, both of 1710 Popham 
avenue, New York. 

Oklahoma 
Oklahoma City, Dec. 4, 

Okmulgee Theatres, Inc., Okmulgee, 
Okla. Capital, $3,000. Incorporators, L. 
L. Hancock, Corbet Ritter and L. C. Han- 
cock, all of Okmulgee. 


Judgments 


PP nate Dyle; Chanin Theatres Corp.} 

Terrace Amusement Corp. and Terracé 
Theatre Corp.; Columbia Pictures; $370. 

James R. and Mary Sheubrook; Fox 
Theatres Corp.; costs, $113. 

Yeslah Amusement Corp.; Capital Film 
Exchange, $557; Columbia Pictures, $286; 
Hollywood Film Exchange, $92; and First 
Division Exchange, $92. 


CHIC SALE’S MG SHORTS 
Hollywood, Dec. 4. 
Chic Sale will make two more 


pictures, 
$1,000, 








poem shorts here next week for 
Metro. Jack Cummings supervis- 
ing. 
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EXPLOITATION 


By Epes W. Sargent 
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the person who writes the name H a ws t ae t aes made realistic. the citizens and arouse their imn-| rade which requires that a ship's 
erald was strapped to a paste terest in the picture. captain shall personally inspect 


(with an a) the greatest number of 
times on a postcard and put the 
winner under a magnifying glass in 
some optician’s or jeweler’s window. 

Picture editors should fall for spe- 
cial stories on this second of the not 
strictly beautiful stars to win ap- 
proval, and this can lead to a Sulla- 
van impersonation contest, by photo 
or in person, as may suggest the 
best result. It’s a break for the 
plain girls, with another angle an 
essay contest on ‘Why I would 
rather be intelligent than beautiful.’ 

Miss Sullavan is not known out- 
side of the still surviving theatrical 
cities. Make her known before you 
show her first picture, and get what 
you can instead of the returns of an 
unplugged star. 


Selling ‘Man’ 

To sell ‘The Invisible Man’ to the 
Hillstreet patrons out in Los An- 
geles, Richard Moss and Kenneth 
McGaffey stressed the ‘catch him’ 
angle, most of their stunts deriving 
from that idea. Several masked 
girls were put on the street ban- 
nered ‘Beware the Invisible Man,’ 
and they passed out small heralds 
offering prizes for the most practi- 
cal method of capturing the unseen 
one. This offer was repeated on 250 
window cards. 

Black cutouts, presumably the 
shadow, were used in the lobby for 
advance, and during the showing 
the lighting was changed to green 
to get the proper atmosphere. A 
cutout figure backed by a flasher 
was used near the entrance, and a 
telegram signed by the play title 
and reading ‘I'll be seeing you Fri- 
day’ were sent all the reviewers. 

The reviewers, however, were al- 
ready on record, for they had been 
given a preview a week in advance 
and their reviews blown up for the 
lobby, the general lobby design be- 
ing black and white under the green 
lighting. 





Police Stuff 


Fact that the picture had been 
made with co-operation of the police 
was the big noise in the Strand 
CN. Y.) front on ‘From Headquar- 
ters,’ emphasis being given the 
statements that the police were 
baring their inner mysteries in the 
film. Not altogether exact, for most 
of the stuff has been used in maga- 
zines for some time, but it sounded 
imposing, and seemed to get the 
curious. 

Display .was largely based on 
three 40x60 boards covered with 
police arms, handcuffs, etc. Merely 
an elaboration of an old idea, but 
strikingly done. Another angle was 
a display of ‘wanted’ notices from a 
detective magazine, which was 
backed by a distribution of 15,600 
copies of the magazine to patrons. 
Regulation green police lamps were 
on either side of the outer lobby, 
helping to create atmosphere. 

Inside the lobby there was a large 
machine for writing giant telegrams, 
borrowed from Western Union. This 
was used to receive messages carry- 
ing sales talk of the pic. 


Cutting It Fine 
Baltimore. 

Dept. store ad man with flair for 
injecting humor into newspaper 
copy, figured to capitalize on ‘Little 
Women’ showing at the  Hippo- 
drome last week by gagging up a 
linen sale with admonition, ‘Each 
lady going to see ‘Little Women’ 
should drop by our store first and 
secure two handkerchiefs, one to 
use when Beth does not die and one 
to use when she does die.’ 

Phoned Ted Routson, theatre's 
p. a., and sought permish to run the 
wordage. As s. r. 0. sign had been 
waving all week, Routson cau- 
tioned, ‘Okay, but go easy, we've 
been so packed we're limiting all 
comers to one hanky each to ac- 
commodate the crowds. 








Spreading the Oil 
Bridgeport. 

It was the old oil for the Majestic 
(Poli) here last week. Manager 
Morris Rosenthal tied up with Wes- 
son Oil Co. to help plug Maurice 
Chevalier’s ‘The Way to Love.’ 

Crew of demonstrators and sales- 
men brought to town to tell the folk 
all about it. Five WICC broadcasts, 


8,000 thrcwaways to Bridgeport Post 
cooking school, 10,000 cards to 
grocers and window displays all 
over the citv—all with the news 
that 50 mayonnaise mixing com- 








board box containing four choco- 
lates, presumably filled with what 
they go to Havana to absorb. Just 
a gag for limited circulation, but it 
impressed the ‘Widows’ forcibly on 
the mentality. It was an inspiration 
that clicked. 


Nat’l Dress Tie-Up 

An important tie-up is that ar- 
ranged by Warner Bros. with a 
large dress manufacturer. The man- 
ufacturer, having been given per- 
mission to reproduce for sales pur- 
poses the dresses worn by Warner- 
First National stars, has tied up 
with 300 large department stores to 
plug these dresses, by using photos 
of the stars in the store ads, to- 
gether with the name of the picture 
and the theatre in which the picture 
is currently playing. 

In addition the stores are giving 
the exhibitors window displays, 
using stills from the production with 
a 23x28 window card advertising the 
attraction at the theatre. 

Ads of Russeks, a Fifth avenue, 
New York, store, featured Thelma 
Tod in ‘Son of a Sailor,’ which 
opened at the Strand same night. 

Once the local exhibitor has es- 
tablished his contact with the de- 
partment store, the free window and 
newspaper space becomes automatic 
for the Warner-First National pic- 
tures the exhibitor plays. 


Hellborn’s Par Ballys 


Denver. 

A mother’s early matinee for 
‘Cradle Song’ proved a drawing 
ecard. Their ticket of admission was 
a babe in arms. No one else was 
admitted, and it was a good thing. 
The Denham theatre was a noisy 
place, with most of the youngsters 
running up and down the aisles, and 
their mothers apparently did not 
miss them until the show was over, 
and then there was a rush to find 
their children. The staff, headed 
by Manager Louis Hellborn, had 
built a fence in the lobby, and all 
the strays were corralled. 

Manager Hellborn also pulled a 
natural on ‘Duck Soup.” Denver 
Post printed a plea to duck hunters 
to take Hellborn at least one of 
their ducks. Hellborn made them 
into soup and fed it to any who 
would come for it. More than 600 
were fed, and what was left over 
was given to the Salvation Army. 
A vacant store in the theatre build- 
ing was turned into a lunch room. 





Censor Row Booms ‘Parade’ 
Spokane. 

There is nothing obscene nor in- 
decent in the femme art displays 
used by Fox theatre in ballyhoo- 
ing ‘Footlight Parade,’ City Censor 
A. B. Colburn, city commissioner 
of public safety, told the Fathers 
of Spokane, following a complaint 
against the billboard ad copy from 
the Diocesan Council of Catholic 
Women. . 

‘It's the frame of mind of the 
one looking at the scantily clad 
girls in the ads,’ Colburn said, ‘and 
for my part I can’t say the posters 
are either immoral, obscene or in- 
decent. It’s just the way you look 
at such things.’ 

Fox is doing a hold-over on the 
film. The knock was a boost as 
the dailies took up the Council 
criticism and the Fox got plenty of 
free publicity for the filmusical. 


In High for ‘Little Women’ 


Rochester. 

Manager Jay Golden of the RKO 
Palace gave the film ‘Little Women’ 
heaviest bally of any pic in months. 
Started a week in advance with 
Democrat & Chronicle sponsoring 
a special preview and getting inter- 
views with prominent citizens en- 
dorsing the film. 

Followed by color contest for 
youngsters with prizes and free 
tickets to another special morning 
show at which souvenirs were dis- 
trbiuted. Advertising appropria- 
tion also stepped up to keep pace. 


Real Duck Soup 


Syracuse. 








AS a gag, and at the behest of 
Katherine Cuff, Paramount p. a., 
the Hotel Syracuse added duck 


soup to its menu last week during 
the run of the Four Marx Brothers 


pix. 

Patrons, however, took it seri- 
ously, and as a result, the hotel 
ended the week serving real duck 
soup. 


jat Roxy. 


In any event there is a large sign 
on the back of the sofa, with the 
title given more than usual promi- 
nence and the suggestion that les- 
sons in love may be obtained from a 
study of the Chevalier offering. 

The same gag can be used on a 
flat for a peramulator or even an 
open car, with preferably live mod- 
els and the back of the car ban- 
nered. 


Showing Progress 
Hollywood. 
For the opening of ‘The World 
Changes,’ the Warners repeated 
part of their New York campaign 
for the Hollywood. Lobby display 
was contributed by Western Union 
and included examples of tele- 
graphic instruments from the earli- 
est days of W. U. to the modern ap- 
paratus, 
All hooked into the general idea 
that the telegraph people changed 
along with the rest of the world. 


Art Paper Static 


Fort Wayne, Ind. 

Local theatre men in round-table 
session pointed at lack of develop- 
ment in billboard art display. Claim 
that practically every other form 
of advertising has brought out new 
trends in attention-holders, with 
the 24-sheets still sticking to old 
layouts. 

Simplicity in lettering and color 
combinations should be encouraged 





in present-day flashes, they de- 
cided. 
Chatter Companion 


Here's one for ‘The Invisible Man’ 
that should get plenty of attention, 
though it’s simple enough. Idea is 
to have a man go down the street 
apparently talking to someone be- 
side him. If he can do a little 
ventroloquial work and supply the 
other side of the conversation, that 
helps, but it’s not strictly necessary 
and not good unless it’s really good. 





Collabing on ‘Roan’ 

Universal has arranged for col- 
laboration with the publisher of the 
song ‘Strawberry Roan’ to help put 
the picture over. All who book 
playdates are contacted for profes- 
sional copies, dummy title pages 
for lobby displays, orchestrations, 
slides and a phonograph record for 
publicity work. Pub will also con- 
tact music stores, when advised of 
addresses, in an effort to get further 
displays. 


‘Little Women’ Campaign 
Lynchburg, Va. 

Manager Willis Grist, Jr., of the 
Paramount, figures ‘Little Women’ 
is a natural for exploitation. He 
shot the works for the biggest 
stunts of the season when it played 
his theatre. 

Tied up with all children’s stores 
in town for showing of ‘shoes for 
little women,’ ‘hats for little 
women,’ ‘dresses for little women’, 
and so on. Also with book store 
for revival of the novel. 

Then he sent a shower of oakleys 
to the presidents of parent-teacher 
associations, the colleges, the civic 
clubs and women's organizations, 
and teachers in the schools. Ar- 
ranged tor delegations of pupils to 
come down and see the film. 

On top of that he expanded news- 
paper ads and had ‘inserts’ resem- 
bling pages of a magazine supple- 
ment printed to fold into papers at 
the newsstands. 


WB and WU 
Los Angeles. 
Warners has tied up Western 
Union on a bally in all key city en- 
gagements of ‘World Changes.’ Tel- 
egraph company will install dis- 
plays of old and new transmission 





equipment and distribute a_ tele- 
gram campaign on thc pic. 





BEHIND 





the KEYS 


~~ 





Canton, O. 

Dick Crucigar, manager of WB 
Alhambra, transferred to Sandusky, 
O., to manager WB plaza. Suc- 
ceeded here by J. Knox Strachan, 
from Hippodrome, Cleveland. 

Forner L. Bowers, manager of the 
Union opera house, New Philadel- 
phia, O., only house there, named 
manager of Orpheum, McKeesport, 

Warner closed Majestic, Mans- 
field, and State, in Lima, O. 


Winston-Salem, N. C. 

Paramount, High Point, owned 
b, the city, being renovated and 
readied for early opening. Theatre 
recently damaged by fire and city 
ecuncil has approved a lease with 
the North Carolina Theatres, Inc., 
to operate the house. 


Warren Burgess, manager of Ar- 
royo, succeeding Wally Butler. 


Dallas. 
Interstate offices here announce 
Jakie, Atz, former manager of Dal- 
las and Fort Worth baseball teams, 
is manager of its Fort Worth Ma- 
jestic. 





Los Angeles. 
E. A. Lake joins Fox West Coast 
as manager of the Figueroa, L. A. 
Replaces Earl Rice, new manager 
of the Fairfax. 


Seattle. 

Marc Bowman transferred from 
management of Liberty to Roxy 
(both J-vH) with Frank Coyle back 
as Liberty manager, cutting short 
his intended vacation until spring. 
Bowman succeeds Ray Grumbacher 
Morrie Nimmer now as- 
sistant manager at Paramount, 
where Harry Woodin is head man. 





New Haven. 
Changes in local Poli 
| bring in Earle Wright, succeeding 
| Vernor Reaver as mer. of Poli's, 





houses | 


and Ben Cohen, from Hartford, to | 


follow Robert Burns as mer. of the 


College. 
| Burns goes to Chicago. silly 
' Elder sticks as asst. mgr. of Poli's 


| 


and Bob Freedman ditto at College. 
Dick Dorman due from Hartford 
around Dec. 1 to follow Freddy 
Johnson as asst. mgr. of Paramount. 


Leadville, Colo. 

Sound equipment, screen and or- 
gan were destroyed in a fire that 
damaged the Liberty Bell theatre, 
$20,000. Fire broke out behind 
stage and was discovered by Rob- 
ert Nelson, manager. Partly cov- 
ered by insurance. 





Indianapolis. 
Ted Nicholas, second asst. man- 
ager of Loew’s Palace, goes to the 
Lyric as manager of the theatre 
and ballroom. 





San Diego. 
Resignation of C. F. McManus, 
mgr. of Fox North Park, nabe, 
caused transfer to that spot of F. E., 
McSpadden from house head at Fox, 
downtown, and placing in Fox of 
G. T. Gallagher from San Bernar- 
dino. 
Pittsburgh. 
F. L. Bowers named manager of 
Shea’s Orpheum, McKees_ Rocks, 
Pa., to succeed Lester Hutchinson, 
who takes over Bowers’ post in Do- 
ver, O. 


Los Angeles. 
Don Bechtold, for years treasurer 
of the Belasco, moves to the Mayan 
in the same capacity. Harry Davis 
p.a. for the house. 
3en Beinstein has sold the Cameo, 
El Sereno, to J. W- Edwards. 
Oklahoma City. 
Theatre openings: Cortz at Wan- 
ette, Palace at Carter, Liberty at 
Freedom, Liberty at Sasawka, State 
at Pond Creek, Hippodrome at 
Okmulgee, and Amusu at Binger. 
Charlotte, N. C. 
The ice for S inday films has been 
broken in North Carolina by tlie 
State, Raleigh. The first Sunday 
showing was under t} i of 
the welfare department 
Woman's club It was 
show 





uspices 
or 


4 enefit 





the | 


every part of his vessel every day 
at sea. It’s a precaution. It applies 
as strongly to theatres. Some minor 
shortcomings may undo the value of 
a million dollars’ worth of magnifi- 
cence. 

It's no gag that a theatre lost one 
particular customer because the 
doorman had _ halitosis. After a 
couple of tries, she quit and never 
went back to see if there was a new 
ticket taker. In another instance 
the kick w/s: that the patron liked 
to sit well front, but there were 
naked lights in either first entrance 
which distracted his attention. 





Schools Fall Hard 


Syracuse, N. Y. 
To fully cash in on the unpre- 
cedented support given the picture 
by the city’s educational authori- 
ties, RKO will move ‘Little Women’ 
into the Strand immediately fol- 
lowing the close of its Keith run. 
Local schooi principals and teach- 
ers went for ‘Little Women’ all the 
way, even to the extent of per- 
mitting Keith frames to be placed 
in the schools. In some instances, 
principals formally advised their 
faculties to suggest pupil patronage. 
Unique exploitation stunt devised 
by Manager William J. Tubbert was 
search for Syracuse families with 
four daughters of the same ages as 
the four sisters in the story, the 
theatre specifying the ages at the 
time the picture begins. 
ha 


Rocked the ‘Man’ 


New Haven. 
Ben Cohen celebrated his appoint- 
ment as mgr. of the College with 


some snappy stuff on ‘Invisible 
Man.” Under a green light in a 
darkened part of lobby, Cohen 


rigged up a rocking chair with an 
unseen attachment to a_ motor, 
Motor keeps chair rocking, with 
sign in chair reading: ‘You can't 
see The Invisible Man, but he’s right 
here in this chair.’ 

When trailer of film goes on, all 
house lights go out, a couple of 
green spots alternate on screen with 
black and white of film and stage 
lights flash on and off. Horror ef- 
fect was so realistic that some out- 
going fans suggested Cohen tone it 
down a bit. 





Stereopticon Trailer 
Albany, N. Y. 

Warner’s Strand has adopted a 
stereopticon device to attract the 
attention of standees to the coming 
feature. At the rear of the main 
floor is the well of the mezzanine, 
Hanging from the forward b2ius- 
trade of the mezzanine floor is a 
dark colored tapestry. On it is fo- 
cused a lantern slide advertising the 
next attraction. People standing 
in the back of the orchestra floor 
cannot but help see it, and, to fur- 
ther insure that they do see it, the 
flight flashes on and off, but not so 
fast that a person lacks ample time 
to see the slide. It is a regular 
stock slide in colors. It is a neat 
way to bring attention to what's 
next. 





Parading 


Rialto, N. Y., is using impersona- 
tors of the four Marx brothers for a 
street stunt, and the quartet is get- 


ting plenty of attention. Nicely 
made up, and the boys get away 
from the usual parade by sauntere 


ing along the streets in open order, 
looking into show windows, stopping 
to gag and creating an air of in- 
formality that is doing more good 
than a stodgy procession. They are 
jazzing up their own act and at the 
same time passing that impression 
along to the show they are adver- 
tising. 

A big advance over the usual sol- 
emn strut. 


A Warsaw Contrib 

















In Warsaw, Poland, Dr. Z. By- 
chowski, superintendent of the 
|Home for Abandoned Children, 
leame unexpectedly to the front fcr 

j‘edtime Story’ (Par). He wrote 
a long letter to the Nase Przeglad, 
leading daily, suggesting that every- 
ne go to see the film as a lesson in 
humatfism and thereafter take more 
interest in abandoned kiddies IEen- 
| tirely uns¢ 


licited, but i rood 
. how! ould 


¢ y 
sn Vinen, 


thought for 
probably easily drum up 


hoo f m local haritable inet 
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‘WOMEN’ $14,000, 
LADY $19,000, 
BALTIMORE 








———————— 


PHILADELPHIA 


(Continued from page 10) 


(MG) only stayed three days be- 
yond first week; $4,000 in those 
three days not so hot. 

Earle (2,000; 40-55-65)—‘Havana 
Widows’ (WB) and ‘Scandals’ tab. 
Unit heavily plugged feature but 
opening pace didn’t indicate any- 
thing unusual; fair $12,500 indi- 
cated. Last week, ‘Aggie Appleby’ 
(RKO) and Lombardo’s Band head- 
lined, very good $15,500. 


Baltimore, Dec. 4. Fox (3,000; 35-55-75)—‘Berkeley 
The town still thronging 100P/gquare’ (Fox) and stage show. 
barns despite approach of Xmas,/tenth anniversary bill short on 


usually perennial signal for clamp- 
ing of purses. Healthy omen and 
wreathing grins on rialto exhibs. 

This session catches biz blooming 
and pretty well distributed, with 
crashing cannonade emanating from 
Century where ‘Dancing Lady’ has 
seen ‘em standing in line from open- 
ing. Flick will flyaway-to-loway 
for reverberating $19,000, fanciest 
figure in months. 

‘Little Women’ holds over at indie 
Hipp. First h.o. here since ‘King 
Kong’. Last week cracked all-time 
attendance record and steady b.o. 


names, $15,000 indicated, not bad 
but a sharp drop from previous 
week when ‘Hoopla’ (Fox) and 
stage show featuring Stoopnaglie 
and Bud got $19,000. 

Kariton (1,000; 30-40-50)—‘My 
Woman’ (Col). House has turned 
to first-run policy. This one un- 
likely to hit over $3,800. ‘Take a 
Chance’ (Par) had neat $4,500 last 
week. 

Keith's (2,000; 25-35-40)—"My 
Lips Betray’ (Fox) and vaude. No 
names of any note, not over $5,000 
indicated. Last week, ‘Mad Game’ 


dribble first pair of days this stanza|}(Fox) and vaude, pretty good 
augurs hunkadory $14,000. $6,500. 

Stanley looks only so-so with Stanley (3,700; 40-55-65)—‘Duck 
Kate Smith on rostrum and unim-} Soup’ (Par). Pace was disappoint- 


‘From Headquarters’ on 
screen. Looked logical on paper to 
clean up, being sole name stage 
magnet over current lay-out. Kate 
hung up gross record at Hipp just 
year ago. Loks like fair $16,000. 
Keith’s sitting pretty with ‘In- 
visible Man’ portending $6,000. This 
house has been doing well since 
weather cooled; while smallie New 
shoots for fairish $3,700 on ‘As Hus- 
bands Go’, due to class draft. 
Estimates For This Week: 
Century (Loew-UA) (3,200; 25- 
35-40-55-65) ‘Dancing Lady’ (MG) 
and five acts. Nameless vaude line- 
up no aid, and none needed. Pic 
pulls femm over 10 mile radius. 
House playing up Gable-Crawford- 
Tone triangle as directed by press 
books, plenty hoke but palmed off 
as insidey and evoking no end of 
comment among whisper-and-gasp 


pressive. 


coterie. Heading for socko $19,000. 
Last week ‘College Coach’ 
and ‘Crazy Quilt’ tab on stage 


netted happy returns, $17,700. 
Hippodrome (Rappaport) (2,500; 
25-35-40-55-65) ‘Little Women’ 


Still plenty perky, due to tremend- 


(WB) that for the cinemas here. 


ing, figured not touching $19,000 on 
week. ‘I’m No Angel’ (Par) amazed 
by not completing third week. 
Slumped and then came back strong 
for holiday. Second week’s gross 
was only $27,000 and extra three 
days brought $10,000. Although 
final business disappointed some- 
what, engagement was sensational. 
Stanton (1,700; 30-40-55)—‘Prize- 
fighter and the Lady’ (MG) (2d wk). 
Remarkable for this house but won't 
complete full second week, how- 
ever. Last week, $9,500. 


NO ST. LOUIS BLUES, | 
ALL CINEMAS BOOM 


St. Louis, Dec. 4. 
As usual, and as everywhere, per- 
haps, Thanksgiving week is just 
All of 
them had the delightful experience 








of mounting box offices. 


At least at one the rise is greater 
han the holiday and school vaca- 


s the St. Louis, where the chief 


= t 

(RKO) and vaude. (Second week).|tion would have caused. That one 
i 
i 


ous rep and far-reaching word-o’- 
mouth, Stage fare holding over 
also, Art Landry’s ork, plenty profit 


at indicated $14,000. Last week, 
new record set by = sensational 
$20,000. 


Keith’s (Schanberger) (2,500; 25- 
30-40-55) ‘Invisible Man’ (U). This 
barn, U product outlet, established 
in public mind as logical home of 
best in horror pix, and that’s help- 
ing factor. Cricks’ good reaction 
added hypo. Buck’s strong opposish 
for gay $6,000. Last week ‘Cradle 
Song’ (Par) breezed to same sweet 
figure. 

New (Mechanic) (1,800; 25-30-40- 
55) ‘As Husbands Go’ (Fox) 
Warner Baxter enjoys nice follow- 
ing here. Legit success has class 
appeal. $3,700, fair. Last week, 
second of ‘Hoopla’ (Fox) did oke 
$3,000. Yanked day early to give 
current offering holiday start. 

Stanley (Loew-UA) (3,450; 25- 


my and Sally’ 


nterest appears to lie not in the 
film but in the stage offering, con- 
sisting of Chicago World’s Fair acts, 
including a fan dancer or two. With 
heavy ballyhoo, program opened big 
and capacity audiences the first two 
days. Although putting out a nice 
outlay of cash, house stands to be 
in the money. 

The spirited war for business 
rages on two fronts—in the trenches 
of lower prices, and in the open 
field of bigger programs. lLoew’s 
State is countering this week on 
the latter batileground by present- 
ing its first double bill and an- 
nouncing that others will follow. 

Estimates for This Week 

Ambassador (Skouras) (3,000; 25- 
35-55), ‘World Changes’ (WB) and 
stage show. Fair pace for $15,000. 
Last week ‘Kennel Murder Case’ 
(WB), $14,000. 

Fox (Fox) (5,000; 20-25-35), ‘Jim- 
(Fox) and stage 


35-40-55-65) ‘From Headquarters’ 1,000. Last week 
(WB) and Kate Smith unit on ch ig Sow eae ‘or 
stage. Depending on songstress for $12,000. , 


pulling ’em in, but slow start not 
s0 promising. All signs pointing 
to fair $16,000. Last week ‘Christo- 
pher Bean’ (MG) and five acts, 
$15,000. Far below other Dressler 
pix, but profitable on light vaude 
lay-out. 


‘Myrt & Marge’ on Dual 
At. Cap, Lincoln, $2,200 


Lincoln, Dec. 4. 

Theatre row is sorta sitting with 
folded hands this week with little 
to exploit. Lincoln with ‘Love, 
Honor and Oh Baby!’ and the only 
vaude show is again the current 
best. Trousdale stock in the Orph 
isn’t kicking up any great shakes 
but still trying to build. The Capi- 
tol last week had a real run for its 
money and set new records in do- 
re in the b. o. Stuart gets back to 
double bills with a sickly dual pres- 
entation. 

With the code signed and in op- 
eration within the week, the in- 
dies are hoping hard. State is still 
dark and the Orph playing straight 
etock because there still aren’t 
enough releases to the Indies. 

Estimates for This week 

Capitol (Livingston) (850; 10-20) 
-—‘Midnight Club’ (Par) and Myrt 
end Marge (U) duailed looks okay 
for $2,200. Last week broke house 
records with ‘Horse Play’ (U) and 
‘Bureau of Missing Persons’ (FN) 
first half and ‘42nd Street’ (WB) 
last half doing 7-a-day grind for 
@. marvelous take of $2,800. 








‘When Strangers Marry’ (Col) andi 


Grand Central (Skouras) (2,000; 
25-35-40), “White Woman’ (Par) 
and ‘I Have Lived.’ Good, $3,000. 
Last week, same as ‘Wild Boys of 
Road’ (WB) and ‘Big Brain’ (U). 
Loew’s State (Loew) (3,000; 25- 
35-55), ‘Meet the Baron’ (MG) and 
‘Day of Reckoning’ (MG). Off, $12,- 
000. Last week ‘Dancing Lady’ 
(MG), $15,000. 

Missouri (Skouras) (3,500; 25-40), 
‘Invisible Man’ (U). Good, $10,000. 
Last week ‘Cradle Song’ (Par) and 
‘King for a Night’ (U), $8,000. 

St. Louis (F.&M.) (4,000; 25-40), 
‘Right to Romance’ (RKO) and 
stage show. Bullish $17,000. Last 
week ‘Man’s Castle’ (Col), $14,000. 





‘Obey the Law’ (Col) dual first half 
and ‘Riders of Destiny’ (Mono) and 
‘Lady from Nowhere’ (May) sec- 
end half, neat at $1,500. Last week 
‘Tarzan’ (Mono) and ‘Widow in 
Scarlet’ (Mono) dual and ‘Passport 
to Hell’ (Mono) and ‘Terror Trail’ 
(U) split for all right $1,400. 

Lincoln (LTC) (1,600; 10-25-40) 
—‘Love, Honor and Oh Baby’ (U) 
with holdover of Rudy Baie’s ork 
on stage will be clicky with $3,500. 
Last week ‘Hoopla’ (Fox) and the 
Rudy Baie band drew by strength 
of the latter to an unexpected $3,- 
800—well in the black. 

Rialto (IndieTC) (1,100; 10-15-25) 
—Laughing at Life’ (Mono) and 
‘East of Fifth Avenue’ (Col) double 
billed should get the house going. 
‘Race Night’ gets its initial try, too. 
Look for an oke $1,500. Last week 
‘Hold the Press’ (Col) and ‘King 
of Wild Horses’ (Col) badly booked 
dual was lucky to get $1,100. 





Colonial (LTC) (750; 10-15)— Stuart (LTC) 1,900; 10-25-40)— 
‘Walls of Gold’ (Fox) all right $1,-{‘Ann Vickers’ (RKO) and ‘Havana 
(00. Last week ‘Master of Men’| Widows’ (WB) puts this house 
-(Col) and ‘Man Hunt’ (Fox) oked! back in the duals and will maybe 
at $1,100. do a fair $2,500. Last week ‘Duck 

Liberty (IndieTC) (1,400; 10-15)| Soup’ (Par) just fair $2,450 even 


with Turkey day help. 


Cecil-Sally Radio Act 
With ‘Lady-Day,’ Bow, 
Both 1136, Denver 


Denver, Dec. 4. 

Of the usually first-runs the Den- 
ver and Orpheum are running neck 
and neck just a few dollars apart. 
Denver has Cecil and Sally on stage 
in two-act playlet and packing them 
in with ‘Lady For a Day’ on screen. 
Exploitation spreads by Harry Huff- 
man in giving local old lady news- 
seller two days of her own choos- 
ing and at Brown Palace hotel in 
Presidential suite did a lot to boost 
gross. 
Orpheum with Clara Bow and 
good stage layout is filling the house 
plenty and proves the Bow pull is 
as strong here as ever, maybe 
stronger. Tabor with a stage show 
that bores but with first run on 
screen is doing $500 above average. 
‘Three Little Pigs’ probably has 
something to do with the spurt first 
week. After West Masters, organ- 
ist, left the Paramount it is 33% 
below last week. Masters was pop- 
ular here. 
Aladdin only average with foot- 
ball film, not exactly a picture for 
the majority of their regulars. 
Downtown competition aiso hurting. 
Denham up 50% over last week but 
still below normal. Jerry Ross stage 
show making hit should add to pull 
here. 
Heavy snowstorm Friday hurt 
but the general sudden boost in all 
grosses proves folks here will pay 
for stage entertainment if it’s what 
they want to see. 

Estimates for This Week 
Aladdin (Huffman) (1,500; 25-40- 
50)—College Coach’ (WB). Viola 
K, Lee at the organ. Up to $3,500. 
Last week ‘Ever in My Heart’ 
(WB) finished with the lowest fig- 
ure in six weeks, $3,000. 

Benham (Hellborn) (1,500; 25-30- 





40)—Sitting Pretty’ (Par) and 
stage show. Bullish for $7,500 
Last week ‘Cradle Song’ (Par) 


flopped and was yanked after three 
and a half days. ‘Golden Harvest’ 
(Par) finished Saturday and the 
week, and with a midnight preview 
of ‘Sitting Pretty’ (Par), finished 
with $5,000, the poorest gross since 
the house started running Para- 
mount exclusively on Sept. 14. 
Cradle Song’ over the heads. 
Denver (Huffman) (2,500; 25-35- 
50)—Lady for a Day’ (Col) and 
stage show, headed by Cecil and 
Sally, radio act. First Col. film to 
play a Huffman house since March. 
Doing wow biz, bolstered by swell 
bally, $11,500, top money tied with 
the Orph at the same pace. Last 
week ‘Prizefighter and the Lady’ 
(MG), surprised everybody here and 
did a nose dive—in fact it never got 
started. .Closed with $4,000, lowest 
in 10 weeks. 

Orpheum (Huffman) (2,600; 25- 
35-40)—“Hoopla’ (Fox). Stage 
show with Fred Schmitt’s orches- 
tra. Bow still very vital b.o. draft 
in Denver; heading for a nifty $11,- 
500 wind-up. Last week ‘Dancing 
Lady’ (MG), tegether with a peppy 
stageshow, closed with a big $15,- 
000, after breaking the Saturday 
and Sunday house record, and com- 
ing mighty close to it on Friday, 
the opening day. Stopped selling 
tickets Saturday night at 8 and re- 
sumed at 9:30 after the crush was 
taken care of. Didn’t get them all 
seated Sunday night until after 10. 
Crawford and Gable still a surefire 
draw in Denver. 

Paramount (Huffman) (2,000; 25- 
40)—‘Sweetheart of Sigma _ Chi’ 
(Mono). no so, $2,600. Last week 
‘Mad Game’ (Fox) and ‘Havana 
Widows’ (WB), together with the 
last week of West Masters, organ- 
ist, turned in high gross for last 11 
weeks, $4,000. 

Tabor (Huffman) (2,000; 20-25)— 
‘King for a Night’ (U) and stage 
show. Okay at $4,000. Last week 
‘Saturday’s Millions’ (U) on second 
run, and stage show, turned in a 
good $3,800, 
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HARIS LEAVES TALISMAN 


Hollywood, Dec. 4. 

Lawson Haris, v.-p. and gen. 
mgr. of Talisman Pictures, has left 
the concern. 

Haris was to have been in charge 
of production, but Talisman gave up 
the idea of making pix to become a 
leasing outfit. 





DANIEL REED AT WB 
Hollywood, Dec. 4. 
Daniel Reed, actor, last with the 
road company of ‘Biography,’ has 
been given a contract as dialog di- 
rector at Warners. 


Reed’s first job is working with 
Michael Curtiz on ‘The Heir 
Chaser.’ 





KASCIA HAROLDI SERIOUS 


Hollywood, Dec. 4. 
Kascia Haroldi, actress-wife of 
Hal Le Seur, brother of Joan Craw- 
ford, is seriously ill in the Holly- 
wood hospital following an opera- 
tion at birth Dec. 2. Baby girl 
} weighed two pounds, five ounces. 
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Picture Possibilities 








*‘Thoroughbred’—Favorable 


‘THOROUGHBRED’ (Comedy drama, Hammersein & DuFor, Vanderw 
bilt). 

A racy play both as to horses and lines. Lot of story which coula | 
weeded out for pictures. Ibee. 








‘Is Life Worth Living?’—Unfavorable. 





‘IS LIFE WORTH LIVING? (Comedy. Harry Moses, Masque). Irish 
play current in London. Does not impress as picture material. Jbee. 
‘Doctor Monica’—Unfavorable. 
‘DOCTOR MONICA’ (Drama. Playhouse. Henry Martin). How 


wicked men are and how poor ladies suffer at their hands, as told by 
two women and acted by three. Hopeless for filming. Kauj. — 





‘t Was Waiting for You’—Unfavorable 
I WAS WAITING FOR YOU’ (Comedy, Edward Choate, Booth), 
Something from the French. Sexy but not funny. Doesn't look like 
screen material. Idee. 





*‘Birthright’—Unfavorable 
‘BIRTHRIGHT’ (Drama, 49th St. Barrett & Rossen). Hitler situa- 
tion dramatized nicely, but neither strong enough nor convincing enough 
to get far. Subject’s still bigger than the playwright. Kauj. 





*She Loves Me Not’—Favorable 
‘SHE LOVES ME NOT’ (Farce comedy, Wiman & Weatherly, 46th 
Street). 
Should be a natural for screen. Understood Paramount bought the 
rights on the book of same name, which would take show out of bidding, 
Tbee. 





‘Growing Pains’—Unfavorable 
‘GROWING PAINS’ (Comedy, Arthur Lubin, Ambassador). 
Story of juveniles, Sixteen-year-olds who think they are falling ig 
love. Doubtful unless successful on stage. Ibee. 





‘Drums Begin’—Unfavorable 
‘DRUMS BEGIN’ (Abbott & Dunning, Shubert). War spy plot pro<« 
jected against comedy background of film making. Satirfcal treatment of 
the picture crowd as a mob of dumbbell Babbitts stymies the idea for 
the screen. Rush. 





"The Dark To. er’—Favorable 
"THE DARK TOWER’ (Melodrama, Sam H. Harris, Morosco).Excel- 
lently played, interesting throughout, looks like one of season's most 
unusual attractions. Hollywood will doubtless get it later. Ibee. 





‘Strange Orchestra’—Unfavorable 
‘STRANGE ORCHESTRA’ (Comedy drama, Hopkins and Moore, Play- 


house). 
Mediocrity originally done in London. Looks like no dice, stage of 
screen. Ibee. 





‘Mary of Scotland’—Unfavortble 
‘MARY OF SCOTLAND’ (Guild-Maxwell Anderson-Helen Hayes). 
Action is subordinated to literary quality in this stage, which is done 
in blank verse almost inseparable from its unity. Picture treatment of 





the same historical facts would have to be radically different. Rush. 
"The Scorpion’—Unfavorable 
“THE SCORPION’ (Melodrama, Maris Productions, Biltmore). om 
€ Ce 


Weird tale of the Soudan. No chance either stage or screen. 





‘Peace on Earth-—Unfavorable 
‘PEACE ON EARTH’ (Melodrama, Theatre Union, 14th Street). Exe 
cellent propaganda play aimed against possible war in near future, 
Although unlikely of acceptance by regular producers, might be used by 
indie film maker. Ibee. 





‘Blackbirds’ —Unfavorable 
‘BLACKBIRDS’ (Revue, Lew Leslie, Apollo), Colored musical has 
several numbers and accompanying travesties which might be adopted, 


screen. 


especially an elaborate voodoo scene, but balance of show hardly for 


Ibee. 


————> 





Studio Placements 


Hollywood, Nov. 27. 

Sidney Bracey, Hardie Albright, 
‘Ninth Guest,’ Col. 

John T. Murray, “Two Clucks,’ U. 

William Augustin, ‘Woman and 
the Law,’ Fox. 

Eddie Tamblyn, 
WB. 

Kate Carlisle, Jack Oakie, ‘Murder 
at the Vanities,’ Par. 

Joe Cook, unit gr., Talisman. 

Christian Rub, Alphonse Ethier, 
‘No More Women,’ Par. 

Ray Taylor and Nick Barrows, 
scripting ‘Husband Hunters of 1934,’ 
Majestic. 

Jack La Rue, Noel Francis, Dor- 
othy Dell, Walter Brennan, ‘Good 
Dame,’ Schulberg- Par. 

James Burke, Dick Rush, Lew 
Kelly, Alf P. James, Kathleen Burke, 
Irving Bacon, Marty Faust, Neal 
Burns, ‘Six of a Kind,’ Par. 

Claire McDowell, Judith Voselli, 
‘Journal of a Crime,’ WB. 

Reginald Sheffield, ‘House of 
Rothschild,’ 20th Century. 

Eula Guy, ‘Heir Chaser,’ WB. 





‘Harold Teen,” 


John Davidson, Clyde Dilson, 
“Women and the Law,’ Fox. 
Russell Hopton, Joseph Franz, 


Guy Usher, Jil Dennett, Jack Bux- 
ley, ‘Good Dame,’ Par. ; 

Dorothy Yost collabing with 
George Marion, Jr., ‘Lottery Lover,’ 
Fox. 


J. Farrell MacDonald, William 
Bakewell, ‘Campanelle Murders,’ 
Chesterfield. 


—_—- Kennedy, ‘Heir Chaser,’ 
Eddie Nugent, Mildred Gover, 
Maynard Holmes, John Arledge, ‘It 
Happened One Day,’ Metro. 
Henry Kolker, Dickie Moore, 
Sumner Getchell, Wallace Clarke, 
Henry Wadsworth, Edwin Maxwell, 





(Continued on page 50) 





Improved Economic 
Conditions in B’ham 
Reflected at the B.0. 


Birmingham, Dec, 4. 

The slogan about shop early must 
be working. People are shopping 
early to avoid crowds and running 
smack-dab into them. But shop- 
ping business is helping matinees 
while nights appear to be a little 
better than a few months ago. 

Outlook is somewhat better with 
2,600 steel workers returning to 
work and the Government ordering 
several hundred thousand tons of 
coal from local fields. Alabama had 
best Thanksgiving business in five 
years. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—‘Duck Soup’ (Par), and ‘Right 
to Romance’ (RKO). On split, $6,- 
500. Brought in at the middle of 
last week for a week’s run, the 
Marx picture hit in time for 
Thanksgiving and a wow week at 
depression’ prices, $10,000 with 
‘Chance at Heaven’ (RKO). 

Ritz (Wilby) (1,600; 25)—‘One 
Man Journey’ (RKO). Another fair 
week, $1,600. Last week, ‘Berkeley 
Square’ (Fox), about $1,800. 

Empire (BTAC) (1,100; 25)—‘Fe- 
male’ (FN). Maybe a good week 
if the folks are in a mood for Ruth 
Chatterton; $1,700. Last week, ‘Best 
of Enemies’ and Sinnett, skygazer, 
$2,100. 

Strand (Wilby) (800; 25)—‘Pro- 
fessional Sweetheart’ (RKO). Mild 
around $800. Last week, ‘Mad Game’ 
(Fox), $700. 

Jefferson (Indie) (2,000: 15-25)— 
‘Study in Searlet’ and stage show, 
$1,100. Last week, ‘After the Ball’ 
and stage show, $1,300. 
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CALENDAR OF CURRENT RELEASES 








-_ -—— 


Harold Auten SS), away, n. ¥. c. 


(Dubbed from French.) Romance with music and sing- 


Companion Wanted. 
Dir. Joe May. 88 mins. Rel. June 3. 


ing. Annabella, Jean Murat. 
Rev. June 6. 

Poil de Carotte (Red Head) (French). A story of adolescence. Robert Lynen. 
Dir. Julien Duvivier. 96 mins. Rel. Sept. 1. Rev. Dec. 20 and May 30. 


Savage Gold. Commander Dyott’s thrilling adventures with savage hunters. 
Comm. Dyott. Dir. Commander George Dyott. 67 mins. Rev. Aug. 8. 


Chesterfield Offices: 1540 rhe ate 


New York 

By Appointment Only. (Invincible.) A man's man who was a woman's doc- 
tor. Lew Cody, Sally O'Neill. Aileen Pringle. Dir. Frank Strayer. 65 
mins. Rel. July 7. Rev. Nov. 21. 

Dance, Girl, Dance. Musical drama. Alan Dinehart. Evalyn Knapp, Ada May 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. Rev. Oct. 31. 

i Have Lived. A girl's attempt to live down her past. Allan Dinehart, Anita 
oe amen Vincent. Dir. Rich. Thorpe. 65 mins. Rel. June 15. Rev. 
Sept. + 

In the Money. A prize fighter and his affairs with women. Lois Wilson, 
Skeets Gallagher, Warren Hymer. Dir. Frank Strayer. Rel. Nov. 7. 

Man of Sentiment. How an old man holds a family together. Marian Marsh, 
Owen Moore, Wm, Bakewell. Christian Rub. Dir. Rich. Thorpe. 67 mins. 
Rel. Sept. 15. Rev. Nov. 14. 

Notorious, But Nice. Story to come. Marian Marsh, Betty Compson, Donald 
Dilloway. Dir. Rich. Thorpe. 67 mins. Rel. Aug. 1. 


e eee Offices: 1600 B dway, 
First Division ~ eo te 


Releases Also Allied, Chesterfield and Monogram 


Avenger, The. A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years.imprison. Ralph Forbes, Adrienne Ames, Claude 
Gillingwater. Dir. E@ward Marin. . 78 ‘mins. Res, Sept. 15. 

Black Beaut Anna Sewell’s famous book. “Esther Ralston, Alexander Kirk- 
one. Gavin Gordon, Hale Hamilton. Dir. Phil Rosen. 65 mins. Rel. 
uly 

By Appointment Only. A physician couldn't make up his mind which of two 
women he loved the most. Lew Cody, Sally O'Neill, Marceline Day. 
Dir. Frank Strayer. 66 mins: Rél. Nov. 1. 

Dance, Girl, Dance. Musical of backstage life. A small-time vaudevillian 
becomes a night club star. Evalyn Knapp, Gloria Shea, Alan Dinehart, 
Ieddie Nugent, Ada May, Mae Busch. Dir. Frank Strayer. 69 mins. 
Rel. Nov. 15. 

Dassan. Life, customs, morals, habits and whatnot as lived by the penguin 
birds on “Penguin Isla Cherry .Kearton produced and directed. Two 
running times: 38 mins..and 51 mins. Rel. June 15. 


Devil's Mate. A condemned man, on the verge of execution, is mysteriously 
ig ty , Peasy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 
te ept . 


Dude Bandit. A clumsy cowhand turns to the disguise of a romantic dude 
bandit and solves a murder. - Hoot Gibson. Gloria Shea. Dir. George 
Melford. 65 mins. Rel. June 15. 

Fugitive, The. Secret service agents on the trai] of a half-million dollar mail 
cowtery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 68 mins. Rel. 
Sept. 15. 

I Have Lived. A Broadway stage star is faced with blackmailers on the eve 
of marriage to wealth and love. Anita Page, Allen Vincent, Alan Dine- 
hart. Dir. R. Thorpe. 69 mins, Rel. Oct. 1. 

Man of. Sentiment. rigzgoer son marries a poor girl against his wealthy 
tamily’s wishes, Marian Marsh, William Bakewell, Owen Moore. Dir. 
Ric.ard Thoipe 68 mins. Rel. Nov. 1 

Notorious But Nice. Driven from the man she loves, a gir) finds solace in a 
toveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dillaway, Rochelle Hudson. Dir. Richard Thorpe. 
74 mins. Rel. Oct. 

One Year Later. A young couple start their honeymoon on a train, and the 
talloguns year finds them on the train under different circumstances. 
MaryBrian, Donald Dillaway, Russell Hopton, Wil] and Gladys Ahern, 
tans cea Dir. EB. Mason Hopper. 65 mins. Rel. Aug. 26, Rev. 
Voy. 24, " 

Phantow, ‘Broadcast. A radio ¢rooner attains phoney fame when his accom- 
panist secretly does his singing for him. Ralph Forbes .Vivienne Os- 
borne. Pauline Garon. Dir, Phil Rosen. 71 mins. Rel. Aug. 1. 

Return of Casey vones. A yoling engineer surmounts his difficulties through 
the -spiritual in uence of the hero of his boyhood. Charles Starrett, 
Ruth’ Hall, Jackie Searle. 67 mins. Dir. J. P. McCarthy. Rel. July 10. 
Rev. July 4 

Sensation Hunters. A college girl finds herself stranded in Panama. Arline 
Judge, Marion Burns, Preston Foster. Dir. Charles Vidor. Rel. Sept. 15. 

Shriek in the Night. A murder mystery in a swanky Park Avenue apart- 
mes house. Ginger Rogers, Lyle Talbot. Dir. Albert Ray. 67 mins 
Rel.. June 15. ‘ 

Skyways. Adventures of a hot-tempered aviation pilot who gets into one 
serape after another, Ray«Walker, Kathryn Crawford, Lucien Little- 
field. Dir. Lew Collins. 72 mins. Rel. Sept. 15. 

Sphinx, The. A deat mute and his twin brother are implicated in a series of 
crimes wherein four stock brokers are murdered in the same manner, 
‘iii Atwill. Sheila Terry. Paul Hurst. Jir. Phil Rosen. 62 mins. 
Re uly 3. 

Strange People. Thirteen mén and women, twelve of whum recognize each 
other as members of-a murder jury, find themselves gathered in the 
house of the murdered man, near midnight of a stormy night. John 
Darrow. Gloria Shea, Hale Hamilton 64 mins. Rel. June 15. 

Sweetheart of Sigma Chi.. College musical comedy romance. Based on. the 
famous campus fraternity song. Buster Crabbe, Mary Carlisle, Sally 
Starr, Florence Lake,:Ted Fio Rito and band. Dir. Edwin L. Marin. 73 
ming. ~Rel. Dec. 16. 


Studios: Burbank. ] Sffices: 321 W. 44th St., 
. ,Calit 


First Nationa New York. N. ¥. 


Bureau of Missing Persons. Comedy-drama based on the activities of this 
little known départment. Bette Davis, Lewis Stone, Pat O’Brien, Allen 
Jenkins, eHogh Herbert. Dir. Roy del Ruth. 74 mins. Rel. Sept. 16. 
Rev Sept. - 

Female. A’ ana of a woman who does her own hunting. Ruth Chatter- 
ton, George Brent, Ruth Donnelly, Laura * as Crews. Dir. Michael 
Curtiz. 62.mins.. Rel. Nov. 11. Rev. Nov..-7 

Goodbye Again. From the play. Comedy of a famous author who meets up 
with an old flame Who is married, Warren Williams, Joan Blondell, 
Genevieve Tobin, Hugh Herbert. Dir. Michael Curtiz. 66 mins. Rel. 
Sept. 9. Rev. Sept. 5. . 

Havana Widows. Two girls in Havana searching for suckers. Joan Blondell, 
Glenda Farrell, Guy Kibbee, Ruth Donnelly, Frank McHugh and Allen 
Jenkins. Dir. Ray Enright. 64 mins. Rel, Nov. 18 Rev. Nov. 28. 

Heroes for Sale. Post war activities of American vets. Rich. Barthe!lmess, 
Loretta Young. Rel. June 17. Rev. July °26. ° . 

1 Loved a Woman. Based on novel by David Karsner. Story of the affairs 
of an industrial leader and an operatic star. Edward G. Robinson, 
Kay Francis, Genevieve Tobin. Dir. Aifred E. Green. 90 mins. Rel. 
Sept. 23. Rev. Sept. 26. 

She Had to Say Yes. Comedy-drama of a ‘customer’ girl. Loretta Young, 
Lyle Talbot, Regis Toomey, Winnie Lightner. Dir. Busby Berkeley and 
George Amy. 64 mins. Rel. July 15. 

Son of a Sailor. Comedy of a sailor who gets into a funny situation because 
of his habit of telling romantic stories about himself. Joe E. Brown, 
Jean Muir, Frank McHugh, Johnny Mack Brown and Thelma Todd. 
Dir. Lloyd Bacon. Rel. Dec. 23. 

Wild Boys of the Road. Drama of the ‘orphans of the depression. Frankie 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A. 
Wellman. 66 mins. tel. Sept. 30. Rev. Sept. 26. 

World Changes, The. An epic drama of a family through four generations. 
Paul Muni, Aline MacMahon, Mary Astor, Donald Cook, Margaret Lind- 
say, Jean Muir, Patricia Ellis. Dir. Mervyn LeRoy. 95 mins. Rel. 
Nov. 25. tev. Oct. 31. 

Studio: Fox Hills, F Offices: 444 West 66th St. 

Hollywood, Cal. Ox New York, N Y. 


Arizona to Broadway. James Dunn, ‘Joan Bennett. Dir. Jas. Tinling. 67 
mins. Rel. June 30. Rev. July 25. 


Berkeley Square. From the stage play of the same title. Turn back the 
vears'type of play. Leslie Howard, Heather Angel. Dir. Frank Lloyd 
87 mins. (readshow time). Rel. Nov. 3 Rev. Sept. 19. 

Best ot Enemies, The. Racial conflict comedy. Buddy Rogers, Marian Nixon, 
Joe Cawthorne, Frank Morgan. Dir. Rian James. 72 mins. Rel. June | 
23. Rev. July 18. 


Chartie Chan’s Greatest Case. Another adventure of the Chinese_ sleuth 
Warner land, Heather Angel. Dir. Hamilton Ma ‘Fadden. Rel Sept. 15 


Kev. Oct. 10. 


—¢+ 


a. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period shculd pre- 
serve a copy of the calendar for 
reference. 

The running time as giver here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual! release tength in 
those states or communities where 
focal or state consorship may resuit 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only in actual . theatre 
showings. 

While every effort is made to hold 
this fist accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
wilt appreciate the co-operation of 
all managers who may note discrep- 


Tuff on Extras 


Hollywood, Dec. 4. 

It was a tuff week for extras end- 
ing Saturday (2) and indications 
are that placements for the balance 
of the month will run rather light. 
Warners’ ‘Wonder Bar’ was the sav- 
ior for the extras, as around: 200 
were called each day in the week. 
Placements slipped around 200 be- 
low the week ending Nov. 25. 

Total placements last week 
through Central Casting were 3,773 
as against 3,573 the previous week. 


Paramount Dusts Off 
Its 1925 ‘Quarantined’ 


Hollywood, Dec. 4. 

Paramount figures on remaking 
‘Quarantined’ filmed as a silent in 
1926. 

Studio has spotted Jane Hinton 
to rewrite the yarn with Robert 
Sparks, assistant to E. Lloyd Shel- 
don and Jane Loring, cutter. If the 
story jells, Sparks and Miss Loring 
will be given it as their first di- 
rectorial assignment. 


Regagging ‘Good Dame’ 
Hollywood, Dec. 4. 
Sam Hellman and Francis Martin 
are preparing gags for B. P. Schul- 
berg’s ‘Good Dame’ at Paramount. 
Vincent Lawrence goes on the 
yarn for a few days to handle the 
script polishing job. 


‘McKee’ for Crawford 


Hollywood, Dec. 4. 

With several pix on the fire for 
Joan Crawford, Metro has decided 
that ‘Sadie McKee’ is to be her next 
after her return next week from 
New York. 

Clarence Brown director, Larry 
Weingarten producing 




















Par Buys Texas Yarn 


Hollywood, Dec. 4. 
Paramount has bought ‘Yonder 
Lies Jericho,’ a novel by Samuel B. 
Harrison. 
Dealing with the building of 
Texas, studio intends a special on 
order of Radio’s ‘Cimarron.’ 


B. B. COLLINS AT RADIO 
Hollywood, Dec. 4. 

Bertram B. Collins, author of the 
novel ‘Rome Express’ is working at 
Radio on his first pie job. 

Collaborating with Ainsworth 
Morgan on the script of ‘Tudor 
Wench’ with Katharine Hepburn 
starred. 


WANT CAINE NOVEL BACK 


Hollywood, Dec. 4, 
Estate of Hall Caine is negotiat- 
ing with Paramount to repurchase 
rights to ‘The Woman Thou Gavest 
Me.’ 
The English company wants to 
make it as a talker. 














;duction of ‘The Curtain Falls’ due 


MRS. CARTER’S P PIC OFF 
Hollywood, Dec. 4. 
Chesterfield has postponed pro- 


to illness of Mrs. Leslie Carter in 
the starring spot. 


Foreign legion yarn. Victor 
70 mins, 


Devil’s In Love, The. Harry Hervey novel. 
Jory, Loretta Young, Vivienne Osborn. Dir. Wm. Dieterle. 
Rel. July 21. Rev. Aug. 1 

Doctor Bull. From the novel, ‘The Last Adam.’ Will Rogers, Louise Dresser. 
Dir. John Ford. 76 mins. Rel. Sept. 22. Rev. Oct. 

Five Cents a Glass. Love, music and beer. Buddy Rogers, Marian Nixon. 
Rel. June 30. 

F. P. 1. (British made.) Futuristic plane landing field in mid-ocean. Conrad 
Veidt, Leslie Fenton, Jill Esmond. Dir. Karl Hartl. 75 mins. Rel. 
July 28. Rev. Sept. 19. 

Good Companions, The. (British made.) From the Priestly novel of an Eng- 
lish concert troupe. Jessie Matthews. Dir. Victor Saville. Rel. Sept. 8. 
Rev. Oct. 17. 

Hoopla. Talker version of ‘The Barker,’ stage play made as a silent. Clara 
Bow, Preston Foster, Rich. Cromwell. Dir. Frank Lioyd. Rel. Nov. 30. 

1 Am Suzanne. Novelty story with puppet sequences. Lilian Harvey, Gene 
ga Piccoli Marionettes, Yale Puppeteers. Dir. R. V. Lee. Rel. 

Cc. 

I Loved You Wednesday. Stage play of four tangled Ifves. Warner Baxter, 
Elissa Landi, Victor Jory. Dir. Henry King. 75 mins. Rel. June 16, 
Rev. June 20. 

It’s Great to Be Alive. An only man in a world of beautiful women. Raul 
Roulien, Gloria Stuart, Herbert Mundin. Dir. Alfred Werker. 68 mins. 
Rel. June 2. Rev. July 11. 

I Was a Spy. (British). Based on the story by Marthe MacKenna. Herbert 
pnemen, Madaleine Carroll, Conrad Veidt. Dir. Victor Saville. Rel. 

ec. 15, 

Jimmy and Sally. James Dunn, Claire Trevor. Dir. Jas. Tinling. Rel. Nov. 24, 

Last Traii, The. Zane Gray story. Geo. O’Brien, E) Brendel, C! ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story. Cowboy saves girl's brother from bandit 
gang. Geo. O’Brien, Claire Trevor. Greta Nissen. Dir. Louis King. 
62 mins. Rel. July 7%. Rev. Nov. 

Mad Game, The. Spencer Tracy, Claire Trevor. Dir. Irving Cummings. 17 
mins. Reh Oct. 27. Rev. Nov. 

Man Who Dared, The. I[maginative Oe based on life of Anton Cer- 
mak. Preston Foster, Zita Johann. Dir. Hamilton McFadden. 77 mins, 
Rel. July 14. Rev. Sept. 12 

Me. Skitch. From the story ‘Green Dice.’ Will Rogers, Zasu Pitts, Renate 
- Hudson, Harry Green, Eugene Pallette. Dir. Jas. Cruze. Rel. Dec. 29. 

My a ~ Betray. Lilian Harvey's second U. S. release, but the first made. 

om the play Sy John Balderson. Lilian Harvey, John Boles, El Bren- 
de!. Dir. John Blystone. 70 mins. Rel. Nov. 10. Rev. Nov. 7. 
My Weakness. Musical. Lilian Harvey, Lew Ayres. Dir. David Butler. 174 
mins. Rel. Sept. .29.° Rev. Sept. 26. 

Olsen’s Big Moment. Ei Brendel's first mature. Barbara Weeks, Walter Cat- 
lett. Dir. Mal. St. Clair. Rel. Nov. 17. 4 

Paddy the Next Best Thing. From the play. Janet Gaynor, Warner 
Baxter. Dir. Harry Lachman. 85 mins. Rel. Sept. 8. Rev. Aug. 22. 

Pligrimage. Mother love from a new angie. From the L. A. R. Wiley story. 

: Henrietta Crossman, Heather Angel, Norman Foster, Marian Nixon. 
Dir. John Ford. 95 mins. Rel. Aug. 18. Rev. July 18. 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A man’s career 
in flashbacks, pmenocr Tracy, Colleen Moore. Dir. Wm. K. Howard. 
87 mins: Rel, Oct. 

Shanghai Madness. Va +l story by F. H. Brennan. River pirates on a 
Chinese stream. pencer Tracy, Fay Wray. Dir. John Blystone. 63 
mins. Rel. Aug. 4. Rev. Sept. 26. 

Omedy, From the novel by Will James. Victor Jory, Irene Bentley, Francis 

ord. Dir. Eugene Forde, Rel. Dec. 8. 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jury, Sally 
Blane. Dir. Hamilton McFadden. 68 mins. - Rel. April 21. Rev, June 13. 

Walls of Gold. From Kathleen Norris’ novel. Sally Eilers, Norman Foster. 
Dir. Kenneth MacKenna. Rel. Oct. 13. 

Worst Woman in Paris, The. Lasky production for Fox. Title is explana- 
tory. Benita Hume, Adolphe Menjou. Helen Chandler. Dir. Monta Bell. 
75 mins. Rel. Oct. 20. Rev. Nov. 28, 

Office: R.K.O. Bidg., 


Freuler Associates tons Veen Wy, 


Easy Millions. Original. Reputed millionaire toses his job, an inheritance and 
almost his sweetheart. Skeets Gallagher. Dorothy Burgess. Dir. Fred 

Newmayer. 57 mins. Rel. June. 30, Rev. Sept. 26. 

Kiss of Araby. Original. Sahara story of British army and Riff, with love 
interest. Maria Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen. 
Rel. April 21. 

Marriage on Approval. Novel. The conflict between the old generation and 
the new in the realm of love and matrimony, Barbara Kent, Donald 
Dillaway. Dir. Howard Higgin. Rel. Nov. 20. 


War of the Range. Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel. 


Sept. 22. 
Office: 226 West 42nd St., 
Gaumont-British ont Oe 


(BRITISH MADE) 


Baroud. Story of love in Morocco. Rex Ingram. Dir. Rex Ingram. 65 mins, 
Rev. Jan. 13 and March 21, 

Channel Crossing. Drama. Matheson Lang, Constance Cummings. 
ton Rossmer. 68 mins. Rev. Oct. 31. 

Falling for You. Comedy drama. Jack Hulbert, Cicely Courtneidge. Dir. 
Jack Hulbert. 71 mins. Rev. Aug. 4 

It’s a Boy. Comedy drama. Edward Everett Horton, Leslie Henson, Albert 
Drayton, Heather Thatcher. Dir. Tim Whelan. 66 mins. Rev. June 27. 

Love in Morocco—See Baroud. 

Lucky Number. Comedy drama. Clifford Mollison, Joan Wyndham, Dir. 
Anthony Asquith. 59 mins. Rev. June 6 

Man from Toronto. Romantic comedy. Jessie Matthews, Ian Hunter, Fred 
Kerr. Dir. Sinclair Hill, 64 mins. Rev. Feb. 28. 

Night and Day. Musical comedy. Jack Hulbert, Cicely Courtneidge, Winifred 
Shotter. Dir. Walter Forde. 73 mins. Rev. May 30. 

Orders Is Orders. Comedy of American picture unit making film in British 
army barracks. James Gleason, ‘Charlotte Greenwood, Cyril Maude. 
Dir. Walter Forde. 70 mins. Rev. Aug. 18. 

Sleeping Car, Comedy drama, Madeleine Carroll, Ivor Novello. Dir. Anatol 
Litwak. 67 mins. Rev. June 27. 

Soldiers of the King. Musical comedy. Cicely Courtneidge, Edward Everett 
Horton, Anthony Bushnell. Dir. Milton Rosmer. 67 mins. Rev. March 28. 

There Goes the Bride. Musical comedy. Jessie Matthews and Owen Nares. 
Dir. Albert DeCourville. 68 mins. Rev. March 7 

Waltz Time. Adaptation of Johann Strauss’ ‘Die Fledermaus.’ 
Dir. William Thiele. 66 mins. Rel. Oct. 1. 


Dir. Mil- 


Evelyn Laye. 
° 


Rev. June 27 and Oct. 3. 


4 s. Offices: RKO Bidg., Radio City 
Majestic New York City 
Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Au- 

brey Smith, Dorothy Mackaill, Paul Cavanagh. Dir. E. Mason Hopper. 

72 mins. Rel. Oct. 1 
Divorce Bed, The. Divorce racket exposed (no cast assigned), (no director 

assigned), Rel. Dec, 

Morning After, The. A merry mix-up of internetiqns. spy systems. Ben 

Lyon and Sally Eilers. Dir. Allan Dwan. Rel. Nov. 1. 

Shoot the Works. (British made.) Romantic drama of Cinderella type. Con- 

stance Cummings and Frank Lawton. Dir. Monty Banks. Rel. Nov. 1. 
Sing, Sinner, Sing. Torch singer marries a millionaire. Pau) Lukas, Leila 

Hyams. Dir. Howard Christy. 74 mins. Rel. Aug. 1. 

Sin of Nora Moran, The. Woman Is framed to shield the higher-ups. Zita 

Johann, Alan Dinehart. Paul Cavanagh, John Miljan. Dir. Phil Gold- 

stone. Rel Nov. 1. 


You Made Me Love You. (British made). Farce comedy of the taming of 
a spitfire wife. Thelma Todd and Stanley Lupino, Dir. Monty Banks, 
Rel. Nov. 1. 
Studios: Culver City, Offices: 1540 Broadway, 
Calif. Metro New York. N.Y, 
Another Language. Story of hes in-laws from Rose Franken’'s stage hit. 
felen Hayes, Robt. M« somery, Louise Closser Hale. Dir. Edw. H, 
Griffith. 70 mins. Rel ly 28. Kev. Aug. 8. 
Beauty for Sale. Faith Baldwir ‘Beau Otto Kruger, Madge Evans, Una 
Merkel, Alice Brady. Dir. Rich. Bboleslavsky. 85 mins. Rev. Sept. 19. 
Rel Sept. Ae 
Bombshell. Jean Har! 1 hara d icture star with Lee Tracy her 
yublicity mar Frit I e, Ir Morgan, Ted Healy, Una Merkel, 
Dir. Victor Fleming 4S min Rel. Oct. 13 
(Continued on page 31 
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PREAMBLE 


This Code is established for the purpose 
of effectuating the policy of Title I of the 
National Industrial Recovery Act and shall 
be binding upon all those engaged in the 
motion picture industry. 


ARTICLE I 


Definitions 


1. The term ‘motion picture industry’ as 
used herein shali be deemed to include, 
without limitation, the production, distribu- 
tion or exhibition of motion pictures and 
all activities normally related thereto, ex- 
cept as specifically excepted from the oper- 
ations of this code. 

2. The term ‘Producer’ shall include, 
without limitation, all persons, partner- 
ships, associations and corporations who 
ghall engage or contract to engage in the 
production of motion pictures. 

3. The term ‘distributor’ shall include, 
without limitation, all persons, partner- 
ships, associations and corporations who 
ghall engage or contract to engage in the 
distribution of motion pictures. 

4. The term ‘Exhibitor’ shall include, 
without limitation, all persons, partner- 
ships, associations and corporations en- 
gaged in the ownership or operation of the- 
atres for the exhibition of motion pictures. 

5. The term ‘legitimate production’ as 
used herein shall be deemed to refer to 
theatrical performances of dramatic and 
musical plays performed on the stage by 
living persons, 

6. The term ‘employee’ as used herein 
shall be deemed to refer to and include 
every person employed by any producer, 
distributor or exhibitor as hereinabove de- 
fined. 

7. The term ‘clearance’ as used herein 
shall be deemed to refer to that interval of 
time between the conclusion of the exhibi- 
tion of a motion picture at a_ theatre 
licensed to exhibit such motion picture 
prior in time to its exhibition at another 
theatre or theatres and the commencement 
of exhibition at such other theatre or the- 
atres. 

&. The term ‘zone’ as used herein shall 
be deemed to refer to any defined area em- 
braced within the operations of a local 
clearance and zoning board. 

¥. The term ‘non-theatrical account’ as 
used herein shall bo deemed to refer to 
churches, schools and other places where 
motion pictures are exhibited but which are 
not operated in the usual and ordinary 
course of the business of operating a the- 
etre for the exhibition of motion pictures. 

10. The term ‘affiliated exhibitor’ as 
used herein shall be deemed to refer to an 
exhibitor in the business of operating a 
motion picture theatre which business is 
owned, controlled or managed by a pro- 
ducer or distributor or in which a producer 
or distributor has a financial interest in 
the ownership, control, or management 
thereof. The mere ownership, however, by 
a producer and distributor of any theatre 
premises leased to an exhibitor, shall not 
constitute any such exhibitor an ‘affiliated 
exhibitor’. 

11. The term ‘unaffiliated exhibitor’ as 
used herein shall be deemed to refer to an 
exhibitor engaged in the business of operat- 
ing a motion picture theatre which busi- 
ness is not owned, controlled or managed 
by any producer or distributor, or in which 
ne producer or distributor has an interest 
in the ownership, management or control 
thereof. 

12. The terms ‘outside or associated pro- 
ducer’ as used herein shall refer to a pro- 
@gucer of motion pictures, including fea- 
tures, short subjects, and/or cartoons, and 
which producer operates his or its own pro- 
duction unit independently of, though in 
conjunction with, another producer or dis- 
tributor under whose trade name or trade 
mark the productions of said outside or 
essociated producer are released and dis- 
tributed, 

13. The term ‘Administrator as used 
herein shall be deemed to mean the Na- 
tional Recovery Administrator. 

14, The term ‘effective date’ shall be and 
this code shall become effective on the 
tenth day following the approval of this 
code by the President of the United States. 

15. Population, for the purposes of this 
code, shall be determined by reference to 
the 1930 Federal Census. 


ARTICLE II 
Administration 
1. A Code Authority of the Motion Pic- 
ture Industry constituted as in this Article 
provided and herein referred to as the ‘Code 
Authority’ shall be the agency for the ad- 
ministration of this code, and shall have 
such powers as shall be necessary therefor, 


together with such other powers and duties 
@s are prescribed in this code. 


2. (a) The Code Authority shall consist 
of the following representing affiliated pro- 
ducers, distributors and exhibitors: Merlin 
H. Aylesworth, Sidney R. Kent, George J. 
Schaefer, Nicholas M. Schenck, Harry M. 
Warner, Representing unaffillated pro- 
ducers, distributors and exhibitors: Robert 
H. Cochrane, W. Ray Johnston, Ed Kuy- 
kendall, Charles L., O'Reilly, Nathan 
Yamins, 


(b) As and when any question directly 
or indirectly affecting any class of em- 
Ployees engaged in the motion picture in- 
dustry is to be considered by the Code Au- 
thority, one representative of such class, 
Selected by the Administrator for nomina- 
tions made by such class in such manner 
as may be prescribed by the Administrator, 
shall sit with and become for such purposes 
& member of the Code Authority with a 
right to vote. 


(c) The Administrator may designate not 
more than three additional persons without 
vote who shall not have any direct, per- 
Sonal interest in the motion picture indus- 
try nor represent any interest adverse to 
the interest of those engaged therein, as 
representatives of the Administration, 


(a) In case of the absence, resignation, 
ineligibility or incapacity of any member of 
the Code Authority to act, an alternate of 
the same general class of the industry and 
® bona fide executive, or a bona fide ex- 
hibitor, as the case may be, designated by 
such member shall act temporarily in place 
of such member, Such designated alternate 
shall be certified to the Code Authority by 
6uch member, but the Code Authority may 
reject such alternate and require another 
to be so designated. 


(e) Each alternate designated by a mem- 
ber of the Code Authority to be a perma- 
nent alternate for such member shall be 
approved by the Administrator. 

(ft) In the event any member of the Code 
Authority is unable for any reason to dis- 
ignate his alternate, the Code Authority, 
subject to the approval of the Adminis- 
trator, shall select such alternate from the 
Same general class as that of such member. 
, (g) No employer in the industry shall 
‘ave more than one representative at any 
time upon the Code Authority. 

fh) A vacancy in the Code Authority 





Executive Order 


An application having been duly made, pursuant to 
and in full compliance with the provisions of Title 1 
of the National Industrial Recovery Act, approved 
June 16, 1933, for my approval of a code of fair com- 
petition for the motion picture industry, and a hear- 
ing having been held thereon, and the Administrator 
having rendered his report containing an analysis of 
the said code of fair competition together with his 
recommendations and findings with respect thereto, 
and the Administrator having found that the said 


code of fair competition complies in 
the pertinent provisions of Title 1 


that the requirements of clauses (1) and (2) of sub- 
section (A) of Section 3 of the said Act have been 


met; 


Now, therefore, I, Franklin D. Roosevelt, President 
of tie United States, pursuant to the authority vested 
in me by Title 1 of the National Industrial Recovery 
Act, approved June 16, 1933, and otherwise, do adopt 
and approve the report, recommendations, and find- 
and do order that the 
said code of fair competition be, and it is hereby, 


ings of the Administrator, 


approved, subject to the following 


To effectuate further the policies of the Act, that: 
(1) Because the constituency of the Code Author- 
ity is named in this code, the Administrator shall 
have the right to review, and if necessary, to disap- 


prove any act taken by the Code 


any committee named by it, and any action taken by 


any board named by it; and 


(2) If, in the administration of this code, any mem- 
ber or temporary alternate of any member of said 
Code Authority, or any member of any board ap- 
pointed by the Code Authority shall fail to be fair, 
impartial and just, the Administrator shall have the 
right to remove such member or temporary alternate 
from said Code Authority, and to remove such mem- 


ber of any such 
to name another 


nate upon Said 
board; and 


all respects with | trator shall have 


of said act and 


conditions: 


Authority, or by 


effective. 





eral class represented by such removed member or 
alternate to replace such removed member or alter- 


(3) If, in the administration of this code, it shall 
be found by the Administrator that there has not 
been sufficient representation of any employer class 
in this industry on the Code Authority, the Adminis- 


such class to such Code Authority; and 

(4) Because the President believes that further 
investigation with respect to the problems of pay- 
ment of excessive compensation to executives and 
other employes in this industry is required, the pro- 
visions of Article V, Division A, Part 4, of this code 
are hereby suspended from cperation and shall not 
become effective pending further report from the Ad- 
ministrator after investigation; and 

(5) Because the President believes that writers, au- 
thors and dramatists are engaged in purely creative 
work, the provisions of Article V, Division B, Part 5, 
Section 1 (6), 2, 3, 4 and 6, of this code, shall not be- 
come effective with respect to such employes; and 

(6) Because the President believes that further in- 
vestigation is required with respect to problems gen- 
erally affecting unfair competitive methods for the 
services of classes of employes of producers render- 
ing services of an artistic, interpretative, technical, 
supervisory or executive nature, the provisions of 
Article V, Division B, Part 5, Section 1 (6), 2, 3, 4 
and 6, of this Code, are suspended from operation 
and shall not become effective pending further report 
from the Administrator, 
whether such provisions should be definitely sus- 
pended, or modified, altered or changed, or become 
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board, and, if he deems necessary, 
member or alternate from the gen- 


Code Authority or upon any such 


the right to add members from any 


after investigation, as to 


FRANKLIN D. ROOSEVELT. 





subject to being filled in the same manner 
as above provided in sub-section (f) of this 
section, shall exist when any member shall 
cease to be a bona fide executive or a bona 
fide exhibitor. 


8. The Code Authority may make such 


rules as to meetings and other procedural 
matters as it may from time to time de- 
termine. 

4. The Code Authority may from time to 
time appoint committees which may in- 
clude or be constituted of persons other 
than members of the Code Authority as it 
shall deem necessary to effectuate the pur- 
poses of this code, and may delegate to any 
such committee generally or in particular 
instances any power and authority within 
the scope of the powers granted to the Code 
Authority under this code, provided that 
the Code Authority shall not be relieved of 
its responsibility and duties hereunder. . The 
Code Authority may at any time remove 
from any committee any member thereof. 
The Code Authority shall co-ordinate the 
duties of the committees with a view to 
promoting joint and harmonious action 
upon matters of common interest, 

Any action taken by any of such com- 
mittees shall be reviewed by the Code Au- 
thority. 

(5) The Code Authority shall be empow- 
ered to collect from the members of the in- 
dustry all data and statistics required by 
the President, or reasonably pertinent to 
the effectuation of Title I of the National 
Industrial Recovery Act to compile the 
same and disseminate without individual 
identification among the members of the 
industry summaries thereof, all in such 
form and manner as the Code Authority or 
the Administrator shall prescribe. No such 
statistics, data and information of any one 
member of the industry shall be revealed 
to any other member. The dissemination 
of summaries of such information shall not 
be deemed a disclosure thereof. In addi- 
tion to information required to be submit- 
ted to the Code Authority, there shall be 
furnished to government agencies such sta- 
tistical information as the Administrator 
may deem necessary for the purposes re- 
cited in Section 8 (a) of the National In- 
dustriay Recovery Act. 

(b) The Code Authority shall have the 
right to make independent investigations of 
violations or alleged violations of the Code 
by any branch of the industry or by any 

rson, firm or corporation engaged in any 
peaneh of the industry. 

(6) The Code Authority shall assist the 
Administrator in administering the provi- 
sions of this code, in making investigations 
as to the functioning or observance of any 
of the provisions of this code as its own 
instance or on the complaint of any person 
engaged in the industry, and shall report 
to the Administrator on any such matters. 
The Code Authority may initiate and con- 
sider such recommendations and regulations 
and interpretations, including those pertain- 
ing to trade practices, as may come before 


it. 

7. The Code Authority, after notice and 
hearing, may prescribe additional rules 
governing the conduct of producers, dis- 
tributors and exhibitors among themselves 
and with each other and with their em- 
ployees, which rules shall be submitted to 
the Administrator, and if approved by the 
President after such notice and hearing as 
he shall deem proper, shall constitute rules 
of fair practice for the industry, and any 
violation thereof shall constitute a viola- 
tion of this code. 

The Code Authority shall, to such ex- 
tent and in such manner as may seem most 


useful, utilize the facilities of national, 
regional and local trade associations, 
groups, institutes, boards and organiza- 


tions in the industry. 

9. No member of the Code Authority 
shall sit on any matter involving his com- 
pany’s or his own interest directly and not 
as a class. In such case the Code Author- 
ity, including such ineligible member, shall 
designate an alternate of the same general 
class not connected with the company or 
theatre of the ineligible member to sit in 
his place. 

10. (a) The Code Authority shall have 
the right to appoint, remove, and fix the 
compensation of all persons whom it may 
employ to assist it in any capacity what- 
soever in administering this code, 

(b) The expenses of the Code Authority 
in administering the code shall be budgeted 
and fairly allocated among the three divi- 
sions of the industry and assessed against 
the respective members thereof who accept 
the benefits of the activities of the Code 
Authority or otherwise assent to this code. 
in such manner as shal! be determined by 
the Code Authority. 

(c) Any person who éhal! fail to prompt- 
ly pay any assessment or levy made pure 


suant to an order of the Code Authority as 
an expense in administrating of this code 
shall not be entitled to file any complaint 
under any Article or PART thereof. 


ARTICLE III 


General Provisions 


Section 1. (a) Employees shall have the 
right to organize and bargain collectively 
through representatives of their own choos- 
ing, and shall be free from the interference, 
restraint, or coercion of employers of labor, 
or their agents, in the designation of such 
representatives or in self-organization or in 
other concerted activities for the purpose of 
collective bargaining or other mutual aid or 
protection; 

(b) No employee and no one seeking em- 
ployment shall be required as a condition 
of employment to join any company union 
or to refrain from joining, organizing, or 
assisting a labor organization of his own 
choosing; and 

(c) Emplyoees shall comply with the 
maximum hours of labor, minimum rates 
of pay, and other conditions of employ- 
| approved or prescribed by the Presi- 

en 

Section 2. This code is not designed to 
promote monopolies or to eliminate or op- 
press small enterprises and shall not be ap- 
plied to discriminate against them nor to 
permit monopolies or monopolistic prac- 


tices. 
ARTICLE IV 


Labor Provisions 


A. On and after the effective date of 
this code, in the PRODUCTION of Motfon 
Pictures: 
Section 1. HOURS OF EMPIOYMENT. 

(a) No employee shall work more than 
forty (40) hours in any one week. 

(b) No employee of the following classes 
shall work more than forty (40) hours in 
any one week. 

Accountants; 
erators; bookkeepers, 
garage clerks; gardeners; 
rians; mail clerks; messengers; mimeog- 
raph operators; porters, readers; restau- 
rant workers; seamstresses; secretaries 
(exclusive of executives’ secretaries receiv- 
ing $35.00 or more per week); stenog- 
raphers; telephone and telegraph operators; 
time-keepers; typists; and watchmen. 

(c) No studio mechanic of the following 
classes shall work more than thirty-siz (3@ 
hours in any one week: 
eculptors; automotive 
blacksmiths; carpenters; cast- 
ers and mouldmakers (staff); cement fin- 
ishers; chauffeurs and truck drivers; con- 
struction foremen (carpenters); electrical 
foremen; electrical workers; floormen (elec- 
tric); foundrymen; gaffers, grips; laborers; 
lamp operators; machinists; marbleizers; 
grainers and furniture finishers; modelers 
(Staff); modelmakers (Staff); moulders 
(metal); operating engineers; ornamental 
iron workers; painters, pattern makers; 
plasterers; plumbers; projectionists (ex- 
cept process projectionists); propertymen; 
scenic artists; set drapers; sheet-metal 
workers; sign writers; sprinkler fitters; 
steam fitters; structural steel workers; 
swing gang (property); upholsterers; weld- 
ers; and laboratory workers of the fol- 
lowing classificationa: Chemical mixers; 
negative assemblers and breaker-downs; 
negative developers’ assistants, negative 
notchers; negative splicers; positive daily 
assemblers; positive developers’ assistants; 
positive release splicers; printers, process- 
ing and negative polishers, release in- 
spectors, rewinders, sensitometry assistant, 
shift boss printers and vault clerks. 

(d) The maximum hours fixed in the 
foregoing paragraphs (a), (b) and (c) shall 
not apply to employees on emergency, or 
maintenance and repair work: nor to cases 
where resirictions of hours of skilled work- 
ers om continuous processes would hinder, 
reduce or delay productions; nor to 

(1) employees in executive or managertal 
capacities, professional persons, actors (ex- 
clusive of so-called ‘‘extras’’); attorneys 
and their assistants; department heads and 
their assistants; directors; doctors; man- 
agers; executives, their assistants and sec- 
retaries; professional nurses; producers and 
their assistants; purchasing agents; unit 
business managers; and writers; nor to 
(2) employees engaged in production work 
whose working time must necessarily fol- 
low that of a production unit, including 
directors, assistant directors; cameramen 
and aessistants; company wardrobe men 
(women), and agsistants; costume design- 
ers; draftsmen; rnake-up artists and hair- 


accounting machine op- 
clerks; firemen; 
janitors; libra- 





Cressers; optical experts; positive cutters 


projectionists; 
“stand-by’’ or 
sound record- 


and assistants, process 
script clerks; set dressers; 
*“*key-men'’; sound mixers; 
ers; wardrobe fitters; nor to 

(3) employees regardless of classification 
assigned on location work; nor to 

(4) employees engaged directly in news- 
reel production work in the following 
classifications: Editors and sub-editors; 
film cutters and film joiners; typesetters; 
camera men and sound men; the working 
hours of news-reel cameramen and sound- 
men shall be limited to three hundred and 
twenty (320) hours in any eight-week 
period, to be computed from the time such 
employees leave their base of operation 
with their equipment until the time of 
their return, or are required to remain 
in a designated place; contacting and plan- 





ning shall not be computed as working 
hours; nor shall this Mmitation on work- 
ing hours apply to news-reel cameramen 
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OS DPAPSTE ccccccceses ecccecccecece 1.00 
Sheetmetal Workers ,. eree 1.16% 
Ge WUGGRER veccccccss eee 1.66% 
Sprinkler Fitters ..... eovcccecccccce 1.16% 
rere ecccsccce 1.16% 
Structural Steel Workers....... eoce 1L.UKH 
Swing gang (property).....ccccscese -t0 
UPROISSOCSTS secccscceces cocccccccece 1.10 
Welders <sccoccess ecccece cocccccecscoe 1.16% 


When any of the above studio mechanics 
works more than six (6) hours per day 
on; (1) emergency or maintenance or re- 
pair work, or (2) to avoid hindering. re- 
ducing or delaying production, he shall be 
compensated at not less than time and one- 
half for all overtime in excess of six (6) 
hours. 

(4) No employees of the following class- 
es shall be paid less per hour than the 
rates specified for each class: 

Assistant Cutters : 
Chauffeurs and Truck Drivers...... 83% 


Laboratory workers o. the following classi- 
fications: 


nS . GORD cincws dasdosedascos $0.70 
Negative Assemblers and Breaker- 
GE. 640d00000066000 05000 02ee0s eco oan 


Assistants. ee ‘81 


Negative Developers’ 

BOGative NOteReT ceoccceccccccscece e oe 
Negative Splicers .....+se0. cecevece oe. 
Positive Daily Assemblers...... aseve et8 
Positive Developers’ Assistants.... .74 
Positive Release Splicers..........+. .O4 
Printer secececcceccves eeovness 81 


Processing and Negative Polishers... .70 
Release Inspectors .....+.+. 7 
ROWIRGOES cscccccceses cocccecccccces 36h 
Sensitometry Assistants ...cccccscees +51 
Shift Boss Printers...... 
Vault Clerks .... covcccccsoce oSh 
Film Loaders .... 8314 

When any of the above employees works 
more than thirty-six (36) hours in any one 
week on: (1) emergency or maintenance 
or repair work; or (2) to avoid hindering, 
reducing or delaying production, he shall 
be compensated at straight time for ali 
overtime in excess of thirty-six (36) cumue- 
lative hours. 

(e) With respect to the following classtf- 
fications there may be substituted a weekly 
wage in lieu of an hourly wage: 


Construction Foremen (carpenter)... $76.75 


eereeee 


evceccoese oDE 


Serer e eee ne eee eee 


Electrical Foreman.....ccccsesesseses 16.75 
CREP. cesses coeesecesccoceccaccecces GSUO 
Floorman (electric .ccccsseccsccecce 60.00 
CIDE. ccccdocecess covcccocccccoccccs 00.00 
Propertymen (first) ..cscescecesesees 60.00 


However, for ‘‘stand-by’’ or ‘‘key-men,"’ 
not more than one man of any of the 
above classifications shall be assigned to 
any one producing unit. 

(f) With respect to all employees listed 
in paragraphs (c) and (d) of this section, 
the foregoing scale of minimum wages 
shall prevail on all locations except that 
the following wage scale may be paid in 
lieu thereof on distant location, if so stipu- 
lated before employment commences and 
all such employees expenses are paid: 

Distant locations when employed less 
than one week of seven (7) days and sub- 
ject to ‘‘call at any time’’: 





and soundmen who make special trips of 
a semi-vacational nature on trains, ships, 
etc., or who shall be assigned to duty at 
& summer or winter resort for an extended 
Period of time, nor to newsreel camera- 
men and soundmen on roving or ‘‘gypsy’’ 
assignments; nor to 

(5) employees of producers of animated 
motion pictures cartoons in the following 
classifications; animators; assistant ani- 
mators; cartoon photographers; story and 
music department employees; tracers and 
opaquers; the working hours of tracers 
and opaquers shall be limited to forty-four 
(44) hours in any one week, subject to the 
exceptions made herein in cases of 
emergency. 

(e) With respect to those classes of em- 
Ployees specified within sub-divisions (2) of 
pom reuens sub-division (d) of this Sec- 

on 1. 

(1) such employees employed on an hour- 
ly basis or on a daily basis with overtime 
compensation shall at the conclusion of any 
single production be given a full day off 
without pay for each six (6) hours of work 
in excess of a thirty-six (36) hour weekly 
average during the production; employees 
employed on a weekly basis, whether by 
agreement in writing or otherwise, shall 
not be deemed to be within the purview 
of this subsection (1). 

art directors, assistant 
company wardrobe men, women and as- 
sistants, costume designers, draftsmen, 
make-up artists, hair dressers, optical ex- 
perts, also projectionists, script clerks, and 
wardrobe fitters receiving $70.00 or less 
per week without overtime compensation, 
at the conclusion of any single production 
shall be off one full day, without 
pay, for each six (6) hours of work in 
excess of a thirty-six (36) hour weekly 
average during the production period, but 
for each six (6) hours or fraction thereof 
which each such employee has worked in 
excess of a fifty-four (54) hour weekly 
average during said production such eme- 
ployee shall receive one full day’s pay. 
a Mae + spe be permitted to 
wo n another studio durin 
such lay-off. oo ee 
Section 2. MINIMUM WAGES, 

(a) No employee of any class shall be 
paid less than forty (40) cents per hour. 

(b) The following clerical, office and ser- 
vice employees shall be paid not less than 
fifty (50) cents per hour: 

Accountants, accounting machine op- 


directors, 


erators; bookkeepers; clerks; file clerks; 
firemen; garage clerks; readers; secreta- 
ries; stenographers; telephone and tele- 


graph operators; time-keepers; typists. 
(c) No employee of the following classes 
of studio mechanics shall be paid less per 














hour than the rates specified for each 
class: 
Artists and Sculptors......cccecsece $1.94 
Automotive Mechanics...........++ - 1.00 
BIMCHOEMEND sesececécce occccccveve « 1.16% 
Carpenters ececceecoroece coseveve Bese 
Casters and Mouldmakers (staff).... 1.16% 
LD UMNO os s50 6546.06. 56400% » 1.16% 
Construction Foremen (carpenter)... 1.33% 
Electrical Foremen..ccccccccccescce 1.88% 
Electrical Workers......s+. scoccose 1.1645 
Floormen (electric)..cccccscccccsecce 1.00 
Foundrymen ...+e0.6 eoccccccccoccsesce 1.16% 
GaRerm cecccscccccee eorcece eccceose 1.16% 
GIB scccsese e coocccccccccecccce 2.00 
Laborers . coccece eoccescesce ° .0 
Tamp Operatorm cccccsscccccccs «ss 1.00 
Machinists ...... $0006 068e6ecenesecs 1.16% 
Marbleizers, Grainers and Fur 
Finishers .ccccosce Su6secerseeneee 1.40 
Beemenees GRERIED «vocnenet aes eeccecs 1.94 
Modelmakers (staff) cccccccccece ecoe 1.25 
MoUidors (MeEtAl).ccccccccccecccorvece 1.16% 
Operating Engineers ..... 1.16% 
Ornamental Iron Workers 1.16% 
Painter@® .cccccocccccccccccccccscccs 1.16% 
Pattern Maker® ccccccccccccccccces 1.16% 


Distant 

location dally Distant 
Studie rate when location 
hourly less than weekly 

rate, one week rate. 
$2.25 $27.25 $161.75 
1.94 24.00 141.75 
1.66% 20.75 121.73 
1.40 17.25 101.75 
1.33% 15.75 91.75 
1.25 14.75 86.75 
1.16% 13.75 81.75 
1.10 13.25 78.00 
1.00 12.25 71.73 
-80 11.50 66.75 
By 8.50 51.75 
Py 6) 8.50 46.75 
d 6. 37.75 


When the distant location daily rate 
above is employed, the total wage for any 
one week shall not exceed the distant lo« 
cation weekly wage. 

(g) Every news-reel cameraman or sounde 
man shall be given one day off with pay 
for every four (4) cumulative days (24 
hours per day) that he is away from his 
base of operations, except if on roving 


or ‘gypsy’ assignments. 
Section 3. PROVISIONS REGARDING 
“EXTRAS.’ 


The Code Authority provided for in this 
code shall undertake and provide for rules 
and regulations to be adopted by all caste 
ing agencies and/or producers with re«- 
spect to ‘‘extras,”” and shall appoint a 
standing committee representative of em- 
ployers, ‘extras,’ and shall appoint a 
effectuate the foregoing purposes and to 
interpret the terms of any provisions made 


for ‘extras’ and to supervise the same, 
receive and on complaints and 
grievances, and to otherwise aid in efe 


fectuating the foregoing provisions, sube- 
ject to review by the Administrator. 

Such standing committee under the su- 
pervision of the Code Authority shall cause 
a reclassification of ‘extras’ and ‘‘extra 
talent’’ to be undertaken, based upon the 
following qualifications for such labor: 

(a) ‘Extra players’ shall be those who 
by experience and/or ability are known to 
be competent to play group and individual 
business parts and to otherwise appear in a 
motion picture in other than atmospheric 
background or crowd work. 

(b) Atmosphere people who are not to 
be classified as dependent on motion pice 
tures for a Hvelihood, but who may be 
recorded, listed and called upon for oce 
casional special qualifications not possible 
of filling from the registered extra 
players. 

(c) Crowds not classified, Including racial 
groups, location crowds where transporta- 
tion is unpractical and crowd assemblies of 
a public nature, 

The minimum pay for the foregoing 
classifications shali be as follows: 

(a) “Extra players,’ §7.50 a day, with 
a minimum graded upward according to the 
character and importance of the pere 
formance and the personal wardrobe re- 
quired, the minimum for Class A ‘‘dress’’ 
people to be $15 per day; provided that, 
if any ‘extra player’’ employed as such is 
required to play a part or bit with essential 
story dialogue, such player shall not be 
deemed to be an “extra player’ and shall 
become a ‘“‘bit player,’’ and his compensa- 
tion shall be fixed by agreement between 
such player and the producer before the 
part or bit is undertaken, but the minimum 


compensation to such “bit player’ shali 
not be less than twenty-five dollars 
($25.00). 


(b) Atmosphere people, $5 per day, pro« 
vided that any ‘‘extra player’’ may accept 
atmosphere work without losing or jeo- 
pardizing his registration ag an ‘‘extra 


player.”* 
(c) Crowds, $35 per day, provided thag 


(Continued on page 30) 
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Text of Picture Code 


(Continued from page 29) 


Tis minimum shall not prevent the en 
ployment of large groups under special cir- 


cumstances at a rate lower than the 
® \nimum. 

(a) Transportation to and from location | 
shall be paid to ‘‘extra players.’’ There 
shall also be paid to ‘extra players’’ for 
interviews and fittings the payments pro- 


for in Order 16-A of the Industrial 
Welfare Commission of the State of Cali- 
fornia; except that in the event that any 
interview extends beyond one and one-half 
hours, the ‘‘extra player,’ although not 
engaged, shall receive not less than one- 
fourth of a day’s pay, and if any inte rview 
snall extend beyond two hours, the ‘‘extra 
player’ shall receive an additional one- 
fourth of a day’s pay for every additional 
two houre or fraction thereof. 

The following shall be provided for by 
said standing committee among the work- 


vided 


ing conditions to be regulated as above 
provided: 

fa) In casting bureaus casting and em- 
ployment interviews of women and ehil- 
dren shall be by women casting officials, 
and men by men, 


(b) No one shall be employed as an “‘ex- 
tra player’ or ‘‘atmosphere worker’ who 
is a dependent member of the immediate 
family of any regular employee of a mo- 
tion picture company or any person who 
is not obliged to depend upon extra work 
as a means of livelihood, unless the exi- 
gencies of production reasonably construed, 
require an exception to be made. And 
further, no one shall be employed as an 
“extra player’ or ‘‘atmosphere worker’ on 
account of personal favoritism. 


¢c) A day’s work in any State shall be 
eight (8) hours, with overtime as provided 
by the existing California Statutes relating 
thereto. 

(d) No person coming under the above 
classifications shall be permitted to work 
in more than one picture for the same 
this pro- 


day’s pay, including overtime, 
vision being intended to spread employ- 
ment, 


(e) Rotation of work shall be estab- 
lished to such reasonable degree as may 
be possible and = practicable. 

(ft) No person not a registered ‘‘extra 
player’ shall be requested by a studio 
casting office from any casting agency, 
and each registered ‘‘extra player’’ shall 
be provided with a card of identification; 
suitable regulations for carrying out this 
prevision shall be adopted. 

Section 4 (A). PROVISIONS REGARD- 
ING “FREE LANCE’? PLAYERS. 
fhe Code Authority provided for in this 

cole shall undertake and provide for rules 

and regulations to be binding upon all 
producers with respect to ‘‘free lance’ 
players, receiving compensation of One 

Hundred Fifty Dollars ($150.00) or less per 

week and shall appoint a standing com- 

mittee representative of employers, ‘‘free 
lance’’ players, and the public, to effec- 
tuate the foregoing purposes and to inter- 
pret the terms of any provisions made 

Yor “‘free lance’ players, and to supervise 

the same, receive and pass on complaints 

und grievances, and to otherwise aid in 
effectuating the foregoing provisions sub- 
ject to review by the Administrator. 

Such standing committee, under the su- 
pervision of the Code Authority, shall make 
full investigation with respect to the work- 
ing conditions of such ‘‘free lance’’ play- 
ers and shall undertake in and provide for 
by the rules and regulations herein above 
provided for with respect to hours of em- 
ployment for such ‘‘free lance’’ players, 
rotation and distribution of work to such 
reasonable degree as may be possible and 
practicable, and minimum adequate com- 
pensation therefor. 
Section 5. OVERRIDING PROVISIONS 

If the prevailing wage scale and maxi- 
mum number of hours per week as of Au- 
gust 23, 1933, as fixed in any agreement or 
us enforced between the employers and as- 
sociations of any such employees, however, 
shall be at a rate exceeding the minimum 
wage scale provided for or less than the 
number of hours per week herein provided 
for with respect to any of such employees, 
such scales and hours of labor in the lo- 
«alities where same were enforced shall be 
deomed to be, and hereby are declared to 
be, the minimum scale of wages and maxi- 
mum number of hours with respect to such 

forementioned employees in such localities 
under this section of the code, 

Section 6. CHILD LABOR 
Om and after the effective date of this 
ode, no person under sixteen (16) years 
ef age shall be employed in the production 
of motion pictures, provided, however, 
where a State law provides a higher mini- 
mum age, no person under the age speci- 
fied by said State shall be employed in that 
Siate, and provided further, however, 
where a role or roles are to be filled or 
»ppearance made by a ehild or children, a 
vroducer may utilize the services of such 
‘hild or children upon his compliance with 
the provisions of State laws appertaining 
thereto. 

Bb. On and after the effective date of 
this code, in the DISTRIBUTION of Mo- 
tion Pictures: 
section 1. HOURS OF EMPLOYMENT 

(a) No employee except outside sales- 
men shall work more than forty (40) bours 
In any one week. 

‘b) This provision for working hours 
shall not apply to professional persons em- 
ployed in their profession nor to employees 
in a managerial or an executive capacity 
or in any other capacity of distinction or 
sole responsibility who now receive more 
than $35.00 per weak nor to employees on 
emergency or maintenance and repair work. 
Section 2. MINIMUM WAGES ; - 

No employee shall be paid: 

‘a) Less than ilfteen dollars ($15.00) per 
week in any city over 500,000 population 
or in the immediate trade area of such 
hity. ; 

‘b) Less than fourteen dollars and fifty 
ents ($14.50) per week in any city be- 
tween 250,000 and 509,000 population or in 
the immediate trade area of such city. 

fc) Less than fourteen dollars ($14.0) 
per week in any city or place up to 250,000 
yopulation or in the immediate trade area 
ef such city or place. 

Section 3. On or after the effective date 
20 person under sixteen (16) years of age 
shall be employed in the distribution of 
motion pictures, provided, however, where 
a State law provides a higher minimum 
ege, no person below the age specified by 
such State Jaw shall be employed within 
‘hat State. 

Cc. On and afier the effective date of this 
ode, in the EXHIBITION of Motion Pic- 


‘ures: 
Satan OTHER THAN 


rART 1, 
ACTOR 

Section 1. No person under sixteen (16) 
years of age shall be employed; provided, 
however, that where a State law provides 
a higher minimum age no person below the 
age specified by such State law shall be 
employed in that State, 

Section 2. No employee, notwithstanding 
the provisions of Section 6 (a) hereof, shall 
work more than forty (40) hours in one 
week, except that such maximum hours 
rhall not apply to employees in a mana- 
serial, executive or advisory capacity who 
sow receive thirty-five dollars ($35.00) or 
more per week, or to employees whose du- 
ties are of general utilitarian character, or 
to emergencies. 

Section 3. With respect to employees 
regularly employed as ticket sellers, door- 
wren, ushers, cleaners, matrons, watchmen 


attendants, porters, and office help, such 
employees shall receive not less than e 
-~| twenty percent (20%) increase over the 
wage paid to them as of August 1, 1933, in 
‘ities and places having a population of 
| Jess than 15,000, provided that this shall 
not require a wage for these employees in 
excess of twenty-five (25) eents per hour. 
Section 4. With respect to employees reg- 
ularly employed as ticket sellers, doormen, 
cleaners, Inatrons, watchmen attendants, 
porters, and office help, such employees 
shall receive not less than thirty (30) cents 
per hour in cities and places having @ 
population of more than 15,000 and less 
than 500.000, and not less than thirty-five 
(35) cents per hour in cities and towns 


having a population of more than 500. 000. 

Section 5. With respect to employees 
regularly employed as ushers, in cities and 
places having a population over 15,000, 
such employees shall receive a wage of not 
less than twenty-five (25) cents per hour, 
Section 6, 

(a) Employees associated with organiza- 
tions of or performing the duties of bill- 
posters, carpenters, electrical workers, en- 
gineers, firemen, motion picture machine 
operators, oilers, painters, theatrical stage 
employees, theatrical wardrobe attendants, 
or other skilled mechanics and artisans, 
who are directly and regularly employed by 
the exhibitors, shall receive not less than 
the minimum wage and work no longer 
than the maximum number of hours per 
week which were in force as of Aucust 23, 
3933, as the prevailing scale of wages and 
maximum nuinber of hours of labor by or- 
ganizations of any such employees afiiliated 
with the American Federation of Labor 
with respect to their respective type of 
work in a particular class of theatre or 
theatres in a particular location if a par- 
ticular community, and such scales and 
hours of labor with respect to any of such 
employees in such community shall be 
deemed to be, and hereby are declared to 
be, the minimum scale of wages and maxi- 
mum number of hours with respect to all 
of such employees in such communities in 
such class of theatre or theatres, 

(b) In the event, however, that there 
exist in the particular community organi- 
zations of such employees above mentioned, 
members of which were directly and regu- 
larly employed by the exhibitor or exhib- 
itors on August 23, 1933, and which or- 
ganizations are affiliated as above set forth, 
and (1) no prevailing scale of wages and 
maximum number of hours for such em- 
ployees exist in such community with re- 
spect to such employees, or (2) any dispute 
should arise as to what is the minimum 
seale of wages or the maximum number of 
hours of labor with respect to any of such 
employees for a pariicular class of theatre 
or theatres in any particular community, 
then in either of those evenis such disputes 
shall be determined as follows: 

(1) If the question at issue arises with 
an organization of such employees affiliated 
with the American Federation of Labor, 
then a representative appointed by the Na- 
tional President of such affiliated organiza- 
tion, together with a representative ap- 
pointed by the exhibitors, shall examine 
into the facts and determine the existing 
minimum scale of wages and maximum 
number of hours of labor for such class of 
theatre or theatres in such particular lo- 
eality, and in the event they cannot agree 
upon the same, they shall mutually desig- 
nate an impartial third person who shall 
be empowered to sit with such representa- 
tives, review the facts anr finally determine 
such dispute, with the proviso, however, 
that in the event such representatives can- 
not mutually agree upon such third person, 
then the Administrator shall designate 
such third persons; or 

(2) If the question at issue arises with 
unorganized employees or with an organi- 
zation of such employees not affiliated with 
the American Federation of Labor, and if 
in said community there exists members of 
such affiliated organization directly or reg- 
ularly employed by an exhibitor or exhibit- 
ors, then a representative of such unorgan- 
ized employecs, or, as the case may be, a 
representative appointed by the president 
of such unaffiliated organization or both, 
together with a representative appointed by 
the national president of such affiliated or- 
ganization above referred to, together with 
a representative appointed by the exhibit- 
ors, shall examine into the facts and unani- 
mously determine the existing scale of 
wages and maximum number of hours of 
labor for such class of theatre or theatres 
in such particular community, and in the 
event they cannot unanimously agree upon 
the same, they shall mutually designate an 
impartial person who shall be empowered 
to sit with such representatives, review the 
facts, and finally determine such dispute, 
with the proviso, however, that in the 
event such representatives cannot mutually 
agree upon such impartial person, then the 
Administrator shall designate such impar- 
tial person; or 

(3) If the question at issue arises with 
unorganized employees or with an organi- 
zation of such employées not affiliated with 
the American I'ederation of Labor and not, 
subject to the foregoing provisions of sub- 
paragraphs (1) and (2) of paragraph (b) 
hereof, then a representative of such un- 
organized employees, or, as the case may 
be, a representative of the president of 
such unaffiliated organization or both, to- 
gether with a representative appointed by 
the exhibitors, shall examinte into the facts 
and determine the existing minimum scale 
of wages and maximum hours of Jabor, for 
such class of theatre or theatres in such 
particular locality, and in the event they 
cannot agree upon the same, they shall 
mutually designate an impartial person who 
shall be empowered to sit with such repre- 
sentatives, review the facts and finally de- 
termine such dispute, with the proviso, 
however, that in the event such represen- 
tatives cannot mutually agree upon such 
impartial person, then the Administrator 
shall designate such impartial person. 

(c) lending the deterinination of any 
such dispute, the rate of wages then paid 
by the exhibitor in such theatre or theatres 
in such community, and the maximum 
nuinber of hours then in force (if not more 
than the hours provided for in this code) 
shall not be changed so as to decrease 
wages or increase hours, 

(da) In order to effectuate the foregoing 
provisions of this Section 6 hereof, and 
pending the determination of any dispute 
as above specified, the employees herein 
embraced and provided for agree that they 
Shall not strike, and the exhibitors agree 
that they shall not lock out such employees, 

Section 7. In no event shall the duties 
of any of the employees herein above eperi- 
fied in Section 6 (a) directly or regularly 
employed by the exhibitors as of August 
23, 1933, be increased so as to decrease the 
number of such employees employed in any 
theatre or theatres in any community, ex- 
cept by mutual consent. 

Section 8, With respect to any employee 
not hereinbefore provided for, such em- 
ployee when directly and regularly em- 
ployed by the exhibitors shall be paid not 
less than forty (40) cents per hour. 

Section 9. Ly reason of the professional 
character of their employment, the mini- 
mum wage and maximum hours of employ- 
ment of employees performing the duties 
of musicians shall as heretofore be estab- 
lished by prevailing labor agreements, un- 
derstandings, or practices. 

Section 10. With respect to disputes aris- 
ing between employees and emplovers in 
the EXHIBITION branch of Motion 
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| selv es to attempt to arbitrate all such dis- 
putes. 

| Section 11. The Administrator after such 

| notice and hearing as he shall prescribe 

| may revise or modify any determination of 


|any dispute pursuant to Section 6 of PART 


paragement of the grade or quality of their 
motion pictures or theatres, shall be 
deemed to be an unfair trade practice. 

PART 2. ‘The publishing or circularizing 
of threats or suits or any other legal pro- 
eodings not in good faith, with the tend- 
eney or effect of harassing competitors or 
intimidating their customers, shall be 
deemed to be an unfair trade practice. 

PART 8. Securing confidential informa- 
tion concerning the business of a competi- 
tor by a false or misleading statement or 
representation, by a false impersonation of 
one in authority, by bribery, or by any 
other unfair method, shall be deemed to be 
an unfair trade practice. 

PART 4. To avoid the payment of sums 
unreasonably in excess of the fair value of 
personal services which results in unfair 
and destructive competition, the Code Au- 
thority shaH have power with the approval 
of the Administrator to investigate whether 
in any case any employer in the motion 
picture industry has agreed to pay an un- 
reasonably excessive inducement to any 
person to enter into the employ of such 
employer. if the Code Authority finds that 
such employer has done so, the Code Au- 
thority shall have the power, with the ap- 
proval of the Administrator, to impose an 
assessment against such employer in the 
amount of the unreasonable excess pay- 
ment to such person, not, however, to ex- 
ceed the sume of ten thousand dollars 
($10,000.00), and to make public its find- 
ings; but nothing in this PART shall in 
any manner impair the validity or enforce- 
ability of such agreement of employment. 
All such assessments shall be paid to the 
Code Authority for use by it in the admin- 
istration of its functions. 

B. PRODUCERS. 

PART 1, It shall be an unfair trade 
practice for any producer to aid, abet, or 
assist in the voluntary release or dismissal 
of any author, dramatist or actor employed 
in rendering his exclusive services in con- 
nection with the production of a ‘legiti- 
mate’ drama or musical comedy for the 


purpose of securing the services of such 
author, dramatist or actor. 
PART 2, It shall be an unfair trade 


practice for 2 number of producers who, in 
the usual and ordinary cause of business, 
rent their respective studios or studio fa- 
¢ilities to producers (other than their af- 
filiated companies), to conspire, agree, or 
take joint action to prevent any responsible 


producer or producers from renting such 
studios or studio facilities. 

PART 3. It shall be an unfair trad 
practice for a producer to knowingly em- 


ploy as an ‘extra’ any member of the im- 
mediate family of an employee or any per- 
son who is not obliged to depend upon 
‘extra’ work as a means of livelihood, un- 
less the exigencies of production require 
an exception to be made, 

PART 4. Section 1. 

No producer, directly or indirectly, shall 
transact any business relating to the pro- 
duction of motion pictures with any ageni 
who under the procedure hereinafter set 
forth shall be found by the Agency Com- 
mittee: 

(a) to have given, offered or promised to 
any employee of any producer any gift or 
gratuity to influence the action of such em- 
ployee in relation to the business of such 
producer; 

(b) to have alienated or enticed, or to 
have attempted to alienate or entice, any 
employee under written contract of employ- 
ment, from such employment, or to have 
induced or advised without justification any 
employee to do any act or thing in conflict 
with such employee’s obligation to perform 
in good faith any contract of employment, 
whether oral or written: 

(c) knowingly to have made any ma- 
terially false representation to any pro- 
ducer in negotiations with such producer 
for or affecting the employment or con- 
templated employment of any person rep- 
resented as such agent; 

(d) to have violated or evaded or to have 
attempted to violate or evade, directly or 
indirectly, any of the provisions of PARTS 
4 or 5 of this ARTICLE V. 

(e) to have failed or refused to have reg- 
istered as an agent, in the event that such 
registration is required as provided for in 
Section 3 of this PART, or to have trans- 
acted business as an agent after his regis- 
stration shall have been revoked, cancelled, 
or suspended, 

Section 2. The Agency Committee shall 
consist of ten (19) members, five () of 
whom shall be producers or producers’ rep- 
resentatives named by the Code Authority, 
and the other five (5) shall consist of one 
agent, one actor, one writer, one director 
and one technician, who shall be selected 
by the Administrator from nominations as 
to each class named respectively by agents, 
actors, writers, directors and technicians, 
in such equitable manner as may be pre- 
scribed by the Administrator. 

Section 3, In order to effectuate this 
PART, the Agency Committee may recom- 
mend to the Administrator uniform terms 
and conditions for and an appropriate pro- 
cedure for the registration of all agents 
with whom producers may transact busi- 
ness relating to the production of motion 
pictures, and for the suspension, revoca- 
tion, or cancellation of any such registra- 
tion and appropriate rules and regulations 


Such recommendations of the Agency Com- 
mittee, together with the recommendations 
o? the individual members thereof, shall be 
submitted in writing to the Administrator, 
who after such notice and hearing as he 
may prescribe, may approve or modify such 
recommendations. Upon approval by the 
Administrator, such recommendations shall 
have full force and effect as provisions of 
this code. No agent shall be deprived of 
the right of registration without affording 
such agent a full and fair opportunity to be 
heard, and without the approval of the Ad- 
ministrator. Should it at any time be de- 
termined to provide for the registration of 
agents as hereinabove set forth, then all 
persons regularly transacting business as 
agents at such time shall be entitled to 
registration as a matter of course, provided 
application is made to the Agency Commit- 
tee within thirty (30) days thereafter, 

Section 4. The Agency Committee may, 
after due notice and hearing, and with the 
approval of the Administrator, set up rules 
of fair practice governing relations between 
producers and agents, writers, actors, di- 
rectors and technicians. 

Section 5. The Agency Committee shal! 
make findings of fact concerning any mat- 
ter coming before it pursuant to the pro- 
visions of this part, and shall make such 
recommendations to the Administrator as 
it may deem proper if the comiittce is 
unanimous, otherwise sepsrate recommen- 
dations may be submitted, together with a 
report that the committee has disagreed. 
No hearing or proceeding shall be conducted 
without due notice and a full and fair op- 
portunity to all interested parties to ap- 
pear and be heard. A complete transcript 
of all testimony and arguments shall be 
made and certified to the Administrator, to- 
gether with the recommendations of the 





members of the committee, The Adminis- 
'*rotor choell anrnreare retest ar modify euch 


1 of division C of this Article IV. 
Unfair Practices 

4 GENERAL 

PART 1. The defamation of competitors | 
by falsely imputing to them dishonorable 
conduet, inability to perform contracts, 
jestionable credit standing, or by other 
false representations or by the false dis- 


affecting the agents as provided for herein. * 


recommendations or any of them and may 
conduct such further investigations and 
hearings as to him may seem necessary or 
advisable. The order of the Administrator 
shall be final. 

Section 6. The Agency Committee, sub- 
ject to the approval of the Administrator, 
shall have authority to require all pro- 
ducers to furnish such information as may 
be desired to effectuate the provisions oi 

| this PART. 
i Section 7. The Agency Commit shall 
{have full power and authority to prescribe 
|! yeasonable rules and procedure for deter- 
mining all matters of dispute or contro- 
versy which may properly arise before such 
committee in connection with this PART. 
Section 8. The term ‘agent’ as used 
herein shall apply to any person (including 


tee 


firms, corporations or associations), who, 
directly or indirectly, for a fee or other 
valuable consideration, procures, promises 


for 


or undertakes to procure employment 
the 


any person for or in connection with 
production of motion pictures. 

Section 9 The provisions of ARTICLE 
II, Section 7, of this code shall not super- 
sede the operation of this PART 4 and the 
following PART 4 (A). 

Section 10. It shall be an unfair trade 
practice for any producer, or any employee 
of a producer, directly or indirectly, to en- 
gage in, carry on, or in any way be finan- 
cially interested in or connected with the 
business of an agent as herein defined, 
without making known such fact to the 
Agency Committee within twenty (20) days 
from the effective date, or if such interest 
is acquired subsequent to the effective date, 
then within ten (10) days after the ac- 
quisition of such interest. The Agency 
Committee shall require such public dis- 
closure to be made of such interest as it 
may deem advisable; and the Agency Cormm- 
mittee may make such further rules in 
connection with the subject matter of this 
Section as it sees fit, subject to the ap- 
proval of the Administrator. 

PART 4 (A). 

Should the Administrator determine at 
any time upon a fair showing, after notice, 
that a set of fair practices should be 
adopted governing relations between pro- 


ducers and any one of the following 
classes: writers, directors, technicians, 
actors and agents, a special committee 


shall be appointed for that purpose. The 
producers and the class interested in such 
fair practices in each instance shall be en- 
titled to equal representation on such com- 
mittee. 

The committee members shall be ap- 
pointed in the manner, and its proceedings 
and those of the Administrator shall be the 
same, as above provided in the case of the 
Agency Committee. 

At the same time that the findings or re- 
port of the committee shal] be sent to the 
Administrator, the same shall be made pub- 
lic in such manner as may he determined 
by the Administrator, 
PART 5. Section 1. 

No producer, directly o1 
cretly or otherwise shall 

(a) Entice or alienate from his employ- 
ment any employee of any other producer 
or induce or advise any such employee to 
do anything in conflict or inconsistent with 
such employee’s obligation to perform in 
good faith any contract of employment. 

(a) Foment dissension, discord or strife 
between any employee of any other pro- 
ducer and his employer with the effect of 
securing the employee’s release from em- 
ployment or a change in the terms of any 
eontract under which the employee is en- 
gaged or of causing the employee to be or 
become dissatisfied with his subsisting con- 
tract, 

(c) In any manner whatsoever negotiate 
with or make any offer for or to any em- 
ployee under written contracts to any other 
producer prior to the last thirty (80) days 
of the term of the contract of employment, 
regardless of the compensation. 

Section 2. All production employees ren- 
dering services of an artistic, creative, 
technical or executive nature, for the pur- 
pose of this PART, shall be classified as 
tollows: 

(a) Employees not under written con- 
tract who are employed at not less than 
$250.00 per week or $2,500.00 per picture. 

(b) Employees under written contract, 
for a period, inclusive of options, if any, of 
less than one year, whose compensation is 
not less than $250.00 per week or $2,500.00 
per picture, 

(c) Employees under written contract for 
the period of at least one year, or at least 
three pictures, inclusive of options, if any, 
whose compensation is not less than $250.00 
per week (exclusive of lay-off periods) or 
$2,500.00 per picture. 

The term ‘contract’ as used in subdivi- 
sions (b) and (c) shall be deemed to mean 
and include not only any subsisting con- 
tract with any producer, but also any prior 
contract with such producer or with any 
parent, subsidiary or predecessor corpora- 
tion of such producer, provided that the 
employment thereunder has been or may 
be continuous, 

(4) Nothing hereinbefore in subdivision 
(ce) of Section 1, or in subdivisions (a), (b) 
and (c) of this Section contained shall ap- 
ply to so-called ‘free lance’ players, writers, 
directors or other employees who are en- 
zuged to render services of an artistic na- 
ture in connection with one or two pictures 
only, unless the actual period of employ- 
ment of any such employee is intended to 
or shall cover a minimum period of one 
year. 

Section 3. Should any producer make 
any offer for the services of any employee 
of any other producer, and such employee 
is classified within either subdivision (a), 
(b), (ce) or (d) of Section 2, and registered 
as hereinafter in Section 6 provided, then 
on the same day such offer is made, the 
producer making such offer shall notify the 
employing producer in writing that such 
offer has been made, and shall state the 
full and complete terms and _ conditions 
thereof, including particularly the compen- 
sation, the proposed period of employment, 
and aby additional special terms. Simul- 
taneously, a copy of said notice shall be 
delivered to the Registrar hereinafter pro- 
vided for. The employing producer there- 
upon shall be afforded a reasonable oppor- 
tunity, not exceeding three (3) days, to be 
determined by the Registrar as hereinafter 
in Section 6 provided, within which time to 
negotiate for and contract with such em- 
ployee for his continued services, on such 
terms as may be mutually acceptable, but 
the employee in every instance shall have 
the full and independent choice as to which 
offer he will accept. Any offer made by 
any producer and reported to the employ- 
ing producer shall be conditional upon the 
right of the employing producer as herein- 
above provided, and shall be a firm offer 
and not expire until at least twenty-four 
(24) hours after the period permiited the 
employing producer to negotiaie as herein 
provided for. 

The notice hereinabove provided for need 
be given, however, with reference to em- 
ployees classified in subdivisions (b) and 
(c) of Section 2, only upon the condition 
that prior to the last thirty (80) day period 
of employment the employing producer 
shall have made an offer in good faith to 
such employee for a renewal or extension 
of his contract of employment and shall 
have communicated that fact to the Regis- 
trar. 

Section 4. Should any producer desire to 
continue, renew or extend the period of 
employment of any employee classified 
within subdivision (c) of Section 2 hereof, 
and if he shall have evidenced such desire 
by making an offer in good faith to such 
employee prior to the last thirty (30) day 
period of his employment and such offer be 
rejected, and provided the compensation of 
such employee last paid by the employing 
producer was at least $500.00 per week or 
SN NNO ON Ker nictnre seh producer neva 


indirectly, se 
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theless shall be entitled to notice o: ffe 

which may be made to such employee _ 
other producers, during the period herein, 
after provided, following the termination 
of such employment. Should any other 
producer make any offer for the services of 


any such employee within such period. then 
on the same day that euch offer ic made 
such producer shall notify the former em. 
ploying producer and the Registrar ip like 
manner as is provided for in Section 2 The 
same procedure, rules and conditions shall 
govern with reference to offers made under 
this section as are provided for tn Section 
3, to the end that: 

(a) the former employing producer shal) 
be entitled to a reasonable period not ex. 
ceeding three (3) days within which tg» 


negotiate and contract for the 


the employee in question; 


(b) the offer of the secona producer shay 
continue as a firm offer for twenty-four 
(24) hours beyond the period referred to in 
sub-division (a); and 

(c) the employee at all times shal! have a 


service of 


free and independent choice as to which 
offer he will accept. 
The period during which the first em. 


ploying producer shall be entitled to notice 
of offers made by other producers, as here. 
inabove provided for, shall be three (3) 
months from the date of termination of 
the first employment in all cases where the 
compensation for the employee in connec. 
tion with the former employment was at 
the rate of less than $1,000 per week (exe 
clusive of lay-off periods), or if the em. 
ployee was employed on a picture basis, 
less than $10,000 per picture. Im all other 
eases where the compensation was eqnal 
to or in excess of the above amounts, the 
period shall be six (6) months. 

Section 5. No producer, distributor or 
exhibitor shall violate or aid or abet in the 
violation of this PART. It shall be an 
unfair trade practice for any producer to 
use coercion to prevent offers being made 
any employee by other producers, 

Section 6. The Code Authority shall ap- 
point a standing committee, which shall 
have full power and authority to determine 
the good faith of any offer made by the 
employing producer, so as to entitle such 
producer to notice of subsequent offers, as 
hereinabove provided for, and to determine 
whether the period within which such 
notice must be given should be for three 
(3) months or six (6) months. The 
Registrar shall be appointed and removed 
by said standing committee at will .and 
any act or decision of the Registrar shall 
be subject to review, reversal or modifica. 
tion by said committee or by the Code 
Authority on its own motion or on appli- 
cation of any interested party. 

The Registrar shall provide an appro- 
priate method whereby all producers may 
ascertain in each instance when, and the 
period during which, notices of offers are 
to be transmitted to the employing or 
former employing producer. Said Registrar 
shall also prescribe the procedure so as 
to prevent any employing or any former 
employing producer from any unreasonable 
delay or from withholding any action or 
decision permitted under the _ provisions 
hereof, to the end that the immediate em- 
ployment of any persons with whom any 
other producer desires to contract shall 
not be unreasonably delayed or prevented. 
In such connection the Registrar shall 
have power in any instance to designate at 
reasonable period, in no event to exceed 
three (3) days, within which the second 
producer shall be precluded from executing 
any proposed contract with the employee 
or former employee of the first employing 
or former employing producer. 
Notwithstanding anything contained in 
this PART to the contrary, the provisions 
of this PART shall apply only to em-« 
ployees whose names are registered with 
the Registrar by the employing producer, 
and the right of registration or continued 
registration may be determined in any in- 
stance by the standing committee either 
upon its own motion or on application of 
any person interested, including the em- 
ployee affected. In the event of the termi- 
nation for any reason whatsoever of the 
employment of any person whose name is 
registered, the former employing producer 
shall notify the Registrar in writing forthe 
with of such termination. Any producer 
may withdraw from registration the name 
of any employee or by written notice 
served on the Registrar may waive the 
right to be notified of offers made to any 
employee by any other producer, but he 
shall not refrain from registering the name 
of any employee, withdraw any name so 
registered or waive any such right to 
notice by virtue of any agreement to that 
effect with the employee. The Registrar 
shall provide an appropriate method for 
notifying all producers promptly of all 
registrations, withdrawal of registrations, 
terminations of employment and walvers. 
Section 7. If the Code Authority, or any 
committee appointed by it for that purpose, 
after notice and hearing shall’ find that 
any employee of any producer has refused 
without just cause to render services under 
any contract of employment, the Code 
Authority shall have full power and an- 
thority, with the approval of the Ade 
ministrator, to order all producers to re- 
frain from employing any such person in 
connection with the business of producing 
motion pictures for such period of time 
as may be designated by the Code Au- 
thority, and it shall be an unfair trade 
practice for any producer to employ such 
person in Violation of such order, or for 
any distributor or exhibitor, respectively, 
to distribute or exhibit any picture pro- 
duced during the period prescribed by the 
Code Authority by or with the aid of such 
person. Such hearing shall be conducted 
only upon due notice. <A full and fair op- 
portunity shall be afforded to all interested 
parties to appear, A complete transcript 
of all testimony and arguments, together 
with the findings and order of the Code 
Authority shall be made and certified to 
the Administrator, who may approve, re- 
ject or modify such order, and in such 
connection conduct such further investiga-~ 
tions and hearings as to him may seem 
necessary or advisable. The order of the 
Administrator shall be final. 

Section 8. If any producer deliberately. 
willfully, or persistently violates any of 
the provisions of this PART and the Code 
Authority so finds, and such findings is 
upheld by the Administrator, the Code 
Authority, with the approval of the Ad- 
ministrator, shall have power to impose 
such restrictions, prohibitions or condi- 
tions as it may deem proper upon the 
distribution or exhibition of motion pictures 
produced by any such offending producer. 
Due notice of the ruling of the Code Au- 
thority, as approved by the Administrator 
shall be published in such manner as the 
Code Authority prescribes. 

PART 6, 

(a) No cartoon producer shall employ 
any person during such time as he ie em- 
ployed full time by another. 

(b) No cartoon producer shall make any 
offer directly or indirectly of any money 
inducement or advaniage of any kind to 
any employee of any other cartoon pro- 
ducer in an effort to entice, persuade or 
induce such employee to leave or becor6 
dissatisfled or to breach any contract cos- 
ering bis employment. 

(c) No cartoon producer shall adapi & 
cartoon character of another ip such mon- 
ner that the use of the adapted character 
shall constitute an appropriatioon by hii 
of the food will of the creator. 

Cc. PRODUCERS-DISTRIBUTORS. 
PART 1. Where any contract grantin: 
the motion picture rights in any dramath 
or dramatico-musica) work specifies a daté 
prior to which no motion picture bass 
upon such work may be publicly exhibite’ 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 27) 





Alice Brady, 
Dir. Wil- 


Broadway to Hollywood. Three generations in a stage family. 
Frank Morgan, Madge Evans, Russel) Hardie, Eddic Quillan. 
lard Mack. 83 mins. Rev. Sept. 5. Rel. Sept. 15. 

Cat and the Fiddle, The. From the successful musical play by Jerome Kern 
and Otto Harbach. Ramon Novarro, Jeanette MacDonald, Frank Mor- 
gan, Charles Butterworth, Jean Hersholt, Vivienne Segal. Dir. Wil- 
liam K. Howard. Rel. Dec. 8. 

Chief The. Ed Wynn as a simpleton of the gay ’nineties. Dorothy Mackail, 
William (Stage) Boyd, Effie Ellsler, C. Henry Gordon. Dir. Charles 
Riesner. 68 mins. Rel. Nov. 3. 

Christopher Bean. The Broadway Play by Rene Fauchois and Sidney How- 
ard. Marie Dressler, Lionel Barrymore, Helen Mack. Dir. Sam Wood. 
90 mins. Rel. Nov. 17. Rev. Nov. 28. 


Dancing Lady. James Warner Bellah’s Saturday Evening Post story. Joan 
Crawford, Clark Gable, Franchot Tone, Fred Astaire, Winnie Lightner, 
Ted Healy. Dir. Robert Z. Leonard. Rel. Nov. 24. 

Day of Reckoning. Based on Morris Lavine’s story, ‘Hall of Justice.’ Rich- 
ard Dix, Madge Evans, Una Merkel, Conway Tearle. Dir. Charles Bra- 
bin. 70 mins. Rel. Oct. 27. Rev. Nov. 7. 

Dinner at Eight. From the stage play. All star cast headed by Marie 
Dressler and John Barrymore. Dir, Geo. Cukor. Roadshow length 110 
mins. General release not set. 

Eskimo. Love and hate in the icelands. Native cast. Dir. W. S. Van Dyke. 
Roadshow length, 120 mins. Not yet released. Rev. Nov. 21. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante. Madge Evans. Walter Huston. Dir. Jack Conway. 
105 mins. Rel. June 9. Rev. May 2. 

Hold Your Man. A smart aleck crook who escapes everything but love. 
Jean Harlow, Clark Gable, Stuart Erwin. Dir. Sam Wood. 89 mins. 
Rel. June 30. Rev. July 4. 

Meet the Baron. Jack Pearl brings his radio characterization to the screen. 
Jimmy Durante, Zasu Pitts, Edna May Oliver, Ted Healy and his 
stooges. Dir. Walter Lang. 70 mins. el. Oct. 20. Rev. Oct. 31. 


Midnight Mary. Gangster story with the trial-flashtack used. Loretta Young, 
Ricardo Cortez,.Franchot Tone. Dir. Wm. Wellman. 75 mins. Rel. 
June 30. Rev. July 18. 

Night Flight, The. Air story of a South American flight from the novel by 
Saint-Exupery. John Barrymore, Helen Hayes, Clark Gable, Lione! 
Barrymore, Robt. Montgomery, Myrna Loy. Dir. David O. Selznick. 89 
mins. Rel. Oct. 6. Rev. Oct. 10. 

Nulsance, The. Lee Tracy as an ambulance-chasing lawyer. 
Frank Morgan, Charles Butterworth. Dir. Jack Conway. 
June 2. Rev. May 30. 

Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 
ata Loy, Mae Clark, Dir. W. S. Van Dyke. hel. Sept. 8 Kev. Sept. 


Madge Evans, 
84 mins. Rel. 


Max Baer, heavyweight contender, and Myrna 
Loy in the title roies. Primo Carnera, Jack Dempsey, Walter Huston. 
Dir. W. S. Van Dyke. 90 mins. Rel. Nov. 10. Rev. Nov. 14. 

Reunion in Vienna. From Sherwood’s stage p iy. Exiled royalty returns for 
a last fling. John Barrymore. Diana ra vageea. Frank Morgan. Dir. 
Sidney Franklin. 100 mins. Rel. June 16. ev. May 2. 

Crook story with plenty of punch. Herbert Marshall, May 

Dir. Jack Conway. 62 mins. 


Prizefighter and the Lady. 


Solitaire Man, 
Robson, Elizabeth Allan, Ralph Forbes. 
Rel. Sept. 22. Rev. Sept. 26 


Stage Mother. From Bradford Ropes’ novel of stage life. Alice Brady, 
Maureen O'Sullivan, Franchot Tone, Phillips Holmes. Dir. Chas. R 
Brabin. 85 mins. Rel. Sept. 29. Rev. Oct. 3. 


Phil Stong’s story of the middle western farm life. 


Stranger’s Return, The. 
Dir. 


ione! Barrymore, Miriam Hopkins, Stuart Erwin, Franchot Tone. 
King, Vidor. 88 mins. Rel. July 21. Rev. Aug. 1. 

Storm at Daybreak. Triangular story in a Serbian setting. Kay Francis, 
Nils Asther, Walter Huston, Phillips Holmes. Dir. Richard Boleslavsky. 
78 mins. Rel. July 14. Rev. July 25 

Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wal- 
lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug. 4 Rev. Aug. 15. 

Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 
Clerk, Peggy Shannon. Dir. Edgar Selwyn. 80 mins. Rel. Aug. 25. 
Rev. Aug. 29. 

Vinegar Tree, The (tentative title). 
Barrymore, Alice Brady, Conway Tearle, 
Beaumont. Rel. Dec. 1. 

When tCadies Meet. Based on Rachel Crothers’ 
Harding, Robert Montgomery, Frank Morgan. 
Rel. June 23. Rev. June 27. 


Studio: 6048 Sunset Bivd., 
Hollywood cat. Monogram 


Based on the play by Paul Osborn. Lionel 
Mary Carlisle. Dir. Harry 


Broadway success. Ann 
Dir. Harry Beaumont. 


Office: R. K. O. Building, 
Rockefeller Center, N.Y.C. 


Avenger, The. Vengeance in prisor Ralph Forbes, Adrienne Ames. Dir. Ed. 
Marin. 72 mins. Rel. Aug. 26. Rev. Oct. 10. 

Biack Beauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
Rosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 

Broken Dreams. From Olga Printzlau's story, ‘Two Little Arms.’ Martha 


Sleeper, Randolph Scott, Buster Phelps. Beryl Mercer. Dir. Robert Vig- 


nola. 68 mins. Rel. Nov. 15. Rev. Nov. 28. 

Devii’s Mate, The. Convicted murderer who dies in the electric chair ahead 
of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins Rel. Aug. 15. Rev. Sept. 26 

Fighting Texan. Oil country story. Rex Bell, Luana Walters. 
Schaefer. 55 mins. Rel. Aug. 5. Rev. Aug. 1 

Fugitive, The. A $500,000 mail robbery. Western. Rex Bell, Cecilia Parker. 
Dir. Harry Fraser. 54 mins. Rel. Aug. 10. Rev. Sept. 26. 

Gallant Fool, The. One ring circus in the cattle country. Bob Steele, Ar- 
letta Duncan. Dir. R. N. Bradbury. 66 mins. Rel. July 29. 

Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 
Re}. Sept. 1. Rev. Oct. 31. 

He Couldn’t Take It. Story by Dore Scharg. 
racket. Ray Walker, Virginia Cherrill, George E. Stone, Dorothy 
Granger, Paul Porcasi. Dir. William Nigh. Rev. Dec. 11. 

Phantom Broadcast, The. Radio crooner who sings by proxy. Ralph Forbes, 
Vivienne Osborne. Dir. Phil Rosen. 72 mins. Rel. July 8 Rev. Aug. 1. 

Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 59 mins. Rel. Aug. 25. 

Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 


Dir. Armand 


64 mins. 


Inside story of process serving 


55 mins. Rel. Sept. 15. Rev. Sept. 26 

Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall. Dir. 
J. P. McCarthy. 67 nins. Rel. July 25. 

Sensation Hunters. Society high life. Arline Judge, Preston Foster. bDrr. 
Chas. Vidor. 75 mins. Rel. Sept. 20 

Sixteen Fathoms Deep. Sponge diver’s romance. Sally O'Neill, Creighton 
Chaney, Russell Simpson, Maurice Black. Dir. Armand Schaefer. Rel. 


Nov. 17. 
Skyway. Aviation pilot's ship-to-shore 
ford. Dir. Lew Collins. 67 mins. 
Sphinx, The. Murder mystery with a neat twist. 
Dir. Phil Rosen. 63 mins. Rel. June 1, 
Sweetheart of Sigma Chi. College musical. Mary Carlisle, Buster Crabbe. 
Dir. Ed. Marin. 80 mins. Rel. Oct. 1. Rev. Nov. 14. 
Trailing North. Texas ranger gets far from home, ‘ut gets his man. 


line. Ray Walker, Kathryn Craw- 

Rel. Aug. 22. 

Lionel a tape Sheila Tracy. 
ye 


Rev. July 


Bob 


Steele, Doris Hill. Dir. J. P. McCarthy. 55 mins. Rev. June 6. 
Studios: 5851 Marathon St., Offices: 1501 Broadway 
* Hollywood, Calif. Paramount New York, N.Y. 


Big Executive. Story of big business from Alice Duer Miller’s story. Ricardo 
Cortez, Rich. Bennett, Elizabeth Young, Sharon Lynn. Dir. Earl C. 
Kenton. 70 mins. Rel. Aug. 18. Rev. Oct. 3. 

College Humor. Comedy. Bing Crosby, Jack Oakie, Rich. Arlen, Mary Carl- 


isle, Burns and Allen. Dir. Wesley Ruggles. 6624. Rel. June 30. 
Cradle Song. Dorothea Wieck’s first Hollywood production. Mother love of 
nun for a foundling in.a Spanish convent. Evalyn Venable, Sir Guy 
Standing, Louise Dresser. Dir. Mitchell Leisen. 78 mins. Rel. Nov. 10. 
Rev. Nov. 21. 
Design for Living. 
Cooper, Miriam Hopkins, Ed. E. Horton. 
Release not set. Rev. Nov. 28. 
Disgraced. Story of betrayed love. Helen Twelvetrees, 
Earle C. Kenton. 5740. Rel. July 7. Rev. July 
Duck Soup. Marx Brothers’ nonsensicality. Raquel Torres, Margaret Du- 
mont. Dir. Leo McCarey, 69 mins. Rel. Nov. 27. Rev. Nov, 28. 
Gambling Ship. Explanatory title. Cary Grant, Benita Hume. Dir. 
Gasnier. 6331. Max Marcin. Rel. June 23. Rev. July 18. 
Golden Harvest. Story of the middiewestern farms and Chicago wheat pit. 


Fredric March, Gary 


Adapted from Noel Coward's play. 
90 mins. 


Dir. Ernst Lubitsch. 


Bruce Cabot. Dir. 


Louis 


Rich. Arlen, Chester Morris, Genevieve Tobin. Dir. Raiph Murphy. 71 
mins Rel. Oct. 22. Rev. Nov, 7. 

Hell and High Water. \Vaterfront story with a U. S. Navy backgrounding 
Rich. Arlen. Judith Allen, Chas. Grapewin, Sir Guy Standing. Dir 
Grover Jones and Wm. Slavens McNutt. Rel. Oct 





A musical comedy star and her hired sleuth. Wynne ain. | 


Her Bodyguard. 
Dir. Wm. Beaudine 


son, Edmund Lowe, Johnny Hines, Marjorie White. 
Rel. July 21. Rev. Aug. 8. 

{ Love That Man. (Rogers production.) 
Nancy Carroll. Wir. Harry Joe Brown. 74 mins. 
July 11. 

I'm No Angel. Mae West original. 
Cary Grant, Edw. Arnold, Ralf Harolde. 
Rel. Oct. 13. Rev. Oct. 17. 

International House. Farce comedy. Peggy Hopkins Joyce, W. C. Fields, 
Rudy Vallee, Stuart Erwin, Sari Maritza, Burn: and Allen ,Cab Callo- 
way. Dir. Eddie Sutherland. 68 mins. Rel. June 2. Rev. May 30. 

Jennie Gerhardt. From the Theo. Dreiser story. Sylvia Sidney, Donald Cook, 
Mary Astor. Dir. Marion Gering. 95 mins. Rel. June 16. Rev. June 13 | 

Mama Loves Papa. Trials of a henpecked. Chas, Ruggles, Mary Boland, 
Lilyan Tashman, Walter Catlett. Dir. Norman McLeod. Rel. July 14. 
Rev. July 25. 

Man of the Forest. Western. 
Dir. Henry Hathaway. Rel. July 14. Rev. Oct. : 

Midnight Club, The. London jewel thieves. Geo. Raft, 
Standing, Alison Skipworth. Dir. Geo. Somnes and Alex Hall. 
July z8& Rev. Aug. 1. 

One Sunday Afternoon. From the stage play. 
Cooper, Fay Wray, Niel Hamilton, Frances Fuller. 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5. 

Song of Songs. From Suderman’s story and Sheldon’'s play. 
trich, Brian Aherne, Lionel Atwill. Dir. Rouben Mamoulian. 
Rev. July 25. 

Take a Chance. Roland & Brice production of the stage musical. Jas. Dunn, | 
Cliff Edwards, June Knight, Lillian Roth. Dir, Lawrence Schwab. 80 
mins. Rel. Oct. 27. Rev. Nov. 28. 

This Day and Age. Revolt of the children against politics and gangsters. 
Chas. Bickford, Judith Allen. Dir. Cecil de Mille. 82 mins. Rel. Aug 
25. Rev. Aug. 29 

Three Cornered Moon. From the stage play. 
insane family. Claudette Colbert, Rich. Arien, Mary Boland. 
liott Nugent. 70 mins. Rel. Aug. 4. Rev. Aug. 15. 

Thundering Herd, The. Upper class western with the usual ingredients. 
Randolph Scott, Judith Alten, Buster Crabbe, Noah Beery, Ray Hatton. 
Dir. Henry Hathaway. 57 mins. Rel. Nov. 24. 

Tillie and Gus. Keeper of a Chinese resort and her brother, an Alaskan bad 
man come back home to claim their inheritance, a battered ferry boat. 
W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins. Rel. Oct. 13. Rev. Nov. 14. 

Too Much Harmony. Usual backstage story. Bing Crosby, Jack Oakie, Skeets 
Galiagher, Harry Green, Ned Sparks, Judith Allen. Dir. Eddie Suther- 
land. 70 mins. Rel. Sept. 15. Rev. Sept. 26. 

Torch Singer, The. Unwed mother doubles as a cabaret hotcha and a radio 
mother talker.. Claudette Colbert, Ricardo Cortez, David Manners, Lyda 
Roberti. Dir. Alex Hall and Geo. Sommers. 70 mins. Rel. Sept. 8 Rev. 
Oct. 10. 


Way to Love, The. 


Edmund Lowe, 
June 3 Rev. 


Romantic drama. 
Rel. 


Mae West in tights as a lion tamer 
Dir. Wesley Ruggles. 87 mins 





Harry Carey, Randolph Scott, Verna dciillie 
31. 


Clive Brook, Guy 
Rel. 


Loves in a small town. Gary 
Dir. Louis D. 


Marlene Die- 
70 mins. 





Domestic problems of a mildly 
Dir. Ei- 


Chevalier, incognito, finds romance with a French car- 
nival troupe. Ann Dvorak, Ed. Everett Horton, Minna Gombell. Dir 
Norman Taurog. 83 mins. Rel. Oct. 20. Rev. Nov. 14. 

White Woman. Tropical story with a brutal white ‘k ng’ of an island colony. 
Chas. Laughton, Carole Lombard, Chas. Bickford. Dir. Stuart Walker. 
66 mins. Rel. Nov. 3. Rev. Nov. 21. 


: ° Office: 1270 Sixth Ave., 
Principal . New York, N. Y. 
Jaws of Justice. (Principal.) Kazan, the dog, in a melodrama of the North- 


west Mounted Police, with Richard Terry and Ruth Sullivan. 54 mins. 


Rel. Dec. 15. 

Tarzan the Fearless. (Principal.) 
chapters. Buster Crabbe, Jacqueline Wells. Dir. Robt. Hill. 
feature. Rel. July 19. Rev. Aug. 15. 

Thunder Over Mexico. (Principal). Eisenstein’s Mexican made picture over 
which there has been so much controversy. All native cast. 60 mins. 
Rel. Nov. 15. Rev. Sept. 26. 


R.K.O. Radio 


A pacifist goes to war and becomes a great aviator with a lust 
78 mins. Dir. 


Feature and eight subsequent two-part 
60 mins. for 


Office: R.K.O. Bidg., 


Studios: Hollywood, 
Cali Radio City, N.Y.C. 


alif. 


Ace of Aces. 
for killing. Richard Dix, Elizabeth Allan, Ralph Bellamy. 
J. Walter Ruben. Rel. Oct. 20. Rev. Nov. 14. 

After Tonight. A beautiful Russian spy falls in love with an Austrian spy 
but they place duty to their countries above love. Constance Bennett, 


Court Orders 3 Reading 
Houses on the Block 


Reading, Pa., Dec. 4. 

By court order the Astor, $1,000,- 
000 Penn street, 3,000-seat theatre; 
the Strand, $400,000 neighborhood 
theatre in North Reading, seating 
*,000, and a smaller house, the San 
‘Toy, in another residential section, 
are to be sold. The first two are 
operated by Warner; their lease is 
not affected by the court proceed- 
ings. 

The proceedirg was brought by 
Dr. and Mrs. H. J. Schad, holders 
of ai $600,000 second mortgage, 
against Carr & Schad, original 
owners and operators of the houses. 
Dr. Schad was once a member of 
the Carr & Schad firm, which later 
became a corporation, with Charles 
H. Schlegel as president. Schlegel 
turned over a large part of his stock 
to a bank as security for obligations 
to the bank. 

In addition to the $600,000 second 
mortgage, there is a $540,000 mort- 
gage to be considered in the case. 
The rentals on the house were over 
$125,000. 

Saturday (9) at the court house 
here was fixed as the time for the 
sale of the three theatres. 





McDade, Pitt Exhib, 
Cleared in Wife’s Death 


Pittsburgh, Dec. 4. 

Edward J. McDade, 23, former 
suburban theatre operator here, was 
exonerated by a coroner’s jury in 
connection with the recent death of 
his wife. Mrs. McDade died in a 
local hospital after falling or being 
pushed from her husband's moving 
car. McDade claimed she jumped 
herself, having often threatened to 
commit suicide because her husband 
was having an affair with another 
woman. 

McDade’s theatre, the Elliott, was 
sold at a constable’s sale a couple 
of weeks ago for back rent. 


Gillstrom’s Last Trio 


Hollywood, Dec. 4. 
Arvid Gillstrom concludes his 
Paramount contract with the com- 
pletion of three more shorts. A 








es Roland. Dir. George Archainbaud. 72 mins. Rel. Nov. 10. Rev. 

oy. 7%. 

Aggie Appleby, Maker of Men. A woman reforms two of the men in her 
life, making a gentleman of the rowdy and a rowdy of the gentleman. 
Wynne Gibson, Charles Farrell, William Gargan, Zasu Pitts. Dir. Mark 
Sandrich. 73 mins. Rel. Nov. 3. Rev. Oct. 24. 

Ann Vickers. From the Sinclair Lewis novel. Irene Dunn, Walter Huston, 
xoaree Nagel. Dir. John Cromwell. 75 mins. Rel. Sept. 22. Rev. 

ct. 3. 


Bed of Roses. 
Mississippi boat man. 
John Halliday. Dir. Gregory 
July 4. 

Before Dawn. 
win, Dorothy Wilson, Warner Oland. Dir. Irving Pichel. 
Aug. 4. Rev. Oct. 24. 

Big Brain, The. A small town barber becomes a big time gambler and 
crook. George E. Stone, Fay Wray, Phillips Holmes, Lilian Bond. Dir. 
George Archainbaud. 72 mins. Rel. June 16. Rev. Aug. 8. 

Blind Adventure. Adventures in London during one foggy night. Robert 
Armstrong, Helen Mack, Roland Young, Ralph Bellamy. Dir. Ernest B. 
Schoedsack. 63 mins. Released Aug. 18. Rev. Nov. 7. 

Chance at Heaven. The rich city girl who dazzles the country boy and mar- 
ries him only to send him back to his small town sweetheart. Joel 
McCrea, Ginger Rogers, Marion Nixon. Dir. William Seiter. 72 mins. 
Released Oct. 27. 

Cross Fire. Action western. Tom Keene, Betty Furness, Edgar Kennedy. 
Dir. Otto Brower. 55 mins. Rel. June 30. 

Deluge, The. Odd story of the world after a second deluge. Peggy Shannon, 
Lois Wilson, Sidney Blackmer, Matt Moore. Dir. Felix E. Feist. Rel. 
Sept. 15. Rev. Oct. 10. 

Double Harness. A girl who got ber man. Ann Harding, 
Dir. John Cromwell. 70 mins. Rev. July 25. 

Flaming Gold. Adventures in the oil fields of Tampico. Bill Boyd, Mae Clark, 
Pat O’Brien. Directed by Ralph Ince. 53 mins. Released Sept. 29. 


Flying Devils. Triangle in a flying circus. Arline Judge, Bruce Cabot. 
Russell Birdwell. 60 mins. Rel. Aug. 14. Rev. Aug. 29. 

Headline Shooter. Adventures of a newsreel cameraman. Wiliam Gargan, 
Frances Dee, Ralph Bellamy, Jack La Rue. Dir. Otto Brower. 61 mins. 
Rel. July 28. Rev. Oct. 24. 

Goodbye Love. A butler and his master both become involved with gold 
diggers. Charlie Ruggles, Verree Teasdale, Mayo Methot, Sidney Black- 
ee oo Barry. Dir. by H. Bruce Humberstone. 66 mins, Rel. 
NOV. le 

Little Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn, Joan Bennett, Paul Lukas, Frances Dee. Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. 117 mns. Rel. Nov. 24. Rev. Nov. 21. 


Melody Crulse. Musical novelty which takes place on a world cruise. Charlie 
Ruggles, Phil Harris, Greta "lissen. Helen Mack. Dir. Mark Sandrich. 
76 mins. Rel. June 23. 


Midshipman Jack. Annapolis story. 
Lake, Betty Furness. Dir. Christy Cabanne. 
Rev. Nov. 21 

Morning Glory. Backstage story of a country girl’s rise and fall. 
Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. 
Lowell Sherman. 70 mins. ' Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Ties. From an unproduced play. Satire on advertising agencies. 
Richard Dix, Elizabeth Allen. Dir. J. Waiter Ruben. 75 mins. Kei. Aug. 
11. Rev. Aug. 8. 

One Man’s Journey. Country doctor achieves fame. 
Robson, Joel McCrea. Dir. John Robertson. 72 
Rev. Sept. 6. 

Professional Sweetheart. The story of a radio singer who is forced to live 
up to her publicized angelic character when her greatest desire is to be 
naughty-naughty. Ginger Rogers, Norman Foster, Gregory Ratoff. Zasu 


A girl of the streets reforms because of her love for a 
Constance Bennett, Joel McCrea, Pert Kelton, 
LaCava. 67 mins. Rel. July 14. Rev. 


Stuart Er- 


Taken from Edgar Wallace’s last mystery novel. ~ 
el. 


61 mins, 


William Powell. 


Dir. 


Bruce Cabot, Frank Albertson, Arthur 
70 mins. Rel. Sept. 29. 


Katherine 
Dir. 


Lione) Barrymore, May 
mins. Rel. Sept. 8. 


Pitts. Dir. William A. Seiter. 73 mins. Rel. June 9. Rey. July 18. 

Rafter Romance. A_ story of Greenwich Village. Ginger Rogers, Norman | 
Foster, Geo. Sidney, Laura Hope Crews, Robt. Benchley. Dir. Wm | 
Seiter. 75 mins. Rel. Sept. 1. 

Right to Romance, The. A famous woman beauty specialist decides to go on | 
a spree and becomes involved in a series of exciting adventur Ant 
Harding, Nils Asther, Sari Maritza, Irving Pichel. Dir. Alfred Sante!! 
67 mins. Rel. Nov. 17. 

| Tomorrow at Seven. Novel murder mystery Chester Morris. Vivienne Os- 
borne, Frank McHugh Dir. Ray Enright. 62 mins Rel. June 2 Rev 
July 4 
(Continued on page 34) 





Bing Crosby two-reeler has been 
called off because Par is afraid the 
filler might interfere with the 
crooner’s standing as a star. 

Leon Errol’s ‘Bermuda or Bust® 
and a Harry Langdon musical for 
which the comic is writing several 
tunes are ready to start. This 
leaves only an Errol to go for Gill- 
strom. 





BERMUDA TAXES 


Real Estate Escapes But Theatres 
Socked 


Hamilton, Bermuda, Dec, 4. 

Bermuda's 3,000 radio owners es- 
caped proposed radio tax when the 
chairman cast his vote against it 
after the House of Assembly split 
14-14, 

Other amusements did not es- 
cape, however. Amusement tax 
passed after a bitter fight. Tax is 
graded from a penny on every shill- 
ing. What an ‘amusement’ is has 
yet to be defined by law. That's 
where the squawk comes in at pres- 
ent. 

Sweepstakes also taxed from now 
on. But still the isles boasts no 
taxes on real estate, income or in- 
heritance. Who said ‘Bermuda, the 
place that is different? 


Roach Keeps Barty 


Holly wood, Dec. 4. 
Jack Barty, English comic, stays 
at Roach for another three months. 
Has been appearing in all-star 
series, 








OPERA ON SIDE 


Rochester, Dec. 4. 

Monroe theatre, class nabe house, 
tried Manhattan Opera Company in 
‘Barber of Seville’ with cast of 30 
and an orchestra as stage attrace 
tion two nights. 

Four bits top with ‘Mayor of 
Hell’ as feature pic and doing good 
biz. 





BOARDMAN PAYS $450 


Hollywood, Dec. 4. 

Suit of Lucien C. Wheeler, pri- 
vate detective, against Eleanor 
| Boardman for money alleged due 
for obtaining evidence presented in 
the actress’ divorce action against 
i King Vidor has been settled out of 
court for $450 

Detective had sued xr $1,000 


ay 


wore 


bt a eI 


ee eet —« : 





ween “eee 





NR 


oe 


ono } 


rrr 














VARIETY Tuesday, December 5, 1933 


a 














4 


MAGNIFICE Tt 
DA 


// 


. : ' : 
; — A 
~, - / a ; 
ice 
-, *% ns m 
“ M a Be , 
j = 7 , a . 
7 > — a : 
s _ . i. . ‘ 
. a ~ . Me, : 
~*~ «4 7 . se 
, A / (Z 
. 4 - | 
. ea e - 
gt fa TAY. Y 
. ie } ‘ 
* em 4 . - 
A ‘ - < , — . a 
oe ’ . = : 
. ee ee \ 
oe _™ —) Be =a “J 
ays f 3 
> ow = nal _ 
. stow, ; 
Seay bin % 
wns, a es 
gets i -~ >. 7 
a “” 
eee es . 
+372 : 
> 
mm). ia : *, 
ty ; a é 
. i> 4 ‘eae | 
: re - .% oe | 
4 \ » , . 
si - s ~3 4 
‘ 
. 7 , a ‘ 
‘4 . Sy a . 4 . } 
J = \ . é “te ( 
‘L» h 4 -_ > 
j “f ? > 
My: wh . 
‘ 
4 
. ve 
| 
4 











TO BE HELD IN EVERY 
TRADE CENTER | 


ye 


Get your tickets NOW trom your nearest U N 








Tuesday, December 5, 1933 


VARIETY 














——— 
— 





DIE 





/ERY MOTION PICTURE 


TER IN AMERICA * 


/’ th, 
\ 








ET ae Sars oF 


a sein pes Pa ne es . Si: 
ee weg sah 2 oe = ; 
ae : S 3 Sons we24 4 

ae 3 os ; 

BS <a a Ram 3 & 

os ry a Kites HER $73 
Bey pee BSS ey 


sa 
















ici 


ahiene ate liaiaiithtiae 


ee oe 0 Me a 0OTE 


. a aan < 
* ‘ 
: . x 
— 
» ¢ . e x i . 
° - . A A 
é \ . . a a . x : 
" N t Peon Ske se ~~ 
t « sy ‘ : a ~~. 2s me . 
N ‘ \ > = — . - P : 
4 4 * ~ 3 o _ GET 3s - 
\ ‘ 
HW ’ > 4 6 > f ‘ae’ : 
: om y “a “ : Pe . 
‘ ? ‘ 2 _ . = ’ = — 
he “% aia 
he Aine = ; fe ) 
a 
: toOR ’ 4 
' = 
. e 
*. 
> ae ¥ 
» ? 
a 


a ae ace el 


a 


uated Bi amse 


Pinko A engereion ~ 


a a eae 





“yr 7gese 


— 
Sere LT 


veh 


D aie 





a Teencmtiot gd 


bee 


ee ae 





ARES TOE HRT a 








VARIETY 


PICTURES 


Tuesday, December 5, 1933 








CALENDAR OF CURRENT RELEASES 


(Continued from page 31) 
Offices: 729 Seventh Ave., 


United Artists New York, N. Y¥ 


Romance and adventures of reporter who edits the 
exposes the drug racket. Dir. Alfred 





Advice to the Lovelorn. 
agony column and eventually 
Werker. Rel. Dec. 1 

Bitter Sweet. (British made). , 
English beauty who elopes to Vienna with_ 
Neagle, Fernand Graavey. Dir. Herbert Wilcox. 
22. Rev. Aug. 29. 

Blood Money. The bail bond racket with a love angle. Geo. Bancroft, Frances 
Dee. Dir. Rowland Brown. 66 mins. Rel. Nov. 17. Rev. Nov, 21. 
Bowery, The. Story of the rivalry between Chuck Connors and Steve Brodie, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackie 

Cooper, Fay Wray. Dir. Raoul Walsh. Rel. Sept. 29. Rev. Oct. 10, 

Broadway Through a Keyhole. Walter Winchell’s story of Broadway. Con- 
stance Cummings, Russ Columbo. Paul Kelly. Dir. Lowell Sherman. 
90 mins. Rel. Oct. 13. Rev. Nov. 

Emperor Jones. Eugene O'Neill's famous drama of a Pullman porter who 
becomes ruler of a West Indian island. Paul Robeson, openy Digges. 


Romance of wealthy 
Anna 
Sept. 


Noel Coward's operetta. 
her music teacher. 
93 mins. Rel. 


Dir. Dudley Murphy. 80 mins. Rel. Sept. 8 Rev. Sept. 

Henry VII! (British made). Henry and his six wives. Chas. Laughton. Dir. 
Alex. Korda. 93 mins. Rel. Oct. 16. Rey. Oct. 17. 

Masquerader, The. Based on John Hunter Booth’'s adaptation of Katherine 


Cecil Thurston’s novel. Cousins of identical appearance change places, 


with intriguing political and romantic results. Ronald Colman, Eliss! 
Landi. Dir. Richard Wallace. 75 mins. Rel. Sept. 1. Rev. Sept. 5. 
Samarang. Love amid the pear! divers in Malaysia. Native cast. Dir. Ward 
Wing. 60 mins. Rel. June 23. Rev. July 4 
Studio: Universal City, > Offices: 730 Fifth Ave. 
Calit. Universal New York, N, ‘ 
Bombay Mail. Edmund Lowe Production. Dir. Ed Marin. Rel. Dec. 25. 


Paul Lukas, sae Landi, Nils 


By Candlelight. 
Rel. Dec, 4. 


Asther, Esther Ralston. 


Sophisticated comedy-drama, 
Dir. James Whale. 


Counsellor at Law. Drama. John Barrymore, Bebe Daniels. Dir. Wm. 
Wyler. Rel. Nov. 27. 
Don’t Bet on Love. Comedy-drama. Dir. Mur- 


Lew Ayres, Ginger Rogers. 

ray Roth. 62 mins. Rel. July 13. Rev. 1. 

Fiddlin’ Buckaroo. Western. Ken Maynard. 

Her First Mate. fcomedy. Summerville-Pitts. 
Rev. Sept. 

Invisible Man. A drama. 
Una O'Connor. Dir. James Whale. 70 mins. Rel. 

King for a Night. Comedy-drama. Chester Morris, 
Twelvetrees. Dir. Kurt Neumann, 

King of the Arena. Ken Maynard in a circus story. 
Kortman. 6 reels. Rel. June 18. 

King of Jazz, The. Reissue, with Paul Whiteman, 
Murray Anderson. 9 reels. Rel. June 1. 
Love, Honor and Oh, Baby. Comedy. Slim Summerville, Zasu Pitts, Lucille 

Gleason, Veree Teasdale, Donald Meek. Dir. Eddie Buzzell. 63 mins. 


Aug. 
Dir. Ken Maynard. Rel. July 20. 
Dir. Wm. Wyler. Rel. Aug. 3. 


Claude Rains, Gloria Stuart, Henry Travers, 
Nov. 13. Rev. Nov. 21. 


Alice White, Helen 
Lucille Brown, Robt. 
John Boles. 


Dir. John 


Rel. Oct. 16. Rev. Oct. 31 
Moonlight and Pretzels. Musical. Mary Brian, Roger Pryor,. Leo Carrillo. 
Ls Dir. Brice-Freund. Rel. July 27. Rev. Aug. 29. 
Myrt and Marge. Musical. Myrtle Vail, Donna Domeril, Eddie Foy, Jr., Ted 
MacDonald. Dir. Al Boasberg. Rel. 


Healy, Grace Hayes, J. Farrell 
Dec. 11. 

Only Yesterday. Dramatic love story. 
inald Denny, Billie Burke. Dir. John Stahl. 
Rev. Nov. 14. 

Rebel, The. (German made.) Napoleonic story in the Austrian Tyrol. Vilma 
Banky, Luis Trenker, Victor Varconi. Dir. Luis Trenker, Edwin Knopf. 
Rel. June 1. Rev. Aug. 1. 

Riders of Justice. Western. Ken Maynard. Rel. Dec. 18, 

Saturday’s Millions Footbali story. Robt. Young, Leila Hyams, Johnny Mack 


John Boles, Margaret Sullavan, Reg- 
105 mins, Rel. Nov. 6. 


Brown. Dir. Edw. Sedgwick. 75 mins. Rel. Oct. 9. Rev. Oct. 17. 
Secret of the Blue Room. Mystery drama. Lionel Atwill, Paul Lukas, Gloria 
Stuart. Dir. Kurt Neumann. 61 mins. Rel. July 20. Rev. Sept. 19. 


§.0.S. Iceberg. An Arctic expedition is stranded in Greenland. Rod LaRocque, 
Gilbert Gowland, Leni Reifenstahl Dir. Tay Garnett. 117 mins. (road- 
show). Rev. Sept. 26. 


Strawberry Roan. Western. 
Studios Burbank. 


Ken Maynard. Dir. Alan James. Rel. Oct. 23. 


Warner Brothers ° Nes! 21, W, 44th St , 


Calif. New York, N. Y. 
Baby Face. The story of a hard-bofled girl who reached the top. Barbara 
Stanwyck, Geo. Brent. Dir. Alfred E. Green. 71 mins. Rel. July 1. 


Rev. June 27. 


Captured! Behind the scenes in a German prison. Leslie Howard, Douglas 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. Dir. Roy del Ruth. 
72 mins. Rel. Aug. 19. Rev. Aug. 22. 


College Coach. A football story with a new twist. Dick Powell, Ann Dvorak, 


Pat O’Brien and Lyle Talbot. Dir. William A, Wellman. 77 mins. 
‘Rel. Nov. 4. Rev. Nov. 14. 

Disraeli, Political drama of England. George Arliss, Joan Bennett. Dir. Al- 
fred Green. 88 mins. Re-rel. Dec. 16. 

Ever in My Heart. War theme story, but without conflict angle. German- 
American husband and an American wife. Barbara Stanwyck, Otto 
Kruger, Ralph Bellamy. Dir. Archie Mayo. 70 mins. Rel. Oct. 28. 
Rev. Oct. 17. 

Finger Man. A petty gangster finally breaks away from his gang. James 


Cagney, Mae Clark and Leslie Fenton. Dir. Roy Del Ruth. Rel. Dec. 9. 


Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 
Blondell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. 129 mins. 
Dances by Busby Berkeley. Rel. Oct. 2. Rev. Oct. 10. 


From Headquarters. A crime drama with a murder committed right in head- 
quarters. George Brent, Margaret Lindsay and Eugene Pallette. Dir. 
William Dieterle. 63 mins. Rel. Dec. 2. Rev. Nov. 21. 

Goiddiggers of 1933. New version of Avery Hopwood’s stageplay done as a 
super-musical. Warren Williams, Joan Blondell. Dir. Mervyn LeRoy. 
94 mins. Rel. May 27. Rev. June 13. 

Havana Widows. Comedy of two burlesque queens on 
Joan Blondell, Glenda Farrell. Dir. Ray Enright. 

House On 56th Street. Drama of a gambling lady. 
Cortez, Gene Raymond, Margaret Lindsay and Frank McHugh. 
Robert Florey. 68 mins. Rel. Dee. 23. 

Kennel Murder Case. A drama depicting the unusual solution of an unusual 


the make in Havana. 
62 mins. Rel. Nov. 18. 
Kay Francis, Ricardo 
Dir. 


murder, William Powell, Mary Astor, Helen Vinson, Ralph Morgan and 
oe ae Pallette. Dir. Michael Curtiz. 75 mins. ‘Rel. Oct. 28. Rev. 
e 


Life of Jimmy Dolan, The. From a recent novel. Prizefighter finds regener- 


ation. Doug Fairbanks, Jr., Loretta Young, Aline McMahon, Guy Kibbe. 
89 mins. Rel. June 2. Rev. June 20. 

Mary Stevens, M.D. Story_of a woman doctor. Kay Francis, Lyle ‘al- 
bot, Glenda Farrell. Dir. Lioyd Bacon. 71 mins. Rel. July 22. Rev 
Aug. 8. 

Mayor of Hell, The. From Iselin Auster’s drama. Reform school background. 
Jas. Cagney, Madge Evans, Frankie Darrow. Dir. Archie Mayo. 90 
mins.’ Rel. June 24. Rev. July 4. 


From the story by W. Somerset Maugham. South Sea 
locale. Doug Fairbanks, Jr., Fatricia Ellis, Raiph Bellamy, Dudley Dig- 
ges. Dir. Alfred E. Green. 67 mins. ! Mel. July 8 Rev. July 18. 

Private Detective 62. From a fiction story. William Powell, Margaret Lind- 
say. 67 mins. Rel. June 17. tev. July 11. 


~ "sik Express, The. Mystery drama of silk shipments. 
Jenkins. Dudley Digges. 61 mins. Rel. June 10. 


Narrow Corner, The. 


Nie! Hamilton, Allen 
Rev. June 27 


Son of a Sailor. Comedy of a frivolous sailor. Joe E. Brown. Dir. Lloyd 
Bacon. Rel. Dec. 23. 
The Man from Monterey. Western drama. John Wayne, Ruth Hall. Dir 


Re). 


re 


Mack V. Wright. 57 mins. July 22. Rev. Aug. 2 


Voltaire. Life of France’s celebrated wit and philosopher. George Arliss, 
Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 72 mins. Rel 
Aug. 5. Rev. Aug. 22. 

. 
Miscellaneous Releases 

Before Morning. (Greenblatt.) From a stage play. Police official cleverly 
traps a murderess. Leo Carillo, Lora Baxter. Dir. Arthur Hoerl. 56 
mins. Rev. Nov. 21. 

Big Chance, The. (Eagle.) Prizefighter-socialite story. John Darrow, Merna 
Kennedy. Dir. Al. Herman. 63 mins. Rev. Sept. 5. 

Big Drive, The. Authentic war pictures from records of eight governments 
91 mins. Rel, Jan. 19. Rev. Dec. 27 

Faithful Heart, The. (Helber.) jritish made. Romantic story of a faithful 


love. British cast. 65 mins. Rev. Aug. 22. 


Oer Schwartze 


Orunter und Drueber (Ger.) (Germania). 


Eine Nacht in Paradies (Kinematrade) (Ger). 


Eine Tuer Geht Auf. 


Gigolettes of Paris. (Equitable.) Gold digger story in Parisian locale. Madge 

™ Bellamy, Natalie Moorhead. Dir. Alphonse Martel. 59 mins. Rev. 
Oct. 17. 

Hell’s Holiday. (Superb.) Compilation of war scenes. 90 mins. Rev. July 18. 


Her Forgotten Past. (Mayfair.) Society girl marries her chauffeur then weds 
a lawyer believing her first husband dead. Monte Blue, Barbara Kent. 
Dir. Wesley Ford. 55 mins. Rev. Nov. 7. 

Her Splendid Folly (Progressive). Studio girl impersonates a star in Holly- 
wood. Lillian Bond, Beryl! Mercer, Theo. von Eltz. Dir. Ralph Black. 
60 mins. Rev. Nov. 14. 

His Private Secretary. Girl converts her father-in-law to approval of nis 
son’s marriage. Evalyn Knapp, John Wayne. Dir. Phil H. White- 
man. 68 mins, Rel. June 10. Rev. Aug. 8 


Important Witness, The. (Tower.) Story with a gangster touch, but mostly 

done in a long distance bus. Noel Francis, Donald Dillaway. Dir. Sam 

Newfeld. 63 mins. Rev. Sept. 26. 

Laughing at Life. (Mascot.) Story of a gun-running adventurer. Victor Mc- 
fagies. | _— Montenegro, Ruth Hall, Dir. Ford Beebe. 71 mins. 

v. J 

Mr. Broadway. (Broadway-Hollywood.) A day in the life of a B’way col- 

lumnist with Ed. Sullivan taking the camera around. Big cast names 

in for a moment to oblige the columnist. Dir.Johnnie Walker. 69 mins. 

Rel. Sept. Rev. Sept. 19. 

Neighbors Wives. (Syndicate.) Domestic murder problem. Dorothy Mac- 

kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17. 


Police Call. (Showmen.) Ring story with an adventuré angle. Nick Stuart, 
Merna Kennedy. Dir. Phil Whiteman. 63 mins. Rel, Aug. Rev. Aug. 29. 


Ship of Wanted Men. (Showmen.) Crew of refugees fight over a girl rescued 


in mid-ocean. Leon Waycoff, Gertrude Astor. Dir. Lew. Collins. 60 
mins. Rev. Noy. 21. 

Sleepless Nights (Remington), British made story on farcica! lines. Polly 
Walker, Stanley Lupino. Dir. Thos. Bentley. 63 mins. Rel. July 21. 


Rev. July 25. 


Taming of the Jungle. (Invincible.) Animal training methods. Rev. June 6 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this list covers one 
year of releases.) 
(Most of these available with English titles.) 


Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. $0 mins. Rel. May 1. Rev. May 16. 

Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson. 80 
mins. Rel, Oct. 15. 


Cinq Gentleman Maudit (Protex) (French). 
Harry Baur. Dir. Julien Duvivier. 78 mins. 


Das Nachtigall Madel (Capital) (Ger). Love in Hawali. 


Mystery drama. Rene Lefevre, 
Rel. Jan. Rev. Jan. 24. 


Dir. Leo Lasky 


0 mins. Rel. Jan. 15. Rev. Jan. 31 

Oer Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir. 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 

Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert. 


Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24, 

Hussar (Protex) (Ger.). Costume romance. Conrad Veidt 

Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 

Dos Noches (Hoffberg) (Spanish) Musical. Conchita Montenegro. 
los Borcosque. 65 mins. Rel. May 1. 

Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertini 
Mir. Marcel L‘Herbier. 85 mins. Rel. March 1. Rev. March 14. 

Orei Tage Mittelarrest (German) (Capital). Fast German farce with all-star 

cast. Dir. Carl Boese. 80 mins. Rel. May 1. Rev. May 23 

Musical comedy. Dir. 

feld. 85 mins. Rel. Dec. 15. Rev. Dec. 20. 

Eline Liebesnacht (German) (Capital). Farce. Harry Liedke. 

82 mins. Rel. May 1. Rev. May 23. 


Dir. Car- 


Max Neu- 
Dir. Joe May 


Musica! comedy. Anny Ondra 


90 mins. Rel. Feb. 1. Rev. Feb. 28. 


(Protex) (Oar.). , ave thriller. Dir. Alfred Zeisler. 


68 mins. Rel. Feb. 1. Rev. 

En Glad Gutt (Norwegian) Ate hh From Bjornson’s novel, Dir. 
John Brunius. 80 mins. Rel. Nov. 15. 

Frau Lehman’s Tochter (Ger) (General). Melodrama. Hansi Niese. Dir. 
Karl Heinz Wolff. 82 mins. Rel. Oct. 15. 


Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins. Rel. April 15. Rev. May 2. 

Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 

Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck. 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2. 

Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. 
Tauber. Dir. Max Reichmann. 70 mins. Rel. Aug. 1. 
Heliseher, Der (Ger) (General). Farce. Max Adalbert. Dir. Eugen Thiele. 

Rel. Sept. 1. 
Hertha’s Erwachen (Protex) (Ger.). 
Lamprecht. 95 mins. Rel. March 10. 
Heute Nacht Eventuell (Ger.) (General). 
80 mins. Rel. July 1. 
rlolzapfel Weiss Alles (German) (Capital). 
Viktor Janson. 85 mins. Rel. Jan. 1. 
Horizon (Russ) (Amkino). Jewish search for home. 
mins. Rel. May 10. Rev. May 16. 
Hyppolit a Laka) (International) (Hungarian). 


Richard 


Delicate life problem. Dir. Gerhard 


Rev. March 14. 
Musical comedy. Dir. E. W. Emo. 
Comedy. Felix Bressart. Dir 
Rev. Jan. 17. 


Dir. Lev Kuleshov. 62 


Fast farce. Dir. Szekcly Ist- 


van. 77 mins. Rel. Jan. Rev. Jan. 17. 

Ich Glaub Nie Mehr an Eine Frau (Bavaria) (Ger.). Life of a sailor. Richard 
Tauber. Dir. H. Reichmann. 80 mins. Rel. Oct. 1. Rev. Oct. 24. 

(ch WIll Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21. 

island of Doom (Russ) (Amkino). Two men and a woman on a desert isle. 
Dir. Timonshenko. 90 mins. Rel. July 15. Rev. Juiy i 


ivan. (Garrison) (Russ.). Transformation of peasants. Dir. " Dovzhenko. 83 
mins. Rel. Feb, 1. Rev. March 7. 
July 4 (Protex).(French). Sentiment to music. Annabella. Dir. Rene Clair. 
5 mins. Rel. Oct. 15. Rev. Oct. 24. 


PR A 0 tte (Ger.) (General). Military farce. 75 mins. Rel. April 1. 


Lachende Erben (Ger.) (Ufa). Farce. Max Adalbert. Dir. Max Ophuels 
77 mins. Rel. Nov. 15. 

Laubenkolonie (Ger.) (General). Farce. Dir. Max (CObal. 80 mins. Rei 
May 15. Rev. June 6. 


Laughter Through Tears (Yiddish) Worldkino). From a Sholom Aleichem 


novel. Dir. G. Critcher. 78 mins. Rel. Nov. 15. Rev. Nov. 21 
Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. wir. Max 
Reichmann. 85 mins. Rel. June 15. Rev. June 20. 


Liebling von Wien, Der (Ger.) (European). Stclz musical. Willy Forst. Dir 


Geza von Bolyary. 75 mins. Rel. sume 1 Rev. June 13. 
Lustigen Musikanten, Die. (General) ae) Musical farce. Camilla Spira 
Dir. Max Oba!. 80 mins. Rel. May 30. 


M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. Dir. Fritz Lang 
95 mins. Rel. April 1. Rev. April 4 and April 18. 

Marius (Paramount) (French). Marseilles satire. Dir. 
103 mins. Rel. Jan. 1. Rev. Apri! 25. 


Mano a Mano (Sp) (Inter-Americas). Western with music. 


Alexander Korda 


Carmen Guer- 


rero. Dir. Arcady Boytler. 60 mins. Rel. Feb. 23. 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russta 
Dir. A. Macheret. 70 mins. Rel, Jan. 1. Rev. Jan. 17 

Mitady (General) (French). Sequei to Three Musketeers. Dir. Henri Dia- 
mant-Berger. 120 mins. Rel. Sept. 1. Rev. Sept. 12. 

Mile. Nitouche (French) (Protex). Charming love story. Raimu. Dir. Chas. 
David. 90 mins. Rel. Nov. 15. 

Moj Wujaszek z Ameryki (Polish) (Capital). Musical comedy. 120 mins. 
Rel. Oct. 15. 

Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 

Morgenrot (German) (Protex). Submarine warfare’s cruelty. Dir. Gustav 
Uoicky. 80 mins. Rel. May 15. Rev. May 23 

Namensheirat. (German.) (Foreign American.) Drama. Dir. Heinz Paul. 90 
mins. Rel. Jan. 1. Rev. Jan. 17. 


Noc Listopadowa (Polish) (Capital). Historical romance. Dir. J. Warnecki 


95 mins. Rel. May 1. Rev. May 2. 


On Demande Compagnon (Fr.) (Auten). 
Joe May. 85 mins. Rel. June 1. 


Musical romance. Annabelia. Dir 


Rev. June 6 


Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina 
90 mins. Rel. Dec. 15. Rev. Jan. 17 

Patriots, The (Russ) (Amkino). Dir. B. Barnett. 80 mins. Rel. Sept. 15. 

Potemkin (Russ) (Kinematrade). Sound version of Eisenstein’s classic. 76 
mins. Rel. April 4. 

Return of Nathan Becker (\Voridkino) (Russian) (Yiddish). Comedy. Dir 
Shpiss and Milman. 72 mins. Rel. April 1.: Rev. April 25. 

Sang d’un Poete (Fr). (Ricci). Jean Cocteau's idea of modern films. 60 mins. 


Rel. Nov. 1. Rev. Nov. 7. 





(Continued on page 62) 





ee 


NEW JERSEY OPS MAKE 
CHARGES AGAINST 244 


Newark, Dec. 4. 

Vice Chancellor Stein has signed 
an order restraining Louis Kauf. 
mann, business agent of Newark 
Motion Picture Operators’ Local 244, 
from interfering with six complain. 
ants against him, the local and its 
officers. 


The complainants are senior mem. 
bers of the local who allege in their 
bill that Kaufmann has ‘for im- 
proper and illegal motives of his 
own dominated and controlled, by 
means of coercion, intimidation, and 
other wrongful means, the members, 
officers, committees, executive board 
and trustees, and also the moving 
picture theatre managers of Essex 
County.’ 


It is charged all but five of the 80 
picture houses of Essex employ ex- 
clusively members of the local and 
members are not permitted to seek 
employment from the theatres or to 
keep their jobs except by the orders 
of Kaufmann and his assistants. 
This gives the business agent abso- 
lute power which he has exercised 
without any equitable system for 
his own gain, it is charged. 

The bill illustrates by the case of 
David B. McCracken, who has been 
an operator 24 years. He has been 
receiving wages of $100 a week and 
$10 overtime from the Cameo, 
South Orange. Without any order 
from the Cameo or Rex he was di- 
rected Nov. 15 by Kaufmann to 
transfer from the Cameo to the Rex, 
Irvington, where his salary would 
be $80. This, he argues, is Kauf- 
mann’s way of getting even for Mc- 
Cracken’s not liking Kaufmann's 
way of doing business. 

The bill also states that in five 
years the members have paid the 
local $200,000 for which no satisfac- 
tory accounting has ever been made 
and that money has be«n paid im- 
properly and illegally. 

This bill of complaint is similar 
to those filed by the junior members 
last summer and Kaufmann is still 
restrained under them. The date 
for hearing on these has not been 
set. The new bill is returnable to- 
day (4). 


Pitt Taking Up Fite Ys. 
Daylite Savings Early 


Pittsburgh, Dec. 4. 

Pittsburgh exhibitors fired their 
first blast against continuance of 
daylight savings time here with a 
big meeting last week participated 
in by both independents and chain 
operators. Charging that turning 
back the clock an hour each year 
from April to September hai cost 
them thousands annually in busi- 
ness, a committee was organized to 
carry the fight to the mayor and 
city council when the new Demo- 
cratic administration takes office 
after the first of the year. 

Daylight savings has been in ef- 
fect here for the last 10 summers, 
and although rumblings of discon- 
tent and dissatisfaction have come 
from the theatre operators each 
summer, no definite and concen- 
trated action has ever been taken 
against it until now. 


WB Davis Shutters; Fox 
Tiff Creates Pic Dearth 


Pittsburgh, Dec. 4. 

Davis, downtown first-run_ site 
here, having tough sledding with 
both product and business, closes 
Thursday (7) for more than two 
weeks in an effort to catch up on 
pictures. It’s scheduled to reopen 
again Christmas day. 

Warners operate Davis and have 
been hard up for suitable product 
as result of battle with Fox, which 
removed about 24 pictures from 
planned schedule. Davis has been 
hit hardest of all, being forced to 
play strictly class B procuct. 


BUFFALO UNION WAR 


Buffalo, Dec. 4. 

Open warfare being waged be- 
tween the state  projectionists’ 
union and the local Motion Picture 
Operators, Affiliated, of A.F. of lL. 
Feud resulting over situation with 
the Academy, Keith's and Little 
Hippodrome, 

The A.F.L. group is picketing the 
houses against the I.P.U., which are 
alleged to be a non-affiliated union. 
Jack Levine, manager of the Acad- 
emy, caused the arrest of B. V. 
Murray, formerly projectionist at 
Keith's, charging him with molest- 
ing persons on the streets. 
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it shall be deemed to be an unfair trade 
practice for any producer or distributor 
to permit the public exhibition of such 
motion picture prior to such date. 
PART 2. 

(a) It shall be deemed to be an unfair 
trade practice for any producer or dis- 
tributor, by any of its employees or 
through other persons who have a direct 
or indirect interest, whether financial or 
otherwise, in any such producer or dis 
tributor, to knowingly and intentionally, 
directly or indirectly interfere with existing 
relations between an outside or associated 
producer and a producer or distributor, or 
to do anything to alienate or entice any 
such outside or associated producer away 
from a producer or distributor, or to do 
anything which would tend to create dis- 
eord or strife between such outside or 
associated producer and a producer or dis- 
tributor, or foment dissension between 
them, for the purpose of inducing such 
outside or associated producer to breach 
or attempt to breach any existing con- 
tracts between it and any producer or dis- 
tributor, or to secure a change in the 
terms and conditions of any existing con- 
tract between any such outside or asso- 
eiated producer and a producer or dis- 
tributor. 

(b) To effectuate the foregoing, no pro- 
aucer or distributor shall negotiate with or 
make any offer for or to any such outside 
or associated producer at any time prior 
to sixty (60) days before the termination of 
any existing agreement between such out- 
side or associated producer and any other 
producer or distributor, or not prior to sixty 
(60) days before the date when such out- 
side or associated producer shall fulfil) its 
delivery commitment to the producer or dis- 
tributor with whom it has contractual obli- 
gations, whichever date is earlier. 

D. DISTRIBUTORS. 

PART 1. No distributor shall threaten or 
coerce or intimidate any exhibitor to enter 
into any contract for the exhibition of ma- 
tion pictures, or to pay higher film rentals 
by the commission of any overt act evi- 
dencing an intention to build or otherwise 
acquire a motion picture theatre for op- 
eration in competition with such exhibitor, 
but nothing in this ARTICLE shall in any 
way abridge the right of a producer or 
distributor in good faith to build or other- 
wise acquire a motion picture theatre in 
any location. 

PART 2. No distributor’s employee shall 
use his position with the distributor to in- 
terfere with the licensing of motion pic- 
tures by an exhibitor operating a theatre 
in competition with a theatre in which such 
employee may have a direct or indirect in- 
terest, provided, however, that an em- 
ployee of a distributor shall not be deemed 


to have an intereet in any theatre af- 
filiated with such distributor. 

PART 3. 

(a) No distributor shall substitute for 
any feature motion picture described in 


the contract therefor as that of a named 
star or stars or named director or named 


well-known author, book or play one of 
any other star or stars, director, author, 
book or play, nor shall such distributor 


substitute any other feature motion pic- 
ture for one which in the contract therefor 
ls designated ‘no substitute’; and no ex- 
hibitor shall be required to accept any 
such substitute motion picture. 

(b) Nothing in this ARTICLE contained 
shall be interpreted to prohibit any dis- 
tributor from changing the title of any mo- 
tion picture contracted for, from making 
ehanges, alterations and adaptations of any 
story, book, or play upon which it is based 
and from substituting for any such story, 
book or play another story, book or play, 
or from changing the director, the cast, or 
any member thereof of any such motion 
micture, except as hereinabove specifically 
prohibited. 

(c) If for any such author, book or play 
there is substituted another author, book 
or play, notice of such substitution shall 
de given by a paid advertisement of not 
less than one-quarter page in at least one 
issue of a national trade publication be- 


fore the release date of the motion pilc- 
ture in which such substitution has been 
made. 

PART 4. 

(a) It shall be an unfair practice for 
any distribetor to license the exhibition 
of its motion pictures for exhibition by 
any non-theatrical account, contrary to 
any determination, restriction or elimina- 
tion by a local Grievance Board, where 
such exhibition shall be determined by 


such grievance board provided for in this 
eode to be unfair to an established motion 
picture theatre. 

(b) Nothing in this PART shall be in- 
terpreted to prohibit the licensing of mo- 
tion pictures for exhibition at army posts, 
or camps, or on board ships of the United 
States Navy or ships engaged in carrying 
Passengers to foreign or domestic ports or 
at educational or religious institutions or 
at institutions housing ‘shutins,’ such as 
Prisons, hospitals, orphanages, etc. 

PART 5. No distributor shall require as 
& condition of entering into a contract 
for the licensing of the exhibition of fea- 
ture motion pictures that the exhibitor 
@ontract also for the licensing of the ex- 
hibition of a greater number of short sub- 
fects (excepting news-reels) in proportion 
of the feature pictures for which a con- 
tract is negotiated bears to the total num- 
der of feature pictures required by the 
exhibitor. 

PART 6. No distributor shall divulge or 
authorize or knowingly permit to be 
@ivulged by any employee or checker any 
information received in the checking of 
the receipts of its motion pictures, except 
that such information may be divulged in 
@ny arbitration or grievance proceeding 
@ litigation concerning a controversy and 
for any government or Code Authority 
Teport. 

PANT 7. No distributor shall convey or 
fransfer its assets for the purpose of 
avoiding the delivery to any exhibitor of 
any feature motion picture licensed for 
@shibition by such exhibitor. 

PART 8. No distributor shall refuse to 
Make a fair adjustment of the license fees 
for the exhibition rights of a number of 
Pictures licensed in a group for a stated 
average sum per picture and so stated in 
the license agreement, if the total number 
of pictures so licensed by any exhibitor 
ere not delivered hy such distributor, pro- 
vided such exhibitor shall have fully and 
Completely performed all the terms and 
vonditions of such license on the part of 
the exhibitor to be performed. Any dis- 
pute or controversy concerning any such 
adjustment shall be determined by a local 
grievance board provided for in this cole. 
PART 9. 

{a) No distributor shall require any 
specific day or days of the week for the 
exhibition of specified pictures or class of 
pictures unless specifically provided for im 


the exhibitor’s contract therefor and !n 
no event if the license fee therefor is a 
fixed sum only. 


(b) Where under an exhibition contract 


which provides that the rental to be paid 
by the exhibitor for any feature motion 
picture specified therein shall be deter- 


mined in whole or in part upon a percen- 
tage basis and that said picture shall be 
played by the exhibitor upon a designated 
day or days of the week and the exhibitor 
seeks to be relieved from the obligation to 
exhibit such motion picture upon snch 
iecienated day or @avs for the reseon only 


fthat the subject and character of the mo- 


tion picture so designated are unsuitable 
for exhibition at the Exhibitor's theatre on 
such day or days, the claim of the ex- 
hibitor shall be determined by the local 
grievance board provided for by this code, 
and the distributor, if such local board so 
determines, shall relieve the exhibitor from 
the obligation to play the motion picture 


ipon the day or days designated by the 
distributor; provided that the exhibitor 
makes such claim within three (3) days 


after receipt of the notice of availability 
of such feature picture. In such cases 
the said local board shall proceed to de- 
termine the matter upon forty-eight (48) 
hours’ notice if the distributor so desires. 
(c) If the said local board shall sustain 
the claim of the exhibitor: 

(1) the distributor shall have the right 
to designate for the same day or dates 
another motion picture, licensed upon a 
percentage basis, upon the same or similar 
terms as the motion picture in question, if 
there be one licensed; and to designate the 
motion picture objected to for a later date 
or dates but upon another day or other 
days of the wees; and (2) the award of 
the said local board shall not be deemed 
to apply to any other theatre in the same 
or any other location; 

(d) Where because of a proceeding be- 
fore a local grievance board, or because 
of an award of such local board, it shall 
be impractical to serve subsequent-run ex- 
hibitors in compliance with any notice of 
availability or confirmed play dates given 
any such subsequent-run exhibitors, the 
distributor shall have the right to change 
such play dates. 

PART 10. No distributor shall refuse to 
deliver to any exhibitor any feature mo- 
tion picture licensed under an exhibition 
contract therefor because of such exhib- 
itor’s default in the performance of any 
exhibition contract licensing the exhibition 
of short subjects of such distributor, or 
vice versa, provided such exhibitor has 
agreed to arbitrate all claims and con- 
troversies arising under all existing Op- 


tional Standard License Agreements. be- 
tween them, 

PART 11. 

(a) If any exhibitor has contracted to 


exhibit more than fifty percent (50%) of 
the total number of motion pictures an- 
nounced for release during any given sea- 
son by a distributor and such distributor 
shall during such season generally release 
any feature motion picture in addition 
to the number so announced, such dis- 
tributor shall first offer to the exhibitor for 
license such additional motion pictures for 
exhibition at the exhibitor’s theatre, pro- 
vided that at the time of such offer such 
exhibitor shall have duly performed all the 
terms and conditions of all existing ex- 
hibition contracts between such exhibitor 
and distributor and is not in default there- 
under, 

(b) In cases where two exhibitors have 
each contracted to exhibit, respectively, 
an equal division (i.e., 50%) of the number 
of motion pictures announced for release 
by a distributor during any given season, 
and the distributor shall generally release 


during such season any feature motion 
picture in addition to the number so an- 
nounced, such distributor shall first offer 


such additional motion picture for lcense 
to one of such exhibitors, in the discretion 
of the distributor, provided that at the 
time of such offer such exhibitor shall 
have duly performed all the terms and 
conditions of all existing exhibition con- 
tracts between such exhibitor and dis- 
tributor and is not in default thereunder. 
PART 12. In each territory wherein any 
distributor maintains an exchange, such 
distributor shall abide by the regulations 
promulgated by the Code Authority for the 
prevention of fire, for the holding of fire 
drills, and rigid monthly inspections, the 
inspection of prints, the storing of inflam- 
mable material, the maintenance and test- 
ing of sprinkler systems and fire ex- 
tinguishers, the avoidance of smoking and 


other cautions, methods and devices to 
protect the lives of employees and the 
public and to insure safety against fire 
hazards, 

EK. EXHIBITORS. 

PART 1, Any exhibitor entering into a 


contract for the exhibition of motion pic- 
tures which permits the exhibitor to select 
from the total number of pictures licensed 
less than eighty-five per cent (85%) of the 
total number, and to reject the remainder, 
shall by written notice to the distributor 
reject each of such motion pictures not to 
exceed the number which may be rejected, 
within twenty-one (21) days after its 
date of availability in the exchange terri- 
tory wherein is located the exhibitor’s the- 
atre, and upon the exhibitor’s failing to 
give such notice of rejection, each of such 
pictures shall be deemed to have been se- 
lected, 


PART 2. No exhibitor shall contract for 
a license to exhibit more motion pictures 
than such exhibitor reasonably shall re- 


quire for exhibition in any theatre or the- 
atres operated by such exhiibtor, with the 
intent or effect of depriving a competing 
exhibitor from contracting to exhibit such 
excess number of motion pictures, provided, 
however, that nothing herein contained 
shall be deemed to prohibit any exhibitor 
from contracting for a reasonable number 
of motion pictures in excess of the number 
which are actually to be exhibited in the 
theatre or theatres of such exhibitor in or- 
der to reasonably protect such exhibitor 
against non-delivery of motion pictures. 
PART 8. Section 1. 

No exhibitor shall (a) lower the admis- 
sion prices publicly announced or adver- 
tised for his theatre by giving rebates in 
the form of lotteries, prizes, reduced scrip 
books, coupons, throw-away tickets, or by 
two-for-one admissions, or by other meth- 
ods or devices of similar nature which di- 
rectly or indirectly lower or tend to lower 
such announced admission prices and which 
are unfair to competing exhibitors, or which 
deceive the public; or (b) fail at all times 
to maintain the minimum price of admis- 
sion specified in any contract licensing the 
exhibition of any moton picture during the 
exhibition thereof. This Section shall not 
be deemed to prohibit exbibitors from re- 
ducing or increasing their admission scales 
as they see fit, except as may be prohibited 
by exhibition contracts, 

Section 2. The giving of rebates such as 
premiums in the form of gifts or other 
things of value shall be deemed to be in- 
cluded within the provisions of Section 1 of 
this ARTICLE in those areas as shall be 
demned by each local Clearance and Griev- 
ance board, where the exhibitors operating 
not less than seventy-five per cent (75%) of 
the number of the then actively and con- 
tinuously operated theatres not affiliated 
with distributors or producers and the ex- 
hibitors oyverating not less than seventy-five 
per cent (75%) of the number of the then 
actively and continuously operated theatres 
affiliated with distributors and producers 
have both declared in writing that the giv- 
fog of rebates in such form shall not be 
permitted. For the purpose of such decla- 
ration each exhibitor shall be entitled to 
one vote for each theatre thon actively and 
continuously operated by such exhibitor. 

Section 8. In case any exhibitor is found 
after notice and hearing by a local griev- 
ance board provided for in this code, to 
have violated any provision of this PART, 
and if such local board shali on account 
thereof declare that such exhibitor shall 
not be permitted to license the exhibition 





cenees and desicts from such wiolotion. th 


local grievance board shall have power to 
direct that distributors of motion pictures 
shall refuse to enter into license contracts 
for the exhibition of their respective mo- 
tion pictures to such exhibitor and shall 
refuse to make further deliveries of motion 
pictures to such exhibitor under license 
agreements executed after the effective date 
of this code if the exhibitor fails or refuses 
to so create and desist. 


Section 4. Notwithstanding any action 
which may be taken by the exhibitors in 
any area as above in this Part 3 defined 


ruling out the giving of rebates as defined | 
in Section 1 hereof, such ruling shall not 
become effective until ninety (90) days after 


such action on the part of such exhibitor 
as aforesaid. 
PART 4. No exhibitor shall transfer the 


ownership or possession of a theatre or the- 
atres operated by any such exhibitor for 
the purpose of avoiding uncompleted con- 
tracts for the exhibition of motion pictures 
at such theatre or theatres. Any disputes 
or controversies with respect to any trans- 
fer shall be submitted to and determined by 
a local grievance board, and the finding of 
such board shall be binding upon all par- 
ties concerned, 

PANT 5. 

(a) No exhibitor licensed to exhibit a 
motion picture subsequent to its exhibition 
by another exhibitor having the right to a 
prior run thereof shall advertise such mo- 
tion picture by any means of advertising 
prior to or during its exhibition by such 
other exhibitor. 

(b) Notwithstanding anything herein con- 
tained, in the event any exhibitor shall 
make complaint that the restrictions em- 
braced in this PART work an unfair hard- 
ship on him, the local grievance board shall 
have the right to hear such complaint, and 
after determination of the facts presented 
shall fix and specify the time limit within 


which such exhibitor may advertise such 
motion picture; provided, however, that 
should the subsequent run exhibitor be 


granted permission to advertise before the 
completion of said prior run, he shall not 
advertise prior to the commencement of 
said prior run, nor shall he have the right 
to advertise in any way, shape, manner or 
form, or issue any statement that the prices 
of admission are or will be less than the 
admission prices charged by the exhibitor 
having the first or prior run of such mo- 
tion picture; provided further, however, 
that such subsequent-run exhibitor may be 
granted the right in cases where the run of 
such exhibitor follows the prior run in or 
within a period of seven (7) days, to ad- 
vertise upon the screen of the exhibitor or 
to distribute within the exhibitor’s theatre 
a printed program or mail such printed pro- 
gram to a list of regular patrons, such pro- 
grams to be limited to announcement of 
the motion pictures which will be there ex- 
hibited during the period of not more than 
seven (7) days immediately following. 

(c) Nothing herein contained shall be 
deemed to prohibit any exhibitor from ad- 
vertising generally all of the feature motion 
pictures licensed for exhibition by such ex- 
hibitor as a group, but such general ad- 
vertising shall not refer to any one of such 
motion pictures at any time prior to its ex- 
hibition by any other exhibitor having the 
first or immediately prior run thereof ex- 
ecepting as hereinabove provided. 

PART 6. To prevent disturbance of the 
eontinued possession of a theatre by an ex- 
hibitor, it shall be an unfair trade practice 
for any person engaged in the motion pic- 
ture industry knowingly and intentionally, 
directly or indirectly, to interfere with 
pending negotiations between such exhibitor 
and any other party pertaining to or affect- 
ing the possession, operation or occupancy 
of any such theatre then actually operated 
by such exhibitor, or in respect of any 
modification, renewal or extension of any 
agreement affecting the same, for the pur- 
pose of preventing the consummation of 
such negotiations so as to deprive such ex- 
hibitor of the continued operation, posses- 
sion, or occupancy of such theatre. 

PART 7. No exhibitor shall exhibit a 
motion picture previous to dawn of the 
first licensed and booked day of exhibition 
without securing express written permis- 
sion therefor under the license agreement. 
F. DISTRIBUTORS-EXHIBITORS. 

PART 1. The so-called Optional Stand- 
ard License Agreement (1933) negotiated by 
exhibitors and now being used by a large 
number of distributors, shall be the form 
of license contract to be used by distrib- 
utors for licensing the exhibition of motion 
pictures, unless the parties mutually agree 
that a different form be used, and except- 
ing that in case any condition or provision 
thereof is in conflict or inconsistent with 
any provision of this code, such condition 
or provision of said Optional Standard 
License Agreement shall he deemed amend- 
ed to conform with such provision of this 
code, it being the intention that the provi- 
sions of this code shall govern. Individual 
distributor sales policy provisions may be 
inserted in the schedule of such form, but 
shall not be contradictory of any provisions 
thereof, 

PART 2. 

(a) The arbitration of all disputes be- 
tween exhibitors and distributors arising 
under any exhibition contract, if the par- 
ties shall agree on arbitration, shall be in 
accordance with the optional arbitration 
clause of the so-called Optional Standard 
License Agreement, provided for in this 
code, except as the provisions of such clause 
pow 4 be modified by the provisions of this 
code, 

(>) By stipulation of the parties to any 
dispute growing out of an exhibition con- 
tract, the number of arbitrators to be ap- 
pointed by each party may be reduced to 
one, with power in the two thus appointed, 
if they cannot agree upon an award, to ap- 
point an umpire as provided in said op- 
tional arbitration clause, 

PART 3. No exhibitor or distributor 
shall induce or seek to induce the breach of 
any subsisting contract licensing the ex- 
hibition of motion pictures, 

PART 4. No exhibitor or distributor 
shall give any gratuity or make any offer 
of any gratuity for the purpose of procur- 
ing advantages that would not otherwise 
be procurable, or as an inducement to in- 
fluence a distributor or exhibitor, or repre- 
sentative of either, not to deal with any 
competing or other exhibitors, or distribu~ 
tors. 

PART 5. No exhibitor or distributor 
shall make any disclosure of box-office re- 
ceipts for publication except necessary re- 
ports to stockholders, credit and govern- 
inental agencies and to other like bodies. 
No exhibitor or distributor shall be re- 
sponsible for disclosures in violation of this 
PART made by agents not authorized to 
do fo. 


PART 6. 
(a) If in any Hcense agreement for the 
exhibition of feature motion pictures the 


exhibitor has contracted to exhibit all of 
ihe motion pictures offered at one time by 
the distributor to the exhibitor and the 
license fees of all thereof average not more 
than $250.00, the exhibitor shall have the 
privilege to exclude from such license 
agreement not to exceed ten per cent (10%) 
of the total number of the motion pictures 
so licensed; provided the exhibitor 

1) is not in default under such 
agreement, and 

(2) sball have ¢omplied with all of the 
provisions thereof, if any, for the exhibi- 
tion of such motion pictures at specified in- 
tervals. 

(b) Such privileze 
exercised only upon 
and conditions: 

4) The exhibitor shall give to the dis- 
trib:aor written notice of each motion pic- 
ture to be excluded within fourteen (14) 
deys after the genera) release date thereof 


license 


ef exclusion may be 
the following terms 





of any motion picture unless the exhibitor | 


in the exchange territory out of which the 
exhibitor is served. 
ery Tre evrbhthttns mary egolu@te @ tehant 


payment therefor o (1) motion p ire of 

each group of ten 

feature motion pictures specified in th 

lecense agreement provided he has pa‘d for 

the other nine (9) of such group 
(3) If such privilege of exclusion is not 

exercised as provided in paragray i 


10) of 
t) 





above, the exhibitor may nevert r 
cise such privilege by paying the license 
fee of each motion picture excluded th 
the notice of its exclusion, In such case, 
such payment shall be credited agair 
such tenth or succeeding tenth motion 
picture, as the ise may be which the ex- | 
| hibitor would otherwise be privileged to ex 
lude as provided in paragraph tb) (2) 
above. 
If the only or last group lticensed is less | 


than ten (10) and more than five (5) motion | 
pictures, the privilege to exclude shall ap- 
ply provided the exhibitor has paid for all 
motion pictures but one of such group. 

(c) Upon the failure or refusal of the 
exhibitor to comply with any term or con- 
dition of such license agreement, or to com- 
ply with any arbitration award in respect 
thereto, the privilege of exclusion forthwith 
shall be revoked and the exhibitor shall be 
liable for and pay to the distributor the 
license fees of all motion pictures thereto- 
fore excluded. 

(ad) If the license fee of any feature mo- 
tion picture specified in the license agree- 
ment is to be computed in whole or in part 
upon a percentage of the receipts of the ex- 
hibitor’s theatre, such license fee (for the 
purpose of computing the average license 
fee of all of the motion pictures licensed) 
shall be determined as follows: 

(1) Average the license fees of all of the 
distributor's feature motion pictures exhib- 
ited upon a percentage basis at the ex- 
hibitor’s theatre, during the period of one 
year prior to the term of such license agree- 
ment. 

(2) If none of the distributor's feature 
motion pictures were exhibited upon a per- 
centage basis at such theatre during said 
period, average the license fees of all fea- 
ture motion pictures exhibited upon a per- 
centage basis at such theatre during the 
said period, 

(e) If the rental of any motion picture 
excluded is to be computed in whole or in 
part upon a percentage of the receipts of 
the exhibitor’s theatre, the sum to be paid 
by the exhibitor as provided in paragraph 
(b) (3) hereof shall be determined as fol- 
lows: 

(1) Average the gross receipts of all the 
distributor’s feature motion pictures ex- 
hibited at the exhibitor’s theatre during the 
ninety (90) day period preciding the ex- 
hibitor’s notice of exclusion, and apply to 
such average the percentage terms specified 
in the license agreement for the picture ex- 
cluded. 

(2) If no feature motion pictures of the 
distributor were exhibited at the exhibitor’s 
theatre during said ninety (90) day period, 
average the daily gross receipts of the ex- 
hibitor’s theatre for the period of thirty 
(30) operating days preceding the exhibit- 
or’s notice of exclusion and apply to such 
average the percentage terms specified in 
the license agreement for the picture ex- 
cluded. 

(f) In computing the number of feature 
motion pictures which may be excluded 
hereunder, fractions of more than one-half 
(44) shall be regarded as one (1). 

(z) Upon the exclusion of each feature 
motion picture, the license therefor and all 
rights thereunder shall terminate and shall 
revert to the distributor. 

(h) The Optional Standard License Agree- 
ment referred to in PART 1 hereof shall be 
deemed amended by substituting in place 
of Article FIFTEEN of such contract the 
provisions of this PART. 


ARTICLE VI 


PART 1. CLEARANCE AND ZONING 
BOARDS. 
Section 1. To provide against clearance 


and unreasonable Jength and/or area in any 
exchange territory, fair, just, reasonable 
and equitable schedules of clearance and 
zoning may be prescribed by a local clear- 
ance and zoning board created for such ter- 
ritory. 

Section 2. Each such board shall be ap- 
pointed by the Code Authority and shall 
consist of two representatives of distribu- 
tors, one of whom shall be a national dis- 
tributor with theatre affiliations and one of 
whom shall be a distributor without circuit 
theatre affiliations; two representatives of 
first-run theatres located in such territory, 
one of whom shall be an affiliated exhibi- 
tor, if there be one, and one of whom shall 
be an unaffiliated exhibitor; and two rep- 
resentatives of subsequent-run unaffiliated 
theatres operating within such territory; 
and one person approved by the Adminis- 
trator who shall have no direct or indirect 
affiliation with any branch of the motion 
picture industry who shall be regarded as 
the impartial representative of the Code 
Authority and who shall vote on any ques- 
tion before the board only in the case 
where the board is deadlocked. There shall 
be a chairman of each board, selected by a 
majority vote of the members of the board. 
Any vacancy in the board shall be filled 
from the class of members in which the 
vacancy occurred, 

Section 3. Each local clearance and zon- 
ing board shall, promptly after its crea- 
tion, and prior to January 1, 1934, and prior 
to January ist of each year thereafter, 
formulate, prescribe and publish for its 
territory, schedules of clearance as in Sec- 
tion 1 above described, for the season next 
ensuing. Such schedules may classify the- 
atres by zones or other classifications suited 
to local conditions, but for the sole purpose 
of fixing the maximum clearance in length 
of time and area after the conclusion of the 
prior runs of such theatres. Each board 
may after fair and reasonable notice and 
hearing to interested parties change, mod- 
ify or vary any part of the schedule set up 
by it, provided that any such change or 
modification shall not in any wise apply to, 
affect or modify any exhibition contract 
made subject to or in reliance upon or pur- 
suant to any such schedules, without the 
prior written consent of the parties to such 
contract. 

Section 4. Fach board when making any 
classification of theatres or when fixing the 
maximum period or area of clearance in 
respect of any theatre shall, among other 
things, consider and give due regard to the 
following factors: 

(a) that clearance to a very considerable 
extent determines the rental value of mo- 
tion pictures; 

(b) that exhibitions of the same motion 
picture within the same competitive area at 
too short an interval after the conclusion of 
a preceding run or runs thereof by unduly 
restricting the competitive area in which 
clearance is limited, depreciates the rental 
value of motion pictures; and 

(c) that all such depreciations of the 
rental valnes of motion pictures tend to re- 
duce the number of motion pictures pro- 
duced, discourages the production of motion 


pictures of quality involving lerge invest- 
ments of capital, labor, skill and enter- 
prise and thereby tend to reduce employ- 


ment; 

(da) that unreasonable clearance to a con- 
siderable extent affects the value of motion 
pictures for subsequent-run theatres, 

fe) that unreasonable clearance depre- 
ciates the potential return from motion 
pictures to subsequent-run theatres, 

(f) that inreasonable clearance as to 





tinie and area diminishes the potential 
revenue to distributor and subsequent-run 
exhibitor. 

Section 5. The decision of each board 
upon any question shall be determined by 
a majority vote but in case the board 
is evenly divided, such question shall be 
submitted determination to the im 
purtia representative of the Code Au 
hort r ‘ in Section 2? 


f he nu ver of |: 
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of this PART. The decision of the board 
.d/or the impartial representative, as the 
case-may be, shall be in writing. : 

Seciion 6. It shall be the duty of eacb 
such beard to promptly publish the sched- 


ules formulated by it, and file a cop) 
thereof immediately wit the Code u 
thority. 

Section 7, 

(a) Any party aggrieved by the eduies 
shall promptly and not later than thirt) 
(30) days after publication thereof, file @ 
protest in writing with the board issuing 
them. Thereupon such board shall prom 
ly convene and give reasonable notice o! 
|hearing to all parties concerned or having 
in interest n the preceedings and hea 
them and accept from them all papers and 
levidence. The board shall have power to 
imake reasonable rules respecting notice of 
the time, place and manner of hearing. 
The board shall make its decision within 
fifteen (15) days from the filing of the 


protest, or within three (3) days after the 
parties shall have been fully heard, which- 


ever date is sooner. Any party aggrieved 
by the decision shall have the absolute 
right to appeal thereform to the Code 
Authority, provided such appeal be filed 
or mailed by registered mail or delivered 
in writing not later than five (5) days 
after the decision of the local board is 
rendered, in which case the protest, with 


all evidence taken before the local clear- 
ance and zoning board, shall be referred to 
the Code Authority. 

(b) All persons interested in the decf- 
sion shall have the right to appear before 
the Code Authority and present additional 
evidence. The Code Authority, after in- 
vestigating such protest and reviewing the 
evidence theretofore taken and considering 
the additional evidence, if any, shall 
promptly render its decision, and not later 
than fifteen (15) days from and after 
the date of the hearing upon the appeal. 
The requirement as to the various steps 
herein prescribed shall be mandatory in 
order to give full relief before the buying 
season commences, 

Section 8, 

(a) The schedules presented and/or deci 
sions made by any local clearance and 
zoning board and/or decisions of the Code 
Authority upon any appeal to it, shall be 
binding upon all distributors and exhibitors 
in the territory affected. 

(b) Pending the final 
any dispute or controversy, all existing 
contracts between the disputants shall 
continue to be performed in every respect. 

Section 9. The jurisdiction of the local 
clearance and zoning board shall be limited 
as herein specifically provided and such 
board shall hear no questions other than 


determination of 


those pertaining strictly to clearance and 
zoning matters, 

PART 2. GRIEVANCE BOARDS. : 
Section 1. The complaint of any exhib- 


itor that a competing exhibitor has com- 
mitted any of the acts set forth in the 
following paragraphs (a), (b), (c), and (4) 
with the Intention and effect of depriving, 
without just cause, the complaining ex- 
hibitor of a _ sufficient number of motion 
pictures to operate such exhibitor’s the- 
atre, shall be referred for determination 
to a local grievance board constituted as 
hereinafter provided: : 
pi te 


(a) The licensing of more motion 
tures than are reasonably required, 

(b) The adoption of an unfairly com- 
peting operating policy of unnecessary and 


too frequent changes of motion pictures. 

(c) The exaction without just cause of 
an agreement from any distributor as a 
condition for entering into a contract for 
motion pictures that such distributor re- 
frain from licensing its motion pictures to 
the complaining exhibitor. 

(d) The commission of any other similar 
act with the intent and effect of depriving 
without just cause the complaining ex- 
hibitor of a sufficient number of motion 
pictures to operate such exhibitor’s theatre. 

Section 2. Each such complaint shall be 
in writing and made immediately after 
the commission of the act or acts com- 
plained of, or in cases where an act or 
acts is threatened, immediately after notice 
thereof, and the local grievance board after 
a fair and impartial consideration of all of 
the facts presented, a full, expeditious and 
complete hearing of all the parties con- 
cerned, including the exhibitors directly in- 
volved, the distributors having contracts 
with the exhibitor complained against, and 
exhibitors having contracts for runs subh- 
sequent to each of the exhibitors directly 
involved, and if it deems it necessary, 
an independent investigation of the facts 
shall make a prompt determination of each 
complaint submitted to it. 

Section 3. The local grievance board 
shall determine whether or not any ex- 
hibitor complained of has committed any 
of the acts specified in paragraphs (a), 
(b), (c) and (d) of Section 1 of PART 2 
hereof, and shall make findings of fact 
in such regard. The local grievance board 
upon the facts found shall make an award 
(a) dismissing the complaint, or (b) grante- 
ing such relief as the local board may 
deem appropriate. The local grievance 
board shall not have power to award 
damages. No award shall be made in 
favor of a complaining exhibitor unless the 
local grievance board shall find as a fact 
that the complaining exhibitor is able, 
ready and willing to fully carry out and 
comply with all of the terms and condi- 
tions which may be fixed by the local 
grievance board as a condition for making 
the award, which terms and conditions shall 
in no event be less favorable to the dis- 
tributor concerned than those contained 
in the license contract of the exhibitor 
complained of, including the distributor's 
loss of revenue, if any, resulting from the 
elimination of or reduction of revenue from 
any subsequent run or runs made neces- 
sary by such award, and such other terms 
and conditions as the local grievance 
board may prescribe. 

Section 4. All complaints and grievances 
of exhibitors or distributors concerning 
provisions of this code or otherwise, and 
not specifically designated to be heard or 
passed upon in the first instance by the 
Code Authority or by arbitration or by the 
local clearance and zoning board, shall be 
heard by the local grievance board, and if 
such local board by a majority vote of the 
representatives thereon shall deem that 
any such complaint or grievance shall be 
certified to the Code Authority for determe- 
ination, it shall be so certified, and the 
Code Authority shall consider and determine 
the same; otherwise such complaint or 
grievance shall be dismissed with a right 
of appeal from such dismissal to the Code 
Authority. Such proceedings before the 
local grievance board and before the Code 
Authority shall be within the periods of 





time hereinafter prescribed in Sections 6 
and 7 thereof. 
Section 5. Each distributor shall he 


the right to license all or any number of 
the motion pictures distributed by such 
distributor for exhibition at theatres af- 
filiated with such distributor, and no local 
gricvance board shall have jurisdiction te 
hear or determine any complaint by any ex- 
hibitor based upon the fact that a dise 
tributor has licensed the motion pictures 
distributed by it for exhibition at theatres 
affiliated with such distributor, 

Section 6. 

(a) There shall be established a loca) 
grievance board, appointed by the Code 
Authority, in each exchange territory. 
Each such board shall consist of two repe 
resentatives of distributors, one of whom 
shall be a national distributor with theatre 
affiliations and one of whom shall he e 
distributor without circuit theatre affiline 


tions, and two representatives of exhibite 
ors, one of whom shall be an affillated exe 
hibitor, !£ there be one, and one of whom 





‘Continued on page 2) 





acwmeree tae 


TTS ne mlcommeeics <4, 











ee 


es 





Sige ome 8 





Pain te 








CEOS penne te 


eens 


—s 
_— 





 elet™ f 
= ee te 





VARIETY 


PICTW@RES 


Tuesday, December 5, 1933 











Text of Picture Code 





(Continued from page 35) 


ghall be an unaffiliated exhibitor, and one 
person who shall have no direct or indirect 
affiliation with any branch of the motion 
picture industry, who shall be approved by 
the Administrator, who chall be regarded 
as the impartial representative of the Code 
Authority, and who shall vote on any ques- 
tion before the board only in the case 
where the board is deadlocked. There shall 
be a chairman of each board, selected by 
a majority vote of members of the board. 
Any vacancy in the board shall be filled 
from the class of members in which the 
Vacancy occurred, No member of such board 
shall sit on any matter involving his own 
or his company’s interests, 

(b) The decision of each local board upon 
any question submitted to it shall be de- 
termined by a majority vote, but in case 
the board is evenly divided, such question 
shall be submitted for determination to the 
impartial representative of the Code Au- 
thority, as provided in paragraph (a) of 
this Section. The decision of the board 
and/or the impartial representative, as the 
case may be, shall be in writing. All de- 
cisions of the local board shall be made 
within fifteen (15) days from the filing of 
the protest, grievance, or complaint, or 
within three (3) business days after the 


parties shall have been fully heard, which- 
ever date is earlier. 
Section 7. 

(a) Any party aggrieved by any decision 
of the local board shall have the absolute 
right to appeal therefrom to the Code Au- 
thority, provided such appeal be filed or 
mailed by registered mail or delivered in 
writing not later than five (5) days after 
the decision of the local board is rendered, 
in which case the grievance or complaint, 
together with all the evidence taken before 
the local board, shall be referred to the 
Code Authority. 

(b) Pending the determination of such 
appeal, the determination order or other 
— of the local grievance board shall be 
stayed. 

(c) Any party aggrieved shall have the 
right to appear before the Code Authority 
and present additional evidence. The Code 
Authority, after investigating the complaint 
or grievance and reviewing the evidence 
theretofore taken, and considering the ad- 
ditional evidence, if any, shall promptly 
render its decision not later than fifteen 
(15) days from and after the date when the 
parties have been fully heard on appeal. 

Section 8. No exhibitor or distributor 
shall be entitled to file any complaint under 
this or any other ARTICLE of this code 
unless such exhibitor or distributor shall 
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have duly executed this code in its en- 
tirety within forty-five (45) days after it is 
signed by the President of the United 
States, and/or forty-five (45) days after en- 
gaging in the motion picture industry, and 
shall have thereby agreed to comply with 
all the requirements of the National In- 
dustrial Recovery Act. Evidence of such 
compliance shall be filed with the Code 
Autbority. 

PART 3. All members appointed to serve 
on respective clearance and zoning boards 
and local grievance boards shall be persons 
of good repute and of good standing in the 
industry, and shall upon acceptance of ap- 
pointinent subscribe and file with the Ad- 
ministrator an oath to fairly and impar- 
tially determine whatever issue is presented 
to the board to which such member has 
been appointed. No such board shall con- 
tain in its membership more than one rep- 
resentative of any distributor or exhibitor. 


PART 4. If a member of any board pro- 
vided for this Article VI ceases to belong 
to the class he represents upon such board, 
his membership shall terminate and the 
Code Authority shall fill the vacancy so 
caused by designating a representative of 
the same class. 


ARTICLE VII 
General Trade Policy Provisions 


PART 1. The industry pledges its com- 
bined strength to maintain right moral 
standards in the production of motion pic- 
tures as a form of entertainment. To that 
end the industry pledges itself to and shall 
adhere to the regulations promulgated by 
and within the industry to assure the at- 
tainment of such purpose, 

PART 2. The industry pledges its com- 
bined strength to maintain the best stand- 
ards of advertising and publicity procedure. 
To that end the industry pledges itself to 
and shall adhere to the regulations pro- 
mulgated by and within the industry to as- 
sure the attainment of such purpose. 


ARTICLE VIII 
Miscellaneous Provisions 


PART 1. Any exhibitor forwarding or 
delivering to another exhibitor a print of a 
motion picture at the request or upon the 
order of the distributor thereof, shall, but 
only for such purpose, be deemed to be the 
agent of such distributor. 

PART 2. 

(a) Wherever in this code arbitration of 
any matter is provided for, other than ar- 
bitration as provided in the Optional Stand- 
ard License Agreement (1933) or as may 
be otherwise specifically provided for, such 
matter shall be submitted for determination 
to an arbitration board. Such arbitration 
board shall consist of four (4) members. 
Each of the groups concerned in such mat- 
ter shall appoint two of such members. In 
any such case where arbitration is to be 
used as provided in this code, upon the 
written request of either group to the dis- 
pute or controversy, the group making such 
request shall name therein two arbitrators, 
stating the business address and business 
or business connection of each, and shall 
designate therein the date, time and place 
of the hearing of such controversy. The 
date of such hearing shall not be earlier 
than seven (7) days from the date of the 
sending of such notice, unless it shall be 
claimed in such notice that irreparable in- 
jury will result unless there is a speedy 
determination of such controversy, in which 
case such hearing may be designated to be 
held earlier than the said seven-day period. 
(b) Within five ©) days from the mail- 





ing of such request. for arbitration, or 
within twenty-four (24) hours if the date 


of such hearing shall be earlier than seven 
(7) days from the date of the sending of 
such notice, the group upon whom such re- 
quest is made shall name two arbitrators 
im a written notice mailed or delivered to 
the other party, stating therein the business 
address and business or business connection 
of each arbitrator. If either group fails or 
refuses to name the arbitrators as herein 
provided, or if any arbitrator so named 
shall fail or refuse to act, or be unable to 
serve, or shall be challenged, and others 
are or another arbitrator qualified and then 
available to act is not appointed, others or 
another arbitrator may be appointed by the 
other group as the case may be. 

(c) No member of an arbitration board 
shall hear or determine any controversy in 
which he has an interest, direct or indirect, 
and any member having such interest shal! 
be disqualified to act. 

(4) If the arbitrators or a majority of 
them are unable to reach a decision, they 
or a majority of them shall immediately 
select an umpire who shal! not be en 
In the motion picture business. In such 
case, the hearing before the umpire shall 
be at such time and place as the umpire 
shall designate and shall be had before the 
umpire alone, the arbitrators not to be per- 
mitted to attend the hearing before the 
umpire. If the arbitrators or a majority of 
them are unable to agree upon the selection 
of an umpire, the Administrator shall upon 
request make such selection. 

PART 8. Nothing in this code shall be 
deemed to apply to the production, distribu- 
tion or exhibition of motion pictures on film 
of recognized sub-standard widths, or to 
slide films, or to non-theatrical motion pic- 
tures designed primarily for educational, 
scientific, industrial, commercial, advertis- 
ing, selling or other non-theatrical pur- 
pose, or to television of motion pictures, 
provided that the commercial production, 
distribution or exhibition of such films shall 
be subject to investigation by the Code 
Authority to determine whether such pro- 
duction, distribution or exhibition of such 
films is unfair competition to an estab- 
lished motion picture theatre or theatres. 
If found to be unfair competition, the Code 
Authority shall promulgate rules and regu- 
lations governing such unfair competition. 

PART 4. The provisions of this code 
shall be separable, 


ARTICLE IX 


Mandatory and Amending 
Provisions 


PART 1. This code and all the provi- 
sions thereof are expressly made subject to 
the right of the President, in accordance 
with the provision of Clause (10 (b) of the 
National Industrial Recovery Act, from 
time to time to cancel or modify any or- 
der, approval, license, rule, or regulation, 
issued under Title I of said Act, and 
specifically to the right of the President to 
cancel or modify his approval of this code 
or any conditions imposed by him upon his 
approval thereof. 

PART 2. Such of the provisions of this 
code as are not required to be included 
therein by the National Industrial Recov- 
ery Act, upon the application of the Code 
Authority approved by the Administrator 
and with the approval of the President, 
may be modified or eliminated as changes 
in circumstances or experience may indi- 
cate. It is contemplated that from time to 
time supplementary provisions of this code 
or additional codes will be submitted for 
the approval of the President to prevent 
unfair competition and other unfair and de- 
structive practices and to effectuate the 
other purposes and policies of Titie I of 
the National Industrial Recovery Act con- 





sistent with the provisions hereof 


Chesterfield Back at U 


Hollywood, Dec. 4, 


Chesterfield has moved back tg 
the Universal lot to produce ‘Cam. 
panile Murder Case,’ with Richara 
Thorpe directing. 

Indie producer swung over from 
U to Mack Sennett several months 
ago when the majors effected an 
agreement to withhold leasing space 
to any indies making pix for less 
than $35,000. Understanding blew 
up 














WARNER BROS. COMEDIES 


Dir. JOE RIVKIN 
LEO MORRISON, Agency 














STAN MEYERS | 


MUSICAL 
DIRECTOR 


ano 
Master of Ceremonies 


at the 


Brooklyn 


Paramount 


e 
indefinitely 
















__. ORGANS FOR SALE—— 
UNUSUAL BARGAINS 


Fifteen instruments originally costing 
$10,000-$15,000 each, will be sold for 
any reasonable offer. Apply in per- 
son or by letter to 

1531 BROADWAY 


New York City Fifth Floor 


























Despite five and six shows a day at the New York Paras 
mount (no kidding) the week was too short—thanks to 
Boris Morros, Danny Dare, Harry W. Conn and Bob 
Weitman and his henchmen..... 


Sincerely, GARY COOPER 























rip Delightful i 
Weather Brisk 





























Health Excellent 


USINESS TREMENDOUS _ 


AT THE STATE, NEW YORK 
THIS WEEK (Dec. 1) 


Gregory Ratoff 


RKO Radio Pictures 
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Universal Rings The Beil Again! 


Close on the heels of those two smash hits, “Only Yesterday” and 
“The Invisible Man,” comes the third one. Whoopee! Three in a row! 




















Says Hollywood Reporter: Says Daily Variety: 


. ‘ ‘ 
“Universa |, with ‘Counsellor at Law,’ “Exceptionally fine blending of superb 


steps right to the fore with a Class A performances, direction and presente- 
picture for all classes. This one is full tion, with John Barrymore leading an 


of the stuff that ali audiences not only ee : ee ee 











—N 


understand, but like ... Universal has ral. Appeal should be as strong for 
spared not a thing to make it a top- men as for women... Sock, comedy, 
notch attraction...should do big things dramatic buildup and theme values 
in your theatre.” of the play have been retained.” 


"Opese- 5 




























JOHN BARRYMORE 
COUNSELLOR 

















WITH ONSLOW STEVENS, ISABEL JEWEL, MELVYN DOUGLAS, THELMA 
3} E B E D A N | + L S TODD, MAYO METHOT. Produced by Corl Laemmle, Jr., from the 
sensational stage success by ELMER RICE. Directed by William Wyler. 


DORIS KENYON Presente d by Carl Laemmle. 
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N.W.A Puts Henry Ford | ““* “2 Ti 
MW. ayer agency FUts Henry FOr || Chain Income From Time Sales 
Marigold Cassin is latest addi- 
° tion to the Erwin-Wasey agency 
On Both Webs with $10,000 Show si::':.cet2".2.o"e=" 
, Miss Cassin was formerly con- 
? tinuity scribber with station NBC 
bamanition 4 WBBM. 1933 1932 1931 1930 
JORUATH co ccccccces $1,839,885 $2,635,447 $1,989,497 $1.418.979 
With the schetied etfition ct Ether Skeletons Larry Field, of Scott-Howe-Bow-|| February ........ 1,742,784 2,571,609 = 3,924,778 ~=—1,347,874 
Fred gin Py? _ Pc ong a en, Chicago, switches affiliations on March ....2-- cccsee 1,997,468 nyt waoare 1,652,629 
payroll Feb. ‘ord finds himse _ the first of the year, moving to the April ceerrccccccee 1,690,177 2,649,89 195,800 1,574,523 
represented in radio by three ad The shosts of family aheie- New York office of the Edware DOOM i éccccccodesxe Seas 2,305,448 2,101,525 1,731,409 
agencies. Handling the Waring|| tons figure in two unwritten || 7 sy organization. SUMO ncceccceccses 2,812,202 2,081,466 1,931,155 1'509.294 
phase of the business is N. W. Ayer. must-nots among radio com- a aS ae 1825-488 3027.975 aco 
The Lum and Abner script and va-{{ mercials. one AUgUSt .....ee0008 1,407,843 1,745,338 1,892,427 1,612,284 
riety affair currently on NBC Comes On one cigaret account ey W. A. Schudt, Jr. manager, and September ......00 1,655,608 1'807.795 1951.826 +006 tat 
under the authority of Critchfield, must not feature torch songs. Paul Rosekrans, chief engineer for Seite... Sa 2063273 2318091 caraare 
while the ether hookups effected And on an oil comedy _ WBT, Charlotte, are in Washing- a... ae 11953953 2'475.905 Hy tty 
around New York for next week's mercia! references to jai are ton in connection with an appli- ’ 7 , Ai P4 
Ford Industrial Exposition are the || *#209. cation before the Federal Radio ies He ha: $20,074,828 $24,404,437 $21,973,413 $18,087,129 
concern of the McCann-Erickson Commission seeking an extension in , 
agency. power from 25,000 watts to 50,000 — 
Waring’s schedule will give him CBS RO watts. CBS ; 
a half hour weekly on both NBC 
réd Tink and Columbia. Brosdeast Curtis Candy making a test of a 1933 1932 1931 1930 
on the latter web has been set for series of two-minute announce-|| January .......... $941,465 $1,348,842 $692,114 $644,685 
Sunday nights, while the NBC spot ments on WMBD, Peoria; tying in|] February ......... 884,977 1,319,414 750,621 592,943 
is yet to be determined. Hookup with a give-away on horoscopes.|| March .........+++ 1,016,102 1,436,050 1,110,526 726,093 
in either instance will take in all Six times weekly. ASeil \cccotcdececc” TR6,482 1,354,592 1,076,103 705,442 
the important NBC and CBS sup- May s.cccccccceeee 624,256 = 1,828,994 1,065, 352 642.782 
plomentaries ‘Gnemming She west . JUNO ccccciscsccece 868,086 915,880 1,657,280 592,248 
coant, which hag its own Pocd shew, ee eS ee TE FO .cecstveseecs OE 591,188 877,366 431,428 
ee Merrymalees: WOCK WH BE CMW OF O EXO SAMO 11 pases oi crccsses MOONEE 540,342 774,518 392.673 
Henry Ford has taken over the Got 92,000 letters back. . Beptaenber’ «...5ces 547.208 685.156 947 138 535,768 
bankrolling of the Lum and Abner A similar test last year when aaa... <. See 972,358 1,099.717 792,833 
series on NBC for a period of 30 CBS has assigned Bernard Prock-|Jack Dempsey was on program wheuber ..«.. ce 1,105,895 1.247.905 1,890,532 
days, starting Jan. 1. Dealers in ter to function as an efficiency ex- brought 35,000 letters. 
the 22 towns involved in age Aya pert on programs among the sta- Le ae a esos $8,657,659 $11,596,656 $10,697,933 $6,832,289 
link have been the past “3 weeXs| tions owned and operated by the| Texas Managing Editors’ Associ- 


supporting this show by themselves. 
Contract they have with NBC ex- 
pires at the end of December. 
Whether Ford will extend Lum and 
Abner will “epend on the results 
of a survey on the sales reactions 
of the series tolay which the car 
maker will conduct in the meantime. 

Among the agency bidders for the 
other Furd radio business which 
went to N. W. Ayer and the Fred 
Waring band last week was Mc- 
Cann-Erickson, Program sub- 
mitted by the latter agency had 
Iéhn Charles Thomas as soloist, and 
Joseph Bonine, the McC-E general 
musical director, as head of a sym- 
phony unit. McC-E outfit has been 
politing the ‘Merrymakers’ show on 
the west coast for the Ford dealers 
in that area. 

Ford contracts placed by N. W. 
Ayer gives NBC 52 weeks and CBS 
26 weeks. It is possible that the 
Ford dealers themselves may con- 
tinue to support at least part of the 
Lum and Abner load on NBC. 


HELEN BRODERICK ON 
NEW CHRYSLER SHOW 


Chrysler Motors is preparing for 
@ weekly hal. hour variety program 
over a coast to coast loop with the 
debut date shortly after the first 
of the year, CBS will probably be 
the web. Tentatively set for the 
show is Helen Broderick. 

Car manufacturer currently is 
plugging the Plymouth make on 
CBS through the Elmer Everett 
Yess script show. 











Lucky Strike’s Argentine 
Crooner Visits States 


Don Dean, Hollywood lad who's a 
current favorite radio singer in 
South America, left New York yes- 
terday (Monday) for a quickie visit 
to Chicago and California. He had 
been in New York only two days. 

Dean was singing at the Embassy 
club, Hollywood, three years ago 
when picked up on a three-month 
contract for LR5, Buenos Aires sta- 
tion. Caught on down there, got the 
Lucky Strike hour assignment, and 
has been there ever since. Figures 
on getting back to Argentine for 
new contract about Dec, 15. 


Schenck In, Paquin Out 


Chicago, Dec. 4. 

Two changes in the NBC dramatic 
production set-up last week brought 
in Charlie Schenck who was for- 
“<érly with NBC in New York and 
sent out Larry Paquin. 

Paquin had been with NBC here 
Bome time turning out such shows 
as the ‘Hoofinghams,’ ‘Lives at 
Stake,’ the Irene Rich show for 
Welch grape juice. 


Jack Benny Extended 


Chevrolet has renewed for Jack 
Benny and the others on its Sun- 











day night NBC whirl for another 
13-week cycle. 
Benny, Mary Livingstone and 


Frank Parker have until this Sun- 
day (1%) to go under their initial 
eontract for the season. 


network. It’s a traveling proposi- 
tion with Preckter advising the out- 
lets on how to produce and routine 
their shows, how to economize on 
program costs and how variety can 
be obtained by an exchange of tal- 
ent among the various stations. 


Prior to his delegation ‘to this 
task Prockter was assistant pro- 
gram manager in the home offices 
of the web. Latter spot is now be- 
ing filled by Herbert Rosenthal. 


UNION ALTERS POLICY 
AS KDKA HIRES MEN! 


Pittsburgh, Dec. 4. 


Because KDKA has recruited a 
staff orchestra from unemployed 
musicians of the city, <rnie Holst’s 
band, airing ove- KDKA from the 
William Penn hotel’s Chatterbox, 
can go network via NBC this week... 
That was the decision last week of 
he local union, which had refused 
to sanction the Holst network 
broadcasts without extra compen- 
sation from either the band leader 
or the Pittsburgh station. 


Holst, who came here three weeks 
ago from the Hotel Lexington in 
New York, had arranged for NBC 
pickups before leaving the east, only 
to find here upon his arrival that 
the union had thumbs-downed the 
proposition. No amount of per- 
suasion would alter the decision 
either. 

However, KDKA’s new policy of a 
staff orchestra under newly-ap- 
pointed musical director Umbreto 
Egizi put the union in a happier 
frame of mind and officials relented 
and okayed the Holst chain pro- 
grams. That also means that fu- 
ture traveling bands that succeed 
Holst at Chatterbox will be able to 
go out over the chain from KDKA, 
providing, of course, NBC wants 
them. 








ss 





WBBM Up Early 


Chicago, Dec. 4. 
Leslie Atlass adding an extra hour 
to the running time of WBBM, local 
CBS station, this week. Will open 
six instead of seven a. m. 
Extra 60 minutes for farm info 
and entertainment. 


Laveena Discs Start 


Chicago, Dec. 4. 

New Laveena show is set for 
series of radio discs by the Lord 
and Thomas agency. Will be re- 
corded by the local RCA Victor 
studio, expecting to hit the ether 
about Jan. 1, by which time about 
14 discs should be ready. 

On program are Hal Kemp band 
with Harlow Wilcox as announcer. 


IRENE RICH SHOW SHIFTS 
Chicago, Dec. 4. 
grape juice is switching 
its time schedules for the Irene 
Rich show on NBC. Is dropping 
one of its evening shots, which now 
hit on Wednesday and Friday, and 
is adding a Sunday afternoon show. 
Not yet decided which evening 
show going out. First Sunday 
prograg 1 floats on Dec. 10. 








Welch 


lig 





ation ‘last week decided against 
supplying election returns gathered 
by the Texas Election Bureau to 
radio stations. They insist . these 
returns reprecent property rights 
which ‘hey are ready to defend if 
necessary. ‘ : 





Ruthrauff and Ryan agency, Chi- 
cago, spotting a series of 26 an- 
nouncements for Gillette safety 
razor. 

Will be one minute announce- 
ments and dramatized. To hit the 
ether daily except Sunday. 





Fitzpatrick Bros. ‘Automatic Sex- 
tette’ program on WMAQ, Chicago, 
spreads into a three mornings 
weekly ride besides the regular 
Tuesday evening show. Adds Mon- 
day, Wednesday and Friday with 
Adele Starr added as soloist to the 
two-piano team of Alice Blue and 
Fred Witner and the Three Kings 
male trio now heard on the night 
shows. Olgn Kargyle, soprano, 
joins evening program. 





Maurine Ward and Forence Muzzy, 
piano team, on WMAQ, Chicago, 
starting Dec. 6 for a one-time week- 
ly shot each Wednesday evening for 
Hinckley and Schmidt, water sup- 
ply company. 





Oxydol program, ‘Ma Perkins’, 
after an 18-week initiation on 
WLW, Cincinnati, moved to NBC, 
Chicago, to ride the blue network 
under an expanded schedule set by 
Procter and Gamble through Black- 
ett-Sample-Hammert. 

Charles Eggleston, Virginia Payne 
and Marjorie Hannon migrate from 
Cincinnati to Chicago to continue 
their roles in serial. 





Marie Davenport, versatile staff 
member of WBT, Charlotte, N. C., 
engaged to Thomas Harrill, local 
business man. Secretary to station 
manager and station organist in be- 
tween, she’s an honorary member of 
14 Rotary and 26 Kiwanis clubs. 





Central Shoe company of St. 
Louis, through Jim Dougherty 
agency, has prepared « series of 
kid show discs to ride on a station 
in St. Louis and one in Kansas City 
for a test. 

Saucers, which were shaped out 
on the coast, tell the history of 
‘Robin Hood’ and will be on the 
ozone twice weekly. 

Shoe compeny has made a tie-up 
with the United Artists Pictures 
corporation to exhibit the Douglas 
Fairbanks ‘Robin Hood’ flicker to 
the children, 





Mitchell-Faust agency, Chicago, 
preparing one 15-minute platter for 
Junkett as a test. Recording by 
RCA Victor with James Wicker 
writing the dramatic script. 





Peruna shows with local talent 
placed on three stations through 
Edward Petry office, Chicago. Goes 
on KSYL, Salt Lake; WSB, Atlanta, 
and WFAA, Dallas, all with local 











Radio Recovery Ratio Ahead of 
Newspapers, Magazines in Check 





L. A. BROADCASTERS 
PUT TEETH IN ASSN. 


Los Angeles, Dec. 4. 
Los Angeles Broadcasters’ Asso- 
ciation, comprised of: local radio 
operators, are going to put more 
teeth in their organization. Part 
of the plan is to raise the dues, not 
only for the local operation, but 
also to enable the group to donate 
funds to the National Association 


of Broadcasters’ in the fight with 
ASCAP over music copyrighting 
regulations. 

Association heretofore a, more or 
less haphazard outfit is to have a 
paid secretary, 








Coughlin Commercial? 





Father Coughlin is being submit- 
ted to commercial accounts on radio 
at $7,500 a broadcast. 

Money would go to the radio 
priest’s Church of the Little Flow- 
er, Detroit. 





tions, including one in St. Louis, 


about Jan. 1. 





WWNC’'s ‘Saturday Night Shin- 
dig’ has moved its location to the 
Asheville Police and Fire Depart- 
ment gymnasium, in one of the city 
buildings in Asheville, N. C. Ten 
cents admission is charged, with 
the privilege of dancing. Callers 
are furnished for the square dances 
by the radio station and the party 
lasts two hours each Saturday night, 
being broadcast from 10 to Il 
o'clock. Dancing starts at 9 p. m. 
Paid admissions rarely fall under 
600, and range around 1,000 often. 
Asheville is a center for a great 
deal of this particular type talent, 
playing ‘mountain music’, which the 
performers insist is not ‘hillbilly’. 





KFOR’s power plant, formerly in 
Lincoln, is being shoved out into 
College View, a suburban town, and 
with new equipment. 

Station is 250 watted and has its 
studios in the Hotel Lincoln here. 
CBS recently moved it into the 
Class A service rating with KFAB 
where it had been pushed from a 
former rating of Class C. 





KFAB, Lincoln, celebrated 9th 
anniversary of its existence Dec. 4. 
In addition to the regular talent, 





hill-billy acts. 


| 
| 





Henri Hurst and MacDonald 
agency, Chicago, shaping four ra- 
}dio discs for Morrell Packing com- | 
ipany, to hit on four midwest sta- 





Governor Bryan, mayors of Lincoln 
and Omaha, and notables partici- 


jpated in birthday program arranged 


by Al Poska and Ada Bell of the 
staff. 
After the celebration, the entire 


‘staff threw a party. 





In the strides taken by the vari- 
ous advertising medium in business 
recovery during October radio led 
both newsprint and magazines by a 
wide margin. 


One method used to chart the 
business course of these media is 
the monthly equation struck after 
averaging up all the months for the 
years 1928 to 1932, inclusive. On 
the basis of this monthly average 
radio for October was 48.9% above 
par, while newsprint rated 18.6% 
below par, and magazines 37.1% 
likewise under the 1928-32 average, 


Network grosses from time sales 
continued on the upgrade through 
November. NBC bettered last year’s 
intake for the same month by 10%, 
while Columbia's margin of in- 
crease between last month’s total 
and the November, 1932, figure came 
to 13.5%. Facilities turnover the 
past month brought NBC $2,154,108 
and CBS $1,255,854. 

For Columbia the November bill- 
ings were the largest in the history 
of the network. In the case of NBC 
the November, ’'33, accumulation 
was under the November, ‘31, level. 
Takings last month gave CBS a 
hefty boost over the month of Sep- 
tember, which showed $1,114,107. 
The difference between the two 
months in the NBC column was 
slight. 

Both webs are expected to show 
far more substantial increases over 
the current month of Decem'er 
as compared to a year ago. Last 
December NBC grossed $2,000,454, 
while the Columbia billings added 
up to $1,005,229. 


Buck Band Awarded 
$7,800 from Wurlitzer 


Chicago, Dec. 4. 

Case of Verne Buck, musical lead- 
er, against the Rudolph Wurlitzer 
company for coin due in broadcast- 
ing, drew a decision in favor of 
Buck by the Musicians Union board 
of directors. 

Coin in case amounted to $7,800 
for services and contracted in con- 
nection with broadcasting over 
WGN. 





General Motors Uses Wax 


Chicago, Dec. 4. 
General Motors will place a series 
of 84 announcements on as many 
stations for its trio of Chevrolet, 
Buick and Pontiac to announce new 
models. 


Through Campbell-Ewald agency 
in Detroit, will spot six announce- 
ments daily, three afternoon and 
three at night for a string of 14 
days. To start by the first of the 
year. 

Hupmobile auto also planning a 
series of announcements similar to 
the Nash two-minute platters now 
running. Through Lennen & Mit- 


Chell agency. 












































VARIETY 39 








Tuesday, December 5, 1933 


RADIO 





RADIO-PRE 


7 





—_ 


Numerous Changes in Radio Code 
— Governing Industry After Dec. 11 





Washington, Dec. 4. 
Radio broadcasting comes under 
government wing for second time on 
Dec. 11 when NRA code, approved 
by President Roosevelt at Warm 
Springs Nov. 27 goes into opera- 
tion. 


Numerous changes, few of out- 
standing significance, have been 
made since public hearings con- 


cluded in October, but wage and 
hour figures have been juggled and 
trade practice provisions have been 
reworked in detail. 

Temporary code authority, which 
will report in 90 days regarding per- 
manent method of administration, 
will include: President Alfred J. 
McCosker, Frank M. Russell, NBC, 
M. R. Runyon of CBS, John Shep- 
ard, III of the Yankee Network, 
Isaac Z, Buckwalter of WGAL, Lan- 
caster, Pa., and John Elmer of 
WCBM, Baltimore, as representa- 
tives of the National Association 
of Broadcasters. Edward N. Nockels 
of WCFL, Chicago, James W. Bald- 
win, former secretary of the Federal 
Radio Commission, and James Kier- 
nan of WLWL, New York City, are 
independent members of authority 
board. 

Three Federal representatives will 
be named in the near future and, 
according to inside gossip, will be 
William <A. Farnsworth, assistant 
deputy administrator, who took 
charge of code negotiations; Chair- 
man Eugene O. Sykes of the Radio 


Commission, and Harry Shaw of 
WMT, Waterloo, Ia., former NAB 
president. 

Contrasted with the code upon 


which hearings were held, wage and 
hour provisions have been altered 
in a number of respects, but the 
controversy over limiting working 
time of studio engineers to 40 hours 
has been left up to the code author- 
ity for special investigation with a 
report scheduled within 90 days, 


Wage Rates 


Wage scales for broadcast tech- 
nicians, which includes radio opera- 
tors and control men, have been 
broken down to provide $40 for em- 
ployees of clear channel or high- 
power regional stations, $30 for em- 
ployees of clear channel part time 
or low-power regional stations, and 
$20 for low power part time re- 
gionals, local unlimited, and local 
part time stations. 

Minimum rates for announcers 
and program production employees 
remain $20 except in stations where 
mot more than ten persons are en- 
gaged the basic rate is $15. All 
other employees will be graded, ac- 
cording to. population as provided 
in the President’s re-employment 
agreement between $15 and $12. 

Provisions requiring preparation 
of detailed rate cards have been re- 
tained with few changes, although 
the final form calls for posting of 
these schedules with the code au- 
thority rather than with NAB. 
Time required to elapse between 
filing of notice of change and mak- 
ing of the anticipated change has 
been cut from 30 to 15 days, while 
the provision limiting agency com- 
missions to 15% plus °% cash dis- 
count has been dropped. 

Renewals Affected 

A significant feature is a provi- 
sion tucked in near the end speci- 
fying that restrictions on rates and 
discounts apply only to contracts 
made after the code becomes opera- 
tive. Code provisions apply to re- 
newals or extensions, however, ex- 
cept in the case ‘there is vested in 
a party other than the broadcaster 
or network a right to renew or ex- 
tend the then existing rates.’ 

A provision not contained in the 
original proposals prohibits furnish- 
mg of ‘special service’ including 
pickups and wire lines at less than 
cost, while another amendment for- 
bids interspersing commercial an- 
houncements with sustaining pro- 
srams in such a way as to mislead 
listeners to believe program is spon- 
sored. 

Other trade practice provisions, 
including prohibition of song-plug- 
Zing, and outlawing of lotteries 
stand as originally proposed. 


— + 








Gen. Tire Off for Winter; 
Back to NBC in March 


Chicago, Dec. 4. 

Off the air last week General Tire 
has renewed its contract with NBC 
for 52 additional weeks. New series 
will start in March, 1934. 

New series will continue the same 
show, ‘Lives at Stake,’ with same 
setup and music. Hays MacFarland 
agency, Chicago, on the deal, 


General Foods’ Squawk 
Ends NBC Broadcasts 
Of WGY Byrd Hours 


At the request of General Foods 
NBC will lay off broadcasting over 
any of the web’s stations the pro- 
grams that WGY, Schenectady, has 
scheduled for shortwaving to the 
Byrd Antarctic expedition. G. F., 
which is one of NBC’s major cus- 
tomers, resented the idea of the 
network’s cutting in on the Byrd 
ballyhoo after the commercial had 
gone to the expense of tying up the 
air rights to the expedition through 
the Saturday night broadcasts for 
Grape Nuts over CBS. 

Call from General Foods came af- 
ter NBC had announced that it 
would rebroadcast the entertain- 
ment that the General Electric 
transmitter in Schenectady short- 
waved to the expedition from time 
to time. Among the programs that 
G. F. is bankrolling on NBC is the 
Maxwell House Show Boat, Paul 
Wing, the Story Man, Cape Dia- 
mond Light, the Wizard of Oz and 
the Frances Lee Barton daytime 
spiels. 


100-WATTER FEEDS 
50,000-WATTER WLW 


Cincinnati, Dec. 4. 


First hook-up between WFBE, 
100-watter, and WLW, 50,000-wat- 
ter, occurred Thanksgiving Day on 
their simultaneous broadcast of the 
University of Cincinnati and Miami 
football game played here. 

Small station held exclusive rights 
to blast the local college’s grid con- 
tests this season. Its sound tossing 
is confined to a 30-mile area. As 
the turkey day game decided the 
Buckeye Conference championship, 
interest in it was statewide. Upon 
request of U. of C. officials, Bill 
Clark, mgr. of WFBE, consented to 
the WLW pickup. As a gate pro- 
tection WLW- was not permitted to 
make advance announcement of its 
part in the broadcast. 

A WLW mike was placed next to 
WFBE's, and the latter’s men did 
the etherizing; Joe Linneman han- 
dling the play-by-play description, 
Hiarry Hartman giving resumes be- 
tween periods, and Bob Bentley car- 
ing for the introduction and back- 
ground talks. 


Cantor Term Renewed 

















Another extension which will carry 
him to December, 1934, has been is- 
sued to Eddie Cantor by Chase & 
Sanborn. An increase over his pres- 
ent radio salary, including its sepa- 
rate allotment for material, goes 
with the renewal. 

Cantor’s present C.&S. term ex- 
terds to next spring. Cantor goes 
back to Hollywood for picture work 
over the summer, returning to the 
air in the fall. 


Frances White to NBC 


Chicago, Dec. 4. 
Frances White goes on the local 
NBC list for a vocal build-up. 


Former vaudevillian starts next 
lweek with three sustaining shots 
Ts eekly, 


Peace Overtures Made with 


day (11) with reps from the Ameri- 
can Newspaper Publishers’ Associ- 
ation in an effort to straighten out 
the differences 


outcome of these pourparlers the 


to eliminate all radio program list- 


stopped it Thanksgiving Day. Dur- 


lines were so clogged by calls from 
complainants that extra operators 


31, commencing with the elimina- 
tion of radio news columns and ex- 


tables, 


ules, but without including names 


gram space, in the regular advertis- 


weeks ago free listing of air sched- 


delivery 


give more complete report of pro- 
grams than the dailies did formerly, 
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BOTH NETWORKS 
IND PUBS MEET 


-__--—- 


Out of Lord and 


Colgate-Palmolive-Peet Account 


Thomas Agency 


As Lasker-Bayard Colgate Feud 





View to Halting Reprisals 
on Both Sides — Several 
Battles Now in Progress 


CINCY GIVES IN 


M. H. Aylesworth and William 


NBC-RCA Share Billing 


For the first time in its his- 
tory NBC is making note on all 
stationary of the network’s al- 
liance with RCA, 

In addition to the line ‘A 
Radio Corporation of America 
Subsidiary’ the letterheads now 
also carry an RCA insignia, 





Paley are slated to meet next Mon- 








existing between 


radio and the press. Pending the 


Washington newspapers have agreed 
to defer action on their resolution 


ing unless paid for. This move was 
to take effect Dec. 1. 

Delegated by the ANPA to confer 
with Paley and Aylesworth are 
Howard Davis, pres. of the associ- 
ation, and E. H. Harris, chairman 


of the organization’s radio commit- 
tee. Understood that the idea of 
trying to compromise the situation 
came from publisher quarters and 
that NBC had something to do with 
its initiation. 


Cincinnati, Dec. 4. 


Cincy’s three dailies have been 
defeated for a second time in their 
united war on radio. A flood of pro- 
tests from readers, local and na- 
tional advertisers influenced the 
papers to resume listings of pro- 
grams of the five stations here 
after an absence of two weeks. 
The press is using only condensed 
tables of the air schedules, causing 
continued squawks from subscrib- 
ers and space buyers among radio 
dealers and sponsors of broad- 
casts. 

The dailies started their latest 
fight against radio Nov. 15 and 


ing that fortnight their telephone 


had to be put on without prevent- 
ing interference to news and busi- 
ness service. 

Local daily press waged its first 
battle against radio in the spring of 


tending to omission of program 
A howl from readers causea 
the papers to reinstate radio sched- 


of commercial sponsors, programs 
being identified by talent names or 
descriptions of entertainment fea- |; 
tures. Complete schedules of all 
local stations were carried by the 
papers from the close of that battle 
until the beginning of round two. 





Charlotte, N. C., Dec. 4. 


Radio programs for station WSOC 
reappeared in the Charlotte News 
and the Charlotte Observer this 
week as paid advertising. Both 
Charlotte papers eliminated radio 
programs from their news columns 
some time ago. 

McClaren Rubber Co., tire manu- 
facturers and one of the sponsors of 
the station, is paying for the pro- 


ing display sections of the papers. 
WRBT programs have not as yet 
been reinstated on a similar basis. ] 





Seattle, Dec. 4. 
Seattle radio stations, denied two 


ules in the daily newspapers, are 
finding their way out, 

Programs of the three major sta- 
tions, KOMO, KJR and KOL, are 
getting to the public in two free 
advertising sheets, Shop- 
ping News, and the Reliance (cof- 
fee) Radio Reporter. Both sheets 





listing sponsors as well as subject. 


to load 
various types of warbling acts from 
the CBS Artists Bureau's 
the William Esty agency last week 
took the Camel show’s production 
out of the hands of the CBS pro- 
gram department and hired its own 
producer for the task. 
man brought in by the agency is 
Edward Byron, who prior to tak- 
ing charge of programing for Scott 
Howe Bowen was on the staff of 
WLW, Cincy. 


finally set. 
assignment. 
not yet set, but expected to be ready 
by the first of the year. 


Esty Agency Burn Up; 


Say CBS Foists Pet 
Acts on Camel Show 


Burning at the alleged attempt 
up the program with 





lists, 


Production 


After buying the Casa Loma band 


through the CBS booking office the 


agency had turned the task of rou- 
tining the combo for its commercial 
debut (7) over to the network’s 
program department. Instead of 
concentrating on the band, the CBS 
program division, the agency de- 
cided, was trying to see how many 
of its sustaining warbling standbys 
could be crowded into the half hour 
stanza. When the network started 
announcing some of these singing 
teams as set the agency decided to 
handle things for itself all around. 





NBC Attention-Caller 


Now Uses Postage Stamp 


NBC Artists Service has replaced 


the telegram barrage with the let- 
ter method in calling the attention 
of ad agencies to sustaining broad- 
casts containing talent which the 
network would like to sell. 
programs scheduled for the week 
are embodied in a letter received by 
the agencies Monday morning. 


All such 


Acts etherized last week for com- 


mercial attention were Jack and Lo- 
retta Clemons, Mary Small, Robert 
Simmons with Jerry Sears’ combo, 
Mario Cozzi, 
John Herrick. NBC introduced the 
talent sales campaign by air the 
first week of the network’s residence 


Arlene Jackson and 


n Radio City. 


Duchin Grabs Junis 


Chicago, Dec. 4. 
Pepsodent’s show for Junis ig 
Eddie Duchin band gets 
Exacc starting date 








Will be an NBC hookup three 


times weekly at 30 minutes per pro- 
gram. 


Schlitz Musical Show 


Chicago, Dee. 4. 
Schlitz beer understood practical- 
y set for an NBC ride with a mu- 


sical show. 


To include Reinald Warrenrath, 


now with ‘Music in the Air’; Donald 
Novis and Irene 
singer 
director. 


Beaseley as 
Shield as 


pop 
band 


and Roy 





MAC HARRIE AT KMTR 
Mollywood, Dec. 4. 


Lindsey MacHarrie, formerly of 


KHJ, gets program managership at 
KMTR., 


He succeeds Van C. Newkirk who 


left to become production manager 
at KNX, 


> 


Chicago, Dec. 4. 

Lord & Thomas agency last week 
deliberately severed its connections 
with the Colgate-Palmolive-Peet 
account. This was the action taken 
by Albert Lasker, who personally 
dropped the Colgate business out 
of his office, though he himself has 
large holdings in that organization. 

Much controversy has been 
aroused between Colgate and Lord 
& Thomas following a change of 
dynasty -within the soap company. 
Resultant situation Lasker consid- 
ered intolerable, resulting in Lord & 
Thomas tossing out an account with 
a reported $7,000,000 annual billing, 





Palmolive portion of the Colgate- 
Palmolive-Peet advertising business 
moves over to the Benton & Bowles 
agency Jan. 1. Same agency for 
some time has been handling the 
C-P-P’s Cashmir Soap brand. Un- 
der the n®w allocation which re- 
lieves Lord & Thomas of all the 
C-P-P ballyhoo, Young & Rubicam 
will retain authority over the cac- 
count which involves Colgate Den- 


ing Cream, 

This Colga.ve business was turned 
over to Y & R last April when Bay- 
ard Colgate assumed the C-P-P 
presidency as the first step in re- 


gaining operating control of the 
soap combine for the Colgate 
family. 


Program affected by the Palm- 
olive shift is ‘Clara, Lu ‘n’ Em’ 
(NBC). 


Maverick Tune in Radio 
Disc Irks Erwin-Wasey 


Failure to check on the number 
before recording it and placing the 
disk with radio stations got the 
Erwin Wasey agency jammed up 
with the copyright owner of ‘The 
Victof March’. Strains from the 
composition were included in an im- 
print of the ‘New Deal on Main 
Street’ script series being bank- 
rolled on New York and New Eng- 
land outlets by Koppers’ Coke, 
After asking $75 for each perform- 
ance of the march the copyright 
owner, V. Cardelli, was induced to 
settle for a nominal fee of $5 per 
release. 

Discovery of the tune’s ownership 
by a publisher who was neither a 
member of the American Society of 
Composers, Authors and Publishers 
nor the Music Publishers Associa- 
tion followed the placement of the 
disk with WNAC, Boston, Station, 
which is the key point of the Yankee 
chain, failed to find the title among 
the ASCAP lists and queried the 
agency as to whether it had ob- 
tained the necessary permission. 

In checking up, the agency found 
that it had laid itself open to double 
infringement. First, on the per- 
formance score, and secondly, in the 
matter of the mechanical fee. 


Pals—From Ear to Ear 


Chicago, Dec. 4. 

Battle between WGN, the Chicago 
Tribune station, and WBBM, the 
local Columbia outlet, continues. 
Protest by WBBM to the Federal 
Radio Commission against the ing, 
crease of WGN power to 50,000 
watts is latest slap. 

WGN protested against WBBM 
previously on the proposed syn- 
chronization of WBBM with KFAB, 
Lincoln, Neb. 

















LIONEL BARRYMORE ON AIR 


Hollywood, Dec, 4. 

Lionel Barrymore is the first pic- 
ture name here to be signed for the 
Rudy Vallee Fleischmann hour on 
the air from Hollywood. 

Barrymore will do a scene from 
one of his pictures as yet un- 
named, 
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Air Line News 


By Nellie Revell 





Freddie Rich will be on the New 
Chrysler hour-long show, which will 
be broadcast over a CBS network 
beginning January 7. So will Helen 
Morgan. tich has moved from the 
Waldorf-Astoria to a Park avenue 
apartment. 





Old Combo—New Billing 

Crusaders male quartet is just 
another name which will be used 
for a build-up on WOR. They have 
been heard under other names on 
the chaihs. Tomes Chapman, Jack 
Miller, Wellington Ezekiel, J. Titus, 
Charles Touchette, pianist and ar- 
ranger. 





Acts’ Free Publicity 

A large section has been added 
to the Linit electric sign at Edge- 
water, N. J. The names of the seven 
radio acts on the product’s air show 
are spelled out in six-foot high let- 
ters. The sign has a visibility of 
about ten miles. 





Hostesses Now Cashiers 

Staff of hostesses at NBC has 
been increased by six, and the page 
boys by sixteen. One of the duties 
of the hostesses is to take turns at 
selling tickets for admission to the 
studios. The crowds on Thanks- 
giving lay y ere of such proportions 
that it was almost impossible for 
the artists to get through to the 
studios. 





Short Shots 

Columbia will stage a Camel cele- 
bration party at the Essex House 
Thursday night, when the program 
opens in the same room where that 
Old Gold party was held last Feb- 
ruary....Dana Suesse, composer, 
vill be on Paul Whiteman’s pro- 


*gram December 15 at the Metro- 


politan Opera House concert.... 
May Singhi Breen and Peter De 
Rose celebrate their fourth wedding 
anniversa.y Saturday....Mr. and 
Mrs. Mark Luescher celebrated their 
20th last Wednesday....Teddy 
Bergman will be Eddie Cantor’s foil 
in a forthcoming stage tour....CBS 
has three new names on its an- 


;nouncers’ list. They are Bert Parks, 
| William Randall and Davidson 
Taylor....Carlisle Stevens has also 
returned....Columbia has _ signed 


three girl singers in the past month 
.Bert Hirsch and his Fur Trap- 
pers have been engaged by I. J. 
Fox, their sponsers, for three broad- 
casts weekly instead of their pres- 
ent single program....Roger Wolfe 
Kahn, after several months’ rest 
from baton waving, is planning 
comeback....Bill Hay of Dumfries, 
Scotland, just rounded out eight 
years on his Auld Sandy program 
over WMAQ....Evelyn Lazarow, 
for five years on the CBS payroll 
as sec to William Paley, is off. She 
remains at her desk, however, as 
Paley’s private amanuensis on his 
own payroll. Her CBS duties have 
been taken over by Frank Kiszas, 
who, at one time, was on ex-Presi- 
dent Hoover's staff. 
Stand oy 
Jean Dodd, author of Friendship 
Town, committed suicide in Chicago 
last week....Bruno Walter, distin- 
guished symvhony leader, will be 
on ‘Meet the Artist’, December 16 
..Several morning musicians at 
NBC were in a stew recently about 
lost instruments. They disappeared 
when the lockers were cleaned out. 
Found oke....Ralph Grosvenor, ab- 
sent from WOR for several months, 
has returned and will be heard to- 
night....Franchot Tone is asking 
$3,000 for a broadcast. Fleisch- 
mann’s Yeast, through J. Walter 
Thompson, offered $1,500....Edwin 
Cc. Hill will broadcast five nights 
weekly, beginning December 11, Re- 
ported — e’ll get a $2,000 check week- 
ly. The same date marks the re- 
tirement of ‘Singia’ Sam’ (Harry 
Krankel)....Burt McMurtrie, CBS, 
spent Thanksgiving at his old home 
in Seattle, Wash....Brooke Allen 
has replaced Gordon Graham as a 
member of The Funnyboners.... 
Emily Nathan is out at WOR. She 
is going in for personal publicity 
-..-Roberta Wells was loaned by 
Herman Bernie to the Gregory 
Ratoff act at the State this week 
..-Eddie East and Ralph Dumke, 





Sisters of the Skillet, have gotten 
their release from their NBC con- 
tract....The ‘Mystery Chef’ enter- 
tained over 40 announcers, engi- 
neers and production men on 
Thanksgiving Day. He prepared 
ithe eats himself and kept a car 
lconstantly in use between his home 
ind CBS. 


Scrambled Notes 

Dick Wallace, juvenile 
Hollywood, who appeared in ‘The 
Symphony of Six Millions,’ has a 
featured role in ‘The Tattered Man’ 
over NBC every Tuesday... Dick 
Leibert remains at the organ for a 
half-hour now on Sunday evenings, 
with John Fogarty co-featured for 
the first fifteen minutes and Frances 
Langford singing for the balance 
of the period on WJZ...Alton Cook, 
radio columnist of the World- 
Telegram, married Birdie Borer, of 
the McCann Erickson agency se- 
cretly about two weeks ago... 
Pedro de Cordoba is in Rachel 
Crothers’ new legit show. 


from 





Gossip 

‘Whistling Bob’ McGimsey uses 
two mikes for his WOR  broad- 
easts, One is at his feet to catch his 
footbeats, since the singer uses no 
instruments and keeps time and 
marks rhythm only with his right 
foot...Jesse Butcher is around 
again after a 10-day grippe siege 
Georgie Jessel estimates that he 
has phoned his mother so many 
times on the air on the CBS pro- 
grams, that any day now he expects 
to hear that the telephone company 
can’t pay dividends because of the 
money he’s saved...Father Cough- 
lin’s fiery attack on Al Smith, when 
the Detroit preacher was in New 
York last week, put WOR, Cough- 
lin’s local outlet, in the center of a 
hot crossfire...To make matters 
tougher, plenty of WOR listeners 
let loose, praising Coughlin. Listen- 
ers pro and con threatened a sta- 
tion boycott should their wishes 
be disregarded...Talent for the 
Fleischmann’s Yeast program is set 
for the next six weeks, during 
which time Rudy Vallee will be in 
Hollywood...There’s an Eddie Can- 
tor cigar now...William Lyon 
Phelps will miss several broadcasts 
around the turn of the year to fill 
lecture dates. Alexander Woollcott 
is the most likely successor... 
About the quickest jump on radio 





|} morning to 
apartment blocks have a common receiving set. 





Inside Stuff—Radio 





Russian radio habits are explained by Barrington Nevitt of - ‘eatin af 


of Toronto, 


Radio is all but, 


available to 


who has just returned after a year in the U. 
as yet, individual cets are not nume rous. 


Ss. 8. 


Principal streets are wired for raiio with loudspeakers on the highest 


building in every block so that the 
night. 


air is filled with some program from 
Clubs are equipped with receiving sets and large 


Sets are rapidly being 


supplied in large numbers to collective farms. 
Russian broadcasting is confined to stations in Leningrad, Moscow 
and Karkov but plans are under way to erect a chain of relay stations 


in the smaller centers. 


The Moscow station, with over 100,000 watts, 


may be heard in the European zone and quite readily in England. 
Russians don’t take to straight syncopation but light operas are keenly 


appreciated. ‘Rose Marie’ is one 


of the most popular songs. 





Guy Lombardo will continue on the White Owl cigar show under an 


oral understanding with the 


their picture making stay on the coast. 


account until Burns and Allen 


complete 
Lombardos are due in Los 


Angeles for unveiling at the Hotel Ambassador’s Cocoanut Grove Dec, 
25 and it is figured that the current arrangement with General Cigar 


will keep them on the program through January. 


Following the comic 


team's exit from Hollywood another band, yet to be picked, will replace 


the Lombardo aggregation. 


White Owl has renewed for both Burns and Allen and the time on 
CBS on a 52-week basis, with the contract in either instance including 


the usual 13-week cycle clauses. 





Standard Brands has reversed its original intention to drop the Cana- 
dian releases on the Rudy Vallee-Fleischmann hookup with the Jan. 4 


renewal for the NBC-WEAF spot. 
week had both CRCT, Toronto, and CFCF, Montreal, 


Supplementary order issued last 
included in the 


list of stations due to carry the program through 1933. 





is made by Sylvia Altman, NBC's 
19-year-old pianist, who hops from 
her solo a.m. program to ‘Jolly Bill 
and Jane’ with but 20 seconds to 
make the jump. 


Shorts 

NBC plans to reduce announcer 
manpower in new studios by using 
film recording of station call letters 
at program breaks, which would 
completely mechanize this function, 
since the chimes are that way now 
... Will Osborne and his orchestra 
opened for Loew yesterday (4) in 
Baltimore...Bruno Walter leaves 
the New York Philharmonic Or- 
chestra as conductor after the De- 
cember 10 broadcast, to be suc- 
ceeded by Hans Lange. Walter is 
going to Europe...Anthony Frome, 
NBC’s Poet Prince, comes to the 
Paramount theatre, J&nuary 5.. 





Everybody’s rooting hard for the 
recovery of Mrs. Will (Happy Won- 
der Bakers) Donaldson, who has 
been seriously ill for some time... 
The Ipana Troubadours will have a 
wide open field for guest talent in 
New York after Rudy Vallee goes 
to the coast December 14, and 
Broadway agents are camping on 
their agency’s doorstep already. 
Vallee’s temporary absence at the 
Coast leaves the Troubadours the 
only big program using outstanding 
guest stars...Tito Coral is back 
from Detroit after playing at the 
Mayfair Club there. 





News Notes 
Shirley Howard makes her stage 
debut next Friday at the original 
Roxy theatre...Don Wilson, from 
California, has been added to the 
announcing staff of NBC. 
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MALTO-MEAL TESTS 
3 DIFFERENT SHOWS 


Chicago, Dec. 4, 

Campbell Cereal is making a 
gpumber of tests on various spot 
programs through the midwest for 
its Malto-Meal product. Now being 
handled by Mitchell and Faust 
agency instead of Rogers and Smith, 
the company has shows in Des 
Moines, Detroit and Chicago, 

On WHO-WOC is using a series 
of announcements aimed at the 
children, on WJR has a spot in the 
domestic science progran. for the 
femmes. Here on WGN is using the 
‘Steamboat Bill’ serial for children 
listeners. 








Levin Hunting Guest 
Stars for Real Silk 


Chicago, Dec. 4. 


Erwin-Wasey has appointed Big- 
gie Levin as talent contact man for 
the guest star appearances on the 
new Real Silk show, starting this 
week. 

First guesters are Reinald Wer- 
renrath and Al Shean of ‘Music in 
the Air’ legit show. 


Martin’s 14 a Week 


Charles Martin, dramatic director 
of WMCA, New York, places an- 
other program on that station this 
week. It’s ‘Turn Back the Clock,’ 
episode show, going on Wednes- 
days for half hours. 

With the new one Martin will 
have 14 programs a week on WMCA. 


DALLAS SALARY SUIT 
Dallas, Dec. 4. 


A suit asking payment of $400 
salary has been filed here by Mack 
and His Musical Milkmen against 
W. G. Mackenzie over a verbal con- 
tract covering a month’s program the 
latter outlet over Station WFPA. 

Petitioners in the suit were Jo- 
seph C, Evans and Warren Pot- 
tinger, of Amarillo; Loyce Swain, 
of Ardmore, Okla., and Bill Parker, 
of Abilene. 














Same Show, 3 Stations, 


3 Different Casts. 


Chicago, Dee. 4. 


} 


Gordon Baking Company has tak- | 


en the ‘Lone Ranger’ show now on 
the Michigan network for 
Chicago and New York. Using 
WXYZ in Detroit and WGN, the 
Chicago Tribune station, here. 


| 


Detroit, | 


‘Ranger,’ a kid program, has been | 


up in Michigan on a sustaining ba- 
sis. Separate casts will be arranged 
for each station. Understood that 
WOR will be the eastern station for 
the show which rides 30 minutes a 
shot three times weekly. 


Bread Coupons Rapped 


Los Angeles, Dec. 4. 

Franco Bakery Co. has resumed 
the practice of giving coupons with 
loaves of bread, 10 of which entitles 
the buyer to a seat at the see and 
hear weekly Hi-Jinks broadcast 
over KFWB. 

Other baking concerns are claim- 
ing a gentleman’s agreement not to 
give premiums with their tread 
was set up some time ago. 











Phil Harris to St. Regis 


Chicago, Dec. 4. 


Phil Harris band moves out of the 
College Inn, Sherman hotel, to open 
at the St. Regis in New York on 
Dec. 13. In on an eight to 10-week 
guarantee. Band has also been re- 
newed on its Cutex ether series. 

College Inn successor not set, 





Dunham for Chi NBC 


Chicago, Dec. 4. 

Eddie Dunham is coming in from 
the eastern NBC studios to go on 
the new Oxydol show here. Will 
do the organ numbers for the show, 
which is the ‘Ma Perkins’ program. 

Besides organ pumping Dunham 
will have a spot on the regular pro- 
duction staff locally. 





Ferdie Grofe last week turned out 
his initial two platters under the 
Columbia contract. 








Renewals 


F. W. Fitch Co., extended for 
another 13 weeks, effective 
Dec, 24, the Sunday evening 
Wendel! Hall act on NBC's red 


(WEAF) loop. Involves 21 
stations. 

Climalene Co., added 13 
weeks more, starting Dec. 6, 
to the run of the musical 


frame with Cheri McKay, the 
Merry Macs and Dick Teela, 
Tuesday and Thursday noons 
over an NBC split network. 

E. E. Hess Co., of Brooke, 
Ind., renewed for 26 programs 
of five minutes each for Hess 
Witch Hazel Cream. Spotted 
on Homemakers Hour, WLS, 
Chicago. Rogers and Smith 
agency. 


H’WOOD NAME GUEST 
STARS FOR AIR SHOW 


Hollywood, Dec. 4. 
NBC has commissioned Ralph 
Farnum to secure star talent to 
work here with Rudy Vallee on the 
Fleischmann hour. 
Broadcasts will go out from 
here during Vallee’s local stay for 
the Fox-George White ‘Scandals.’ 


21 County School Boards 
Use NBC Educationals 


Asheville, N. C., Dec. 4. 
Schools in 21 counties of Western 
North Carolina have been instruct- 
ed by the state department of Pub- 


lic Instruction to attend, by means 
of. radio receivers, the classes 
broadcast every Monday, Tuesday, 
Wednesday, and Thursday from 
WWNC, and the NBC Music Ap- 
preciation Hour put on through 
WWNC every Friday morning. 

These classes are presented at 
11:30 o’clock four mornings week- 
ly, and last for half an hour each. 
Classes include the subjects of 
literature, state history, Current 
Events and Geography, and Indus- 
trial Arts and Vocations. 

















EAR KEENER THAN EYE 


} 


| Webs Trying to Prove Auditory 
| Nerve Beats Optics 
Networks 


are now concentrating 
| their promotional research efforts 
lon showing the advantages of the 
ear over the Webs, in addi- 
tion to surveys conducted by them- 


collecting reports of 


eve. 


selve Ss, are 
psychology 
professors and others over a period 
of years. 

What originally prompted the 
network research experts to direct 
their digging along these lines were 
claims made by advocates for 
| newsprint and mags that the av- 
erage man is impressed more by 
what he sees than by what he 
hears. Also that these visual im- 
i pressions stay longer in his mem- 
ory than things absorbed through 


tests staged 








the ear, 
ASCAP Santa Claus Melon 
Classification committee of the 


American Society of Composers, 
Authors and Publishers meet this 
month a couple weeks earlier than 
customarily, with Dec. 14 the gath- 
ering date for the publisher faction. 
Purpose of the moveup is to estab- 
lish the writer and pub rankings 
in time for the pre-Christmas dis- 
tribution of the last quarter money. 

Amount divvied up for these 
three months is an estimate of what 
collections will be at hand at the 
end of the month. Difference be- 
tween the collections total as of 
Dec. 15 and the pre-Christmas plum 
distributed is borrowed temporarily 
from some other ASCAP fund. So 
far each year the board has under- 
estimated the actual collections for 
tL« final quarter. 





ALICE JOY CHI BUILD-UP 
Chicago, Dec. 4. 


Chicago NBC production and 
sales department building a new 
show around Alice Joy and Jess 
Pugh, similar to the type of pro- 
gram that built the warbler up as 
the ‘dream girl’ for Prince Albert. 

New line-up understood slated for 
a beer account. 





by college | 


| 








TAX TAXICABS 
FOR USING 
RADIOS 


has worked out a 
the American So- 
ciety of Composers, Authors and 
Publishers will call upon taxicabs 
containing radio sets for passenger 
convenience and diversion to ob- 
tain music performance licenses. 
ASCAP’S counsel has advised the 
performing rights combine that the 
taxicab owners are as liable under 
the copyright law as any restaurant 
or hotel which offers radio music as 
part of its service, 

It is figured that in New York City 
alone there are over 1,000 cabs with 
dials and loudspeakers installed in 
the passenger section of the car, 
One fleet operating company in New 
York has on the basis of this added 
service tagged itself the Radio Taxi- 
cab Corp- and plasters its vehicles 
with similar billing. 

Matter of a license fee for radio- 
equipped cabs is now in the hands 
of the society’s rate committee. Itis 
up to this group to decide whether 
the license fee should be a flat an- 
nual figure or based on the number 
of passengers. Indications are that 
the former method will be adopted, 


As soon as it 
basis of taxation, 





Buick, Pontiac, Set 


General Motors has set Dec. 18 as 
the starting date for Buick on CBS. 
Buick will have the Monday and 
Thursday spots with the program 
combining Robert Benchley and an 
Andre Kostelanez orchestra and 
choral unit. 

Pontiac bows in the same week 
with Stoopnagle and Budd and 
Vera Van, but the remaining two 
niches in the six time weekly series 
which had been contracted for Olds- 
mobile will remain open until the 
agency authority over the Olds ac- 
count is decided. Both Campbell- 
Ewald and B. B. D. & O. claim jur- 
isdiction. 
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An asterisk 
account. 


(Wednesday); 





This Department 
arranged alphabetically 
All time is p. 


before name 


Abbreviations: 


COMMERCIALS 


WEEK OF DECEMBER 4 





lists 
under 
m. 


Su (Sunday); 


sponsored programs 
advertiser’s name. 
Where 


the 
unless otherwise noted. 
has two or more programs they are listed consecutively. 

indicates advertising agency 


M 
Th (Thursday); F (Friday); 


on 


(Monday); Tu 


both 


Sa (Saturday) 


networks, 
one advertiser 
handling 


(Tuesday); W 








ACME LEAD 

6:30-Su-WABC 
Ed McConnell 
*Henri, H-Mec 


AFFILIATED PD'S 


(Lovis Phillipe) 

1-Tu-WABC 

Princess Marie 

*Blackett 

AMEK ROLLING 
10-F-WIZ 

‘The Tron Master’ 

Ta. a Dh ae CAF 


AMER TOBACCO 
(Lucky Strike) 
9-Sa-WEAF 

‘Magic Carpet’ 
Jack Pearl 

Cliff Hall 
Roberts Simmons 
Leaders Trio 
DeMarco Sisters 
Al Goodman Ore 
*Lord & Thomas 


AMERICAN OIL 
7-Su-WABC 

Fthel Waters 

Geo Beatty 

*Jos. Katz 

A&P 

9:30-M-WEAF 

Harry Horlick 


Frank Parker 
*Paris & Peart 





Roy Shield 
Merrie-Men 
Neil Sisters 
*N. W. Ayer 


A. 8. BOYLE 


(Floor Wex) 
1:30-Su-W ABC 
‘Lazy Dan’ 
Irving Kaufman 
*Blackett 
BARBASOL 
§:30-M-Ph-F-WABC 
‘Singin’ Sam’ 
Sam Frankel 
*Erwin Wasey 


BATTLE CREEK 
1.45-Tu-W-Th-F 
WABC 


‘Fainted Dreams 
irma Phillips 
Ireene Wicker 
*Ewin-Masey 


BAYER 

9:30-Su-WEAF 
Frank Munn 
Virginia Rea 
Ohman & Arden 
Rert Hirsch 
Maenschen Orc 
*Blackett 

BEECH-NUT 
8:45-M-W-F-WJZ 
‘Red Davis’ 
Jack Roseleigh 
Curtiss Arnall 
Marion Barney 





ARMOUR Elizabeth Wragge 
9:30-F-WJIZ Eunice Toward 
Phil Baker Peggy Allenby 
H McNaughton Johnny Kane 
Mabel Albertson *McC-Eric 
en ———- ~— 





SEALED 


SWIFT 


Fri., 


THE ORIGINAL 


KING’S JESTERS 


NBC Coast-to-Coast 


Mon., 8-8:30 P.M. 
CBS Coast-to-Coast 


10-10:30 P.M. EST 
Per. Dir.: PAUL KAPP 


POWER 


EST 





THE 


DORING SISTERS 


‘Creators of a New Trio Style’ 


CBS SWIFT REVUE 
as BROOKFIELD DAIRYMAIDS 


Fri., 10-10:30 P.M. EST 
WGN, Chicago Tribune Station 
52 Weeks, Beginning Nov. 1 


Exclusive Dir. 


PAUL KAPP 














RUBY 
NORTON 


JACK CURTIS 


CURTIS and ALLEN 
Palace Theatre Bldg, New York 














GEORGE 


GRACIE 


ALLEN 


—® WHITE OWL @— 


Every Wednesday 
Evening at 9:30 P.M. 





Direction WM. MORRIS AGENCY 











JULES 


TROUBADOUR 
OF THE VIOLIN 


NBC Artist 


LANDE 


BISODOL 
2-Sn-WABC 
Helen Morgan 
Albert Bartlett 
*Blackett 


BOURJOIS 
8-Su-WABC 
‘Evening in Paris’ 
Kath Carrington 

Milt Watson 
*Redfielda 
BORDEN 
10:45-Tu-WJIZ 
‘Magic Moments’ 
Yee Lawnhurst 
Muriell Pollock 
Marcella Sheilds 
Walter Scanlon 
Jane Ellison 
(9 :30-Sa-WEAF) 
‘None Such Mince) 
Leo Reisman’s Ore 
Yacht Club Boys 
Vivien Ruth 
*Young-Rubicam 
BRILLO 
12:30-Su-WABC 
Tite Guizar 
*Frank Presby 
BRISTOL-MYERS 
9-W-WEAF 
Ipana Troubadours 
Norma ‘T'erris 
*Pedilar & Ryan 
CALIF. PACKING 
9:20-M-WEAF 
H Barrett Dobbs 
boric & Kn'bocker 
Quartets 
M Wilson Ore 
CALSODENT CoO. 
4:15-Tu-WEAF 
Marley R Sherris 
*Thompson 
CAMPAGNA 
5:30-Su-WJIZ 
‘Grand Hotel’ 
Ann Seymour 
Art Jacobson 
Nyon Ameche 
Betty Winkler 
Gene Rouse 
10-F-WEAF 
‘First Nighter’ 
June Meredith 
Don Ameche 
Carlton SBrickert 
Ciiff Soubier 
KE Sagenquist’s Ore 
*Aubrey Moore 
CARBORU NDUM 


9:30-Sa-WABC 
Frank D’Andrea 
*F. H. Greene 


CARLET’N-HOVEY 
(Father John) 
7:15-W-WJIZ 

John Herrick 

H Sanford’s Ore 

*Cecil Warwick 

CARNATION MILK 
10-M-WEAF 

Gene Arnold 

Lullaby Lady 

M L Eastman 

Jean Paul King 

*Erwin, wetin 

CEN TAUR 

(Fietcher’s) 
8:30-W-WABC 

Albert Spalding 

*Young & Rubicam 

CHAPPEL BROS. 
7:45-Su-WABC 

‘Rin Tin Tin’ 

Don Ameche 

Bob White 

Virginia Ware 

Johnny Goss 

Jack Daly 

*Nogers & Smith 
CHEVROLET 
10-Su-WEAF 

Jack Benny 

Mary Livingstone 

Frank — 

*Camp.-Ewa 

shat - SERVICE 

Menatiand Rice 

Jessica Dragonette 

Cavaliers 

*Lord & Thomas 
CLIMALINE 

12-Tu-Th-WEAF 

Cheri McKay 

Merry Macs 

*w. S. <7 

D-L & W COAT. 
6:45-'1u-Pn-W ABU 

‘Little Italy’ 

Hiram Brown 

Ruth Yorke 

Rose Keane 

Alfred Corn 

Ned Weaver 

Jas Meighan 

*Ruthrauff-Rvan 
REX COLE 
7-Tu-Su-WEAF 

Tt Cole M’taineers 

*Maxon 

COLGATE-PALM 

(Super Suds) 
10:15-daily-WJZ 

‘Clara Lv & Em’ 

Louise Starkey 

Isabelle Carothers 

Heien King 

*Lord & Thomas 

CRAZY CRYSTALS 
2-Su-WEAF and 

12 daily 

Gene Arnold 

*McC-Eric. 

K. B. DAVIS 
(Baking Powd.) 
10-W-F-WRAF 

‘Mystery Chef’ 

John McPherson 

9:15-Tu-Th-WARBRC 

John McPherson 

‘Mystery Chef’ 

‘Buck Rogers’ 
6-M-Tu-W-Th- 

WABC 

Curtis Arnall 

Adele Ronson 

Edgar Stelhi 











Joe Granty 





Waiter Tetley 


Allan Devitt 
Georgia Backeu 
Elaine Melchoir 


Adele Klein 
Bill Shelley 
Henry Gurvey 
Harry Swan 
Liorel Stander 
MNmmet Gowan 
Peatrice Allen 
‘Buck Rogers’ 
*McC.-Eric. 
CONT. BAKING 
8-M-W-F-WARC 
Scrappy Lambert 
Frank Luther 
*3.. B.. D. & O. 
CORN PRODUCTS 
10:45-M-W-F- 
WABC 
Will Osborne 
Pedro de Cordoba 
*Hellwig 
CRAZY WATER 
10:30-Su-Tu-Th- 
F-WABC 
Carson Robison 
*McC.Eric. 
CREAM WHEAT 
10-Su-WABC 
Ange'y Patri 
*J. Wa'it. Thomp. 
EX-LAX 
9:30-M-WABC 
‘The Big Show’ 
Lulu McConnell 
Gertrude Niesen 
Isham Jones 
*Katz 
FIRESTONE 
8:30-M-WEAF 
H. Firestone, Jr. 
Richard Crooks 
Lawrence Tibbett 
Wm. Daly Orch, 
FITCH 
7:45-Su-WEAF 
Wendell Hall 
*K. W. Ramsey 
FORD DEALERS 
7:30-Su-W EAF 
‘Lum & Abner’ 
Chester Lauck 
Norris Goff 
*Critchfield 


FOX FUR 
7:30-daily-WEAF 
Bert Hirsch Orc 


*Pock 
GEN. BAKING 


5:39-Su-WABC 


Julia Sanderson 


Frank Crumit 

23. B.D. &.0. 

GENERAL CIGAR 
9:30-W-WABC 


Guy Lombardo 
Rurns & Allen 
*J. Walt. Themp. 


GENERAL FOODS 
11:45-Tu-WEAF 
Frances Lee Barton 
*Young & Rubican 
5:45-M-W-F-WEAF 
(Jello) 

‘Wizard of Oz’ 
Nancy Kelly 
Jack Smart 
Junius Mathews 
William Benham 
*Younge & Rubicam 
9-Th-WEAF 
(Maxwell) 
Chas Winninger 
Lanny Ross 
Anette Hanshaw 
Ccnrad Thibault 
Muriel Wilson 
‘Molasses ‘’n‘ Jan’ry 
Don Vorhees Ore 
*Benton-Rowles 
9:30-F-WABC 
‘All American 
Football Show’ 
*Young & Rubican 
10-Sa-WABC 
‘Byr@ Expedition’ 
*Young & .Rubican 
GENERAL MILLS 
5:30-Daily-WABC 
‘Jack Armstrong, 
All American Boy’ 
12:30-Daily-WABC 
‘Flashes’ 
Wally Butterworth 
4-Daily-WIZ 
‘Betty & Bob’ 
FRetty Churchill 
Don Ameche 
Betty Winkler 
Art Jacobson 
Carl Brickert 
Touls Roen 
*Blackett 
GENERAL TIRE 
10-Tu-W EAF 
Harold Stokes Ore 
Harlow Wilcox 
Carl Brichkert 
*Hays McFarland 
A.C, GILBERT CO. 
(Erector) 
6:45-Su-WJIZ 
Walter Tetley 
Chas Hoyt 
GULF 
9-Su- WJZ 
Geo M Cohan 
Révelers 
Goodman Ore 
*Cecil Warwick 
HEALTH PROD’TS 
(White Cod) 
2-Su-WJZ 
‘Bar X Ranch’ 
Carson Robison 
BDuekaroos 
7:30-M-W-F-WJZ 
(Feenamint) 
‘Pot & Pearl’ 
Joseph Greenwald 
Lou Welch 
*McC.-Erick. 
HECKER H-O 
6:15-M-W-Th- 
WABC 
‘H-Bar-O Rangers’ 
Bobby Benson 











NOW TOURING 


WLS BARN DANCE 
and MERRY-GO-ROUND CREW 


Making the Money for the Theatres and Entertaining the Public 
RADIO STATION WLS, CHICAGO 














Nell O'Malley 
Florence Hallaa 
Billy Hallop 
John Barthe 
*Erwin-Wasey 
EDNA HOPPER 
2:15-M-Th-F- 
WABC 
Lester Tremaine 
Virginia Clark 
Karl Heube 
"Blackett 
H. J. HEINZ CO. 
10-M-W-F-WJZ 
Jvsephine Gibson 
*Maxon 
HOLLANDER 
9:30-Tu-WJIZ 
‘Men of Daring’ 
*Grey 
HOOVER 
4:30-Su-WEAF 
Edward Davies 
Chicago a Capella 
Joe hoestrer 
*Erwin-Wasey 
HORL 1CK 
8:30-Tu-Th-WJZ 
Dr H Bundesen 
*Lord & Thomas 
HOUSEHOLD 
8-Tu-WIZ 
Edgar A Guest 
Alice Mock 
Jos a Ore 
°.. Ta 
HU psoNn. MOTORS 
10-Sa-WEAF 
‘Sat Night Party’ 
R A Rolfe Orc 
Lew White 
*Blackman 
HUMPHREYS 
(Remedies) 
9-M-W-F-WEAF 
Morning Home C 
Fob Emery 
JEDDO COAL 
7:15-Th-F-S-WJZ 
3 Musketeers 
John Brewster 
V’ilbert Seagram 
Mark Smith 
Allen Devitt 
Louis Hector 
Helen Dumas 
Leigh Lovell 
°N. W. Aver 
JERGEN’S 
9:30-Su-WJIZ 
Walt. Winchell! 
*J. Walt. Thomp. 
JOHNSON & SON 
(Floor Wax) 
£1:50-™M-in-W ABT 
Tony Wens 
Keenan & Phillips 
*Needham, L. & B. 
JUNNS-MANY’ Lim 
8:30-M-WEAF 
Floyd Gibbons 
Victor Youne’s Orc 
*J. Walt. Thomp. 
KELLOGG 
5:30-Daily-WJIZ 
The Sinving Lady 
Trene Wicker 
*N. W. Ayer 
KRAFT-PHENIX 
10-Th-WEAF 
P Whiteman Ore 
Deems Taylor 
Ramona 
Peggy Healy 
Jack Fulton 
*J. Walt. Thomp. 
KINGS BREW 
7.30-Sa-WABC 
‘King’s Henchmen’ 
Svlvia Froos 
Charles Carlile 
Freddie Berrens 
*Trades Adv. 
KOLYNOS 
7:15-M-Th-F-WABC 
Just Plain. Bill 
Arthur Hughes 
*Blackett 
LADY ESTHER 
10-M-WABC 
Wayne-King Ore 
*Stack-Goble 
3-Su- WEAF 
Wayne King’s Ore 
LAMONT-CORLISS 
(Pond's) 
9:30-F-WEAF 
T.ee Wiley 
Victor Young Orc 
(Nestles) 
8-F-WJIZ 
Ethel Shutta 
Walter O'Keefe 
Pon Bestor Ore 
*J. Walt. Thomp. 
LARUS 
(Edgeworth) 
10-W-WEAF 
Corn Cob Pipe Club 
of Virginia 
*BBD&O 
LIEBMAN 
8-Sa-WJIZ 
Ray Perkins 
Shirley Howard 
Louis A Witten 
*Hanff-Metzger 
LIGGETT-MYERS 
(Chesterfield) 
9-Daily-WABC 
Phila Symph 
LINIT 
9-Su-WABC 
Jane Froman 
Julius Tannen 
Erno Rappee 
Nino Martini 
*HWellwig 
LIONEL TRAINS 
4-Su-WJIZ 
Wilmer Walter 
James McCallion 
*Fuller Smith 
(Armour) 
5:30-Su-WEAF 
‘Talkie Pic Time’ 
June Meredith 
John Goldsworthy 
John Stanford 
Gilbert Douglas 
Murray Forbes 


Fred Waring 
*Lennon & M. 
LOUDEN P’CKING 
(Doggie Dinner) 

5:45-Th-WABC 
‘Stamp Adventures’ 
Reginald Knorr 
Carl Boyer 
*Matteson, F. 

MALTEX 

1:30-Su-WEAF 
Dale Carnegie 
Harold Sanford Orc 
*Saml Croot 

MET. LIFE CO. 
6:45-Daily-WEAF 
Arthur Bagley 
DR. MILES LAB’S 

(Alka-Seltzer) 

11-Sa-WJZ 

WLS Barn Dance 
Ridge Runners 
Mac & Bob 
Clarence Wheeler 
*Wade 

MOLLE CO. 
7-M-W-F-WEAF 
Roxanne Wallace 
William Edmonson 
Southernaires 4 
Shirley Howard 





yuy Bonham 
Wamp Carlson 


Dwight Latham 
*Stack-Gobie 
BENJ. MOORE 
11:30-W-WEAF 
Betty Moore 
Lew White 
MUELLER CO. 
10:45-M-W-F- 
WABC 
‘Bill & Ginger’ 
Virginia Baker 
Lyn Murray 
NAT’L SUGAR 
9:30-M-WJZ. 
Melody Singers 
Joseph Pasternack 


*Gotham 

CUTEX 

9-F-WJIZ 
Phil Harris 
Leah Ray 
*J. Walt. Thomp. 
NATIONAL OIL 
11:15-T-F-WABC 
Freddy Miller 

x 


OXOL 
16-W-F-WABC 


Dave, Bunny & G 
Bunny Coughlin 
Dave Grant 


Gorden Graham 
*J. L. Prescott 
PACIFIC BORAX 
9:30-Th-WJIZ 
‘Death Vall'y Days’ 
Tim Frawley 
Joseph ell 
Ldwin W Whitney 
Lonesome Cowboy 
Joseph Bonime Orc 
*McC. Erick. 
PEPSODENT 
7-Daily-WJZ 
Amos ‘n’ Andy 
Charles Correl 
Freeman Gosden 
(‘Rise of Gold’) 
8-Daily-WJZ 
Gertrude Berg 
James Waters 
*Lord & Thomas 
PHILCO 
7:45-M-W-P-WABL 
Roake Carter 
*K. W. Armstrong 
PHILIP MORRIS 
9:30-W-WEAF 
Teo Reisman’s Ore 
Phil Duey 
*Biow 
PILLSBURY 
10-30-Daily-WJZ 
Irma Phillips 
Ress Johnson 
Walter Wickler 
*Hutchinson 
11-M-W-F-WABC 
‘Cooking Close Ups’ 
*Hutchinson 


Ben Bernie Ore 
*Matt-Fogarty 
PLYMOUTH 
8-Tu-Th-Sa-WABC 
‘Elmer Ev’'t Yess’ 
John Eldridge 
*Stanlev-Get. 
RALST’N PURINA 
5:50-M-W-F-WEAE 
‘Adventures of 
Tom Mix’ 
Artells Dixon 
Percy Hemus 
Winifred Toomey 
Andrew Donnelly 
10:30-Tu-WEAF 
Mme Sylvia of 
Hollywood 
*Gardner 
REAL SILK 
7-Su-WJZ 
Ted Weems Orch. 
Charles Lyons 
*Firwin-Wasey 
RED STAR YEAST 
11-Tu-Th-S-WEAF 
Edna Odell 
Phil Porterfield 
Irma Glen 
Earl Lawrence 
REMINGTON 
5:45-M-W-F-WABC 
‘Cowboy Tom’ 
8:30-F-WABC 
‘March of Time’ 
*3., B., & O. 
RITCHIE 
(Scott’s Emul) 
7:30-F-S-WEAF 
Jack Rosleigh 
Wally Maher 
Elizabeth Council 
Bruce Evans 
Frank Wilson 
Ernest Whiteman 
Edward Reese 
John MacBryde 
(Eno Salts) 
8-Tu-W-WIZ 
‘Eno Crime Club’ 
Spencer Dean 
*N. W. Ayer 
RICHFIELD OIL 
10-M-WJIZ 
Grantland Rice 
Mary McCoy 
Retty Barthell 
Leith Stevens 
Jack Golden’s Orc 
SEALED POWER 
8-M-WJIZ 
Cliff Soubier 
Morin Sisters 
King’s Jesters 
Harold Stoke’s Ore 
*Grace & Halliday 
SHELL EASTERN 
:30-Th-F-Sa- 
WABC 
Eddy Dooley 
*J. Walt. Thomp. 
SINCLAIR 
9-M-WJIZ 
Cene Arnold 
Bill Childs 
Mac McCloud 
Joe Parsons 
Cliff Soubier 
Harry Kogen 
*Erwin-Wasey 
SMITH BROS, 
8:45-Tu-WIZ 
Billy Hillpot 
Scrappy Lambert 
Nat Shilkret’s Ore 
*Homann-Tarcher 
SPOOL COTTON 
9:15-F-WABC 
‘Tods of Happiness’ 
Tommy Mct.aughlin 
Andre Kuostelanex 
*Paul Cornell 
SPRAGUE WARN. 
4-F-W ABC 


= ‘} 


‘Cooking 100! 
*Blackett 
SPRATT’S PAT. 


7:45-Tu-WIZ 
Don Carney's Dog 

Stories 
*Paris & Peart 
STAND. BRANDS 
(Chase & Sanborn) 

8-Su-WEAF 
Eddie Cantor 
Rubinoff 

(Baker's) 

7:30-Su-WJIZ 
Joe Penner 
Harriet Hilliard 
Ozzie Nelson Orc 
8-W-WEAF 
(Roval Gel) 
Bert Lahr 
George Olsen Orc 
8-Th-WEAF 
(Fleischmann) 





Rudy Vallee and 
His Conn, Yanks 


New Business 





ATLANTA 


Davison-Pazron 
store, 
programs 


company’s third 


inaugurates series 
over WSB 
Claus feature Monday. 


Co., department 
of daily 
with Santa 
This is the 


annual presenta- 


tion over same station. 


Frigidaire, 
Tuesday. WSB. 
Firestone, 
Monday. WSB. 
Gillette, 
nouncements, 
WSB. 
Maybelline, 
nouncements. 


13 


spots. WSB. 


half hour, 
half hour, 


26 one-minute 
beginning 


beginning 
beginning 


spot an- 
Monday. 


one-minute an- 


WSB. 
Carey Smoke Salt, 


26 one-minute 


Philco Radio (local) spot announce- 


ments over WSB. 


NASHVILLE 
Mantle Lamp, Program with Smil- 


ing Ed McConnell 
Cincinnati. 
Ballard & Ballard Flour. 


WLW, 


originating at 
WSM. 


15 min. 


wax program weekly and daily an- 


nouncements, heen 
Crazy Crystals. 15 min. wax pro- 


gram weekly. WS 


3M. 


Shell Petroleum. Announcements. 


WSM. 

Miami Biltmore and Romney- Plaza 
hotels, alternating sponsorship of 
program with Francis Craig, 
Tommy Harrison, Alpha Louise 
Morton. Placed by Rose Martin 
agency. 15 mins. once weekly. WSM. 

DENVER 
Golden Eagle Dry Goods Co.. 15 


exc. Sat. and Sun. 1 


Sears Roebuck Co. 15 mins. daily 


mins. daily 
month. KLZ. 
except Sat. and 
KLZ. 


Colorado Oil Refining Co. 
announcements 


50-word 
mos., KFEL. 


Sun., 1 month. 


Three 
daily, 3 


Watch Tower Society. Weekly 15- 


min. transcription, 3 mos., 
Omaha Rapid Transit Co. 
announcements 


50-word 
mos. KFEL. 


Lawrence Food Market. 
word announcements daily, 3 


KFEL. 


K FET 4. 
Three 
daily, 3 


Three 50- 
mos. 


Cross & Edwinson. Three 50-word 


announcements 
KFEL. 


Davis Furniture Co. 


daily, 2 


weeks. 


13 five-min. 





Val-Ernie Stanton 
Judith Anderson 
Tamara 


*J. Walt. Thomp. 
STD. OIL (N. Y.) 
8-M-WEAF 


Socony Sketches 
Arthur Allen 
Paiker Fennelly 
Kate McComb 
Isabelle Winlocke 
Ruth Russell 
Robert Strauss 
“ay Bay Ee BS Oz 


STERLING PROD. 
8:30-W-WEAF 
(Phillips Mag) 

‘Waltz Time’ 

Abe Lyman Ore 

Frank Munn 
5-M-Th-F-WABC 

‘Skippy’ 

*Blackatt 


SUN OIL 
6:45-Daily-WJIZ 
Lowell Thomas 
*Roche-Williams 


SWIFT 
(Butterfield) 
10-F-WABC 
Olsen & Johnson 
King’s Jesters 
Harry Sosnick 
*J. Walt. Thomp. 


TASTYEAST 

12:15-Su-WJZ 
Baby Rose Marie 
*Stack-Goble 


TEXAS CO. 
9:30-Tu-WEAF 
Ed Wynn 
Graham McN 
Doon Voorhees 
*ranft-Netzger 
U. S. TOBACCO 
(Dill’s Best) 
7-Sa-WEAF 
‘Half H'r for Men’ 
J C Nugent 
Premiere Quartet 
*McC.-Erick, 
UNION CENTRAL 
5-Su-WABC 
‘Roses & Drums’ 
Elizabeth Love 
George Gaul 
Robt T' Haines 
Blaine Cordner 
*J. Walt. Thomp. 
VADSCO SALES 
7:30-Th-W14Z 
(Djer Kiss) 
Michael Bartlett 
*L. H. Hartman 


vamee 


VINCE 
9:30-W-WJIZ 
John McCormack 
Wm M Daly 
*Cecil Warwick 
WAITT & BOND 
(Blackstone) 
8-Tu-WEAYF 
Julia Sanderson 
Frank Crumit 
Parker Fennely 
Jack Shilkert Ore 
"Ry ay & & O. 


%:45-W-3:15-Su-WJZ 





WANDER CO. 

(Ovaltine) 

- §:45-Daily-WJIZ 

‘Little Orphan A’ 

M'sg’t Floy Hughes 

Allan Baruck 

Henrietta Tedro 

Harry Cansdale 

*Blackett 

WM. R. WARNER 
9-W-WIZ 

Warden Lawes 

*Cecil, Warwick 

R. L. WATKINS 
9-Su-WIZ 

Tamara 

Davis Percy 

Gene Rodemich 

Men About Town 

*Blackett 

WELCH GRAPE 


frene Rich 
*Erwin-Wesev 
WHEATENA 
7:15-Daily-WEAF 
‘Billy Bachelor’ 
Raymond Knight 
Alice Davenport 
*McKee-Albright 
WILDROOT 
4:15-Su-WEAF 
Vee Lawnhurst 
John Segal 
"3. F.. D. & OC. 
WOODBURY 
8:30-W-F-WJZ 
Elsie Hitz 
Nick Dawson 
*Lennon & M. 
WYETH CHEM. 
(Jad Salts) 
1:30-Tu-W-Th-F¥- 
WABC 


‘Easy Aces’ 
Goodman Ace 
Jane Ace 
Mary Hunter 
*Blackett 
WASEY 
12-M-Th-F-WABC 
‘Voice of Experi’ce’ 
Sayles Taylor 
*Erwin-Wasey 
WRIGLEY 
7-M-Th-F-WABC 
‘Mvrte & Marge’ 
Myrte Vail 
Tronna Dameral 
Eleanor Rella 
Vincent Coleman 
Karl Huebl 
FPelena Ray 
Ray Hedge 
Dorothy Day 
Gene Kretzinger 
Reginald Knorr 
Karl Way 
*Frances Hooner 
WOODRURY 
8:30-M-WABC 
Ring Crosby 
Lennie Hayton 
*Lennon & M. 
WORCESTER 
6:45-F-WABC 
Zoel Parenteau’s O 
Carl Van Ambergs 
*Fuller & Smith 
YEASTFOAM 
2:30-Su-WJZ 
Jan Garber Ore 
*Hays McFarland 





|} Mos, 





talks on ‘The Fine Art of Living,’ 
weekly. KOA. 
Kilpatrick Baking Co. One-min. an. 
nouncements five days a week, 6 
KOA, 


PITTSBURGH 

Philadelphia Co., one 30-minute va. 
riety program weekly for 52 weeks. 
Placed by Equitable Sales (Co. 
KDKA, 

International Vitamin Corp., spon- 
sorship of Kiddies Klub twice 
weekly until Feb. 23. Placed direct, 
KDKA. 

P. Duff & Sons, Inc., 39 five-minute 
Minute Manner talks, starting Jan. 
15. Placed by Batten, Barton, Dur- 
stine and Osborne. KDKA. 

Reid Murdoch Co., participation in 


home forum four times weekly for 
four weeks. Placed by Philip O. 
Palmer Co. KDKA. 

LINCOLN 


Wendelin Baking Co. Signed con- 
tract for one year to participate in 
‘Time ’n’ Tunes,’ morning program. 
By Don Larimer. KFAB. 

Lincoln Hide & Fur. Signed for 
three months to participate in ‘Time 
n’ Tunes.’ By Bill Larimer. KFAB. 

Omaha Rapid Transit. Announce- 
ments daily. KFOR. 

Farmers’ Produce. 
ticipate in ‘Time ’n’ Tunes,’ 
KFAB, 

Sanitary Exterminating Co. Three- 
minute skit daily on ‘Household 
pests and how to get rid of ’em for 


Signed to par- 
daily. 


six months. By Don Larimer. 
KFOR. 
41 Club. Daily announcements for 


one year. By Bill Deitz. KFOR. 





JACK 
BENNY 


WEAF 
10-10:30 P. M. 
EVERY SUNDAY 


CHEVROLET 


PROGRAM 

















Orchestra 


COMMODORE HOTEL, N. ¥. 
The big show sponsored by 
EX LAX every Monday, 9:30- 
10 P.M. Sustaining—Tuesdays, 
Thursdays and Fridays, 11:30- 


























12 P.M.; Saturdays, 11-11:15 
P.M., coast to coast, WABC 
Direction 
Columbia Broadcasting System 
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CR BALTES 


ABE 


LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 
WABC 











SUNDAY, 2:30 p. m.-3 p. m. 
8:30 p.m. 
9 p. m. 
hd EL 
MORIN SISTERS 
on the 


‘SEALEDPOWER SIDE SHOW’ 
Every Mon., 7-7:30 P.M. CST 
9-9:30 P.M. PCT 




















CLARENCE WHEELER 


AND HIS ORCHESTRA 


Broadcasting from WBBM—CBS from Wrigley Bidg., Chicago 
EDDIE COPELAND, Assistant Director 
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Radio Chatter 





New York 


Landt Trio and White will do the 
eight 15-minute spots for Ford the 
week starting Dec. 8 over WEAF, 
WJZ, WABC and WOR, 

Johnson floorwax has made it an- 
other 13 week cycle for Tony Wons. 


Beatrice Manning now doing the 
vocal refrains on the Abe Lyman- 





Phillips Dental Magnesia show 
(NBC). 
Eddie Duchin is the Lord & 


Thomas New York office’s candi- 
date for the Junis cream show, if 
and when okayed by Pepsodent. 
Fred Allen reminiscently recalls 
his vaudeville days when he lived 
in a hotel room with ‘a splendid 
view overlooking a handbook.’ 


That feud between Eddie Cantor 
and George Jessell which nobody is 
quite sure whether to believe or dis- 
believe was up again last week with 
a whole series of gags and rumors. 


Jimmy Kemper and Agnes Hedges 


» made two more candidates for the 


Junis cream program that has been 
long in the launching. 

Brooke Allen has joined the Fun- 
nyboners threesome, replacing Gor- 
don Graham. 

Harry Rosenthal 
that Monte Carlo 
Piquale) for his band. 

Abe Lyman and Frank Munn have 
had their Phillips Dentifrice frame 
switched to the Friday evening 
niche on NBC previously held by 
the Fred Allen-Best Foods show. 

Jack Denny stays on the Amoco 
show (CBS) for seven Sundays. 
Same extension given Ethel Waters, 
but George Beatty is out as m.e. 

Robert Bros. have a picture mak- 
inge¢ document from the Warner 
Bros. Date for the Hollywood 
come-on hasn't been set. 


East 


-_—_—- — 


From up north at Chestnut Ridge, 
N. Y., comes word from the parents 
of Clinton Webb that he was mar- 
ried last February in Albany, briefly 
interrupting his broadcasting from 
way. 

WOKO, Albany, is broadcasting 
appeals for dramatic talent. Rev. 
Royden Rand is dramatic director, 
stepping out of his real life role of 
a minister of the gospel. 

Sneddon Weir and Harriet Cham- 
paigne have great fun as Mr. and 
Mrs. Gossip in a_ thrice-weekly 


turned down 
spot (Place 











SPEAKING OF THE SIZZLERS 


RUDY 
VALLEE 
SAYS 


“TO ME THEY ARE THE MOST 
PERFECT TRIO I HAVE EVER 
HEARD AT ANY TIME.” 


HE OUGHT TO KNOW 
Personal Direetion, CHARLES A. BAYHA 


SID 
GARY 


Radio's Versatile Baritone 


CUNARD HOUR 


10-10:30 P.M. Every Tuesday 


WJZ 


Direction 
PRESBY AGENCY 

















FRANK 

















WABC 
Sat., 11.30 P.M.—Mon., 12 P.M. 
Fri., 12.30 P.M. 
NIGHTLY 
8ST. MORITZ HOTEL, NEW YORE 


Sole Direction HERMAN BERNIE 
1619 Broadway, New York 





“TODAY'S CHILDREN” 


Written by Irna Phillips 
Sponsored by 


Pillsbury Flour Mills Co. 


NBC—W4JZ 10:30 A.M. 
WENR 10:15 A.M. Daily 














ily. 





broadcast from WOKO, Albany. It’s 
a series of brief commercial an- 
nouncements linked up in conversa- 
tion. 

John Francis Tierney marched to 
the altar with Miss Mary Harris 
Wilson on Nov. 26 at Brandon, Vt. 


Tierney, former Albany, N. /Y., 
newspaperman, is chief announcer 
at Station WCAX, Burlington. His 


bride has been society editor of the 
Burlington Daily News, owner of 
WCAX., 

Miriam ‘Babe’ Miller, from WABC, 
was featured on the opening vaude 
bill at Eugene Levy's new Ritz the- 
atre in Newburgh, N. Y., Nov. 29. 

Billy Rose, WGY announcer, is 
piano accompanist for the Three 
School Maids. 

Muriel Sherman, Jimmy White 
and Vaughan Monroe doing the vo- 
cals with Larry Funk’s orchestra 
on broadcasts over WGY from the 
Paradise Ship in Troy. 

Wife and four children of Bradley 
Kincaid, WGY singer and theatre 
performer, have come from the fam- 
ily home in Cincinnati to winter 
with him in Schenectady. 

Blaine Moke, formerly of team of 
Riggs and Moke, teaming with Add 
Brickell over WJAS, Pittsburgh. 

Son born Pete Weldys. She’s the 
former Lottie Lawson, of Lawson 
Sisters, harmony duo once with 
WCAE, Pittsburgh. 

Honeybunch and Sassafrass, with 
their ‘Black Panther Detective 
Agency,’ have signed with KDKA, 
Pittsburgh. 

Sarah Heller, kid sister of Little 
Jackie Heller, may go radio. 

Tony Wakeman, former sports 
reporter KDKA, Pittsburgh, back 
from New York after interviews 
with Burt McMurtrie relative to 
CBS post. 


Sylvia Stone (Stein), formerly 
with Phil Spitalny on his Choc- 
olateers program, in Pittsburgh 


spending some time with her fam- 


George Bowe, ex-emsee of Bar- 
num niterie, new announcer at 
WICC, Bridgeport. Station plans to 
use Bowe in Park City studios with 
Jimmy Milne and assign Eddie Lush 
to New Haven plant. 

John Shepard’s Yankee network 
won't follow CBS in banning licker 
advertising. 

Frank Reynolds, erstwhile Melody 
Boy at WICC, Bridgeport, m. c.’ing 
at Little Paris niterie, Newark. 

Marion Bergerson of West Haven, 
‘Miss America 1933,’ doing the dance 
spots with Mal Hallett. 

Eric Peterson’s WICC ork, Eddie 
Mayehoff do-re-mi’ing, getting 
through at Armonk, N. Y., beerie. 
Will be followed by Four Aces of 
same station. 

Lou Weiss and Jud LaHaye of 
WICC staff arranging Laxy Martin’s 
new ditty, ‘If Three Little Pigs 
Could, Why Can’t We?’ for publica- 


Mid-West 


Harry Turner, Bismarck, N. D., 
bandleader, who for three years 
tromboned with Ted Weems, gets 
his first commercial over KFYR. 
He’s Uncle Ned for the kids’ -Won- 
derloaf Birthday Club. 

Horace Stovin’s CRC’s western 
program director in Winnipeg this 
week looking for new talent for the 
commish., 

Beyond Control, official WOWO 
publication in Fort Wayne, is off 
the press. Those credited with 
quarterly issue are: Hilda Woehr- 
meyer, ideas; Harry Flannery asso- 
ciate editor; Helen Brehm, secre- 
tary. 

Mandarin Inn newest addition to 
Round-the-Town program over 
WGL, Fort Wayne, making the 
sixth dine and dance place in series. 

Various members of ‘Strike Me 
Pink’ troupe up for short air pro- 
grams over WOWO, Fort Wayne. 

Eddie Birnbryer, who vocalized 
with musicals and road bands, has 
replaced Joe Rockhold with the 
Rhythm Jesters, song and instru- 
mental combo at WLW, Cincy. 

Walter Furniss, from Columbus, 
O., is at WSAI, Cincinnati, doing 
announcing and baritoning German 
folk songs on a weekly sustaining 
program. 

Mary Alcott Richardson, who goes 
indigo while strumming a uke, is 
new at WLW, Cincy, following en- 
gagements at Chicago stations. 

Ethel Ponce, who harmonizes with 
Sister Dorothea at WLW, Cincy, 
soloed ‘Holiday’ with Fred Waring’s 
band on the Old Gold program 
which originated in that city Nov. 
9 








29. 

L. B. Wilson, prez of WCKY, Cov- 
ington, Ky., has been made an hon- 
orary member of the board of di- 
rectors of the International Radio 
Club. The club kas headquarters 
in Miami, Fla., and is headed by 
Jack Rice of WIOD, that city. 

Departure of Ken Shirk, KOIL, 
Omaha chief engineer for WIND, 
Chicago, makes room for several 
changes and additions in the tech- 
nical set-up of KOIL-KFAB. With 
Shirk also went Glen Imler of the 
engineering staff. Al Bates leaves 
the switchboard at KFAB in Lin- 
coln to take up the dials for the 








same station In Omaha, New man 
in the technical department will be 
Gordon Anderson, formerly with 
KOIL, who comes to KFAB-KOIL 





from ERPI. Anderson will have 
charge of the transmitters, while 
Bates will work on the _ studio 
sounding board. | 


Max Vinsonhaler, former studio} 
director KOIL, has charge of the | 
new radio department for Bozell & | 
Jacobs agency. 

Ann Neeman, WOW blues singer, 
back from Chicago, where she un- 
derwent an NBC audition. 

Joan Gillin, baby daughter 
WoOW's Boss Gillin, detonsiled. 

Pauline Hopkins (Vinsonhaler), 
Babe of Tony and Babe, has had 
her second program accepted by 
Cam, agna for the ‘First Nighter.’ 


South 


Grady Cole and Claire Shadwell, 
WBT, Charlotte, N. C., have been 
broadcasting an imaginary parade 
for the Great Atlantic and Pacific 
Tea Co. On the first program a 
citizen from a town 18 miles away 
failed to hear the opening an- 
nouncement, stating that the pa- 
rade was imaginary, gathered up his 
family and drove to Charlotte to see 
the mammoth spectacle the boys 
were talking about. It was a good 
joke until Grady and Claire had to 
buy movie tickets for the family to 
appease their anger. 

Attendance of more than 1,000 has 
been built up for the Saturday night 
Shindig programs originated by 
WWNC, Asheville, from the Arcade 
Building roof. The program runs 
for a full two hours, beginning at 9 
o'clock, with the broadcast running 
from 9 to 10 o’clock. Attractions 
include square dancing, with figures 
called by Johnny Crooks and Harold 
Moore, Carter’s String Band, Cole’s 
String Band, Bob Davis’ Serenaders, 
and songs and guitar solos by Wal- 
ter Davis of Black Mountain. 

Martin B. Campbell, chief of 
WFAA, Dallas, vacationing in Mex- 
ico after big game and little fishes. 

Morton Downey’s personal ap- 
pearance in Dallas kept him hopping 
between WFAA and KRLD for local 
and network dates. 

Dallas Rotarians were fed a big 
radio program for their Tranksgiv- 
ing meeting from WFAA studios. 
Nancy Garner, Jimmie Jefferies and 
the Early Birds, Mary and Tommy 
Tucker, Peg Moreland and the 
Gloom Chasers, announcers Eddie 
Dunn and Roy Cowan appeared, 
with staffmen Martin B. Campbell 
and Alex Keese as chefs for the spe- 
cial menu. Admen Raymond P. 
Locke and Wilson Crook of the club 
added some good words for radio 
advertising. 

Bill Elliott, WBT, Charlotte, N. 


of 














Advertisers on the merchandising 


and not written by the station. 








RADIO EXPLOITATION 


(In this Department ‘Variety’ will collate each week news items 
of possible value to Radio Stations, 


will be reported, these items being turned in by ‘Variety’ staff men 


Advertising Agencies and 
end. Special stunts of all kinds 














History of a Campaign 
New York. 

George W. Vos, advertising man- 
ager of the Texas company, spon- 
sors of Ed Wynn, explains his the- 
ories of the value of radio exploita- 
tion in NBC's bulletin devoted to 
sales promotion and edited by E, P. 
H. James. Vos believes that ex- 
tensive newspaper copy to supple- 
ment a radio program is seldom in- 
dicated in advertising diagnosis, 
that the most that is needed in 
newsprint investmer.: in connection 
with radio is a nominal outlay for 
attention-callers when a new pro- 
gram is being launched. 

Vos points out that the distri- 
bution through dealers of 3,000,000 
cloth Fire Chief hats was the most 
effective radio exploitation which 
the nature of program and the prod- 
uct (gasolene) and the impossibil- 
ity of any kind of premium or box 
top tie-ups allowed. These hats 
widely worn by children and used 
by amateurs doing imitations for 
their families and friends of Ed 
Wynn constituted a memory-im- 
presser of extraordinary effective- 
ness, Vos believes. 

Lithographs, posters, placards, 
window cards, banners all stressing 
the symbolism of the Fire Chief 
helmet and carried out consistently 
by gas stations using local mailing 
lists for that purpose were deemed 
sales stimulants cf the first order. 
In various communities exploitation 
of more pretentious character took 
the form of comedy parades with 
the Texaco Fire Chief helmet al- 
ways prominent. 





Grocer’s Amateur Matinees 
Tacoma. 

Station KVI has the townspeople 
eager and merchants interested in a 
stunt of running wires and mikes 
into food shops during shopping 
hours. Local press is not entirely 
friendly, although its animosity has 
been allayed by space calling atten- 
tion to the store broadcasts and giv- 
ing time and place. 

Appeal of the stunt is that the 
public is allowed to step to the 
microphone in the store and intro- 
duce themselves. This chance to 
say ‘Hello, mom; this is Gus,’ has 
crowded the groceries in on the 
hookup, which is to last for six 
weeks. 

Street car cards also used to spot- 





C., has returned from a sojourn in 
(Continued on page 44) 


Film NRA Test 


(Continued from page 5) 








of the code and the Executive 


Order.’ This was before the Hays 


|meeting and at a time when 


grumblings in major ranks were be- 
coming louder. 

Efforts to placate the rising storm 
were made up to the last minute by 
Washington contact men, more 
versed in Federal lore as well as law 
than the average company head. 
Their attitude is that the business, 
whether or not others agree, is re- 
garded by the public as a public 
utility. The public, they are advis- 
ing, is in a dangerous mood. It 
might quickly swing away from 
boxoffices if the business opposes 
the President. 

Inability to immediately make up 
payroll increases necessitated by the 
NRA, through the Executive Order, 
in that this halts the clipping of 
production costs, is no reason for 
rising in the saddle, say those 
spokesmen who point out that other 
industries have had to gamble with 
the NRA and that picture men 
should turn to the task of increasing 
receipts than to cutting payrolls as 
the means of a balance. 

There is one criticism of the 
Executive Order, however, to which 
even the most conservative minded 
lend their voice. This is the virtual 
hand-tying which the Code Author- 
ity realizes under the order. Under 
the present policy, they hold, any 
exhibitor or distributor or producer 
with a $10 claim can, without any 
cost to himself, literally ignore the 
lower court (code Authority Board) 
of the NRA and go directly to the 
Administrator for a decision. Such 
a policy, they say, will literally 
cripple the effectiveness of such 
committees as those on zoning and 
grievance, not to mention the Code 
Authority itself. 

It would be better, they believe, if 
the NRA turned the matter of de- 
cision back to the courts. There. 
at least, fees would have to be paid 
which would arrest an avalanche of | 
complaints and which they see de- 
scending on Washington right over 
the heads of industry lieutenants. 


Auville Sheffield is conducting the 
series. 
Fairy Tales in Music 
Toronto. 

Canadian Radio Commission will 
shortly launch a series of 5 p.m. 
programs for children, under the 
auspices of the Teachers’ Federa- 
tion. Marks the first occasion of 
such an experiment in Ontario. Tri- 
weekly series will feature ‘Fairy 
Tales in Music.’ Productions will be 
supervised by Barbara Johnston 
and Eldon Brethour of the music 
department of the Toronto board of 
education. 

First program on the CRC net- 
\.ork will be ‘Hansel and Gretel’ as 
told in Humperdinck’s opera of that 
name. Next piece is Shakespeare's 
‘Midsummer Night's Dream’ with 
Mendelssohn's incidental music, 
‘Three Bears’ and ‘Cinderella’ fol- 
low, with Brahm’'s arrangements. 


Kid Party in Theatre 
Seattle. 

Cementing a closer bon with its 
kiddie listeners-in, ‘Captain Kris 
and the Secret Six,’ on air daily 
over KOL, sponsored by Kristofer- 
son Dairy, gave its members a free 
show at the Paramount. About 2,500 
kids were there. 

It was given as a Thanksgiving 
party for the youngsters, with 
membership cards in the club as 
admission. All were requested to 
bring some canned food for the poor 
and the resulting two tons was 
turned over to the Salvation Army. 

Part of the program included 
community singing and stage stuff 
which was remoted over KOL. Suc- 
eess of this first party for the 
month-old air club, which now 
boasts 3,000 members, will probably 
warrant a similar Christmas party. 

Good will in big gobs is being 
built for the advertiser. 











Jack Frost Sugar Hour 





light the stunt. 





Giveaway Newspaper 
New York. 

Underwood Elliott Fisher pro- 
gram which went on the air over 
CBS recently is printing an actual 
tabloid-size newspaper as a comedy 
giveaway stunt in connection with 
the exploitation of the program. 

Cal Tinney is billed as editor and 
Joe Killem as bodyguard. News and 
photographs of the participants in 
the program, namely, William Lyon 
Phelps, Alexander Gray, Nat Shil- 
kret, Patricia Dorn and Donald 
Burr, are prominent. A regular Un- 
derwood portable typewriter adver- 
tisement is carried. 

Newspaper is called the ‘Oologah 
Oozings.’ 





Continued Story Bait 
New York. 

Station WRNY in exploiting a 
new ‘kid program, ‘Adventures of 
Dick Flint,’ sends printed install- 
ments of the story to a mailing list 
of children within the metropolitan 
area. After two weeks the install- 
ments are stopped to see if the kids 
are interested enough to write in 
for more installments. 

Station has had about 75% results 
in obtaining follow-ups.  Install- 
ments are printed on a four page 
pamphlet. 


Kids Stage Operetta 
Tacoma, 

Children numbering 80 from 7 
years up presented Victor Herbert’s 
‘Babes in Toyland’ over KMO from 
largest store studio. Local school 
band accompanied with over 100 
youngsters before the mike. Larry 
Munn, 6-year-old violin prodigy, 
who is leader of the Seattle baby 
band, was featured before a crowd 
that packed the studio. 


——_—__. 





NBC Network 
Personal Direction 
James F. Gillespie 
1560 B’way, N. Y. 
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THIBAULT 


Wednesday, 8:30-9 P.M. 
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LJ a | 


THE GREEK AMBASSADOR 
OF GOOD WILL 
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(Week Dee. 8) 
Sole Direction 
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Juvenile Heroes 


Boston. 
Jordan Marsh program on Station 
WEEI every Sunday, Wednesday | 
and Friday at 5:15 until Christmas | 
uses such juvenile heroes as Santa | 
Claus, Santason Mickey Mouse, | 
Minnie Mouse, Woden Soldier and | 
Mechanical Doll. } 
Kasper-Gordon studio produced 


shows for department store. | 
Those Bridge Players 
Oklahoma City. 





KOMO has launched a variation 
of the reliable duplicate contract 
bridge challenge for which an audi- 
ence of avid card-players is sup- 
posed to exist. Only a question of 
reaching and organizing the audi- | 
ence the station believes. Mrs. J. 


EMERSON GILL 


And HIS ORCHESTRA 
ENROUTE 


Direction MCA 











Joe Parsons 


Radio's Low Voice 
AS ‘EDELWEISS JOE’ 


Monday, 9%:30- x + 
Woduesiay, 90:30 b. M WMAQ 


SINCLAIR MINSTREL 
Every Mon., 8 P.M., N.B.C. 
CHICAGO 
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CHESTERFIELD CONCERTS 
Philadelphia Symphony 
15 Mins. 
COMMERCIAL 
WABC, New York 
Every evening at 9 p. m. Leopold 
Stokowski in Philadelphia brings 
down his baton and the Symphony 
orchestra rolls into excerpts from 
the mighty manuscripts of music. 
Liggett & Myers pays the bills on 
behalf of their Chesterfield weeds. 
This is the first time a symphony 
has been sponsored on a nightly 


basis. There have been some in- 
stances of weekly sponsorship, 
notably the Detroit Symphony. 


Usually programs have been of 30 
minutes duration minimum with 
longer sessions in the case of sus- 
taining pick-ups as with the New 
York Philharmonic and _ Boston's 
Serge Koussevitsky boys. 

Just what 15 minutes means to a 
symphony can be gathered when it 
is remembered that the running 
time on _ full-fledged symphonic 
compositions goes as high as 45 
minutes. Very often a whole eve- 
ning’s performance consist of only 
two or three works. In others words, 
15 minutes is scarcely long enough 
to get out of the violin and cello in- 
troduction into the flute obbligato. 

For better or worse Leopold 
Stokowski is making his art fit his 
medium. Liggett & Myers will 
have to judge if the result justify 
the expense. Outside comment on 
a matter of this nature lacks ac- 
cess to the graphs that alone prove 
anything. Meanwhile, of course, 
the Philadelphia Symphony is still, 
as always, a nifty organization 
dividing leadership of its field in 
America with Manhattan and the 
Hub. 

Commercial copy is necessarily 
reduced to rock bottom brevity. 
That will be appreciated as much 
as the music. There is a_ short 
pause, long enough to turn the page 
of the music folio. and in that fleet- 
ing interlude the story of Chester- 
field is told in a few well-chosen 
words. 

By no stretch of criticism could 
the Philadelphia Symphony be 
rated a bad radio program. Any 
doubts arise simply from the 15 
minute angle. Land. 


COLUMBIA MYSTERY GUILD 
Sketch 
Sustaining 
15 Mins. 
V'ABC, New York 

Despite the fancy title given this 
series, which made its debut last 
Thursday night (30), there’s a 
smooth producing hand here. But 
the script sounded like something 
that had been laying on the shelf 
since the days when gangster 
stories were in vogue. Mixed up 
in it was the usual character setup 
of dumb cop, smart newspaper re- 
porter who solves the crime, ruth- 
less mob leader and the hood’s moll. 


Title it carried was ‘The Cat's 
Meow. Charles Speer credited as 
writer. 


Slick piece of direction kept the 
interest and excitement at the 
pitch that it takes. Credited with 
this job was Marion Parsonet, CBS 
chief of dramatic continuity and 
production. 

Series seems to have adopted a 
complicated sound effect signature 
for itself. Bunched into the open- 
ing and fadeout is a conglomeration 
of noises that takes in the roar of 
a newspaper press, police sirens, 
the clanging of the black maria, the 
shouting of newspaper vendors and 
the rat-tat of a machine gun. Par- 
sonet, obviously wasn’t taking a 
chance on overlooking any noise 
gadget associable with crime. Din 
created here could be toned down 
without depreciating from the pro- 
ductions. Odec. 


‘SOPHISTICATED FINGERS’ 
Piano, Organ Duo 
15 Mins. 
Sustaining 
WOWO, Fort Wayne 

Marks return of Connie and Mar- 
guerite team to air on special sus- 
tainer. Novelty is in piano and or- 
gan arrangement which frequently 
sound like a full-sized orchestra. 
Both have their following in terri- 
tory and are stressing a rather 
classy outlay in this quarter hour. 


REFINERS CARNIVAL 
With Paul Stewart, Lloyd Shafer, 

Wesley Boyton, Bob Albright, The 

Woodchoppers, Stanley Payton 
Revue 
Full Hour 
COMMERCIAL 
WLW, Cincinnati 

Snap, quality and novelty are so 
blended in this offering as to rate 
it above average for diversified en- 
tertainment. It’s an all-Crosley pro- 
duction and employs more talent 
than any regular program handled 
thus far by this indie 50,000-watter. 

3roadcast reviewed was fourth in 
series of 8 to 9 o'clock Saturday 
nighters. First and second. pro- 
grams were staged in WLW’'s larg- 
est studio, accommodating 250 
lookers-on. Sponsor distributes 
gratis invites at its gas stations 
and demand necessitated bigger 
quarters, with switch to 1,000-seat 
hall in Hotel Gibson. Each pro- 
gram dedicated to a -:own in sta- 
tion’s primary area. This one for 
Piqua, O. 

Opens with carny midway noises, 
faded for blurbs on petroleum prod- 
ucts done with brevity and dignity. 
Then barker lingo puffs about the 
air show with special theme song 
background by mixed octet in good 
voice. 

Paul Stewart, m.c., announced ork 
under the leadership of Lloyd 
Shafer. Combo has dandy brass, 
string and reed balance. Accom- 
panied Wesley Boyton, tenor, in 
‘Land of Romance. Carnival at- 
mosphere supplied by Argentine and 
Venetian tunes by band, followed by 
zither solo and nifty chimes work 


in ‘Bells of St. Mary’ in band’s 
transfer to Alps. 
Mixed voices chorused ‘We're in 


the Money’ and Ponce Sisters har- 
monized ‘Are -You Making Any 
Money’ and ‘Wooden Head, Puddin’ 
Head Jones.’ 

Only slow spot was knife-throw- 
ing stunt gag, insufficient to arouse 
interest of listeners. 


A glee club rendition was fair. 
Bob Albright and his Oklahoma 
Cowboys upped the tempo with ho- 
down dance music. Albright aloned 
it on ‘New Home in the Morning’ 
and ‘Man on the Flying Trapeze,’ 
the audience joining in choruses, 
which encouraged sitters-in to do 
likewise. Woodchoppers, Tom Rich- 
ley and Sam Haber, executed a 
pleasing specialty on marimbaphone 
and xylophone. Smooth ad boosts 
sprinkled with expert timing by 
Stanley Payton, announcer m.c. 
a'so got in a couple of humorous 
plugs. 

Novelty improvement can be lent 
by a spiel such as bellowed on the 
bally platform or on the inside of 
a carny freak or 10-in-1 show or 
about a senational free attraction. 
Such announcements, done in true 
sideshow barker and lecturer style 
may be applied to a number of 
curious people and oddities that 
would make for intense reception. 
Kolling. 


FORD FRICK 
Sports Commentator 
15 Mins. 

Sustaining 

WOR, Newark 

Frick, whose style is vaguely sug- 
gestive of Lowell Thomas, has been 
on WOR some time, but appears not 
to have been previously reviewed by 
Variety. He is unsponsored, al- 
though his session at 7 p.m. is 
briefly preluded by a spot announce- 
ment for Dodge autos. 

Frick is good listening for those 
who follow sports. For those not 
addicted to the admiration of ath- 
letes in a whole-hearted way Frick 
sticks in material that is interest- 
ing independently of any prior 
knowledge of sports history. Thus 
he breaks down the All-American 
teams of the last 40 or more years, 
points out the statistics on repre- 
sentation, college by college, how 
certain colleges have never grabbed 
a spot on the mythical erin: 4 

and. 


FRANCES HUNT 
Torch Singer 

5 Mins. 
Sustaining 

WOR, Newark 





When caught some operetta tunes 
were sung by Med Maxwell, new 
member of the staff, and Jean For- 
sythe, soprano who recently won a 
scholarship for voice. Melodious 
and should land shortly. Baral. 


McKENZIE MILLERS 
Hill-Billy Music 
COMMERCIAL 
WOWO, Fort Wayne 

Fiddlers, accordion player and 
harmony trio comprise this morn- 
ing feature which McKenzie Mills 
of Quincy, Mich., is behind. Typical 
twang music with those peculiar 
sobby songs and legends played up. 
Novel contest recently instituted is 
for listeners to jot down the num- 
ber of times the name of McKenzie 
appears during program, and those 
guessing correct receive a_ special 
gift. 

Two announcers used, with sec- 
ond spieler going it at double-time 
to keep audience on edge for name 
of sponsor, Players from various 
sections of country who got to- 
gether here and have been regular 
feature ever since. Scattered farm 


areas respond to this one. 
Baral. 


Miss Hunt is a filler-inner evi- 
dently at WOR. In five minutes it’s 
hard to get much idea and certainly 
she'll never attract an extensive 
following on a basis of irregular 
spotting between an _ unintelligible 
wax program, ‘Happy Landings,’ for 
kids, and a five-minute dramatized 
sales plug for Pennzoil. 

She sounds okay as a semi-torch 
singer. Probably appears without 
rehearsals. Diction is good. Land. 





JAN PEERCE 
Tenor 
15 Mins. 
Sustaining 
WEAF, New York 

An excellent radio tenor. Peerce 
has volume and lots of masculinity 
in delivery. This power and au- 
thority in his work gives him a dis- 
tinction that is_ sufficiently rare 
even though tenors, like sopranos, 
are supposed to be a drug on the 
market, Good tenors inevitably 
command attention. 

He uses ‘Pagliacci’ as a signature. 
Peerce ought to find sponsorship. 

Land. 











KENTUCKY COLONELS ON 

PARADE 
Georgie Jessel, Morton Downey, 

Raymond Paige, Jean Harlow, 

Clark Gable, Jeanette McDonald, 

John Boles, Eddie Cantor, Stoop- 

nagle and Budd 
45 Mins. 
Sustaining 
WABC, New York 

Columbia's exploitation depart- 
ment suggested the stunt, Gov. 
Ruby Lafoon and Gen. Hugh John- 
son readily agreed to it and the re- 
sult was an exceptionally entertain- 
ing novelty. Motive that brought 
tcgether, this 
names was to contribute a boost to 
the NRA. Practically all those who 
did a bit on the show are members 
of the royal order of Kentucky 
colonels, so that the appearance 
doubles as a gesture to the Ken- 
tucky gov. 

Pickups were from several parts 
of the country with Jessel doing a 
resourceful and diverting sample of 
m. c.’ing from CBS's New York stu- 
dios. Exchange between Jean Har- 
low and Clark Gable on how it feels 
to be a Kentucky colonel came from 
Los Angeles, where the Raymond 
Paige unit, Jeanette McDonald and 
John Boles also held forth. Latter 
pair did their saluating with songs. 
Morton Downey blended into the 
circuit from Dallas, Eddie Cantor 
did his warbling from a New York 
mike, while Stoopnagle and Budd 
put on an interrupting routine, with 
the team’s source Philadelphia. 

Speaking was kept down to a 

minimum, Gov. Lafoon was cut in 
from Lexington and following his 
greeting Annabelle Ward, Keeper 
of the Great Seal of Kentucky, 
poured out a few bars of ‘My Old 
Kentucky Home’ to the accompani- 
ment of the University of Ken- 
tucky’s symphony orchestra. It was 
neither good singing nor good sym- 
phony, but the spirit was there. An- 
other Kentucky colonel, George E. 
Allen, a Washington, D. C., com- 
missioner, put in a few words from 
the capital. 
Once the entertainment got go0- 
ing the interest mounted and held 
the attention despite station an- 
nouncement breaks and lapses of 
quiet caused by circuit switchovers 
as the broadcast source jumped 
from one part of the country to the 
othc.. Odec. 


PROBLEMAIRE SKETCH 
Jennie Goldstein 
15 Mins. 
COMMERCIAL 
WMCA, New York 
Though loaded down with atro- 
cious acting and still worse dialog- 
ing this Friday evening dramatiza- 
tion of the love problem column 
should be garnering for Grossman 
shoes bushels of contestant mail. 
Even without the prize inducement 
of a pair of shoes the class of audi- 
ence this thing directs itself to 
couldn't resist the temptation of in- 
diting a solution to the question 
that comes with each installment. 
In creating consistant attention 
among this class the name value of 
Jennie Goldstein helps. 
Among the problems that this 
series has popped for listener cogita- 
tion the past several weeks are 
‘Should a girl return the ring if the 
engagement is broken?’ ‘Should a 
girl invite the boy friend in after 
the folks have retired?’ and ‘Should 
a girl tell all before she marries? 
Some of the dramatized problems 
give Jennie Goldstein wide oppor- 
tunity for heavy emoting, reminis- 
cent of her Yiddish theatre days, 
while others turn out just so much 
reading of sappily confected lines. 
Odec. 


GEORGE R. HOLMES 
News Commentator 

15 Mins. 

Sustaining 

WEAF, New York 

Holmes talks once weekly 
(Wednesday) from Washington 
where he heads the International 
News Service bureau. He speaks 
well and intelligently. 

His comment on the money con- 
troversy was fair and reasonable 
while tending to endorse Roosevelt's 
experimentation. Practically the 
whole 15 minutes went to that 
theme, a complex subject hidden in 
mystery. 

Among the ever-swelling enroll- 
ment of commentators upon cur- 
rent events Holmes can hold his 
own. Land, 


PERCY WAXMAN 
Book Talks 
15 Mins. 
Sustaining 
WOR, Newark 

Although classified as sustaining. 
Percy Waxman is actually commer- 
cial. He comes from Macy’s, part- 
ner of those who own WOR, for the 
purpose of whooping up interest in 
Macy's book depariment. His talks 
while outwardly institutional are 
rather specifically exploitive for cur- 
rent books, since he deals predomi- 





announcer. This allows him to es- 
cape straightaway spieling, although 
he chooses three or four books to 
concentrate his remarks on. Side- 
lights on authors and Subject mat- 
ter suggest that the program is 
likely to hold the more literate 
members of the radio audience. 
Land. 





parade of marquee | 


Ether Slants 





WMCA, New York, has a gypsy 


from the Belmont 
contain the world’s 
largest bar. Oscar Adler provides 
‘Two Guitars’ and other offerings 
of that genre for an agreeable quar- 
ter-hour. 

WMCA sells a rental public ad- 
dress system over the station. 
Meetings, conventions, etc., requir- 
ing sound amplification are solicited 
by the station itself. 


music pick-up 
Cafe said to 





Alexander Woolicott’s wise and 
penetrating debunking of American 
folk lore, those fantastic stories 
vouched for as gospel on the au- 
thority of Aunt Minnie who saw it 
with her own eyes, continue to be 
one of the most unusual entertain- 
ments on the kilocycles. 

Woollecott is probably’ scaring 
away sponsors by being so erudite, 
but his fans will hope he stays as 
is. 





Acting in the fine roast beef tra- 
dition still practiced by such Thes- 


pians as Alexander Moissi and 
Maurice Schwartz is broadcast over 
WOR Monday, Wednesday, and 


Friday at 5:45 under the billing, 
‘The Count of Monte Crisco.’ 

This retelling in wax of Dumas 
time-defying melodrama is carried 
along in stentorian oratory like a 
Pickwickian pleader. Dialog that 
went out in the American theatre 
with Eugene O’Neil’s father is un- 
blushingly revived. 





Rem cough syrup uses time sig- 
nals and weather reports. Weather 
and sniffles are synonyomous in 
winter and the relationship has 
long been recognized by the herb- 
ists. Rem’s billing is the ‘NRA 
remedy.’ 


Molle shaving cream program 
(NBC) is setting a brisk and 
snappy pace. Program is mostly 
music interspersed with dialog 
which is quickly over. Light num- 
bers with a comedy trend seem to 
be the program’s best bet. 





Fletcher’s Castoria illustrates a 
tendency in patent medicine adver- 
tising technique which is currently 
typified vividly in lithographs used 
by Bell-ans. Bell-ans advises 
stomache-sufferers to eat whatever 
and as much as they like and rely 
on Bell-ans to take care of the dis- 
tress that these excesses invite. 
Castoria program over Columbia 
the day before Thanksgiving gave 
an advance recommendation to par- 
ents to follow that Turkey Day 
gsorging with a swig of good old 
Fletcher's, 

In other words let gluttony run 
riot the patent medicine kings of 
America will provide first aid. 


Real Silk graciously saluted Vin- 
cent Lopez, their retiring maestro 
and Alice Joy, who also scrams. It 
was a pleasure, said Real Silk, that 
lasted 44 weeks. Lopez revived a 
number of tunes he had introduced. 

Next Sunday Real Silk launches 
a new program with Ted Weems. 





A. G. Gilbcrt company, makers of 
Erector (toy) are rather artful in 
their bait. They dwell lengthily 
upon the prizes and stall on details. 
Everything is directed to get the 
boys to write letters to New Haven. 
the factory site. Everybody partici- 
pating will get a prize but a hint 
in the wording suggests to skeptics 
that most of the prizes will be mem- 
berships in the Erector Engineering 
Guild. That probably is a paper 
diploma. 

Mark Smith plays A. G. Gilbert. 
Ted Jewett and John Holbrook 
carry the rest of the gab. Program 
is framed to reach lads whose en- 
thusiasms are mechanical. 


MUSIC NOTES 


Ethel Waters is back on the Co- 
lumbia Phonograph release sheet. 
For her first recording here she has 
done two from the new ‘Black- 
birds’ show, ‘I Just Couldn’t Take 
It, Baby,’ and ‘A Hundred Years 
From Now.’ Unit under Benny 
Goodman handled the accompani- 
ment, and instrumentalized two 
other numbers from the production, 
‘Tapping the Barrel’ and ‘My 
Mother's Son-in-Law.’ 











Cab Calloway sails Feb. 24 for a 
tour of the Continent. First stop is 
the Palladium, London, March 5, 
with the engagement there for a 
minimum of four weeks. Irving 
Mills is going along with the band. 





nantly with tomes hot off the 
presses. a 

Waxman is interviewed on the Katherine Spector, winner of 
current literary situation by a staff | ‘Queen Esther’ title in New York 


and billed 
ess in America,’ is 
Club, Baltimore. 


as ‘Most Beautiful Jew- 
at the Hi-Hat 


Bill Hartley and his orchestra 
playing at Dick Walsh’s’ newly 
opened Van Rensselaer Inn in Troy, 
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sunny Florida to his regular vocal 
programs. 

Gus Schultz, sustaining pianist 
for WBT, Charlotte, N. C., has re- 
signed to accept the leadership of 
an orchestra in Gadsen, Ala. 

Joe Carlton, former announcer for 
WBT, Charlotte, N. C., has taken 
up the study of law at the Univer. 
sity of North Carolina. 

Blayne Butcher, who announces 
programs for the Dixie CBS net. 
work from Philadelphia, got there 
by stages from WTAR, Norfolk, 
WLVA, Lynchburg, and WLW, Cin- 
cinnati. 

WLVA, Lynchburg, is going after 
rural fans by means of hillbilly 
programs. Using Glenn Jackson, ‘the 
old man with the grey whiskers.’ 

Warde Adams, formerly of WLVA, 
Lynchburg, has been added to an- 
nouncers’ staff at WRVA, Rich- 
mond. 

Group of 14 Asheville, N. C., busi- 
ness houses co-operated with 
WWNC in presenting ‘It Happened 
on Thanksgiving,’ a sketch of an 


ideal Thanksgiving dinner, last 
week. 
Protests against the announced 


purpose of discontinuing the Cathe- 
dral Hour over WBT, Charlotte, N. 
C., has brought much mail and the 
News, which bans radio, broke down 
for an open forum letter on the 
matter. 

‘Wayside’ Brown, who conducts 
programs for shut-ins over WBT, 
Charlotte, ... C., barnstorms be- 
tween radio appearances with the 
Andrews Sisters, the Holly Sisters, 
Bob Phillips (Hill Billy singer) and 
others. ‘Wayside’ is himself a wheel 
chair case. Appearances are in 
schools for the most part. 

Clemmie Reid, ‘The Girl Next 
Door, is hostess at WBT, Charlotte, 
N.S 

Emerson Gill and his orchestra 
played the German club dances at 
the University of North Carolina 
Thanksgiving. 

Edouardo Caso, tenor, whose ra- 
dio debut was made at Station 
WWNC, in Asheville, N. C., is now 
featured soloist from the Washing- 
ton NBC studios in a program en- 
titled Pampas Nights,’ featuring 
South American music. 

Pender Rector and ‘fiddle band’ 
are featured on the ‘J. F. G. Cof- 
fee Hour’ over Station WWNC, 
Asheville, each Friday p. m. at 8 
o'clock, under contract for 52 per- 
formances. 


West 


Albert Von Tilzer did a one- 
timer on KHJ, playing and singing 
one of his own compositions. 

KFOX, Long Beach, has gone for 
the historical serial features that 
are popular on the .coast. Station 
has started a series orm ‘American 
Queens,’ famous women in Ameri- 
can history. : 

Danny Danker leaves next week 
for his annual N. Y. visit and h. o, 
confabs at J. Walter Thompson's. 

Jim Harris on the studio staff of 
KFJZ, Fort Worth, several years, 
returned to studio after’ eight 
months’ leave due to illness. An 
arm was partly paralyzed. He can 
play the piano again now and was 
made studio director recently. 

Gwendolyn ‘Toots’ Poff has joined 
WBAP, Fort Worth, as hostess and 
continuity writer. 

Harry Hoxworth, commercial 
manager of KFJZ, Fort Worth, 
spent years in the legitimate the- 
atre. His last stage activity was as 
director with the Casey players in 
Houston two seasons ago. Before 
that he directed stock companies at 
two different times in Fort Worth. 

John Sullivan is another former 
stock actor with KFJZ, Fort Worth. 
He is an announcer and has staged 
skits on the air. 

Frank Parrish, control operator 
for WBAP, Fort Worth, killed an 
eight-point deer. 

New hot dog product called Hi- 
de-ho-ho signed up on KEX, Port- 
land, for 15 mins. three times week- 
ly. Mel Blane will handle the pro- 
gram, which seems likely to ex- 
pand over the Northwest network. 

New dam at Bonneville, ordered 
by President Roosevelt, is to be 
dramatized in the romantic manner. 
Oregon Mutual Fire Insurance will 
sponsor this program over KEX, 
Portland. 

Portland Symphony orchestra now 
being sponsored by Standard Oil. 
First concert went over the network 
from KGW. 

Harry Marcus starting a new 
Daily Radio Review on KXL, Port- 
land. 

Dan Frey, advertising manager of 
KSO, Des Moines, was married to 
Charlotte Thompson of Waterloo, 
Iowa, on Nov. 22. 








Donnally James moving orchestra 
from Broadmoor country club into 
the Casanova room at the Brown 
Palace hotel, both in Denver. Suc- 
ceeds Harry Owens, who goes to 
Los Angeles. 

Rolly Chesney moves in from the 
Black Hills, S. D., to take the 
Broadmoor job. Has with him as 
soloist Kay Austin, Victor record- 
ing artist. 
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Most Played on the Air Last Week 


To familiarize the rest of the country with the tunes most sung 
and played on the air around New York, the following is the com- 
pilation for last week. This tabulation will continue regularly. 

In answer to inquiries, these plugs are figured on a Saturday- 
through-Friday week, regularly. 

Tabulation in turn is broken down into two divisions: Number 
of plugs on the major networks (WEAF and WJZ of the NBC chain, 
and WABCO, key station of CBS), along with the total of piugs on 
New York’s two most important independent stations—WOR and 


WHCA. 





WEAF 
WJZ WOR 

Title WABC WMCA Total 
‘Did You Ever See a Dream Walking’ 39 18 57 
ee eee BO GR. ccccccscacceoaee 20 16 33 
‘Puddin’ Head Joncas’ ..ccccccccccce 16 13 29 
‘Good Night Little Girl’ ........+.++ 15 3 28 
‘Don’t You Remember’ .eccccccscces 14 26 
oe i err» 25 
‘Sing a Little Lowdown Tune’....... 15 25 
‘You’re Gonna Lose Your Gal’...... 19 ' 25 
‘You’ve Got Everything’ .........+. 15 23 
Tt’s Oniy a Paper Moon’....cccccee 28 22 
‘Doin’ the Uptown Lowdown’ .,..... 13 ’ 21 
eaves Only Bows 6 cccciccsccsoce 23 9 21 
‘Honeymoon Hotel’ ............. ‘oe 10 2 
‘Not For All the Rice in China’..... 12 & 20 











Inside Stuff—Music 


To controvert the argument advanced by indie jobbers to the code 
authority that the Music Dealers Service, Inc., publisher distributing 
combine, has the makings of a monopoly the Music Publishers Protec- 
tive Association has collected data on the best sheet sellers dating back 
to June, 1932. Info along these lines garn2red by the MPPA from 
Variety's files shows that the hit tunes came predominantly from pub- 
lishers not clearing through the MDS. During 1933 the majority of the 
monthly tabulations on the six best sellers revealed the non MDS affili- 
ates as responsible for 70% and better of the top songs. 

Case in point here is the Joe Morris Music Co., which within the past 
year has held first rating on five monthly lists. Morris firm has never 
cleared a sheet of music through the MDS. Another non MDS publisher 
of similar hit producing category is the Robbins Music Corp. 








Songwriters Protective Association and the Will Hays office are still 
negotiating a uniform contract for screen musical authors. Discussions 
on the covenant started early last summer. One of the major points at 
issue is the length of time that a picture producer may retain an unex- 
ploited manuscript. Hays office is offering to set the limit at five years 
but the SPA believes that one annum is long enough. 

Standard contract will not concern itself with the minimum wage or 
maximum hours of a writer. All the SPA says it’s seeking to protect 
the rights of its members in works created for a particular picture but 
either shelved or used for other purposes. 





Just what the platters mean to some disc makers as advance ballyhoo 
is exemplified in an experience of the Boswell Sisters abroad when they 
did a song with a different orchestration from their recorded version. 
The public expressed its knowledge in the change of orchestration and 
demanded the disc version as an encore, This occurred at the Salle 
Pleyel, Paris, 

The disc advance bally figures in Ellington, Calloway, et al., being so 
much in demand abroad, the latter slated to go over next spring. 





Best selling song of the last six months does not appear in any music 
survey and can’t be sung, played or whistled. This paradoxical number 
is ‘World’s Fair, I Love You,’ which was peddled at 25 cents a copy by 
swell-looking girls circulating among the late evening stag crowds at the 
World’s Fair. Some girls disposed of whole bundles of the sheet music 
to hopeful Johns. 

Attempts to actually play or sing the music developed that it was just 
a jumble of sharps, flats, clefs, and grace notes that defy musical execu~ 
tion. 





A little out of the ordinary in the way of broadcasts for plugging film 
songs was instigated by United Artists through a special air program 
sent out from Dave’s Blue Room, N. Y., recently. 

UA got Mack Gordon and Harry Revel, who did the music for ‘Key- 
hole’, to appear on the program arranged as a commercial for the Blue 
Room. It was broadcast for a half hour over WMCA, 





‘The Last Round Up’ (Shapiro, Bernstein) is on the way to stacking 
up the sheet sales record for 1933. Last week the tune’s turnover had 
passed the 375,000 mark. Indications are that the song is going for at 
least another 60,000 sheets. Cowboy lament was released Sept. 1. 

Holding second top for sheet sales this year is ‘In the Valley of the 
Moon’ with 300,000 copies net to its credit. 





Pointed out by Hollywood songwriters who have survived the fat 
and the lean of picture musicals, is the fact that tunes from musical 
pictures are not heading any lists, either in point of sales or in num- 
ber of times plugged. Claim this is an indication that there are too 


many picture songs on the market. 





Grigsby-Grunow, manufacturers of Majestic radios and ice-boxes, and 
controllers of Columbia Phonograph are liquidating their foreign 


affiliates. 
Foreign biz will be handled through specially set up foreign agencies 


in view of exchange differences, etc. 





Exclusive Publications was formed last month by Irving Mills follow- 
ing his split up of interests with Tom Rockwell in the Lawrence Music 
Co. Embraced especially in the E. P. catalog are the numbers created 
for the Duke Ellington and Cab Calloway bands, which Mills manages, 





Charles K. Harris’ publishing business is being continued by the widow. 
Eugene West has connected as professional manager, the first plug being 
@ revival of an old Harris number, ‘I’m Trying So Hard to Forget’. 

West started his songwriting career with Harris. 





‘Count Your Blessings,’ verse by Edgar A. Guest, words by Irving 
Caesar and music by Ferde Grofe, is a Tin Pan Alley-T. B. Harms ver- 
sion of the Guest poem which Caesar-Grofe pop-songed. It’s also the 
theme song of ’Joe Palooka’ (UA). 





Brunswick Phonograph’s October, 1933, statement is ‘the firm’s. best 
since January, 1930. This is taken as an indicator that with improved 


conditions the music business is also due for some revival. 


L. A. Tunesmiths 
Feted for CBS 


Scandals’ Airing 


Hollywood, Dec. 4. 
Evening of the ‘Roman Scandals’ 
opening at Grauman’s Chinese, Art | 
Schwartz, coast rep for Witmark, | 
gave a dinner for the orchestra 


leaders who participated in the CBS 
national broadcast which emanated 
from the theatre that night. 

Raymond Paige, Harry Jackson, 
Kay Kyser, Mahlon Merrick, George 
Hamilton and Curt Houck were 
present in addition to Harry War- 
ren and Al Dubin, who wrote the 
picture’s music and were the guests 
of honor. Dubin even went so far 
as to don a dinner jacket. 

At the opening, Kay Kyser’s band 
performed, with the other bands- 
men, plus Ted FioRito and Gus 
Arnheim, each taking the stick for 
a number. 

Just prior to the broadcast, Paige 
asked Kyser if he would have any 
trouble leading the latter’s or- 
chestra. 

‘All you have to do is to follow 
them,’ Kyser advised; ‘they’re used 
to it.’ 


Simplify Writer-Pub 
Rights on Film Sync 


Both the songwriter’s and pub- 
lisher’s rights may be embodied in 
a single contract insofar as these 
rights concern motion picture pro- 
ducers. Meeting for the purpose of 
discussing the merger of interest 
proposition was held Monday (yes- 
terday), the committee representing 
the Songwriters’ Protective Asso- 
ciation and the Music Publishers’ 
Protective Association in contract 
negotiations with the film men. 

MPPA for the past eight months 
has been trying to work out a uni- 
form synchronization agreement 
with the picture producers, while 
the SPA has been pow-wowing with 
the latter on the idea of confecting 

















Play for Uncle 





Chicago, Dec. 4. 

Musicians’ Union has sent 
out a warning to members to 
watch out for instrument 
thieves who have started their 
regular winter campaign. 

To this end have made ar- 
rangements with pawnshops 
not to lend money on instru- 
ments, unless the borrower 
can identify himself. Musi- 
cians bulletin clearly states 
that ‘identification is made 
either by playing the instru- 
ment—or by presentation of a 
ecard in the local—or by both.’ 


Buffalo Cops Forbid 
Even Phoney ‘Nudity’ 


Buffalo, Dec. 4. 
Local police are cracking down 
en night clubs and burlesque per- 


formances here. 

Shari, fan daner at the Club 
Lido, was halted in her perform- 
ance by Captain Edward A. Thier- 
feldt and a squad from the Wash- 
ington street police station when 
she attempted a semi-nude at the 
club opening. The police not only 
stopped the performance until the 
dancer donned more clothes, but 
insisted on changes in lighting ef- 
fects so as to avoid the appear- 
ance of nudity. 

Esther Lang, club operator, and 
Stephen Carputi, manager, stated 
that they would comply with the 
wishes of the police with the lat- 
ter stating that they would not in- 
terfere as long as Shari wore what 
she put on before they left the club. 


BOOSEY AND HAWKES 
MERGE WITH BELWIN 


Plans are under way to merge 
Boosey & Co., Hawkes & Sons and 
Belwin, Inc., into a single selling 
and distributing unit. Consolida- 


tion of these functions will take the 
title of Boosey-Hawkes-Belwin, 
Inc., but won't affect the publishing 
identities or entities of the three 























a standard contract for the writers 
of screen musicals. In disposing of 
sync rights the MPPA’s authority 
only extends to works already pub- 
lished. Under the by-laws of the 
SPA all such rights to the unpub- 
lished manuscripts of its members 
are retained by that organization. 
Picture producers have suggested 
that the publishers and writers be- 
come parties to the same uniform 
contract so that the sync rights for 
beth published and unpublished 
compositions can be cleared through 
a single bureau, namely, the MPPA. 
Under this arrangement the SPA 
would continue to control the same 
rights, but the setting of prices and 
signaturing of contracts for individ- 
ual pictures with the producer 
would be left to the MPPA contact. 





CELEB NIGHTS MULTIPLY 





Pluggers Nominated to Corral Free 
Talent 





Chicago, Dec. 4. 


Music publishers locally are again 
on the merry-go-round as the niter- 
ies and cafes are reviving celebrity 
nights. Plugsers aren’t welcome 
unless they bring along three or 
four guest artists. There are now 
four celeb evenings. Al Quodbach 
Cuckoo Club at the Granada the 
latest. 

Monday the pluggers troop to the 
Blackhawk to help Hal Kemp. Tues- 
day at the Morrison Hotel’s Terrace 
Garden, Wednesday at the Bis- 
marck. And likely that the College 
Inn will restore its Thursday nights. 





American Writing, Acting 
Talent for London Cafe 


Dave Oppenheim and Mike Cleary 
sail at the end of December for 
London to write the music for Felix 
Ferry’s next floor show at the Dor- 
chester Club. An American troupe 
headed by Nick Long, Jr., will go 
over several weeks later for the 
framing of the show. 

Barbara Newberry and Car] Ran- 
dall, part of the current Dorchester 
show, are scheduled to move on to 
Ferry Casino de Paris spot in Monte 





Carlo. 


firms, 

Max Winkler, head of Belwin, 
will be the pres. and gen. mer. of 
the distributing combine, with 
Boosey v.p. and Michael Keane, the 
latter’s manager on this side, a 
third officer. Boosey and Hawkes 
firms are operating under a similar 
selling arrangement in Europe. 





PRINTING UP 20% 


Music Publishers Hear the Bad 
News on Costs 








Music publishers felt the finger 
of the NRA for the first time last 
week when they were notified by 
their printers that effective Friday 
(1) the price on sheet music and 
orchestrations would be tilted 20%. 

New scale of printing prices, it 
was explained, was all part of the 
music end of the book and periodi- 
cal printing code. 





Shapiro-Bernstein Reply 
To ‘Bananas’ Royalty Suit 


Frank Silver and Irving Cohen as 
co-writers of ‘Yes, We Have No 
Bananas’ have filed suit for $100,000 
against Shapiro, Bernstein & Co. in 
the Brooklyn Supreme Court. Com- 


plaint served last week alleges that 
the team has not had an account- 
ing from the publisher on the tune 
since 1924 and states that the 
amount estimated to be due them in 
back royalties is somewhere in the 
neighborhood of $100,000. Paper 
further petitions the court to order 
Shapiro, Bernstein to furnish the 
writers with a complete set of fig- 
ures covering all income from the 
number to date. 

‘Banana’ ditty was published in 
1923. After the song’s sheet call 
was exhausted, according to Sha- 
piro, Bernstein, the writers for a 
lump sum early in 1925 disposed of 
all their royalty rights to the same 
publishing house. The bills of sale 
and outright releases claimed to 
have been obtained from Silver and 
Cohen at the time have been incor- 
porated in the Shapiro, Bernstein 





answering papers, 





Band Late for 
Ballroom Date 
Docked 147, 


Canton, O., Dec. 4. 

Traveling dance bands must be 
punctual if they are to receive their 
full amount of contract money, 
while playing Canton ballrooms, 
says Charles Weeks, secretary of 
Canton local of American Federa- 
tion of Musicians. He says he will 
break up the practice of traveling 
bands, arriving in town late and 
then expecting to receive full pay 
for their services from operators. 

First band to be docked by the 
ballroom operators here was 
Fletcher Henderson, colored combo, 
routed by the Consolidated Radio 
Artists Bureau, New York. Band 
was under contract to appear from 
8.30 until 1 a. m. Henderson and 
his musicians did not show up at 
the ballroom until after nine o'clock, 
and when it came time to pay off, 
the local secretary instructed the 
operator to deduct one-seventh of 
the guarantee, representing a sev- 
enth of the time he was to play. 
Henderson put up a squawk but the 
local executive stood firm on the 
proposition and the band leader 
finally accepted a seventh less than 
he was guaranteed. 

On several occasions in recent 
years name attractions playing local 
ballrooms have put in their ap- 
pearance a half hour and an hour 
after they were advertised to start 
playing, always making the same 





ble with their cars or bus en route 
to Canton, Ballroom operators have 
been compelled to take the rap and 
explain to an impatient waiting 
dance crowd. 





Alleged Overlapping 
MG Piano Roll Suit Up 


Los Angeles, Dec. 4. 

Permission to amplify her $1,000,- 
000 alleged patent infringement suit 
against Metro-Goldwyn-Mayer in 
U. S. District Court is asked by 
Alice Smythe Jay, who has lodged 
an amended complaint for damages, 
injunction and accounting against 
the studio. 

Charges are that Metro has for 
years overlapped on the plaintiff's 
asserted pioneer patent of the s0- 
called piano roll principle in syn- 
chronizing sound on film, granted 
Miss Jay in June, 1921. Temporary 
restraining order is asked, pending 
adjudication of the damage suit and 
court accounting. 

Hearing on the injunction was set 
for today (4). 





Mayer Gets Delay in 
His Anti-Trust Action 


Trial of Max Mayer’s $1,250,000 
anti-trust suit against the Music 
Dealers Service, Inc., and associated 
publishers has been adjourned to 
January. Case had been scheduled 
to start yesterday (Monday). 

Mayer’s counsel asked for the 
postponement on the ground that 
the illness of the jobber’s chief at- 
torney, Irvin A. Edelman, would 
hamper the proper presentation of 
the plaintiff's case. 





Crawford’s Op 


Bobby Crawford is recovering 
rapidly at Doctors’ hospital, New 
York, after an appendicitis opera- 
tion. The appendix thing was an 
after-thought, as the music pub 
went to the hospital presumably for 
gall stones until a supplementary. 
diagnosis hastened an emergency op. 

In Crawford’s absence, the De 
Sylva firm has popped up with a 
hit, ‘Did You Ever See a Dream 
Walking?’ 





Back From Brazil 


Wallace Downey, who until re- 
cently managed the Columbia Pho- 
nograph Co. plant in Brazil, has 
been assigned to the company’s 
electrical transcription department 
in the New York office with the title 
of special rep. 

Downey has been with Columbla 





for over 15 years. 
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SHEET MUSIC THIS TABLE SHOWS THE LEADING SIX SELLERS IN SHEET MUSIC AND PHONOGRAPH RECORDS GATHERED FROM THE REPORTS 
OF SALES MADE DURING NOVEMBER BY THE LEADING MUSIC JOBBERS AND DISC DISTRIBUTORS IN THE TERRITORIES 
6 Best Sellers in Sheet Music 
fies 3 Reported by Leading Jobbers 
New York. N 
With a goodly number of hits to] — eS eC + — 
help things along the sheet music NEW YORK CHICAGO LOS ANGELES h 
ssinese Tov r = = : : === 
neg ag ge  a yore SONG—No. 1 ‘Good Night Little Girl of My Dreams’ | ‘Good Night, Little Girl’ ‘The Last Round Up’ < 
took ry hb dip in the third week; SONG—No. 2 ‘The Last Round Up’ ‘The Last Round Up’ ‘Who's Afraid of the Big Bad Woif? ‘ 
but on the whole, according to SONG—No. 8 “Who's Afraid of the Big Bad Wolf’ ‘Who’s ‘fraid of the Big Bad Wolf’ ‘By a Waterfall’ 
Music Dealers’ Service figures, the | SONG—No. 4 ‘Love Is the Sweetest Thing’ ‘Vll Be Faithful’ ‘ll! Be Faithful’ b 
month turned out the biggest for | SONG—No. 6 ‘By a Waterfall’ ‘Thanks’ ‘Annie Doesn’t Live Here Any More’ 8 
the trade this year. Story for the} BONG—No.@ “Day You Came Along’ ____—'| ‘Day You Came Along’ CC *Did You Ever See a Dream Walking’ ¥ 
mechanicais remained. the sane,j|~ =~. °° °°» °&»”»© °»”~ ”»” , . = 
with no ray of brightness in the t 
offing. Couple of the recorders’ ————— 8 
business even fell off badly as com- s ; 1 
pared to October. 3 Leading Phonograph Companies Report 6 Best Sellers ‘ 
Though still doing an average . t 
+e ane eg Bel ee ott Side responsible for the major sales only are reported. Where it is impossible to determine the side responsible for the f 
of top spot in mid-November, and sales, both sides are mentioned: , 
in two weeks founc itself yielding oars - 5 = x 
the lead for the month to ‘Good- BRUNSWICK—No. 1 ‘The Day You Came Along,’ ‘I Guess It; ‘The Last Round Up’ (Victor Young, ‘The Last Round Up’ (Guy Lombarde g£ 
night, Little Girl of My Dreams’ me Had to te That Way’ (Bing Crosby) Orch.) Orch.) 3 
(Morris). In the November reshuf- | BRUNSWICK—No. 2 ‘Yesterday,’ ‘Let’s Begin’ (Leo Reisman | ‘The Last Round Up (‘Guy Lombardo | ‘I’m No Angel’ (Gus Arnheim Orch.) I 
fling ‘Who’s Afraid of the Big Bad Orch.) Orch.) t 
Welt’ (Berlin) moved down to third | BRUNSWICK—No. 8 | |My Old Man,’ ‘Puddin’ Head Jones’| ‘Heat Wave’ (Glen Gray Orch.) ‘The Last Round Up’ (Victor Young 
place, and ‘Thanks’ (Famous) and (Hal Kemp Orch.) Orch.) 
‘Dinner at Eight’ (Robbins) out of | BRONSWICK—No. 4 ‘Heat Wave,’ ‘Not for All the Rice in| ‘By a Waterfall’ (Guy Lombardo Orch.) | ‘The Last Round Up’ (Bing Crosby) 
the best six picture altogether. For China’ (Glen Gray-Casa Loma) t 
the first time in many months the | gRUNBWICK—No. 8 ‘Buckin’ the Wind,’ ‘Give Me Liberty | ‘Thanks’ (Bing Crosby) ‘Uptown Lowdown’ (Abe Lyman Orch.) . 
blue ribbon listing is minus a Rob- or Give Me Love’ (Anson Weeks ; : ' 
bins release. Orch.) ' 
‘Thanks,’ however, led the runner- | BRUNSWICK—No. 6 ‘The Last Round Up,’ ‘Big Bad Wolf’|‘The Last Round Up’ (Bing Crosby) | ‘Thanks’ (Bing “rosby) é 
up quartet. Others in this grouping (Victor Young Orch.) ‘ 
re - J’ Taithful’ i - - ‘ 
Sione op hegy Be = = angen sire COLUMBIA—No. 1 ‘Mine,’ ‘Let’s Eat Cake’ (Emil Coleman] ‘Saturday Night Function’ (Jimmy);‘The Last Round Up’ (George Olsen 1 
Talk of the Town’ (Santly Bros.) Orch.) Grier Orch.) Seenteach 
and ‘Shadow Waltz’ (Remick), the : : ~" : — - - 
ere .. |\COLUMBIA—No. 2 ‘You’re Devastating,’ ‘I'll Be Hard to|‘Ain’t You Glad’ (Benny Goodman|‘Who’s Afraid of the Big Bad Wolf* 
ee eee —- Handle’ (Emil Coleman Orch.) Orch.) (Ben Bernie) 
Amons ‘the shaaienee h coterie COLUMBIA—No. 3 ‘Aintcha Glad,’ ‘| Gotta Right to Sing|‘The Last Round Up’ (George Olsen-| ‘Heat Wave’ (Meyer Davis Orch.) 
Pata = P the Blues’ (Benny Goodman Orch.) Orch.) 
Emil Coleman for the month turned ‘Marching Alona Together (Ben Bere 


COLUMBIA—No. 4 


‘Heat Wave,’ 


‘Harlem On My Mind’| ‘Harlem on My Mind’ (Ethel Waters) 





out Columbia’s best call, while be- (Ethel Waters) nie) 

tween th Don Bestor and IL —. : - - SneEmed 

nl pelo vine ip ~or ka wae COLUMBIA—No. 6 ‘My Dancing Lady,’ ‘I Guess It Had to| ‘Savage Serenade’ (George Olsen|‘I’ll Be Faithful’ (Bernie Cummins 
; P lg 0 Be That Way’ (Bernie Cummins Orch.) Orch.) 

tor best-seller sextet. Bing Crosby Orch.) 


continued to be Brunswick’s white- 
haired boy. 





Chicago Not Bad 
Chicago. 

Biz continues satisfactory, the 
disc field only slightly receding from 
the hot pace of the world’s fair 
days. ‘Goodnight, Little Girl of My 
Dreams’ goes into the No. 1 position 
in the sheet music after having 
taken the fifth rung the previous 
month, ‘Lazybones’ and ‘Love Is 
the Sweetest Thing’ drop out of the 
blue ribbon listings entirely, giving 
place to ‘lll Be Faithful’ and ‘Day 
You Came Along.’ ‘Round Up’ and 
‘Big Bad Wolf’ drop one slot each, 
while ‘Thanks’ slips two notches. 

Coming into the money headed for 
the front rows are ‘Annie Doesn't 
Live Here Any More’ and ‘Did You 
Ever See a Dream Walking?’, both 
of which are hot runners-up at 
present, 

‘Round Up’ continued a favorite 
in the record department. 





Coast Doing Well 
Los Angeles. 

Music sales, both sheet and disc, 
continued on the upgrade through 
November, with local retailers look- 
ing for a gradual climb until the 
holidays. Crisp weather undoubt- 
edly helped the tilt. 

‘Last Round-Up’ and ‘Big Bad 
Wolf’ continued as the toppers, with 
‘tT: Be Faithful’ next choice. With 
little plugging ‘Uptown Lowdown’ 
got into the first six in the discs; 
a surprise locally. Latter probably 
due to local ether plugs influenced 
by th» studios. 





An Orebiesten of Distinction 
ACE BRIGODE 
and His Orchestra 
Broadcasting via the Co- 
lumbia Chain from the 
Merry Garden Ballroom in 
Chicago, Of course, he 

features: 
“EVERYTHING 1! HAVE IS 
YOURS” 


“UWLL BE FAITHFUL" 
“YOU'VE GOT EVERYTHING” 
“BEAUTIFUL GIRL” 
“SITTIN’ ON A LOG PETTIN’ 
MY DOG” 


“THE HARBOR OF HOME, 
SWEET HOME” 


ROBBINS 


MUSIC CORPORATION 


Hi 7 seceteae 











COLUMBIA—No. 6 


‘Everything | Have Is Yours,’ ‘Let’s Go | ‘Big Bad Wolf’ (Ben Bernie Orch.) 
Bavarian’ (George Olsen Orch.) 


‘Night Owl’ (George Olsen Orch.) 





VICTOR—No. 1 


‘You Gonna Lose Your Gal,’ ‘You've 
Got Everything’ (Jan Garber Orch.) 


‘The Last Round Up’ 
Orch.) 


(Don Bestor| ‘ill Be Faithful’ (Jan Garber Orch.) 





VICTOR—No. 2 


‘The Last Round Up,’ ‘Beloved’ (Don | ‘Big 
Bestor Orch.) 


Bad Wolf’ (Don Bestor Orch.) 


‘Big Bad Wolf’ (Don Bestor Orch.) 








VICTOR—No. 3 


‘Thanks,’ ‘The Day You Came Along’ 
(Leo Reisman Orch.) 


‘Good Night, Little Girl’ (Henry King 
Orch.) 


‘The Last Round Up’ 


(Don Bestor 
Orch.) 





VICTOR—No. 4 


‘By a Waterfall,’ ‘Honeymoon Hotel’ 
(Leo Reisman Orch.) 


‘Evening’ (Cab Calloway Orch.) 


‘Love Is the Sweetest Thing’ 


(Ray 
Noble Orch, 








VICTOR—No. 6 


Garber Orch.) 


‘Big Bad Wolf,’ ‘Mickey Mouse and|‘You’re Gonna Lose Your Gal’ (Jan]| ‘Turkish Delight’ (Ray Noble Orch.) 
Minnie’s in Town’ (Don Bestor Orch.) 








VICTOR—No. 6 ‘Easter 


Reisman Orch.) 





Parade,’ ‘How’s Chances’ (Leo| ‘Dallas Doings’ (Duke Ellington Orch.) 





‘Dinner at Eight’ (Leo Reisman Orch.) 








Hat Ages 


Minneapolis, Dec. 4. 

Don A. Williams explains pecu- 
liar Fargo, N. D., ordinance which 
provides that no woman may wear 
a hat on a public dance floor. It’s 
because no girl under 15 is permit- 
ted in a dance hall in Fargo. 

Difficult for a policeman to judge 
a woman's age if she’s wearing a 
chapeau. 








Miss America’s Break-Ins 


Prior to essaying a barnstorming 
dance tour with her own orchestra, 
‘Miss America 1933’ (Marion Ber- 
gerson) is breaking in with Mal 
Hallett’s band at Keith's, Portland, 
this week, 

She sings with the combo and 
also does a bathing beaut bit. 


MUSIC NOTES 


Starita band repaced Larry 
f‘unk’s orchestra at the Paradise, 
showboat in Troy, N. Y. 





Sam Korn wielding the baton in 
the pit at the new Ritz theatre in 
Newburgh, N. Y. 





Rosita and Ramon have gone into 
the Waldorf Astoria Empire Room 
floor show for five weeks. 


Free and Sleininger, station rep- 
resentatives, have added WCAH, 





Columbus, to their rep list. 











MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 
AT MIKE FRITZEL’S 


CHEZ PAREE 








Why Songs Die Young 


‘Did You Ever See a Dream Walk- 
ing,’ from ‘Sitting Pretty’ (Par) and 
published by De Sylva, Brown and 
Henderson, took the year’s record 
last week for the number of air 
plugs received by a tune in New 
York over a seven-day period. 

Among the CBS and NBC keys, 
WABC, WEAF and WJZ, the song 
chalked up 39 times played for the 
week. On the two indie transmit- 
ters, WOR and WMCA, the com- 
bined logs gave the number a total 
of 18 performances. 





BROADWAY PALS 


Gone Since 1928 but Nobody Knew 
It Around Lindy’s 








Wally Downey, Columbia Pho- 
nograph recording exec, well-known 
to Tin Pan Alleyites, has been 
headquartered in Rio de Janeiro 
and San Paulo, Brazil, since 1928. 








srammed evening dress 


He got back recently, expecting 
the Lindy mob to take cognizance 
of his protracted absence with a 
more than casual greeting. 

Instead he got, ‘Why doncha come 
around more often and have lunch 
with the boys?’ 


Coast Musikers 


Los Angeles, Dec. 4. 
fd Wallerstein, Victor represen- 
tative, here for some recordings but 
failed to raid the Brunswick roster. 

According to Buddy Morris, Harry 
Warren ranks second among cur- 
rent composers. 

Al Dubin going in fo mono- 
shirts. 

Joe Perry of Brunswick battling a 
cold. Mrs. Perry recouping in San 
francisco from an appe ndix op. 

Much to everyone’s surprise, a 
songwriter had a lot of praise for 


NIGHT CLUB REVIEWS 





MIDNIGHT FROLICS 


Milwaukee, Dec. 4. 

With Charley Miller bossing the 
job as master of ceremonies and 
contributing an ample portion of 
the entertainment himself, the Mid- 
night Frolics brought, in its newest 
bill, a lot of snappy entertainment. 

It isn’t always conducive to fun to 
have an evening begin with thunder 
and lightning, but it’s okay when it 
happens as it does at the Frolics as 
part of the show. Technically, it is 
called a storm dance and includes 
six attractive girls. The audience 
went for it. 

Charley Miller imitated Eddie 
Leonard, danced a bit, sometimes on 
the floor and at other moments up 
and down whatever happened to be 
handy to up and down on. His skat- 
ing number was clever and his an- 
nouncing of other acts gave him 
plenty of opportunity for comedy. 

Among the dancers were Mona 
Henderson in a Russian number and 
30ldie Wing doing a tap dance on 
her toes. Stefano and Serena, grace- 
fully appealing, had several charm- 
ing numbers, 

Julia Gerity, back on the job, sang 
her blues in the same effective way. 
Art Krueger orchestra were assisted 
during the evening by Chuck and 
Joe, whose music is as Hawaiian as 
Krueger’s is American. 

setter than the average kind of 
entertainment in this division. 


PENTHOUSE 


Detroit, Dec. 4. 
This is the ritziest this town has 
seen. Located on the roof of a 
downtown hotel and operated un- 
der the club idea. Offering high 
class surroundings and entertain- 
ment, will function behind closed 





Mdvani). In addition are the Four 
Ambassadors, Pierce and Harris, 
Dolores Farris and Sammy Watkins 
and band, 

Miss McCormic is playing her 
first engagement in a night club 
and gives a very nice performance 
With the high salary she gets her 
work will be limited in that direce 
tion, but she has no trouble ime 
pressing with her voice. A voice 
that is somewhat magnificent for 
night club work but effective ree 
gardless. For her engagement here 
Miss McCormic was accompanied 
by Boris Romanoff. 

Other outstanding act is Pierce 
and Harris doing a ballroom turn. 
With Pierce having a remarkable 
personality and manliness that is 
absent in most dancers team is une 
usually effective with Pierce doing 
encore solo alone. 

The Four Ambassadores doing 

vocal harmonies suffer from the 
type of material used doing such 
number as ‘When you gotta go you 
gotta go,’ and ‘My Hiene.’ Scarcely 
fitting on a bill with definite class 
such as the opera star Mary Mce- 
Cormic. 
Sammy Watkins has played here 
before and has practically the same 
band. But this group have devele 
oped until they compare to the best. 
Having a lot of color band is vere 
satile turning into a string enseme- 
ble when neded. 

Spot is doing a nice biz. Lee. 


MacPherson, Von Tilzer 


Pound ‘Rainbow’ Music 


Hollywood, Dec. 4. 
Lyrics and music for Chestere 
field's musical ‘Rainbow Over 
Broadway,’ have been written by 
Harry MacPherson and Al von 
Tilzer and the songs will be pub- 
lished by Sam Fox. 





‘Let’s 





America’s Smartest Kesiaurant and Supper Club the songs written by another com- | doors. Themer of the tunefilm is 
6Gtt Fairbanks Delaware 1655 poser in a current pic ture. Fut he Show offered is the best this town Go Places and Do Things.’ In addi- 
CHICAGO added: ‘It’s about time-—the guy’s|has had, as far as cost goes. Fea-|tion to writing lyries, MacPherso1 
heen trying for years tured is Mary McCormic (Princess is in the advertising biz. 














— id» > oe SS oe 








wes C588 


ne ee 

















_ Tuesday, December 5, 1933 





VAUDEVELLE 


VARIETY 














| Satead Per Day Spots Out 
Or Else Under Code; Choristers 
Benefit Mostly; Flashes Affected 





Numerous vaude smallies around 
New York and probably all over will 
have to raise the ante or take it on 
the Jam after midnight Dec. 7, when 
the Motion Picture Cade embracing 
variety entertainment will have 
gone into effect. The code was 
signed by President Roosevelt last 


. 
week. 

Probably 50 theatres in the coun- 
try using professional variety talent 
at wages less than the minimum 
permitted by the code. Most of 
them play weekend bills only, and 


the average is about $5 per personf| 


for the two-day engagements, 

Under the code the weekly mini- 
mum for principals becomes $40 per 
week—net—or $7.50 per day for en- 
gagements of less than a week. The 
$5-a-head weekend joints thus will 
have to increase it to $15 for the 
two days. 

Break for Chorus 


Chorus girls and men may derive 
the most benefit from the code, 
since there is little in the document 
which will require changes in the 
better-class variety houses as far 
as principals are concerned. The 
code necessitates improvement in 
conditions for chorus people in the 


best of the picture and vaude 
houses. 
The clause covering: rehearsal 


periods, Section Three of the vaude- 
ville code, will necessitate more care 
in the catch-as-catch-can produc- 
tion of quickie flash acts. It sets 
four weeks as a maximum rehearsal 
period, as against a guarantee of 


(Continued on page 49) 





UNITS MAYBE, NO VAUD, 
HOBLITZELLE’S POLICY 


Fort Worth, Dec. 4. 
is not likely to be re- 
Interstate circuit, at 
least for the present. So said R. J. 
O'Donnell and Karl. Hoblitzelle 
while in Fort Worth last week in- 
specting their houses, Majestic, 
Worth, Hollywood and _ Palace. 
O’Donnell said quality acts are too 
difficult to find. Charles Freeman, 
New York booker for the circuit, 
also looked Fort Worth over. 

They plan to book units such as 
Morton Downey revue, which is 
touring the circuit now, if that pol- 
icy shows promise. 

Definite stage shows for Fort 
Worth this season were announced 
by Hoblitzelle: Dec. 15-16, ‘Green 
Pastures,’ Majestic; Jan. 6, Thurs- 
ton, Worth; Feb. 7, Mr. and Mrs. 
Jesse Crawford, Worth, two weeks; 
Feb. 15, Walter Hampden in 
Shakespeare, Majestic; Feb. 17-19, 
Tom Mix and company, Worth; 
Feb. 26, Katharine Cornell in ‘The 


Vaudeville 
turned to the 


Barretts of Wimpole Street.’ 
O’Donnell said negotiations are 
on for these stage shows after 


Ben Bernie and band, 
Mae West in person, Buddy Rogers 
and orchestra, Amos ‘'n’ Andy and 
the San Carlo Opera Co. 


‘Village’ Unit Starts 


Christmas; 


RKO Route on Dec. 15) 


‘Greenwich Village Follies’ unit, 
produced by Jack Curtis of Curtis 
& Allen and Carlton Hoag'and, and 
starring York and King, opens Dec. 
15 in Syracuse for RKO. It has been 
optioned for 17 weeks by the com- 
bined circuit booking office. 

Show will play on guarantees of 
$6,500 and $7,000 against percent- 
age. Ceorge Degnon ahead; Henry 
Yixon back. 


LOMBARDO BREAKS JUMP 


Chicago, Dec. 4 
Guy Lombardo band goes into 
he Ambassador, St. Louis, week of 
lec. 15. 
Theatre date breaks their long 
imp from Boston to the Cocoanut 
‘trove, Ambassador Hotel, L. A. 


MIX HEADED WEST 
Seattle, Dec. 4. 
Tom Mix and troupe in prospect 
or N. W. tour in March. 
Outfit is to get rate of $5,000 per 
veek, 








Held by the Enemy 


Raviators, male quartet, is at 
Loew’s Orpheum current week- 
end and playing other Loew 
dates. Act carries a drop with 
a couple painted airplanes. 

On the wings of the planes, 
in large letters, is printed 
‘RKO’, 


DOUBLE CROSS 
BEATING GATE 











The indie wolves of the New 
York vaude booking field are get- 
ting so bold they don't even wait 


now until a theatre opens before 
attempting to steal it from another 
booker. They're responsible for nu- 
merous independent theatre own- 
ers becoming sufficiently disgusted 
to toss the stage shows out. 

In the past the indie boys at least 
did each other the courtesy of let- 
ting the first show open before go- 
ing to work on the manager. Now 
they start flashing the phoney con- 
tracts on the managers in advance. 

As soon as they learn the opening 
bill, usually a week or so ahead of 
the opening, they walk in with old 
or prop contracts showing how 
much cheaper they could have sup- 
plied the same show. It gives the 
managers the willies before their 
own bookers have a chance to show 
their stuff, and they wind up dis- 
trusting their bookers before the 
theatres open. 

Asked last week for a list of the 
theatres on his book, one indie 
booker mentioned the name of a 
straight picture house that’s due to 
go vaude in a couple of weeks with 
another booker supplying the shows. 
When his attention was called to 
that slight error, he replied: ‘Oh, 
it might as well go on the list. I’m 
taking the house away after the 
egies week.’ 


MAX BAER’S $3,500 PER 
FROM LOEW, CABARET 


Holiywood, Dec. 4. 

Max Baer, who leaves Wednesday 
(6) by plane for the east to open at 
the Casino de Paris on Dec. 12, will 
start doubling into Loew houses in 
New York almost immediately. 

Opens at Loew's State Dec. 15 at 
$3,500. His salary for the club date, 
under a four-week contract, is the 
same figure. Contract was ar- 
ranged through Leo Morrison. 

Universal is after Max Baer for 
one piece. Film would be made in 
spring. 











Pan. Portland, Blames 
Darkness on Unions 


Portland, Ore., Dec. 4. 

| Indications are that Pan will not 
again this season. Pan’s 
|'vyaude house lasted just four weeks, 
with first week getting a big play 
on the opening, and biz rapidly 
dropping off the other three weeks. 

Lobby is pasted with notices stat- 
ing that ‘unreasonable demands of 


reopen 


stage unions’ caused house to g0 
dark. Lack of good picture product 
had a telling effect on gross re- 


ceipts. Vaude registered well but 
unable to carry the house's big nut. 





Chinese Flap Missing 


San Francisco, Dec. 4. 

Howard Liang, manager of the 
Wing Wah troupe at the Oakland 
notified immigration of- 
ficials this week that Sun Moi 
Chung, one of the 
jugglers, had walked out and dis- 
appeared. 

Authorities are now searching for 
the gal, for whom Liang is heavily 
under bond. She scrammed when 
Liang reprimanded here for drop- 


Orpheum, 





ping a plate during the act. 


quintet’s fem| 
| yodler opens at the Cafe de Paree, | 
! 


RICHY CRAIG SUCCUMBS | 








Richy Craig, Jr., died Nov. 28 in | 
| the New York hospital, New York, | 
when his heart, weakened by a 
| lengthy illness, gave out. His de- | 
mise at 31 ended the career of one 
of the most promising young come- 
dians of the American stage. 

Craig was one of the few excep- | 
tions among modern comedians—a 
comic who wrote his own material. 
His fluent wit was a source of ma- 
terial for others as well as himself, 
and Craig’s stuff, whether purchased 
or just copped, was widely used by 
fellow comedians in recent years. 

Into his few years Craig packeda 
whole career of vaudeville headlin- 
ing. Although his ability carried 
him into every other niche of the 
theatre where comedy is used, he 
was best known in and to variety. 
But he had been in pictures, nite 
clubs, on the radio, and starred last 
year in the legit musical, ‘Hey, 
Nonny Nonny. 

To the buskin born—his father 
was a burlesque comedian and his 
mother from the musical stage—he 
was versed in all lines, but directed 
himself eventually to verbal comedy 
and developed into a first-class 
monologist. Had not his continued 
ill-health held him back with fre- 
quent interruptions, during which 
rests and layoffs were necessary, 
Craig gave promise of rising to the 
top of the. monologist heap. 

Two weeks before his death, Craig 
was forced to withdraw from the 
New York Palace show in mid-week 
because of illness, He did manage 
to keep a radio engagement on the 
Fleischmann broadcast the follow- 
ing evening, but after that he was 
ordered to stay in bed. 

Craig was perhaps the most pro- 
lific of all ‘doublers’. He held down 
as many as seven jobs at one time, 
between vaude, nite clubs, radio, 
and making talking shorts. That 
achievement, with its overwork and 
the illness to which it exposed him, 
was held responsible for his condi- 
tion. Worked up, overheated, still 
in make-up, he’d taxi from one spot 
to another, 

Early in 1931 Craig was ordered 
to Saranac. He remained over the 
summer and returned to Broadway 
in the fall, going immediately into 
the Palace and staying four weeks, 
The Palace was always his best 
house and, ironically, the last house 


TO WEAKENED meal 





Too Shining Title 


Following the death of two 
members within a few weeks, 
the surviving members of the 
Four Emperors of Harmony, 
standard colored quartet, 
changed the title to Four 
Giants of Harmony. 

One of the survivors, ex- 
plaining the change, __ said, 
‘There’s been too much royalty 
dying off.’ 


N. Y. BOOKERS 
DO A GREELEY 











Arthur Willi is in Chicago this 
week o.oing some of the western 
units shows and attraction for RKO 
vaudeville. Marvin Schenck made 
a similar trip two weeks ago to pipe 
the same shows. 

While there Willi will look at the 
three units emanating from the re- 
cent Fair—‘Midway Nights’ ‘Oddi- 
t.es of 1933’ and Jack Fine’s ‘Midget 
Village,’ besides a few non-Expo 
shows like the Count Bernivici-Joe 
Besser unit and WLS ‘Showboat.’ 

The Willi and Schenck trips are 
the first long jumps for bookers in 
a long while. It takes a severe ma- 
terial draught like the present one 
to drag the boys out of their nice, 
soft booking office chairs, where 
they’re accustomed to wait for the 
agents to bring everything in. 

Schenck’s trip resulted in the 
booking of ‘Midway Nights’ for a 
couple of Loew break-in weeks with 
options on the circuit. Willi is ex- 
pected to return with a flock of new 
ones. 





Heavy Guarantee-Pct. Unit Show 
Reaction Finally Sets In; They 


Cant Return High Extra Costs 


adverse reaction from the 
of the heavy 
guarantee -and- percentage unit 
shows in the vaudeville and picture 
houses has set in, with the bookers 
now taking the raps from the op- 
erating departments for a flock of 
costly deals. As a result, from the 
unit pace which 
they carried on for two months, the 


First 
booking and playing 


furious booking 


circuit bookers have about-faced 
and are now working the other 
way. 


According to the bookers them- 


the 
units for titles only 


all units will be 
merits only. 

With a few exceptions, the units 
as a whole haven't been at all suc- 
cessful. The majority increased the 
average business almost all over, 
but the difference in most instances 
failed to justify the added expenses 
involved, 


O. K. Gross, But No Net 


Theatres having enjoyed big 
grosses with units, found them- 
selves in the box at the end of the 
week regardless, due to the over- 
head. The costs ate up the in- 
creased business, and more; while, 
when the units failed to draw, the 
heavy guarantees were ruinous. A 
few such experiences with the $7,- 
500 and $8,0C0-guaranteed percent- 
age shows have cured the bookers 
and theatres. 

Besides the actual increase in 
stage budgets with the units, the- 
atres have been burdened with nu- 
merous incidental expenses when 
playing them. Having little more 
than Broadway legit titles to sell, 
and in for big money, the theatres 
have had to double and treble the 
exploitation budgets in an effort to 
assure themselves a return on the 
investment. 


former gambling with 
and 
booked on their 


selves, 
is now out, 








he played. 

Mrs. Edith Craig, the widow, from 
whom Richy had been estranged, 
but with whom a reconciliation was 
| effected when he was last taken ill, 
and the parents survive. Interment 
| Dec. 1 in Mt. Kensico under auspices 
| of the N.V.A. 


Holtz, aie Off to 








Lou Holtz and a caravan of 
stooges and others may or may not 
have arrived in Hollywood as yet, 
but they left New York Thansgiv- 
ing Day by auto with intentions of 
eventually reaching there. 

Holtz.is going out for a pair of 
shorts, with options for a feature, at 
Columbia. The others accompany- 
ing him are going for various rea- 
sons ranging from laughs to biz. 

In Holtz’ Lincoln, which ieads the 
caravan, are, or were, Holtz, Sary 
Sarnoff, Bert Lawrence, Benny 
| Baker and a chauffeur. Bringing 
up the rear is, or was, a Chevrolet 
containing Charlie Foy, Solly Vio- 
linsky and a flock of assorted 
stooges. 

Each car carries a spare man to 
wipe the windshield in case of a 
snow storm. 


Hollywood, Dec. 4. 

Archie Gottler has been set at 
Columbia to direct two shorts. They 
are to star Lou Holtz, who is on 
his way here from New York by, 
auto. 

Production set for 
first. 


Dave Hutton in Cafe 


Los Angeles, Dec. 4. 

Dave Hutton, after playing all the 
vaude that was available, will try 
his hand at night clubs. Portly 


Dec. 18 on the 











at Westlake Park, Wednesday (6), 
waving the baton over a dozen mu- 
sicians. | 

Hotcha hymmer will get a per-| 
centage of the cover charge for his 
| batoning. 





Coast in Gas Caravan} 


isve Nov. 


jas Edward M. Mi 


EVELYN HELMS PAROLED: 
SERVED 4 OF 10 YEARS 


Kansas City, Dec. 4. 
Evelyn Helms, 33, vaudeville 
actress, who shot and killed her 
husband, Frank Helms, at _ their 
home near here in 1929, was paroled 
by Governor Park Friday (1). The 
| parole was recommended by the 
| trial judge 

During the four years she has 
served on her 10-year sentence, Mrs. 
Helms has assisted in the entertain- 
ment of visitors at the penitentiary. 

During the trial Mrs. Helms stated 
that after closing a vaudeville en- 
gagement, her husband had threat- 
ened to desert her and sell a pony 
used in the act. She had turned her 
diamonds over to a friend when her 
husband insisted on taking half of 
them, and in a quarrel over the dia- 
monds she claimed he obtained a 
revolver and that when she strug- 
gled with him for the weapon, sev- 
eral shots were fired and she could 
not recall what happened. Wit- 
nesses, however, testified that she 
followed her husband into the yard 
and fired two shots at him. Her 
defense plea was temporary in- 
sanity. 


Mrs. 


The mechanical costs were and 
are still considerably increased with 
unit bookings. For example, the 
Boston stage hands require double 
crews with the intact shows. In 
the booking there of a unit with 
18 people in the cast the union de- 
manded a double crew, 10 extra men 
besides the permanent 10, or in 
orc words two more people in the 





|stage crew than the show itself 
contained. And it was a one-set 
show. 


The problem of what to follow 
the heavy units with is still no less 
of a problem for the bookers, and 
with the necessity of following 
them now at hand. The bookers 
are agreed that ordinary run-of- 
the-mill plain vaude bills can’t 
stand up in comparison. 


Frying Pan n Round Trips 


Harry aaa dake pees and Haley), 
who last year went into the agency 
business because acting was too 
tough, Is now acting again, have 
ing found the agency biz tougher, 
While agenting he was with Larry 
Puck, 

For his return Lang has teamed 
with Louise Squires. 

Another new combination break- 
ing in currently is Sonny Thomp- 
son (Thompson and Kent) and 








Units Boom as Ripley’s 
‘Oddities’ Hops Receipts 


| 
| 





Chicago, Dec. 4. 


With late returns coming in on | 
the okay business of the Rip-|} 
ley Believe It or Not Oddities of | 
1933,’ unit, the town is becoming | 


over-ridden with producers turning 
out more and more units. 


Biggest units out in the midwest 
at present are ‘Midway Nights,’ 
‘Midget Village,” WLS Barndance, 


all doing wel.. Everybody wants to}! 
turn out his own little revues. 

Latest is Long Tack Sam, who is 
| now organizing his ‘Oriental Re- 
| vue.’ 








advertisement (is- 
28) on ‘Midway Nights’ | 
unit, name of the show's booking | 
representative was incorrectly given 
ore, It should 
have read Edward M. Morse. 


In the VARIETY 


| men of Leonia, N. J. 


| Whittier blvd., 


Sherman Dickson (Dickson and 


| Cassidy). 


Congressman Pollock 


John Pollock, formerly head of 
the photo bureau of RKO, is being 
mentioned as a candidate for elec- 
tion to congress by fellow towns- 
A north Jer- 
sey publication came out for Pol- 
lock last week. 

Pollock is Leonia's permanent 
mayor, but is willing to switch to 
the Washington berth. 


COAST COWPOKES SET 


Hollywood, Dee. 4, 
Range Riders, KNX cow yodeling 


act of six, has been booked into the 
Granada, 
and 30. 


sakersfield, for Nov. 29 
Cow hands will play the Strand, 
Dec. 6 and 7. Play- 


ing for 40% from the first dollar, 
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NEW ACTS 








GREGORY RATOFF 


Sketch 
13 Mins.; Full (Special) 
State, N. Y. 
Gregory Ratof®, a featured player 
from pictures, takes a flier in the 


three and more a day with a sketch 
written to his order. It has him 
doing a high-pressure salesman 
whose line includes everything from 
insurance to the gun a policy-holder 
could bump himself off with. Ratoff 
has been funnier in pictures than 
he is in this stage vehicle, but good 
enough here on laughs to rate him- 
self and the sketch as good booking. 


A versatile fellow, Ratoff virtually 
carries the sketch alone. It could 
almost have been an act in ‘one’ 
with a stooge on the receiving end. 

Setting is the office of a sick, 
grouchy business man who doesn't 
want to be disturbed, even by his 
secretary who cowers at his very 
glance. Salesman (Ratoff) walks in 
on the ill-tempered biz man and de- 
spite rebuffs starts to work on him. 
He fails to sell anything but has a 
good time trying out his technique. 
When the gentleman doesn’t want 
insurance because he has no wife, 
Ratoff goes after him as represen- 
tative of a marriage bureau,, etc. 


Throughout most of the sketch 
Ratoff is doing the talking. The 
girl has little to do but sit at the 
typewriter desk and act scared. 
Crouch handles his supporting as- 
signment well. Neither of the two 
support people receives billing. 

In middle of the bill here and well 
accepted, film actor stepping out for 
an encore bit. Char. 


CAPT. PROSKE’S TIGERS 
Animal Act 

43 Mins.; Full 

Academy, N. Y. 


For an animal act of this sort, 
this is an unusual turn and ought 
to get favorable results all over. 


cage with Proske handling them 
like kittens, 

Proske works without any evi- 
dent equipment, using neither whip, 


Gary COOPER, Sari 
Raquel TORRES 

Sketch 

10 Mins.; Full 


Paramount, N. Y. 


$4,000 for his one-week personal at 


atre affiliate needed a name. 


As a name for the marquee Coo- 
per naturally fills the order, so the 
actual entertainment merit of his 
appearance isn’t so important. He’s 
doing a sketch accompanied by Sari 
Maritza and Raquel Torres, also do- 
ing a bit of slumming in variety. It's 
a nice little sketch that mostly man- 
ages to get Cooper on and off the 
stage without making it tough for 
his next picture to follow. After 
all, those who hit the Par this week 
to see Cooper in person won't expect 
to see any handsprings. 

Miss Torres was a last minute re- 
placement for Margaret Sullavan. 
Miss Torres is a hot Latin type, and 
Miss Sullavan is a polite ingenue. 
All the difference in the world be- 
tween the two actress, but no change 
required for the lines, which is the 
tipoff on the lines. 





Par saving money on the deal. Miss 
Sullavan was down for $2,500. 
‘The Eternal Triangle’ is the title, 
and the story. The two women bat- 
tle over the one man, who winds up 
taking the maid. Latter is a blonde, 
unbilled. 

Standing between the _ slight 
Misses Torres and Maritza, Cooper 
looks like he’s on stilts, he’s so tall. 
He reads his stage lines quietly and 
with just enough of a show of ner- 
vousness to make it look good to 
the fans down front. They called 
him out for a few extra bends at 
the finish. Bige. 





animals trained to the point where 
they'll stand on their haunches, 
climb and do other tricks just on 





nor any other guards. He has the 


his say-so. Splendid flash. KXavwf. 











DEMNATI 


CHARLIE 


SEVEN DESERT DAZZLERS 


THE ONLY GENUINE MOROCCAN ARABIANS 


This Week (Dec. 1) 
RKO ALBEE, B’KLYN, NEW YORK 


Representative 


TROUPE 


GROHS 


MARITZA, 


Gary Cooper is supposedly getting 


the Paramount, New York. He’s not 
a regular stage entry, but just hap- 
pened to be available at a time 
when Paramount's Broadway the- 


ALBERTO SOCARRAS 
And His Musical Cubans (17) 
Band, Specialties 
| 12 Mins.; Full (Special) 
| Academy, N. Y. 


| Academy announces. this 


| original Cuban rumba outfit. 
may 
doesn't matter. 
and lends novelty, but offers noth- 
ing out of the ordinary. Placed in 
a colorful setting, the Havana bay 
and Morro Castle as background, 
and including some warm hip-wrig- 
gling, it will do for trade such as 
drawn here. 


Orchestra made up of 13 men, in- 
cluding the leader, who sticks most- 
ly to his sax or clarinet. It’s a fair 
band in musical composition and 
ability, but goes in for more brass 
than might be expected of a Cuban 
outfit. Sometimes it sounds like 
Harlem. 


A mixed team is highlighted in 
two numbers, the first a rumba, the 
other a novelty routine in which 
the girl at one point gets on her 
hands to wiggle her northeast end 
going southwest while the man is 
trying to get hold of one of her legs 
so he can shoe her as he would a 
horse. One of the specialty girls 
also goes for a similar position in a 








The difference | 
is mainly in the salaries, with the | 


dance in which she uses a little 
washtub and board as props. It’s 
all novel, but little more. Single 
dance up ahead, in which a little 
wiggling also figures, and not so 
hot. 


With a little more work, perhaps 
the turn will show improvement. 
Char. 


LEE MURRAY and SINCLAIR 
TWINS (5) 
Dancing 
12 Mins.; Full (Special) 
Orpehum, N. 
Happy combination of talent 
that’s been with other acts, plus a 
single dancer (Mona Dobson) and 
another, a young juvenile, for mu- 
sical accompaniment, including 
piano, sax and clarinet. Lee Mur- 
ray, fast little dancer, has headed 
flashes of his own, while the Sin- 
clair Twins have been around in 
various turns themselves. Altogether 
a well presented flash with sufficient 
punch to command attention. 


* Murray stands out in his drunk 
routine on the stairs, which includes 
a couple bad falls. It also has a 
Will Mahoney off-to-Buffalo flop 
bit, but this is played down. 

The Sinclairs, making nice ap- 
pearances, do best in an acrobatic 
precision number that tops a song 
introductory. They are on but once 
before that, at the opening, and on 
the finale, act avoiding the mistake 
of overstretching its talent. Miss 
Dobson spotted about middle in a 
dance number, for which she wears 
flashy plus pajams. Here is a fair 
number. 

Third on a five-acter here, and 
over good. Char. 





LANG AND SQUIRES 

Talk, Singing, Whistling 

14 Mins.; One 

Orpheum, N. Y. 

Twin-up of Harry Lang, formerly 
of Lang and Haley, and Louise 
Squires, who at one time worked 
with Bert Gordon. It’s a combina- 
tion of two people who are more 
versatile than the average and in 
this case apply it well, with a good 
foundation of material to help. Act 














has nothing to be afraid of in the 

















CON 


Most Versatile Family In Show Business - 


MAURICE 


COLLEANO 


and FAMILY 








Last Week, Nov. 





CAPITOL, New York 


VARIETY, Nov. 28 


Con Colleano performs on the tight 
wire during the main presentation, 
which is Spanish in motif. Colleano is 
the miracle kid of wire walkers and 
the class of any bill he appears on. 





25th 


came over 
years ago, 


Land. 














PALACE, New York 


Last Week, Nov. 25th 
VARIETY, Nov. 28 


Colleanos, 


clocked out at 15 minutes, holding 
their audience despite the late hour. 
Maurice, who does the double somer- 
sault from a roundoff, has developed 
into both a comedian and dancer. 


all- 
|} Cuban orchestra, with four special- 
|ty entertainers on the side, as the 
That 
or may not be true, and it 
Orchestra is okay 


Inside Stuf-Vande 


— 

Among complaints from the bookers over the heavy guarantee 
shows, now that the edge is worn off, is one to effect that they 
always get what they paid for. In their haste to grab everything 
mitted, and buying legit musical titles mainly, the bookers 
overlooked the quality angle too often. 

A case in point is the charge lodged against one unit producer whose 
show played on $7,500 guarantees and percentage. It failed to draw 
more than its guarantee in all but a few spots, but the bookers’ big 
burn over this one is that of the $7,500, only $4,000 went into the show 
itself, the rest ($3,500 per) going into the producer's own pocket. 


unit 
didn't 
Sub- 
Say they 








Cully Richards (King Bros. and Cully) didn’t wait very long after the 
death of Richy Craig, Jr., to put to work the legacy Craig so graciously 
left to him. 

While Craig was very ill and believed that a long layoff was in store 
for him, he summoned Cully and offered him, out of friendship, his own 
material for an act until such a time as he (Craig) would be able to 
return to work. 

Cully, with Craig’s material, was submitted to the bookers the day 
after Craig’s death. 





Doyle and Donnelly grabbed themselves considerable attention while 
on the opening bill at the Broadway, New York, last week with a sand- 
wichman stunt in Times Square. The sandwich guy, looking like a 
picket, bore placards stating Doyle and Donnelly were ‘unfair to organ- 
ized stooges’. 

The pavement pounder, a stooge in the D. & D. act, doubled between 
the last half and the sidewalk. Before the depresh he was a first class 
automobile mechanic, 





Those sudden changes of attitude by circuit theatre bookers toward 
each other are humorous indeed. Just a few weeks ago, under a doctrine 
of brotherly love, the bookers were telling each other what acts to book 
and not to book and how much to pay them [f booking them. 

Now the boys won't even give each other a list of their next week’s 
shows. 
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Squires doing a French gal with a 
strong accent. Toward the finish 
Lang goes into some Greek gab, 
which directed to the girl, holds the 
laugh value up pretty high. 


way of vaude or picture pone. It RADIO SETS AL COLOMBO 
can deliver for the best of either. 

Most of the crossfire is built Hollywood, Dec. 4. 
around chatter that has Miss} Al Colombo joins Radio as assis- 


tant to Max Steiner, director of mu- 
sic. 

Recently with RKO theatres in 
the east, handling musical programs 
for the circuit and radio broadcasts, 
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In between the girl sings a pop 
song, followed by Lang’s whistling 
interlude. A whistling bit is also 
effectively used for a ane 

ar. 





Don Redman’s unit has moved 
into the Casino de Paree, new 
Broadway niterie. 








— 
Marcus Loew 
BOOKING AGENCY 


General Executive Offices. 


LOEW BUILDING 
ANNE X 


160 WEST 46"ST-: 
BRyant 9-7800 NEW YORK CITY 







































J. H. LUBIN 


GENERAL MANAGER 


MARVIN H. SCHENCK 


BOOKING MANAGER 



















CHARLIE L 


HILL and HOFFMAN 


in “Baby Grand Larceny” 


RKO PALACE, New York, This Week (Dec. 1st) 


Direction BLONDELL & MACK and WM. MORRIS AGENCY 




















that versatile bunch that 
from Australia about 10 
tightened up things and 


Second Appearance at RKO Palace, New York, Within Six Months 


PETTET and DOUGLAS 


“TWO GOBS ON LEAVE” 


NOW PLAYING RKO PALACE, NEW YORK, WEEK DEC. 1 


Always Working, Thanks to 
TOM FITSPATRICK JOE FLAUM MEYER NORTH 
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WANTED FOR {coe 
‘ PRESENTATIONS 
Name Attractions—Standard Acts—Principals—Blues Singers— 
Comedians—H oofers—Musicians—Bands, etc. 
Youthful Chorus and Specialty Girls 
ORGANIZED UNITS WRITE 


BROADWAY PRODUCTIONS canat st. New Orleans, La. 
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Variety House Reviews | 








Chinese, Hollywood Caperton and Biddle, dancers, and 

, nae ib Peter Altmeier, flutist, is a sub- 
(Continued from page 15) interlude, preceding the newsreel. 
staggered well to build up all the|, Prime fo eee ee 
. On the heels of this comes | \O™S!54 ave yeames, aroara 
way - m | MeDonala and Charles Barnes 


a four-team adagio number that de- | 
pends on fast spins for a sustained | 
volley of applause. Fay Courtney - 
does two numbers, the first solid. |, 
Makes the mistake of doing a love} 
gong second. 

Entrance of the crack Pichiani 
troupe is beclouded by a bakery ; 
plug, as they come on in a truck | 
of an L. A. bread company. Once/| 


they get started, the seven men do F 


about everything possible on a 
teeterboard. 
Jue Fong, Chinese tenor, scored 


with an operatic and an Irish song 
and was followed by Larry Adler, 
who gets practically everything but 
a new money standard out of a har- | ; 
monica, Youth should correct aj; 
tendency to gesture and direct the) 
orchestra and can mellow some of! j 
his tones, but aside from that his 
mouth organ work is wham. 

Adler is the first of three acts 
that bring the show down to its 
curtain. Middle one is Nell Kelly, 
back after years in the east, with 
a mop of reddened hair. Speed, 
comedy and top-notch kicking char- 
acterize her turn. 

Also able to stand up capably fal- 
lowing two big applause acts is 
Pops and Louie, colored youngsters, 
who harmonize in a Mills Brotherly 
manner and then clean up with 
their juvenile hoofery. They took a 
deserved encore and several bows. 

Finish had snow falling amid 
Christmas preparations, with Mar- 
vin Ravitz caroling ‘Holy Night.’ 
Slow and a bit long opening night 
but set for slashing. Everything tied 
together with neatly staged busi- 
ness and atmosphere. 

A picturesque Magic Carpet (Fox) 
opened the program with scenes of 
rural England. That and a five- 
minute overture of Eddie Cantor 
songs, batoned by David Ross, took 
up 15 minutes of the hour and a 
quarter program leading up to the 
feature. 

Strong opening campaign with 
Sam Goléawyn throwing plenty into 
the pot for additional advertising. 
Opening night about capacity. Le 
Roy Pring assisted Grauman on the 
prolog. Leny. 


PARAMOUNT, L. A. 


Los Angeles, Dec, 1. 

Ferry Corwey with his musical 
clowning tops the bill which rides 
in with the breaking of the Para- 
mount opening day record for the 
past six months, although the stage 
show is a little monotonous on the 
musical side and is not outstanding. 
Act builds up through tune buf- 
foonery to sharpshooting travesty. 

Opening has Sunkist Beauties 
co-opping with Georgie Stoll’s band 
in a milk-maid number that swings 
into dance routines for preference 
applause, with Vicki Joyce, fea- 
tured singer of the band, warbling 
effectively. 

Stoll’s bandsters follow Conway 
with a ‘Day at the Circus’ novelty 
in which the boys impersonate 
circus freaks and animals. This 
idea is better than its presentation. 
Stoll is ring master. Seal mimicry 
gets a hand. Idea is one seen 
hereabouts done for years by the 
California Collegians. 

Joe and Jane McKenna put on a 
campus cutups knockabout act that 
went well. Their burlesque adagio 
dance salts down heaviest laughs. 

Closing chorus number has the 
girls stepping a well dressed routine 
with a borrowed fan dance sugges- 
tion. 

House fille? upstairs and down 
at opening show Friday. Screen 
fare is ‘Design for Living’ (Par), 
with ‘Screen Souvenirs,’ a_ short 
‘Radio Roundup’ and a newsreel 
filling out an ample bill. 


CAPITOL, N. Y. 


Judging by the Thanksgiving 
Day’s opening pace for ‘Dancing 
Lady’ this should be a _ holdover 
week. It’s a long, eight-day stretch 
currently with the holdover on 
‘Prizefighter and the Lady’ cut to 
six days to take advantage of the 
holiday opening day. At week-end 
scale, the Thurs. take was bullish 
with holdouts both afternoon and 
evening. 

The pull is all to the credit of 
the Crawford-Gable-Tone musical 
picture’s b. o. potency; the stage 
show, while elaborate enough, is 
name-less save that of Ferde Grofe 
as guest maestro batoning his own 
‘Mississippi’ suite. 

Actually, with 65 men in the pit 











spearean 
tion. 
|Cartier and the Chester Hale girls 
motif. | 
Cartier is the eccentric ebony-rub- | 
ber-casemented dancer in elaborate 


staged number. 


particular evolution, 
long running time. 


gcod 


yet to play a losing 
they were booked into this ace class 
house 
against them. 


town, 
They had just finished two weeks 
of, B. & K. neighbs, in fact, coming 
into the Chicago right out of the 
northwest Congress. 


Dance 
showing and has done a truly good | 
job of the thing. 


setting the theme with a pot pourri 


and ‘Love Is 
Then it iris- 


f ‘This Is Romance’ 
he Sweetest Thine.’ 
yacks to ane orientale, Shake- 
and Libestraum presenta- 
The Cleo stuff has Jacques 
orientale 


leveloping the 


ylumage doing primitive terps. 
Miss Powers and 
and - A. 


sequence; Revee, 


n the pit with the band) combine 
n the finaleing Liebestraum, a well- 
Prime shortcoming 
as with the rest of this 
is the over- 
Abel. 


n this, 








MICHIGAN, DETROIT 


Detroit, Dec. 4. 
Spending a little more money on 
talent with the nut increased about 


a grand, this show easily looks more 
than that. 
the show can’t miss. 


With names and talent, 
The additional 
thousand allows addition of Donald 
Novis who clinches an otherwise 
show into the’ superlative 
class. Other talent includes Borrah 
Minevitch, Serge Flash and Kay- 
Katya and Kay. 

House has been suffering mostly 
from lack of talent. Production has 


been capable, but unfortunate in the 


lack of sock acts to get the cus- 
tomers to loosen up with the mitts. 
But this show hasn’t the cold recep- 
tion trouble. Instead, it has trou- 
ble with overtime that encores cost. 

With three sure show stoppers 
like Minevitch, Flash and Novis, the 
overtime angle is a real worry. And 
ot the three Minevitch gets over 
best with his good harmonica play- 
ing mixed in with the hokum of his 
rascals. 

Novis looking much better than 
he did in pictures might easily have 
congested the closing, but for the 
fact that being used in the produc- 
tion finale he is singing with the 
lowering of the curtain. Otherwise 
he might have had applause trouble. 

An agreeable production number 
has Merle Clark, Del Delbridge and 
Joe King doing a piano trio for the 
girls in a balloon number that is 
outstanding. Not the least of the 
success of this number is the piano 
playing which is especially well 
dene. Delbridge being the master 
of ceremonies, Clark the organist 
and King the orchestral pianist. 

For an organ solo Clark has a 
well done number using a harmony 
trio the Three Frohne Sisters for a 
nice effect. Eduard Werner doing 
a combined orchestral and choral 
overture that seems to be the nolicy 
here. Lee. 


CHICAGO 


Chicago, Dec. 1. 
WLS Barn Dance hill-billies have 
date. When 


count was all 
They had played 
practically every neighborhood in 
besides every outlying city. 


the wise 


Yet, the close of the first show 


saw a sidewalk holdout, something 
that hasn’t been in the loop since 
the World’s Fair was shoved off the 
calendar. 
and there’s nothing to be added. 
Except, 


That's the whole story 


perhaps, to point to the 


Barn Dance and its box office 


potency as an example of what 
show business people in radio can 
do for radio and show business. 


WLS Barn Dance is the result 


of two showminded people, Glenn 
Snyder, general manager of WLS, 
and Clementine Legge, 
of the 
one station that 
showmanly methods, 
where a vaude and picture man can 
visit and talk the same language. 
Other stations 
talent by trying to put them in 
vaude in the wrong way. 
made its talent even stronger dial 
and b. o. winners by the handling 
in front of the mike and behind the 
footlights. 


in charge 
WLS artists bureau. It is 
is handled by 
one station 


have killed their 


WLS has 


B. & K. has dressed the Barn 
somewhat for its Chicago 


They have added 
to the running 


and a bailet and the rest of the|two standard acts 
presentation trimmings, a show of jacts that fit in with the show and 
this type eosts more than some ofj|build it to climaxes. Two vaude 
the name _ line-ups. This stage|turns are Maidie and Ray, wh 
budget is said to at figure at around were over smackingly with hoofin: 
$12,000 and considering the pit jand rope work; that lasso finish be- 
unionists, the ballet, chorus, ete.,/ing particularly effective for thi 
that’s readily understandable. audience 

Regardless, it all shapes up as Bellit and Lamb were on for thr 
good value if a bit long. Grofe'’s| finale punch of the show and could 
overture offers three movements of |have_ stayed. Their routine is 
his tone journey. Last week he|welded into a series of laughs that 
used his ‘Mardi Gras’ suite. made the show a wallop. Man and 

A Dresden china pastorale featur- | woman team with hoke dancing and 
ing Stella Powers, soprano;,!clowning, particularly the man’s 


Roy Jarman | 
officiate in the balcony ‘Romeo and 
Juliet’ 
violinist, the ballet corps, Jarman, 
Caperton and Biddle and the Capitol 
mixed chorus (the latter stationed 





| Klang-Klang! | 





They took Greta Niesen from 
the Albee, Brooklyn, to the 
CBS studios in New York in 
an ambulance one night last 
week, but not because she was 
ill. 

The songstress had 20 min- 
utes to make the jump for a 
broadcast after the Albee’s 
night performance. The order 
came through too late to ob- | 
tain a police escort, so Larry 
Cowan, the Albee p.a., rented 
an ambulance for $10 and got 
| Miss Niesen on the ether in 
time, 











contortion funning. They worked 
hard but the results were worth it. 
Otherwise the Barn Dance was 
as it had been in its other theatre 
dates, with the possible exception 
of the costuming and stage setting, 
both of which were excellent. 
Needless to describe the show as 
far as the barn dance is concerned. 
It has been many times, with its 
yodelers, hog-callers,  hill-billies, 
Arkansaw Woodchopper, Hoosier 
Sod-Busters, Rube Tronson and his 
Cowboys, exhibition square dancers, 
Rangers Quartette, Willie, Lou and 
Sally, Hoosier Hot Shots. Each one 
an individual hit. There’s no other 
show like it. 
Flicker, ‘Hoopla’ Gold. 


IMPERIAL, TORONTO 


Toronto, Dec, 1. 


In keeping with the new Imperial 
policy of shaving the stage over- 
head when the feature flicker holds 
presumable draw, the usual prez is 
out this week and replaced by a 
stage divertissement that is not di- 
verting. Screen attraction is ‘Invis- 
ible Man’ (U). Sandwiched in be- 
tween a comedy and the news is 
Aileen Stanley for a 12-minute turn 
of song and chatter. The 15-min- 
ute ‘divertissement’ is tagged ‘Rus- 
sian Revels.’ Both booked by Boris 
Morros,. 

First is tn a full-stage Russian 
temple interior. Cast of 14 at fin- 
ish, but nobody billed. Stage band, 
in Russian costume, of five men and 
five women. Half is balalaika, rest 
brass. Interspersing the orchestra 
numbers are three unbilled girls for 
dance specialties, one for toe work, 
second for high kicks and leaps, 
third for acrobatics. Panel flies 
toward finish, disclosing golden idol 
on pedestal, with girl down for 
torso-tossing and arm-waving. 
Whole bill is run off speedily, but 
is so lacking in novelty that, de- 
spite the cleverness of the girl 
dancers, the offering thuds. Miss 
Stanley is in ‘one’ before a small 
pictorial panel. She uses the p. a. 
system and rates a nice reception. 

The 50-minute presentation with 
16-girl line is missed undoubtedly 
and loyal patrons may be puzzled 
at the present skimping. ‘Invisible 
Man’ (U) may or may not prove 
the only needed draw this week, as 
did ‘Henry VIII’ (UA) during the 
past fortnight, only flicker to be 
held over for a second week since 
the house was built 13 years ago. 

Overture is ‘Animal Crackers,’ a 
melange of old and new melodies 
with zoological titles. Jack Arthur 
conducts and announces over the 
mike. McStay. 


Vaude Code 


(Continued from page 47) 

two consecutive weeks’ employment 
immediately following rehearsals, 
and an extra week’s guarantee for 
every additional week of rehearsing. 
It means the producers will have to 
obtain the two weeks’ bookings in 
advance, or else be prepared to pay 
the principals and chorus at the 
minimum wage scale in the event 
of failure to obtain the bookings. 
The present last half break-in, then 
a layoff, then another last half, an- 
other layoff, etc., which is the usual 
routine for the eheaper flashes, 
won’t be allowed under the code. 

Code draws a distinction between 
the ’deluxe’ theatre and others, but 
without defining a ‘deluxer.’ It is 
understood this will be left to the 
discretion of the code authority and 
probably decided on a basis of seat- 
ing capacity, scale of admission and 
lccation. 


BUFFALO VAUD STAND 
Buffalo, Dec. 4. 
Lafayette, independent, set for | 
vaudfilm policy beginning Dec. 23. 
| House chorus, production man- 
ager and master of ceremonies con- 
templated as permanent feature 
with five acts of vaudeville. 


| KAHL STICKS TO TRADE 


Chicago, Dec. 4. 


(Fox). 

















| 





Sam Kahl is not going with th: 
Morris Silver-Paul Ash dramati: 
| school. 


'salesman for the Penn Mutual In- | 


| 
Is sticking on his own as the ace | 
| 
surance Co. | 


; in 


Vaudeville Code 





(Part 2 of the Motion Picture Code as signed by President Roosevelt, 
covering actors in vaudeville and presentation theatres.) 


SECTION 1. DEFINITIONS 


fa) Presentation and vaudeville shall in- 
clude Doth permanent and traveling com- 


panies of artists playing presentation and 
vaudeville houses, but is not intended t 
include: amateur shows, ‘rep’ shows, ‘tab’ 
shows, ‘tent’ shows, ‘wagon’ shows, ‘truck’ 
shows, ‘medicine’ shows, ‘show-boat’ or 


‘burlesque,’ as these terms are understood 
the theatre. 

(b) A ‘traveling’ company, as used tn this 
Code, means a company which moves from 
theatre to theatre irrespective of locality. 


SECTION 2. AUDITIONS 


fa} PRINCIPALS. It shall be an unfair 
trade practice for any exhibitor or independ- 
ent contractor under the guise of public 
audition to break-in, try-out or to require 
a performer to render service for less than 
the minimum salary established by this 
code. This shall pot prohibit, however, the 
appearance or participation of any per- 
former in benefit performances which have 
been approved by the performer or by any 
bona fide organization of the performer's 
own choosing. 

(b) CHORUS. It shall be an unfair trade 
practice for any manager or independent 
contractor, under the guise of a public au- 
dition, break-in, or try-out, to require the 
chorus to render services for less than the 
minimum salary established by this code. 
This shall not prohibit, hewever, the ap- 
pearance of the chorus or participation in 
benefit performances which have been ap- 
proved by the chorus or any bona fide or- 
ganization of the chorus’ own choosing. 


SECTION 3. REHEARSALS 


(a) PRINCIPALS. Rehearsal period for 
principals shall be limited to four weeks, 
and they shall be guaranteed two consecu- 
tive weeks’ compensation for employment 
for said four weeks of rehearsals, which 
shall immediately follow the rehearsal 
period. In the event that any rehearsal] 
over four weeks is required there shall be 
compensation for an additional consecutive 
week's playing time guaranteed for each 
week’s rehearsal. This shall not apply, 
however, to principals owning their own 
acts, 

(>) CHORUS. No exhibitor or independ- 
ent contractor shall require for an engage- 
ment for only one week any chorus person 
to rehearse in excess of five (5) days, nor 
for am engagement of two or more weeks 
to rehearse in excess of two (2) weeks. 
Any such engagement shall follow immedi- 
ately such respective rehearsal periods. 
The chorus shall not be required to re- 
hearse for more than forty (40) hours a 
week and rehearsal! shall be considered to 
be continuous from the time the chorus is 
called on the first day of rehearsal until 
the opening day. For each additional week 
of rehearsal there shall be compensation for 
an additional week’s consecutive employ- 


ment. 
SECTION 4. MAXIMUM HOURS 


AND MINIMUM WAGES 


(a) PRINCIPALS, Owing to the peculiar 
nature of the stage presentation and vaude- 
ville business and the unique conditions 
prevailing therein, the necessary policy and 
variations in the operation of such theatres, 
the changing nature of the entertainment 
and the fact that such entertainment is of 
a character requiring the services of artists 
of unique and distinctive ability who can- 
not be replaced, it is recognized that it is 
impossible to fix the maximum hours per 
week of artists appearance in such theatres. 

q1) For performers with more than two 
years’ theatrical experience, there shall be 
a minimum wage of forty ($40) dollars 
weekly net. 

(2) For performers with less than two 
years’ theatrical experience, there shall be 
a minimum wage of twenty-five ($25) dol- 
lars weekly net, 

(3) The minimum wage of performers em- 
ployed on a per-diem basis shall be seven 
dollars and fifty cents ($7.50) per day net. 

(b) CHORUS. No singing or dancing 
chorus person shall be required to work 
more than forty (40) hours in any week, 
and there shall be one day out of every 
seven during which the chorus shall be re- 
leased from work with pay. Working time 
shall include the entire time of a perform- 
ance or presentation in which the chorus 
appears in one or more numbers as an in- 
tegral part of the presentation, and all re- 
hearsal time excluding dressing and un- 
dressing time. No chorus person shall be 
required to report at a theatre before nine 
o’clock in the morning. 

On the day a chorus person fs released 
with pay, such chorus person shall not be 
required to rehearse or report to the theatre 
or perform any service. This provision for 
a free day shall not apply to traveling com- 
panies. 

(1) There shall be a minimum wage of 
thirty ($30) dollars per week in any de luxe 
theatre. 

(2) There shall be a minimum wage of 
thirty-five ($35) dollars per week in travel- 
ing companies. 

(3) There shall be a minimum wage of 
twenty-five ($25) dollars per week in other 
than de luxe theatres. 

(4) Whenever a theatre augments the 
chorus by employing additional chorus per- 
sons, such additional chorus persons shal! 
not rehearse more than five (5) days. 

(5) It shall be an unfair trade practice 
for any exhibitor or independent contractor 
to engage any ehorus person under any 
agreement which would reduce the net sal- 
ary below the minimum wage through the 
payment of any fee or commission to any 
agency (whether such fee is paid by the 
exhibitor or independent contractor or by 
the chorus), or by any other form of deduc- 
tion, 

(6) After the first two weeks of consecu- 
tive employment, if a lay-off is necessary, 
the exhibitor or independent contractor 
shall pay each chorus person not less than 
three ($3) dollars per day for each day of 
layoff. In connection with a traveling unit 
after the first two weeks of consecutive 
employment, if lay-off is caused on account 
of traveling, the exhibitor or independent 
contractor shall be allowed two days’ trav- 
eling without pay for each four weeks of 
employment west of the Rockies, and one 
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place shal! be required to perform or give 
performances of euch particular class of 


| 


| 





act im such city or in any other place on 
the Sunday of the wee for which such 
| performer or chorus person was engaged to 
render services in such city or place. 

ib) Wherever any unit traveling company 
or artist is required to give more than the 
regular number of performances established 
in the theatres in which they appear, said 
unit, traveling company or artist, all artists 
and chorus persens shall be paid for said 
extra performances pro rata, 
SECTION 6. CHORUS TRANS- 

PORTATION 


(a) Transportation of the chorus when re- 
quired to travel, including transportation 
from point of organization and back, in- 
cluding sleepers, shall be paid by the em- 
ployer whether exhibitor or independent 
contractor. 

(b) If individual notice of contract terme 
ination is given, the chorus shall only be 
paid im cash the amount of the cost of 
transportation and sleeper of the chorus 
and baggage back to the point of origin, 
whether the chorus returns immediately or 
not. 


SECTION 7. WARDROBE 


(a) PRINCIPALS. The exhibitor or indee 
pendent contractor shall furnish to every 
artist in @ presentation unit or traveling 
company (not including what is commonly 
known as a vaudeville act) and receiving 
less than fifty ($50) dollars per week, with- 
out charge, all hats, costumes, wigs, shoes, 
tights and stockings and other necessary 
stage wardrobe excepting street clothes, 

(b) CHORUS. The exhibitor or independ- 
ent contractor shall furnish the chorus, 
without charge, with all hats, costumes, 
wigs, shoes, tights and stockings and other 
necessary stage wardrobe. 


SECTION 8. ARBITRATION 


(a) Arbitration ef all disputes under this 
section of this Article ef the Code shall be 
in accordance with the arbitration provi- 
sions of this code as hereafter generally 
provided. 


SECTION 9. CHILD LABOR 


(a) On and after the effective date of this 
code, no person under sixteen (16) years of 
age shall be employed as a principal or 
chorus person in connection with the ex- 
hibition of motion picturea, provided, how- 
ever, where a State law provides a higher 
minimum age, no person under the age 
specitied by said State law shall be eme 
ployed in that State, and provided further, 
however, where a role or roles are to be 
filled or appearances made by a child or 
children, an exhibitor or independent con- 
tractor may utilize the services of such 
child or children upon his compliance with 
the provisions of State laws appertaining 


thereto. 
SECTION 10 


The Code Authority may receive com- 
plaints with respect to alleged violations by 
an independent contractor of any of the 
foregoing sections of this PART 2, and 
may after notice and hearing and with the 
approval ef the Administrator prescribe 
rules and regulations governing the rela- 
tions between exhibitors end independent 
contractors guilty of any such violations. 


Saranac Lake 











Saranac Lake, Dee, 4. 
(Addresses of patients at the 
N.V.A. Sanatorium and elsewhere): 
N. V. A. Sanatorium 


Thomas Abbott, Dan Astella, Fred 
Bachman, Stella Barrett, Happy 
Benway, Betty Blair, Fred Buck, 
William Canton, Alice Carman, Fifl 
Climas, Ethel Clouds, Edith Cohen, 
Maurice Cohen, Robert’ Faricy, 
Doris Gascoigne, Hazel Gladstone, 
Archie Goulet, Dorothy Harvard, 
George Harmon, Ruth Hatch, Elsie 
Johnson, Fannie Klein, Jeanene La- 
Faun, John Louden, James Mare 
shall, 

Leo Massimo, Robert Merrick, 
Victor Monroe, John Montalese, Ar- 
mand Monte, Richard Moore, Danny 
Murphy, Harry Namba, Jack Nicoll, 
Angela Papulis, Joseph Parker, 
Pauline Price, Salvadore Ragone, 
Louis Rheingold, Nellie Queally, 
Ford Raymond, Fred Rith, Ben 
Schaeffer, Tommy Vicks, Catherine 
Vogelle, Murray Weston, Dorothy 
Wilson, Toni Temple. 

Elsewhere 


Harry Barrett, Charley Barrett, 
302 Broadway; Frisco DeVere, 9 
Church street; Leonard Cowley, 26 
Sheppard avenue; Marion Greene, 
Alvista Lodge; Margaret Groves, 
944 Church street; James Haegney, 
6 Military road; Chris Hagedorn, 26 
Sheppard avenue; Lee LaMar, 10 
Forrest Hill avenue; Vernon Lawe- 
rence, 60 Lake Flower avenue; 
Mannie Lowy, 23 Franklin street; 
A. J. Neiderbule, 844% Bloomingdale 
avenue; Joe Reilly, 28 Sheppard 
avenue; Russell Weiler, 6 Baker 
street; H. L. Pech, Francis Duggan, 
Sunmount, N. Y. 

Left N. V. A. Lodge during Octoe 





ber and November: Olga Gaier, 
Johnny Laycock, Jack Casey, Sa- 
lome Schilling, Mickey Walsh, Al 
Jocker, Lillian Ziegler. 

New arrivals at N. V. A. Lodge 


day’s traveling without pay for each of . 7 

four weeks of employment east of the| during October and November: 

Rockies. | Doris Gascoigne, James Marshall, 

’ , onet 9°? any » P . 

(7) Wherever on August 23, 1953, any the- | Robert Merrick, Pauline Price, John 

atre paid a rate to chorus persons in ex- | 7 de ~anene LaFat ? 

cess of the minimum or emplo l souden, Jeanene ail run. 

chorus persons fur a number of hours per —_ 

week of labor less than the maximurn 

hours, said higher wage and lesser number % 

f bours shall be deemed be, and ar Flesh After 5 Years 
rereby declared to be, the minimum scale 

| of wages and maximum hours of labor wit! Detroit, Dee 4. 

respect t such thé in this section of! } . . é 

h pe ‘y } Flesh goes {nto the State theatre 
SECTION 5 GENERAL PRO- here Jan. 5 under present plans of 

° Ceorge W. Trendle. It is under- 
VISIONS stood that unusual attractions will 

(a) If in any city or place whereby cus-;be used, such as the various road 

tom Sunday performances by living actors . 1 . ’ “on 

| or the performance of particular classes of shows from the Worlds Fatt. 
acts, are not given, no performer or chorus House hasn't played flesh for over 
pernem Sageged te werk i unc coy © ive years: during Slee Wass has 


jbeen dark most of the time. 


Ob pl 
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VARIETY 


Tuesday, December 5, 1933 





———» 








Variety Bills 





NEXT WEEK (Dec. 7) 
THIS WEEK (Nov. 30) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 














RKO 





NEW YORK CITY 
Palace (8) 
Lew Pollack Co 

George Givot 
Harold Stern Ore 
(Two to fill) 
Miles & Kover Rev 
Pettet & Douglas 
Hill & Hoffman 
Ross & Edwards 
Bert Lown Orc 
Academy 

Ist half (8-11) 
James Evans Co 
4 Flushers 
Frances Langford 
Ross & Edwards 
Ruiz & Bonita 

2d half (12-14) 
3 Whippets 
Boice & Marsh 
H ‘Zoup’ Welsh 
Joe Laurie, Jr., Co 





Barry & Whitledge 
Radio Rubes 


(1) 
Buster Shaver Co 
Bert Walton 
Radio Rogues 
Lilyan Tashman 
Kitchen Pirates 
CLEVELAND 
Palace (8) 
Strike Me Pink 
(1) 


Warings’ Ore 
COLUMBUS 
Keith’s (1) 

Amos ‘'n’ Andy 
DAYTON 
Keith’s (8) 

50 Mil'n Frenchmen 
DAVENPORT 
Keith’s 
Ist half (8-11) 
Duke Ellington Bd 











2d half (5-7) DETROIT 
Cotton Club Rev Downtown (8) 
Audubon Kitchen Pirates 
Ist half (8-11) Bert Walton 
Juggling Nelsons Willie West Co 
Murray Lane Co Lilyan Tashman 
State. New York 
SAXON SISTERS 
Roxy, New York 


ALL 


By LEDDY 





MAREE and PALS 


Fox’s, Brooklyn 
AMES and ARNO 


LACED 


& SMITH 














Mary Haynes 
(One to fill) 

(30 only) 
Donald Sis 
Jack Major 
M Montgomery 
Bobby Pincus Co 
Stage Varieties 


Russian a 
1) 
50 Mil’n Frenchmen 


FAR ROCKAWAY 


Strand 
Ist half (9-10) 
Mel Klee 
(Three to fill) 


Ist half (1-4) Ist half (2-3) 
Gilbert Bros Marcus Sis Co 
Ruth Ford Joe Wong 
A & M Havel Wm Ebbs 
Al Golden 2 Daveys 
G Moscowettes Joe Thomas Co 

BROOKLYN HEMPSTEAD 

Albee (8) 


Trene Vermillion 

Arren & Broderick 

Jack Whiting 

3 Sailors 

Art Landry Ore 
(1) 


DYemnati Tr 
Wills & Davis 
Howard Marsh 
George Givot 
Rimacs Ore 
Prospect 

2a half (12-14) 
Son Dodgers 

Ist half (1-4) 
Olympia Co 
Millard & Marlin 
William O'Neal 
Bobby Pincus Co 
Lee Murray Co 

2d half (5-7) 
Marcus Sis Co 
Ray Shannon 
Mammy Padula 
2 Daveys 
G Moscowettes 

Tilyou 

Ist half (9-10) 
Rav Rich D 
2 Daveys 
(Tiree to fill) 

Ist half (1-3) 
Homer Romain 
Lawley P Barrett 
Murray Lane Co 
Jean Granese 
Swan Lucille Co 





Rivoli 
1st half (8-11) 
Leo Donnelly 
Ist half (2-6) 
3 Lordens 
Johnny Burke 
Valaida Snow Orc 
Berry Bros 
MINNEAPOLIS 
Orpheum (8) 
Carroll’s Vanities 
NEWARK 
Proctor’s (8) 
Earl, Jack & B 
Reis & Dunn 
Fred Leightner 
Dave _— Rev 
) 


Gretanos 

Johnny Woods 

J & K Lee 

Sammy Cohen 

Alex Hyde Ore 

NEW BRUNSWICK 
Keith’ 


e + 
ist half (30-1) 
Paul Nolan 
Miss Diana 
Earl Lavere 
Swan Lucille Co 
2d half (2-3) 
6 Wings 
O'Neil & Manners 
Phillips & Wilton 
Helene Wynne Co 
PATERSON 
Keith’s 
2d half (5-7) 








OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 


1560 Broadway 


This Week: Roscoe 


Ails, Jules Delmar 





BOSTON 
Boston (8) 
Buddy Rogers Ore 


(1) 
Robbins 3 
Allen & Kent 
Frances Arms 
Weist & Stanton 
Johnny Marvin 
Barto & Mann 
Irene Vermillion 
CEDAR RAPIDS 
Keith's 
2a half (12-14) 
Duke Ellington Bd 
CHICACO 
Palace (8) 
Hudson . Wonders 
Alice Dawn 
Ken Murray Co 


(1) 
Hudson Wonders 
Alice Dawn 
Ken Murray 
CINCINNATI 
Albee (8) 
5 Wonder Girls 
George Prentice 
Janette Hackett 





Harris 2 & L 

Boice & Marsh 

Runaway 4 

Ruth Roye 

Havana Nat'l Orc 
ROCHESTER 
Keith’s (8) 

Cotton Club Rev 


(1) 
James Evans Co 
Pritt Wood 
Sid Paige Co 
Jack Whiting Co 
SYRACUSE 
Keith’s (1) 
Buddy Rogers Bd 
TRENTON 
Capitol 
Ist half (2-5) 
6 Belfords 
4 Mullen Sis 
Gordon & C Ryan 
Louise Gay Co 
24 half (6-8) 
Donald Sis 
Murray Lane Co 
Fred Leightner Co 
Stage Varieties 











Loew 





NEW YORK CITY 
Boulevard 

Ist half (8-11) 
Bud Carlell 
Edler & Reed Bros 
Edgar Bergen Co 
Clark & Villani 
Jerry Co 

2d half (12-14) 
Harrison's Circus 
Joe Herbert Co 


2d half (12-14) 
Cesting Campbells 
John Fogarty Co 
Al Golden Co 
Fddie Lambert 
Dodge Bros Rev 

Paradise (8) 
Crazy Quilt 


State (8) 
—E Gay Boys 
Wholman & Carroll 





Mills & Fiddler 
Herman Hyde 
Jans & Lynton Rev 
Orpheum 
Ist half (8-11) 
Hustrei Tr 
Wm O'Neill Co 


Bela Lugosi 

Lew Parker Co 

Alex Hyde Orch 
BROOKLYN 
Bay Ridge 
Ist half (8-11) 

Casting Campbells 

LePaul 

ob Carney & J 





Adair & Richards 
(One to fill) 


Jans & Lynton Rev 


2d half (12-14) 
Bud Carlell & Rosa 
Kraft & LaMont 
Pappy, Zeke & E 
Clark & Villani 
‘Dancing Aces’ 

Gates Ave. 

Ist half (8-11) 
Harrison's Circus 
John Fogarty Co 
Kert Gordon Co 
bodge Bros. Rev 
2d half (12-14) 
Hustrei Tr 
Marty Fay 
Edgar Bergen Co 
Bob Carney & J 
Adair Richards 
Metropolitan 
Ted Lewis Ore 
Valencia (8) 
Student Prince Co 

AKRON 

Loew's 
Ist half (8-11) 
Puponts 
Clark & Smith 
Leavitt & L’ckwood 
Emil Boreo 
Shuron DeVries Co 
2d half (12-14) 
Togo & Chiyo 
Milo 
Buster Shave Co 
Harold Boyd Co 
Ralph Olsen Co 
BALTIMORE 
Century (8) 
Will Osborne Co 
Stanley (8) 
Janet May 
Roxy Gang 
Gregory Ratoff 
Buck & Bubbles 
Stone & Vernon 4 

BOSTON 
Orpheum (8) 
Rubio Sis 
Ames & Arno 


(8) 


Con Colleano 


Renard & Rome 
Parker & Sidano Co 
CANTON 
Loew's 
Ist half (8-11) 

Togo & Chiyo 
Buster Shave Co 
Harold Boyd Co 


Ralph Olsen Co 
2d half (12-14) 
Duponts 


Clark & Smita 
Leavitt & L’ckwood 
Emil Boreo 
Shuron DeVries Co 
COLUMBUS 
Loew's (8) 
Kate Smith Rev 
JERSEY CITY 
Loew's (8) 
Winnie & Dolly 
Freddy Craig. Jr. 
Joe Phillips Co 
Jack Sidney's Rev 
MONTREAL 
Loew's (8) 
Kay Hamlin & K 
Hal Yourg Co 
Francis & Wally 
Ross Wyse Jr 
Roisman's Co 
(One to fill) 
NEWARK 
State (8) 
5 Elsins 
3 Fonzelles 
Tito Guizar 
Dave Harris Co 
PROVIDENCE 


& Watson 

Jerome Mann Co 

Cass, Mack & O 

Miles & Kover Rev 

WASHINGTON 
Fox (8) 


Fitz Co 
12 Aristocrats 





Welcome Lewis 


East & Dumke 





Paramount 





NEW YORK CITY 
Paramount (8) 
Gary Cooper 
Sari Maritza 
Raquel Torres 
Diamond Bros 
Gertrude Niesen 
Helene Denizon 
BUFFAIA 
Buffalo (8) 
Donald Novis 
Bill Demarest 
Chilton & Thomas 
Cossacks 
CHICAGO 
Chicago (1) 
WLS Barn Dance 
Evans Ballet 
‘Hoopla’ 

Harding (1) 
Count Berni Vici 





Harriet Cruise 
Joe Besser 
Bobby Henshaw 
Dianne & Annette 
Paul Sutton 
‘Too Much Har’ony’ 
Marbro (1) 
Kings Jesters 
Medley & Duprey 
Sybil Bowan 
Dolores, Andre & D 
Stanley Bros & A 
‘The Bowery’ 
DETROIT 
Michigan (8) 
Radio Rogues 
Count Bernivici Co 


Imperial (8) 
Ben Bernie Bd 
Jackie Heller 





WARNER 








ELIZABETH 


tz 

lst half (2-5) 
3 Orantos 

Larry, Breen & W 
Radio Ramblers 
Murray & Maddox 
Verna Haworth Co 
2d half (6-8) 
Fields, Smith & F 
Billy & Elsa Newell 
Fred Ardath Co 


Harmony Co-Eds 
Barto & Mann 
Gracie ere 
) 
White's ‘Scandals’ 
WASHINGTON 
Karle (8) 
Rhapsody in Silk 
Washboard Co 
Block & Sully 
Lillian Roth 
(1) 











Roxy (8) 
Johnny Marvin Co 
Jesters 
Shirley Howard 
Hildegarde Hallid’y 
James Wallington 
Johnny Lee Co 
Silver, Burns & B 

BROOKLYN 
Paramount (8) 
Jack McLallen & S$ 

3 Miller Bros. 
Smith Rogers & E 
Minor & Root 
(Others to fill) 
DENVER, COLO. 
Orpheum (8) 
Wing Wah Ens 
Naish & Fately 
Don Galvin 
1 


(1) 
Demarest & Sidley 
Tex Morrisey 
Bobby Gilbert 
Sunkist Ens 

LOS ANGELES 
Paramount (1) 
Ferry Corway 
J & J McKenna 
Sunkist Ens 


PHILADELPHIA Duke McHale 
Farle (8) Vox & Walters 

4 Ortons Gene Austin 

Johnny Woods 4 Ortons 

NEW YORK CITY OAKLAND 


Fox West Coast (1) 
Novak & Fay 
Albee Sis 
Theadors 
Carl Emmy 
PHILADELPHIA 
Fox (8) 
Mary McCormic 
Luisita Leers 
Forsythe, S & F 
6 Danwils 
Karre, LeBarron Co 
(Others to fill) 
SAN FRANCISCO 
Warfield (1) 
Sophie Tucker 
F Conville & Co. 
Harvey Karels 4 
Ray Huling 
Sunkist Ens 


(8) 
Lomas Tr 
Ferry Corway 


Dormonde 
ST. LOUIS 

St. Louis (8) 
Borrah Minevitch 
T & B Wonder 
(Others to fill) 
SALT LAKE CITY 
Orpheum (4-5-6) 
Georgia Minstrels 








Pantages 








HOLLYWOOD 

Pantages (1) 
Itoscoe Ates 
Elysian Nudists 
(Two to fill) 

LOS ANGELES 
Chinese (Indef run) 
The Pinchian Tr 
Pansy 
Gordon, 
Buddy 
Larry 
Nell 
Pops 


Reed & K 
Ravitz 
Adler 
Kelly 

& Louie 
Fay Courtney 
Ettore Campana 
Jue Fong 





Orpheum 
McG, N & 
Roy Dove 
Raymond & Ann 
Jack Gwynn & Co. 
Latell & Dell 
Scott & Lambert 
SAN FRANCISCO 

Fox (1) 
Takayama 
Drinkards 


(30) 
Frenchie 


Letty Gordon 2 
Al Abbott 
Pepito & Jaunita 


Belveder 4 
Sid Gordon Co 


Isham Junes Ore 
Isabel Brown 


Cab Calloway Orc 


Val Vestoff 
Lulu Bates 


Independent 





BALTIMORE 
Hippodrome (1) 


Art Landry Bd 
‘Little Women’ 


BOSTON 
Metropolitan (1) 
Guy Lombardo Orc 

‘Hoopla’ 

CHICAGO 
State Lake (3) 
Beverley West Rev 
Mills, Gold & R 

Pat Kennedy 


DETROIT 
Fisher (1) 
Lone Ranger 
Silver 
‘Dancing Lady’ 
Mayfair (1) 
Renoff & Renova 
Willocks & Carson 
Pablo 
Mel Klee 
3 French Misses 
2 Olympics 
‘Sigma Chi’ 
ST. LOUIS 
Ambassador (1) 
Leroy Smith 





‘Sigma Chit’ 


‘Hot Chocolates’ . 





Cabarets 





Arrowhead ias 
Irving Conn Orch 


Astor Roof 
Jack Berger Orch 


Bal-Masette 
Millard & Anita 
George Marshal 
Leonard Keller 
Georgette 
Leon Bedeau 
L’Apache Ore 


Biltmore Mote) 
Don Bestor Orch 
Isabelle Henderson 
Floria Armstrong 
Barry Devine 
Minor & Root 


Bowery 
Lou Dolgoff 
John Barry 
Nellie Durkin 
3 Blue Fashers 
Fred Jordan 
Mabel Bradley 
Ben Tabier’s Bd 


Brown Derby 
Gertrude Moody 
Starlett Rev 

Dave Abrams Orch 


Central P’k Casino 


Eddy Duchin Ore 
Geo Murphy 
Geo. Metaxa 
Gomez & Winona 


Chez Paree 
Boddy Leonard 
Nona & Sedano 
Lee & Thompson 
Al Kavelin Orc 
Club Bastile 
Spivey 
Sue Hicks 
Paila Howard 
Wallace & Arnold 
Chas Columbus 
Huston & Harder 
Commodore MAotel 


Cotton Club 


Dan Healy Rev 


Croydon 
Charles Eckels Orc 


Delmonico’s 
Mickey Alpert 


Ramon & Ruth 
De Leo & Brown 
Teddy Burston Orc 
Harry Kilby’s Rev 


E! Chice 
Tanco & Lorca 
Las Ajedas 
Adelina Duran 
Orlando Ricarde 
A.232.C. 3 

Pilar Arcas 


Embassy 
Yacht Club Boye 
Jane Vance 
Bob Grant Orc 
Veloz & Yolanda 
Gertrude Niesen 
Val Olman Orc 


Essex House 
Glenn Gray Ore 


Gallagher's 
Pat Goode 
Winif'd Greenaugh 
Sid Tomac 
Marita & Diaz 
Helen Thompson 
Adauen Nevins 
Josephine Le Ray 
Mike Landow Ore 


Gov. Clinton Hotel 
Enoch Light Orc 
Ha-Ha Club 
Danny Healy 
Jack White 
Sheila Barrett 
Jerry Bergan 
Jerry Blanchard 
Lillian Fitzgerald 
Roth-Andrews Orch 
H'lyw’d Restaurant 
Rudy Vallee Orc 
Alice Faye 
Barbara Blane 
Tris Adrian 
Betty Real 
Catherine O'Neil 
Jerry Lester 
Pietro Gentile 
Florence Valarez 
Kay Katye & K 
Girl Friends 
Gary & Dixon 
Alice Kellerman 
Marion Martin 
Harriett Myrne 
Katherine Spector 


Hotel Dixie 
Art Kahn Orc 


Hotel Lexington 
Jack Little Ore 
Hotel Montclair 


Wm Scotti Ore 
Mario & Eulalie 


Hotel New Yorker 
Abe Lyman Orc 


Hotel Roosevelt 
Freddie Martin Orc 


Kings Terrace 
Al Shayne 
Gladys Bentley 
R'b'ri’gs’ Williams 
Ted Brown Orch 
Last Roundup 
Hal Muller 








Joe Mandis 4 


NEW YORK CITY 


Eddie Rogers 
Shirley Carkins 
Virginia Valence 
Eddie Rogers 
Jimmy Santry 


Maison Royale 


Walsh & Arnold 
Antobal Cubang 


Marden’s Riviera 


Variety Revue 
Emil Coleman Orc 


Mayfair Yacht Club 
Dwight Fiske 

Maureil & Cordova 
Walter O'Neill Orc 


Montmartre Club 


Rocky T'wins 
Ernest Charles 
Patricia Palmer 
Machin Bd 
Reader's Orc 


Murray’s 


Al Brody 

Bobby Brinn 
Duncan's Girls 
Al Alja Orch 
Nellie’s Roundup 
Nellie Edwards 
Jack Davis 

Adele Ferguson 


Paradise 


Paul Whiteinan Or 
NIG Rev 

Fleicia Sorrell 
C’ntess Von Loesen 
Zanette & Manon 
Ann Lee Patterson 
Nelda Kincaid 
Dixie Dunbar 
Barbara Jason 
Edith Roark 

Jack Fulton 

Peggy Healy 

3 Rhythm Boys 
Ramona 

Goldie 

Robt Lawrence 
Sherr Bros 


Paramount Grill 


Claire Willis 
Chas Kerr Orc 


Park Centra) Hotel 


Ozzie Nelson Orc 
Harriett Hilliard 


Pavillon Royal 
Dick Mansfield Orc 
Petit Palais 
Guy Rennie 
Frances Langford 
Rhys & Owen 
Counters Deon 

Jay Lynne 

Mile Deoris 
Crawford & Caskey 
Jolly Coburn Orc 


Pierre Roof | 
Henry King Orch 


Place Piquale 
Harry Rosenthal O 
Marion Chase 
Fantana & Coles 
3 Bachelors 
Alfonzo’s Bd 


Plaza Cafe 


Lou Taylor 
Irv Grasmann 
Harry Seeman 
Eddie Ashman 
Al Aeshane 


Russian Arts 
Joe Morantz Orcb 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 


Samovar 
Eli Spivack 
Nina Miraeva 
Paul Zam Orc 
Johnny Russell 


Savoy-Plaza 
Eddie Elkins Orc 


Simplon Club 


Helen Morgan 
Clark & De Lya 
Larry Siry’s Orch 


St. Moritz Hote) 


Leon Belasco Orch 
Vera Van 
Margarite & Leroy 
Trini Orc 


St. Regis Hotel 


Meyer Davis Orch 
Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

3 Palmer Bros 
May Alex 

Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 


Tavern, B’klyn 
Eddie Jackson 
Jack Murray Orc 


Village Barn 


Paul Tremaine 
Ray Sedley 
Krady Walker 
Frank Hyer 
Blanche Lytell 
Eddie Pritchard 
Ped Davis 
Jerry & Turk 
Csawboy Jim 
Louis Mann 
Marjorie & Irene 


Village Nut Club 


3 Roberts Bros 
Flaria Vestoff 
Zara Lee 





Milton Spielman Or); Xavier Cugat Orch 
Vogue Margo 
Chick Endor Wivel Cafe 
Charles Farrell 
Frances Maddux Amy Atl nsaB 
Carolyn Nolte Jack Wick : 
Dolores Reade Lillian Lorraine 
Ami Pavo 
Waldorf-Astoria Maidie Du Fresne 
E Madreguera Orc|La Salle Orch 
Bismarck Hotel | Margar’t Lawrence 
(Walnut Room) Etfie Burton 
, Falla Sis 
Rosemary Deering Dot Meyers 
are een Bebbv Dande 
oris rE - 
oris eTrit an K-9 Clob 


Jed Weems Orch 


Boulevard Room 

(Hotel Stevens) 
Irving Gagnon 
Ruth Broughton 
Chas Agnew Orco 


Blackhawk 


Deane Janis 
Hal Kemp Orch 
‘Skinnay’ Ennis 
Bob Nolan 


Cafe deAlex 
Dorothy Denese 
Irene George 
Mary Stone 
Evelyn Hoffman 
Enrico Clausi 
Sol Wagner Ore 

Casa Loma 
Vivian Brown 
4 Blazes 
Man-Tan Moreland 
‘Snake Hips’ Tucker 
Geo Burnette Orch 

Chez Paree 


June Taylor 
Frances Langford 
Harry Richman 
Mitzi Young 
Pearl. Twins 

The Vernons 
Eunice Healy 
Vincent Lopez Ore 


Club Leisure 
Dave Maupin 
Mary )Downire 
Betty Chase 
Jack Sexton Jr 
‘Sugar’ Harolds Or 
Henri Mack 
Joe Manning Ore 


Club La Masque 
J & B LaMarr 
Edna Leonard 
Eddie Morton 
Francis Stillman 
Al Garbell 
Earl Willis Ore 


Club Royale 
Claire Ray 
4 & N Selby 
Lynne Dore 
Tracey Gale & L 
Joan Warner 
Nino Rinaldo Orch 


College Inn 


Alice Biune 

Phil Harris Orch 
Leah Ray 

3 Ambassadors 


Congress Hote) 
(Joe Urban Room) 
Robert Royce 
Cherie & Tomasita 
Corey Lynn 
Carlos Molina 


Colosimo’s 


Dorothy Henry 
Montenegro & Dor 
Dave Matcolm 
Jcge Kivas Orch 
Countess Boriska 
Signor Barsoni 
Art Buckley 

Cole Sis 


Club Alabam 


Irene Duvall 
Scutty'’s Orch 


Drake Hote) 
Fowler & Tamara 
Jane Carpenter 
Don Carle Co 
Geo Devrons Orch 


Edgewater Beach 


Esther Todd 
DeRonda & Barry 
Art Carroll 

Frolic’s 
Robinson & Loueen 
Nana Parmett 
Sonya Ray 
Dorothy Taggart 
Eleanor Leonard 
Al Belasco Orch 


Hangar 
(Hotel LaSalle) 


The Carltons 
Clyde Lucas Orch 
Pauline Baleau 


Hi-Hat Club 


Al Zimmey 
Trudy Davidson 
Kolya & Berte 


Lee Carrigan 
Leon La Verdee 
George Oliver 
Johany Mangum 
Billy Richards 
G & F Durand 
Dominique Orch 


Maroni’s 


Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Club Minuet 
Dick Hughes 
Sugar Kennedy 
Frank Shertao 
Morrie Stanton Orc 
Thelma & Roland 
Adelina Dosscna 


Mural Room 
(Brevoort Hotel) 


Jaroge Sis 

Paul Fay 

Gale Gipp 

Fay Peters 

Bob Perry’s Orch 
Nut House 

Jo-Jo 

George DeCosta 

Jimmy Lane 

Boggy Sherman 

Moe Lee 

Ned Santrey 

Jimmy Kennedy 

Jimmy Callison 


Old Mexico 
Curry & Joy 
Elizabeth O'Donnell 
Sandra 
Newell 


Palmer Hvuse 
Paul Draper 
S:anley Morner 
Medrano & Donna 
Abbott Girls 

Orch 


Richard Cole 
Paramount 

Anita LaPeirre 

Rabe Kane 

Elaine Manzi 

Gus Van 

Faul Weachelor 


Goorrichs 


Playground 
Pessy Paige 
Joe Little 
Adele Gould 
Ion Elkins 
Jimmy Frances 
Milored Woltine 
Lou Shatel Ore 

Samovar 
Muriel Love 


Tommy Lyman 
Lyle Smith Ore 
Terrace Gardens 
Benny Meroff 
Jack Russell Orch 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 


The Berlin 


Waddy Wadsworth 
Alexianne 

V & F Vestoff 
Jack Edwards 
Vendas 6 

Kolya & Bertet 


Vanity Fair 


Mary Ann Boyce 

Cliff Winehill 

Don Fernando Orch 
Via Lago 

Crane Russell Orch 

Bebe Sherman 

Zita & Marcelle 

Jack Housh 

Wanda Kay 

Al Handler Bd 


100 Club 
Bobbe Arnst 
Billy Gray 
Evelyn Regan 


Royce 3 
Danny Alvin Orch 


Ye Olde Tavern 


Mickey Scott Rev 
Cal Herbert 
Violet Cristian 
Lillian Francis 


Crane Russell Ore 


KANSAS CITY 


CoCo-Sut Grove 
Kenny 

Malon 
Schole 

Flo Belle and 
Evelyn Price 
Jerry Mckenzie 
Catherine  Nickpear 
Syrie: Kay & N 
Liberty B Chadw’k 
Millie Marsh 
Marjorie Albeo 
Dorothy Harris 
Joan Manners Rev 
Billy Miller’s Ba 
Pla-More 

Tugene 2 
James Fitzsimmons 
Jordan & Jackson 
Blenders 4 
Francene & O'Hare 
Rudy Baie’s Bd 

Cotton Club 

D' Olivers 

Re«& F Bell 

Baron of Coffeyv'le 





Betty White 
Johnnie O'Connor 
von Torres Ore 
Harlem Club 
Timmie & Freddie 
George Williams 
Iethel & Raby 
Velma Midualetan 
Julia, Lee Bd 
Paramount Club 
Anita & Manuei 
Etta Keed 
6 Paramount Ens 
Johnnie Engro's B 
Rendezvous 
Enima Pritchard 
E‘ldie Johnson 
Chartie Peuder Co, 


Emil Chaquettes B 
Silver Slipper 

De Albas 

Rio Burke 

Jimmy Atkins 

Lee English 

Carol Chapelle 

Helen Nafe 

Harry Fane Orc 





Winkler’s Own Office 


Danny Winkler, who dissolved his 


agency partnership with Charlie 
Morrison recently is opening his 
own office in New York. 
Winkler will represent the Le- 
land Hayward-Joyce & Selznick 
picture people for the stage and 
radio in the East on a reciprocal 
deal with that office. This will be 


in addition to his own agency busi- 
ness, which he maintains by him- 








Belle Moore 


Scotty Conner 


self. 


~ 


Studio Placements 


(Continued fron. page 24) 


Leo Chalvell, Hilda Vaughan, Tt 
Happened One Day,’ Metro. 

Tom Henry, first .«sst. Gilmor 
Brown, Pasadena Community Play. 
house. 


William Janney, Maidel Turner 
‘Modern Hero,’ WB. ‘ 

Andre de Segurola, ‘Woman and 
the Law,’ Fox. 

James C. Morton, ‘Two Clucks? 
Universal. , 

Barbara Sheldon, John Wayne, 


western, Mono. 


Harry Shutan, ‘Transcontinental 


Bus,’ Metro, 

Edward Laemmle, directs, 
‘Bronze,’ U. 

Carl Erikson, F. Hugh Herbert, 


adaptation, ‘Hit Me Again,’ WR. 
Anthony Coldeway adapting, con- 
tinuity, and dialog ‘Swan Song,’ In- 
vincible. 
Julian Josephson scripting ‘Wome. 
an of the Earth,’ Par. 


J. M. Kerrigan, ‘Modern Hero, 
WRB. 

William Seiter directing ‘So You 
Won't Sing, Eh?’ Radio. 

Arthur Kober and Harvey Gates 
adapting ‘Man and Wife,’ MG. 

L. G. Blochman scripting, Tom 


Reed supervising, ‘Return of Frank- 
enstein,’ U. 

Tom Buckingham scripting ‘With- 
out Honor,’ WB. 

Dorothy Christy supplants Merna 
Kennedy, ‘Two Clucks,’ U. 

Barbara Sheldon, George Hayes, 
Yakima Canutt, Lloyd Whitlock, 
Earl Dwire,and John Ince, ‘Lucky 
Texan,’ Lone Star. 

Joe Traub, adapting and dialoging 
‘Merry Wives of Reno,’ WB. 

Aben Kandel polishing ‘American 
Scotland Yard’ scrip, U. 

Norma Krasna adapting yarn for 
Eddie Buzzell to direct at U on 
Metro loanout. 

Benn Levy, Edward J. Holden, 
Lewis Gensler and Harlan Thomp- 
son, scripting ‘Melody in Spring,’ 
Par. 

Robert El.:ott, 
WB. 

Tom Kennedy, ‘Two Clucks,’ U, 

Hooper Atchley, ‘Air Devils,’ Col, 

Gertrude Michael, Phillip Smalley, 
‘Bolero,’ Par. 

Tom Dugan, 
Frank Moran, 
Par. 

Dell Henderson, Tammany Young, 
Arthur Rankin, ‘Search for Beauty,’ 
Par. 

Edward Van Sloan, ‘Death Takes 
a Holiday,’ Par. 

Grace Bradley, Walter Long, Vere 
na Hillie, ‘Six of a Kind,’ Par. 

Beatrice Van scripting at Educ. 

Wilford Lucas, Rae Daggart, Nina 
Gulbert, Fred Kelsey, Georgia 
O'Dell, ‘The Moth,’ Screencraft. 

Herbert Mundin, ‘Bottoms 
Fox. 

Dore Schary. Vance Randolph 
treating re-write of ‘Comin’ Round 
the Mountain,’ MG. 

Harvey Thew, continuity ‘Opera- 


‘Gambling Lady,’ 


William Franer, 
‘No More Women,’ 


Ue.” 


tor 13,’ Metro. : 

Genevieve Tobin, Edward Ellis, 
Samuel Hinds, Helen Flint, Nella 
Walker, ‘Ninth Guest,’ Col. 

Robert Manning, Ruth Sullivan, 
untitled pic, Principal. 

James Gleason collabing with 
Sonya Levein, ‘Manhattan Love 
Song,’ Fox. 


Nigel Bruce, ‘Red Heads on Pa- 
rade,’ Lasky-Fox. 
Clem Galloway and Gladys Unger, 


adapting ‘Grand Canary,’ Lasky- 
Fox. 
Jane Murfin, adapting ‘Perfect 


Crime’ for Richard Dix, Radio. 
Minna Gombell, ‘Rodney,’ Radio. 
Ned Sparks, Chick Chandler, ‘So 

You Won't Sing, Eh?” Radio. 
Vince Barnett, ‘Ninth Guest,’ Col. 
George Wagener, treating his own 

‘I'he Lineup,’ Col. 

Jane Storm, continuity, 
in Spring,’ Par. 
Vincent Lawrence loaned to B. P. 

Schulberg by Metro to script ‘Little 

Miss Marker.’ 


‘Melody 


‘Lottery 


Paul Martin, directs, 
Lover,’ Fox. ; 

Chick Chandler, ‘So You Won't 
Sing, Eh?’ Radio. 

Arthur Jarrett, ‘Rip Tide,’ Metro. 

Rochelle Hudson loaned by Fox 
to WB for ‘Harold Teen.’ 

Charles Wilson, Eddie Baker, 
James Seiley, Dick Rush, ‘Woman 


and the Law,’ Fox. ‘ 
Verree Teasdale, ‘Modern Hero, 


WB. 

Paul Hurst, Warren Doane com- 
edy, U. 

Lyman Williams, ‘Coming Out 
Party,’ Fox. 


Robert Greig, ‘Hip Tide,’ Metro. 

Murdock MacQuarrie, ‘House of 
Rothschild,’ 20th Century. 

Mildred Gover, ‘It Happened One 
Day,’ Metro. 

Noel Francis, ‘Good Dame,’ Par- 
amount. 

Herman Bing,, Charles Middleton, 
‘When Strangers Meet,’ M. H. Hoff- 
man. 

Dorothy Granger, lead in Leon 
Errol short, Paramount-Gillstrom. 

Claire MacDowell, Journal of 
Crime,’ Warners, 

Charles Wilson, 
Warners. , 

tuth Hau, ‘Campanile Murder, 
Chesterfield. 

‘John Cromwell, directs ‘Transient 


Harold Teen,’ 





Love,’ Radio. 
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~ 15 YEARS AGO. 


(From Variety and Clipper) 





President Wilson was on his way 
to Versailles for the peace treaty. 
There were 24 professional enter- 
tainers aboard the George Washing- 
ton to keep him from being bored. 
Also a bunch of films. 





Announcement was made of the 
eombining of the Ringling and Bar- 
num shows. Put a lot of old B. & B. 
men off the lot. 


Herbert Brenon, who had been 
making a film for the British govt. 
announced it was about to be re- 
leased. Then it burned up. 

Decided not to impose the addi- 
tional ticket tax, but the original 
10% soak stuck. 








With the flu scare over and actors 
working again, the NVA notified all 
members they must be paid up to 
enjoy the privileges of the organ- 
ization. After members who loaned 
their cards to others who had none. 





teferee in the White Rats muddle 
was out of training camp and back 
on the job. Stirred up the old muck, 
but to no definite good. 

Goldwyn took over the physical 
distribution of the Ford News 
Weekly. Auto builder paid all the 
eosts of production and one-reelers 
were rented at $12 a year, which 
went to Goldwyn for the handling. 
Even at that they did not fare so 
well. Chiefly industrials. Anticip- 
ated sponsored radio. 

Six authors were responsible for 
13 of the current hits along B’way. 
Each had two except Rida Johnson 
Young, who had three, 


Inside Stuff—Pictures 


ee 


Astute footballers among the eastern picture bunch are screaming at 


the New York dailies’ campaign to wedge Columbia into the Rose Bow] | Meere, 


for the New Year’s game with Stanford. Angle is that while the Man- 
hattan sport writers may think they’re doing Lou Little, Columbia coach, 
a favor they’re really guillotining him and his squad. The boys are al- 


ready betting kiddingly that if Columbia goes west there won't be a 
second half. 
Columbia had a nice team and a nice season, is the thought What 


the sport writers overlook in going to the front for Little, is that Prince- 
ton really beat Columbia 32-0, two touchdowns having been taken away 
on penalties, and that the New York squad had all it could do to beat 
Cornell and Navy. Hence, contention of the filmers is that if Columbia 
gets and accepts the invitation the Rose Bowl officials will sink their 
holiday event, especially following the Pittsburgh fiasco of last year. 


It’s unlikely that the Radio City Music Hall will ever get any pic- 
tures from Paramount because of an odd situation that arises out of 
the Par bond issues. Inference is insided thet the deal that was on 
for this year, to give the Music Hall Par product, was called off because 
bondholders ci the Paramount Broadway (C: rp., may have felt that 
they were entitled to everything the Broadway Paramount could get 
in the way of pictures. 

These bonds are secured by the Par building and theatre which re- 
turns a rent to the Paramount Broadway Corp., on a percentage basis. 
Naturally the rent is more when the pictures draw better business. 
Hence, if a sock Par film went into the Music Hall the Par benefit would 
then go direct to the distribution department, a subsidiary of Par 
Publix on which other bonds are outstanding further complicating the 
situation. 


A press agent on the Coast recently prompted the daughter of his 
publicity partner to answer an advertisement placed by one of the 
studios. Ad called for a girl with certain knowledge and experience. 
Believing the contents of the answer, the studio sent for the gal and 
hired her, They also innocently also gave the p.a. a job. 

Advance publicity on the xirl was planted after which the studio 
wanted the girl to sign to exploit the film on tour. They inquired her 
right name, which she gave, but still did not get wise until he: father 
walked in and asked to go in advance of his offspring. Studio got sore, 
the girl admitted the letter was written by her father’s partner and 
both the girl and the p.a. of the original idea were fired. 


As a final blast the father of the girl announced he had split the 
publicity firmship and in future would work alone 
For more than a month the Paramount theatre, N. ¥.. could not 


decide what to do with “Take a Chance,’ but after getting the reaction 
on out of town dates decided to spot it. At one time the picture was 
figured for the Rialto or the Par, Brooklyn, thereby missing the New 
York deluxer. 

This musical, completed at Astoria about two months ago, was booked 
at an early date with New York indies and had been advertised for a 
long time as a coming attraction in those theatres, with Par holding up 
availability. 

Apparent skepticism at Varamount-Coasi studios on stage directors 
has cost the lot George Cukor and John Cromwell, who were allowed to 


leave. TExecutives seemed to feel that they were first, stage directors, 
secondly picture meggers. Both have gone to other studios and have hit 
strongly. 


Latest stage megger to leave Par is Stuart Walker, but 
Hall. With this combination now split, Somnes has been without assign- 
ment for two months, 

Who's the biggest indie exhib leader? li was regarded as a gag when 
Sidney Samuelson, of New Jersey Allied, dared d Kuykendall, of the 
MPTOA, to cross the river and tell the boys how big he regarded him- 
self. But now another leader is quietly injecting himself into the free 


for all, . 
Latter candidate promises to decide the issue once and for all yery 








50 YEARS AGO 


‘From ‘Clipper’) 

Baseball magnates, in convention, 
voted to extend the league season 
to Oct. 15, with 14 games against 
each of the other teams. 

Denver was complaining ihat the 
practice of an 8:30 curtain was 








hurting business. Police were ‘in- 
efficient’ and going home late 
courted holdups. 

Saturday night was poor busi- 
ness in Richmond. Wilbur Opera 
“o. slashed prices for that night 


and packed the house 

Patti was having three cars built 
for the transportation of herselt 
and troupe, work being done at 
Troy, N. Y. Her own car cost $40,- 
000, but the other pair were only 
$28.000 each. 

Sells Bros. circus had two etock 
ears jump the track at Starkville. 
Miss., and lost several draught 
animals. Two days later a boy got 
too close ito the bull car and a baby 
elephart playfully tore his ear off 

Yale ané@ Princeton played a 
game at the N. Y. Polo grounds 
and drew nearly 5,000 persons. Big 
rowd for a football game in those 
days. 





Henry Irving ended his N. ¥. run. 
inancially a success but regarded 
as good only in a couple of roles. 

Adam’ Forepaugh, Jr., in Phila- 
delphia court on charge of abusing 
an apprentice he was training for 
a bareback rider. Charges with- 
drawn before trial. 

Modjeska and Clara Morris were 
rival emoters in St. Louis. The 
Polish star upped prices and Miss 


Vorris got most of the mone. 


| time up to now. 





shortly with an unveiling of the sins of various exhib fraternities 

Hollywood is currently seeing more art film house activity than at any 
In addition to the Filmarte, which has been getting 
a steady and profitable play, Mirror has added International to its name 
and is showing ‘Thunder Over Mexico’. 

U. A. Wilshire, which has changed its name to the Four Star, opens 
with ‘Berkeley Square’ and will go after the same patronage with pic- 
tures that border on the artistic. 

A Hitler gag was cut out of ‘Dancing Lady’ by Metro. Jerry Howard 
of Howard, Fine and Howard, Ted Healy’s ctooges, is shown working on 
i jigsaw puzzle all through the picture until finally supplying the miss- 
ing piece. He jumps up registering a sick expression, exclaiming, ‘I’ve 
been working on this for five weeks and look what I finally got, Hitler.’ 
To which Healy replies, ‘What did you expect, Santa Claus?’ 

The Santa tag is in plus the business but Hitler is out. 








Metro writers shed tears when studio workmen came into their new 
office building and removed all the lounges and couches from the scrive- 
ners’ lairs. Boys claim it’s tuff sleeping sitting on hard chairs and there 
is no dignity in snoozing on the floor. 

But the old writers’ building, and severa) of the writing offices attached 
to producers’ bungalows, are still equipped with sleeping devices, 





Because of protests, chiefly from women spectators, the management 
of the Stanley, Pittsburgh, eliminated the scene from ‘World Changes 
in which Mary Astor comes into Muni’s bedroom, calls him a butcher 
and then suddenly goes insane, dying on the floor. The scene ran the 
opening day and most of the following day, bet was clipped Saturday 
night, the second of the picture's run, 

Home town spirit triumphed over the Sunday closing law in Norfolk, 
Va., when local officials okayed a Sunday showing of ‘Only Yesterday 

" wee 
(U) for charity. Margaret Sullavan, starred in the ple, was reared in 
Norfolk. at oo 

Benefit took place at the Rialto which has not been open on the Sao- 
bath in 20 vears 

Ralph Alorgan, who's wanted by Loew’s lor additional vVaude ¢ ngage- 
ments, including Baltimore and Washington but isn't 50 keen about 

ik E ; 5 7 ‘ ’ , 
working, plans to remain east five or six weeks for a vacation. He’s 


studio still 
has George Somnes under contract, who has been co-directing with Al 


| 
| 


| 


} 


} : . ; 
was ‘Ladies of Creation,’ two seasons ago. It 











Inside Stuff—Legit 


Another ney 


presented 


Hopkins and Ray 
the Playhouse, N. \¥ 
It stopped after previously done in London. 

Hopkins formerly conducted a little theatre on 49th street, being 
alled the Hopkins, and Judy, which passed 
hands recently. principally concerned in the Cape the 
atre, Mass. His first try on Broadway 
ended in the red. 

Hopkins staged several winners on 49th street, among them ‘T) 
Island’ and ‘Mrs. Moonlight.’ 


munagenal combinution, Charles mond 


‘Strange Or last week at 


Show 


ht stra’ 
first performance. 
house 
nee the Punch 


Moore has been 


out of his 


a summer show-shop at Dennis, 


fasille 


Bill Robinson appeared in the premiere of ‘Blackbirds’, Apollo, N. Y.. 
Saturday night (2), announced as a guest star. But the crack tappei 
will continue in the colored revue, being featured in the program al- 
though rushed into show Friday. 

Robinson made two appearances, first coming on with Martha Thomas, 
known as the ‘colored Ann Pennington’, Later the tappist appeared solo 
and called on his ‘shadows’, two hoofing youngsters from the Cotton 
Club, a Harlem night spot. 

Spencer Bettleheim, of the Music Box, N. Y., boxoffice, got an un- 
expected quiver last week when General Pershing telephoned that he was 
unable to secure tickets for ‘As Thousands Cheer’, current at that the- 
atre. Spence, a top sergeant in the A. E. F., recognized the general's 
voice and dug up the tickets for him. 

Bettleheim went shy on meeting the general and did a fadeout, but the 
latter looked up Bill Norton, house manager, to say he liked the show. 


‘Spring in Autumn’ closed after the Tuesday (26) performance at the 
Miller, N. Y. Produced by Arthur Beckhard it played about one month 
to small grosses. 

Final performance was witnessed by Maurice Goodman, former Keith 
attorney. Understood Goodman agreed to buy in on ‘Spring’ if he liked 
it. Because of his negative reaction, Beckhard announced the show off 
immediately after the last curtain. 





“The Spell’ by the Viennese author, Hatvany, may turn out to be an 
intimate revue presented in London by Gilbert Miller. Understood the 
manager has commissioned E. Ray Goetz to contact Cole Porter to do 
the numbers. 


Miller who returned to London last week is due back in New York 
about mid-January. 
Another Harris made the acquaintance of Courtney Burr, it being 


Willie, treasurer of the Miller theatre where the producer’s ‘All Good 
Americans’ opens tonight (Tuesday). 

Other Harrises with Burr are Julius, Charles, Sidney and Louie, who 
shared in the salary bocsts that followed clicking of ‘Sailor Beware’. 
Willie not related to the other Harrises, who are kinsmen, 

Wynekoop murder developed all sorts of show rumors in Chicago, One 
was to the effect that the Shuberts propose to produce a melodram: 
based on the case with Lee Tracy. 

Shubert production department declares the report is unfounded, 


Authors League of America will hold a tea at No. 1 Fifth avenue Dec. 
17 through, the courtesy of Eugene G. Miller. Affair is to aid distressed 
writers. Alice Roosevelt Longworth, Lotiis Bromfield and Sidney Howard 
will be guests of honor. 
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the end of ‘Miss Fane’s Baby’ so that the child is returned to its mother. 

Originally the script called for the baby to be killed. On the same 
pic execs have also decided not to revert toa lynching climax, 

Though James Whale’s trip to Europe is being made on his 12- week 
layoff period, Universal will pay him half.salary due to his working with 
R. C. Sherriff on the adaptation of ‘Trip to Mars’ while in England. 
Arrangement makes it unnecessary to bring Sherriff to America. 





Only the sharp insistence of a studio head put a comic into a foreign 
version in Hollywood. Supervisor, whose fiance had the lead, was very 
strong in his objections. 

And his worst fears were 
from the girl. 


realized, the comedian stole the piciure 





Paramount has made « complete film of the current Broadway show, 
‘Double Door’, in order to assist its writers and director on the screen 
play. 

Fox previously did this on ‘Cavalcade’ when it was running in London 





When Lilian Harvey was eliminated as the femme lead in ‘Bottoms 
Up at Fox, studio announced that the reason was because of her Eng- 
lish accent. Story called for an American girl. Pat Patterson, studio's 
latest English import, gets the spot. 

Paramount let out a yell when a Los Angeles chatterer carried a story 
that Claudette Colbert had been given a-contract by Columbia. Miss 
Colbert has a four pic pact with Par which permits her to do two outside. 
Columbia’s deal is for this duo. 

New painless method of putting an exec on the skids was used by 
an indie official from N. Y. walking into the Hollywood exec’s office to 
exchange greetings. ‘Just what are your plans for the future” he piped 
and walked on the bewildered supe, 











Symon Gould, p.a., now on the coast, says he doesn’t Know whether 
to be mad at Warners about ‘Footlight Parade’ or not. Character in the 
films is named Si Gould and is played by Guy Kibbe, who's just as bald 
as Sy. 

Ann Harding’s 20th Century pic, was com- 
Studio is 
finished 





Although ‘Gallant Lady,’ 
pleted a month ago, it will not be released until February. 
waiting until her last Radio feature, ‘Right to Romance,’ has 
playing around, 





Postinaster General Farley, before leaving for Europe, gave pictures 
and picture making a favorable sendoff in an interview with Howard H. 
Kronick, economist. Spiel was before Paramount Newsreel cameras and 
the clips have been libraried. 

Eddie Cantor's appointment to the NRA Code authority excited inte: 


est in England. London News-Observer asking for 300 words by cable 


east with the missus and does not plan returning to California until after the announcement. 
called by the Fox studio. His Fox contract has two years to 0 on 
. ee | Emanuel Cohen is adjudged the only exec in the business retaining 
Holllywood players who have recently made pictures in London seen | titles is he adyanced. In Paramount he still billed new sree 
favorably inclined toward production methods over there. Some etress leditor as well as production chief, 
« 2 . = . ‘ » 
j a? é ) have to take time out in the middle} _ 
the point that it’s a pleasure not to 1 | — | . 
of Paget to spend a day or two posing for publicity ‘stills.’ Those RKO press books on ‘Little Women’ did not cost $2 eas b as 
Which gives an idea of the attitude the siudio press deparime) are} reported. Actually the book, though it may look like $2, didn’t stand 
c tKkO near that amour stating it spe 0 e idea. 
up against on the Coast, ;RKO near that amount, firm stating it spent $4,000 on the id 
es | 
. 5 rz rTieul Var | Niet) nrittiy Jean Harlow from the east billing tn te latee Din- 
Fearing censorship reaction to the recent kidnapings, and particuiarly; Met | a ing Jear ' 
rae changed ner ae is 1 ae ei 


in menect ta tts closenecs to the TAndhergh case, Parariount 
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| Horses Ends Hectic Bway Run 


After Many Wrangles with Authors 





Just Wondering 





The Bob Sisks told their lit- 
tle daughter, Marian, that they 
were going out for the evening 
and would see Helen Hayes in 
her new play. To which the 





Two white horses wouldn't take 
the cut that went in for ‘Hold Your 
Horses,’ Winter Garden, N. Y., last 
week and were ordered out. Horses 
were used in one of the main effects 
in the show and incidently counted 
in a new Joe Cook stunt. Come- 
dian-athlete stood on the bare backs 
of the galloping nags, a revolving 
treadmill being used in a getaway 
bit. Horses were provided by the 
Ben-Hur stables, weekly cost being 
about $300. Stable was asked to 
drop the price to $200. 

Show is in its final week and 
opens & proposed tour in Newark 
next week. Its stay of 11 weeks is 
one of the shortest for a major mu- 
sical in Winter Garden history. 
‘Horses’ started out leading the 
Broadway field, getting around $35,- 
000 its first week. Gross started 
dropping after the fourth week and 
slid to $13,000. Last week saw a 
comeback to $20,000 or better. 

Continued Disputes 

Since it started rehearsals under 
the direction of J. J. Shubert, there 
were prolonged disputes between 
the manager and the authors and 


Frisco to Have Little 


Oakland, Cal., Dec. 4. 
Arthur Weiss, veteran symphony 
first ‘cellist, has organized what is 
regarded as the first little theatre 
of light opera and will launch it un- 
der the title of ‘The Berkeley Light 
Opera Singers’ Dec. 8 with a pro- 
duction of ‘The Chimes of Nor- 
mandy.’ 
Weiss is getting a chorus of 40 
sent by vocal teachers. He will use 
an amateur orchestra of nine and 
produce at the Veterans’ Memorial 
building in Berkeley. 
The ventur’ is planned as non- 
profit making, Weiss getting his cut 
from singers who join the organiza- 
tion and pay nominal dues for the 
privilege of appearing in public. He 
plans to do royalty pieces and give 
a production once every six weeks. 


Ticket Police on Job, 
Agencies Underwrite 
Own Check-Up System 








Opera Non-Profit Group 








youngster replied: 

‘And while Miss Hayes is at 
the theatre, who looks after 
Mr. MacArthur?’ 


THROWAWAY PARTNERS 
PRODUCING NEW PLAY 


‘Late Christopher Bean,” a 
Broadway success last season, 
folded at Jackson Heights, N. Y., 
Saturday (2). Show was toured by 
Wee & Leventhal with Pauline 
Lord starred. Latter was the sole 
player of the original cast retained, 
save the stage manager who 
played a bit. 

The two firms which put on 
throwaway ticket revivals, barred as 
unfair practice by the legit code, 
announced they would present new 
plays on Broadway. First show is 
to be ‘The Devil of Pei-Lung,’ a 
dramatization by Howard Chenery 
of Herbert Asbury’s novel of same 
name, 

‘Devil’ was tried out some time 
ago at Kalamazoo, according to re- 
ports. Asbury attracted attention 
as the writer of ‘Hatrack,’ a Mer- 
also the book ‘The 














Theatre Union, New Non-Profit Group, 
Going Ahead on More Radical Plays 





OBERFELDER’S TEST 


Stock Wheel Favored But Pre- 
Xmas Is Uphill Going 








Cincinnati, Dec. 4. 
The Cox, Cincy’s spoke in Ar- 
thur Oberfelder’s midwest wheel for 
presentation of dramatic road 
shows at 35-50-75-$1 scale, has Vio- 
let Heming this week in ‘There’s 
Always Juliet’. 
Venture is making an uphill fight 
here and is receiving valuable sup- 
port from the dailies. Opening at- 
traction, ‘Dinner at Eight’, featur- 
ing James Kirkwood, pulled $4,000. 
Last week’s take on ‘Double Door’ 
was slightly under that figure. 
Audience response bespeaks suc- 
cess, which seems assured if enter- 
prise makes the December grade. 


Default as Ex-Manager 
May Cost Al Shean His 
Equity Good Standing 

















composers, also the show's star 
(Cook). 

After the New York opening di- 
rection was handed over to Johnny 
Shubert, J. J.’s son, whom the bill- 
ing credits for entire direction. 
Young Shubert thereupon gained 
the friendship of the company. 

Understood that ‘Horses’ is the 
first Shubert musical to end a 
Broadway engagement not using cut 
rates for the final weeks. Bargain 
tickets would have added about 
$4,000 to the gross, if sold at scale, 
it was figured. Reported that the 
cut rate agency rejected a deal on 

/ the show, declaring it would have 
' meant a loss under the terms of- 
fered. 

Three members of the cast will 
not go to the road with ‘Horses,’ 
Ona Munson, Inez Courtney and 
Stanley Smith. They will be re- 
placed by June O'Dea (Mrs. Lefty 
Gomez, pitching ace on the Yankee 
ball club), Dorothy Dare and Jerry 
Norris. 


TWO-FOR-ONES BANNED, 
STOCK USES PREMIUMS 














Lincoln, Dec. 4. 

Opening rather weakly and fac- 
ing the code’s cutting out the two- 
for-ones, Boyd B. Trousdale’s play- 
ers are scratching heads to eke out 
another idea. 

Present plan of Trousdale and the 
house manager, Cal Bard, is to go 
to grocery nights, country store, 
pcay-envelopes, amateur nights, 
dime nights, etc. to get "em coming. 
Everybody that’s coming likes the 
show, but there just doesn’t seem 
to be the proper b. o. draft to bar- 
gain ’em in. Last season’s dime 
stock company is making its dent 
felt, too. Scale is 20c. 





Stock in Prospect for 
Broad Street, Newark 


Newark, Dec. 4. 
Paul K. Karrakis has stepped out 
of the Broad Street after dropping 
about $10,000. Morris Schiessinger, 
who formerly conducted the house 
along with the Shubert plans using 
it for stock, having approached the 
Fulton Improvement Co., owners of 
the property, to back the venture. 
Schlessinger took the bath in the 
disastrous going last season and 
was forced to give up both theatres. 
With the Shubert the only house 
feanchised by the United Booking 
Office, stock appears to be the only 
out for the Broad, which attracted 
aitention last season with that pol- 
icy Karrakis started the season 
with stock, then played six new 
shows and road attractions, inde- 
pendently booked. 








Rochester Debs Act 
Rochester, Dec. 4. 
William KR. Holbrook of New 
York in town to direct rehearsals 
of the ‘Chatterbox Revue of 1933.’ 


\ e Effort will present society gals in 
a 


benefit for the Junior League at 


There were no meetings of the 
Legitimate Theatre Code Authority 
NALT executive committee) nor 
the sub-committee in charge of the 
ticket situation last week because 
of the holiday (Thanksgiving). 
Money from the agencies to de- 
fray expenses of policing their own 
business has been subscribed but 
not actually paid. 

However, it is understood the 
ticket committee engaged gumsho- 
ers who have already started rub- 
bering. 

Agencies agreed to pay $1,000 for 
the policing job. Three leading 
brokers will kick in $500, two other 
agency groups making up the bal- 
ance, smaller group put up about 
$100. 





Cooling on Opera 


Syracuse, N. Y., Dec. 4. 

Columbia Opera company, sched- 
uled to give ‘Aida’ at the Lincoln 
auditorium Saturday night last, 
was cancelled on 24 hours’ notice, 
result of disappointing advance 
sale. 
Company’s engagement had the 
sponsorship of the Onondaga Coun- 
cil of the Parent-Teachers Asso- 
ciation, 


ENGAGEMENTS 





Walter Kingsford, ‘Purusit of 
Happiness.’ 

Eva Casanova, ‘The Gods We 
Make’ 


Blanche Bates, ‘The Lake.’ 

Lane Chandler and Douglas Fow- 
ley, ‘Sailor Beware’ (Frisco). 
Katharine Hepburn, Frances 
Starr, Alma Kruger and Colin Clive 
—already announced—and Geoffrey 
Wardwell, Esther Mitchell, J. P. 
Wilson, Lionel Pape, Roberta Beatty, 
Nancy Ryan, Philip Tonge, Audrey 
Ridgwell, Vera Fuller-Mellish, Lucy 
Beaumont, Eva Leonard-Boyne, 
Reginald Carrington, Mary Heber- 
den and Edward Broadley, “The 
Lake’ (complete cast). 


cury story, 
Gangs of New York.’ 


LE GALLIENNE, B’MORE 
SLAM CLUBWOMEN 


Monday. 
without excuse, star of ‘Alice 
Wonderland’ 
Papers cracked open wide on that 
and apparently worried on that ac- 
count, Miss Le Gallienne, through 
her lecture manager, asked for a 
chance to make good by making the 
Original fee was to 
have been $500, but belated appear- 
At that time, star 
put blame for er failure to appear 
before entirely on the shoulders of 
her show manager, J. R. Williams 
who had been opposed to public ap- 
pearances. 


speech Friday. 


ance was gratis. 








Philadelphia, Dec. 4. 


Plenty of space in all the dailies 
here twice last week by Eva Le Gal-|to come before Equity, 
lienne and the Philadelphia Lecture |there are other instances in which 
Assembly. 
Former was scheduled to speak 
for the Assembly (an organization 
similar to the Town Hall Course in 
New York and the Forum here) on 
At the last minute, and 
in 
appear. 


failed to 


On Friday, Miss Le Gallienne ar- 
rived at the Warwick to speak, but 
by no means in a concilatory mood. 
She had with her Ethel Barrymore 
who came over from New York. 
Both stars proceeded to scold the 
club women. 

Miss Barrymore has done the ‘in- 
sulting’ thing before and audience 
was prepared for her attack which 
included a direct statement that the 
women present were ‘morons.’ 

Many important members of the 
subscription audience, including 
Mrs. George Horace Lorimer, Mrs. 
Trenchard Newbold and Mrs. 
Houston De Coursey, were quoted at 
length in their denunciation of the 
actresses‘ conduct. 








(Week Dec. 4) 

‘Bartered Bride,’ Garrick, Chicago. 

‘Biography,’ Cass, Detroit, Mich. 

‘Bitter Sweet,’ Royal Alexandria, 
Toronto, Can. 

Civic Repertory, 
burgh, Pa, 

Cornelia O. Skinner, Chestnut St., 
Philadelphia, Pa. 

‘Dangerous Corner, Cort, Chicago. 

‘Elizabeth Sleeps Out,’ Playhouse, 
Hollywood. 

‘First Apple,’ Shubert, Boston. 

‘Follies,’ National, Washington, 
Bs, 

‘Green Pastures,’ Tulane, New Or- 
leans, Dec. 3; Shreveport, Dec. 5-6; 
Metropolitan, Houston, Tex., Dec. 7- 
8-9. 

Katharine Cornell Repertory, 
Davidson, Milwaukee, Wis. 

‘One Sunday Afternoon,’ Plym- 
outh, Boston, Mass. 

‘Sailor Beware,’ Selwyn, Chicago. 
San Carlo Opera Company, Er- 
langer, Buffalo. 

‘Ten-Minute Alibi,” El Capitan, 
Los Angeles. 

‘Show Boat,’ Mayan, Los Angeles. 
‘The Booster,’ Music Box, Holly- 


Nixon, Pitts- 





‘the Lyceum.Dec, 22-23. 


wood. 


Current Road Shows 





_ 


Al Shean may be forced out of 
show business, that is so far as act- 
ing in legit is concerned. Decision 
rests with Equity’s Council. He is 
liable to suspension for failure to 
pay the arbitrated award against 
him in the matter of salaries of 
players in ‘Light Wines and Beer,’ 
which he produced with others sev- 
eral seasons ago. 

Case is the first one of the kind 
although 


salary awards have been made 
against members of the organiza- 
tion. Matter of ‘Mr. Shean’ of 
vaudeville and ‘Follies’ note with 
the late ‘Mr. Gallagher’ has been 
hanging fire for three years. Shean 
was appearing on tour with ‘Mu- 
sic in the Air,’ which closed Satur- 
day (2). 

Shean contended he was not re- 
sponsible for the ‘Wine’ salaries. 
During last summer case finally 
reached arbitration after many post- 
ponments. When an award of $820 
for salaries was made against him, 
Shean protested although the ar- 
bitrators ruled that he was the 
principal officer in the ‘Wines’ cor- 
poration and therefore responsible. 
He appealed to Equity to reopen 
the case, Council refusing on the 
grounds that it stands by all arbi- 


tration awards, win, lose or draw. 


Last week the actor moved to 


forestall suspension action by Equi- 
ty, going into the New York Su- 
preme Court for an order calling for 
Frank Gillmore to appear Monday 


(4) to show cause why Equity 


should not be restrained from ex- 
pelling Shean from Equity. 


Move 
followed Equity’s demand on Shean 


that he come before Council to ex- 


plain why he has not paid the award. 
Case was postponed until next Mon- 
day (11). 

Shean says the claims are unjust 
but Tobias Keppler, his attorney, 
said the actor would pay if con- 
vinced the arbitration was fair. 
Actor declares that after the case, 
one of the players concerned stated 
he testified because the cast fig- 
ured it easy money. On the grounds 
are new angles on a reputed agree- 
ment, Shean asked that the case be 
reopened. 

Loss of membership in Equity 


bars all players from the legitimate 


‘HAYWIRE’ FOLDS NIGHT 
BEFORE ITS PREMIERE 


Most unusual withdrawal from 





Broadway prior to the announced 
premiere is ‘Haywire,’ called off day 
before its slated premiere at the 
Bijou last week. Several private 


performances in the guise of dress 
rehearsals were given as benefits, 
several organizations selling tickets 
to members. That accounts for a 
‘rehearsal’ at thre Bijou last 
Wednesday (29) when it was known 
the show would not be publicly per- 
formed. Was slated to open fol- 
lowing night. 

‘Haywire’ was readied by Rich- 
ard Aldrich and Alfred de Liagre, 
Jr. Advance reports were negative 
and managers followed sult. Play 
was tried out in a summer theatre 
under tille of ‘North of Broad- 

. 


awarded by 


theatre unless in shows with all non- 
Equity people. Until last summer 
there was an out for non-members, 
that being the Managers Protective 
Association, so-called Shubert group 
of managers which had a ‘basic 
minimum agreement’ guaranteeing 
the M. P. A. against strikes, but 
permitting two out of 10 players to 
be non-Equity in shows produced by 
M. P. A. members. The agreement 
was voided when the M. P. A, failed 
to make good on salary claims 
arbitration. So all 
shows, according to Equity, must 
now be 100% Equity or completely 
non-Equity, 


——— 
~~ see 


Bevhills’ Next 


Hollywood, Dee. 4. 
‘Eve the Fifth’ will be the next at- 
traction at the Beverly Hills Little 
theatre opening Dec. 11 Oliver 
Hinsdeli directs. 
Cast includes Patsy Ruth Miller, 
Russell Gleason, Mary Jo. Ellis, 








, Way. . 


William Burenn and Paul Hurst. 





¥ 


Newest movement to use the 
stage as a forum for the advance. 
ment of new ideas is that of the 
Theatre Union, a group including gq 
number of Broadway playwrights 
which bowed in at the 14th Street 
(Civic Repertory theatre) last week 
after a year of preparation. Initial 


attraction is ‘Peace on Earth,’ a 
propaganda play protesting against 
war. 

Group, which includes writers and 
several actors, is a non-profit or- 
ganization. For that reason tickets 
to its shows are tax exempt, being 
an even $1.50 top, scale ranging 
down to 30 cents. It is the third 
organization to gain formal recog- 
nition by the Department of Inter- 
nal Revenue, others being the Civie 
Repertory group and the Philhar- 
monic Orchestra, tickets for both 
also being exempt from admissions 
tax. Contention accepted by the de- 
partment is that the performances 
are educational, also that ‘art to 
the public is given at low prices.’ 
Theatre Union in addition rates ite 
self as a school for actors. Aims 
of the group are set forth in its 
prospectus in these terms: 


‘Ninety percent of the people 
are barred from the theatre, we 
believe, by high admission prices, 
and also, though perhaps they are 
unconscious of it, by the remote- 
ness of the average run of plays 
from their lives and their funda- 
mental problems. 


The Theatre Union is,building 
a theatre of the 90%. A theatre 
which will try to reflect with hon- 
esty and vitality the economic, 
emotional and cultural conflicts 
in the experience of our audience. 
A theatre which will try to con- 
tribute to those struggles that 
interpretation and excitement 
which seem to us the purpose of 
the theatre. 

‘The Theatre Union will pro- 
duce plays that have meaning for 
and bearing on the struggles and 
conflicts of our times, It does not 
expect that these plays will fall 
into the accepted social patterns. 
Its point of view is that there is 
but one constructive guide in the 
prevailing situation: the inter- 
ests of the great masses of the 
people, the working people, the 
workers as a class. 

The Theatre Union is not a 
business, but an idea. It has been 
launched with the help of contri- 
butions from many people. It is 
non-profit-making and will main- 
tain its low-price scale.’ 

No B’way Ambitions 


Theatre Union has no idea of in<- 
vading Broadway, and although it 
seeks a substantial subscription list 
has no ambition to vie with the 
Theatre Guild. Two more plays are 
slated for presentation at the 14th 
street spot and are reported to be 
radical in ideas, 


Authors on Their Own 


Authors of ‘Peace on Earth,’ 
George Sklar and Albert Maltz, are 
the Yale alumni who wrote ‘Merry- 
Gec-Round,’ which attracted atten- 
tion last season (but no money) as 
an expose of New York politics. 
Both are said to have well-to-do 
parents, but declare themselves to 
be strictly on their own. Same goes 
for Michael Blankfort, who assisted 
in staging ‘Earth.’ Blankfort was a@ 
Princeton professor of psychology, 
but didnt’ like pedagogy and joined 
up with the ‘new thinkers’ group. 


Theatre Union was organized 
mostly through the efforts of 
Charles R. Walker, author and edi- 
tor. Advisory board includes such 
dramatists as Sherwood Anderson, 
Sidney Howard, Elmer Rice, John 
Howard Lawson, Lynn’ Riggs, 
Morrie Ryskind; authors including 
John Dos Passos, Stephen Vincent 
Benet, John Herrmann and Lewis 
Mumford. Actors on the board are 
Paul Muni, Blanche Yurka and Rose 
McClendon. 

‘Earth’ has 30 speaking parts, 
players all being Equity members 
Company is not co-operative, as re- 
ported. Some in the cast are re- 
ceiving more than the legit code 
minimum, and the low scale indi- 
cates the group is satisfied to break 
even. Most of the reviewers greeted 
the show mildly, with indications of 
a& modest engagement. However, 
nine sellouts to subscribers were 
guaranteed prior to the premiere. 
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Shubert ‘Pass Tax 


Throwaway, Unfair Under Code 


————__—_ + 


Elimination of ‘pass taxes’ which 
have been under criticism ever 
since the exactions were started by 
the Shuberts, is indicated by the 
latter ordering discontinuance of 
the collection in at least six of their 
Broadway theatres. Pass tax thing 
has grown to such proportions that 
it is being attacked as a menace to 
legit theatres, actually regarded as 
an evasion of ban against the 
‘throwaway’ system which was op- 
posed so uniformly by managers 
that it was ruled out as an unfair 
practice in the legit code, Idea was 
used for cheap revivals. 

Some idea of how the pass-tax 
plan spread is had from the fact 
that more than 3,000 persons at- 
tended ‘Birthright’ on ‘passes’ dur- 
ing its five-day existence at the 
49th Street, N. Y. Levy of 40 cents 
(80 cents on a pass for two) meant 
that over $1,200 was collected, 
which was probably more than the 
actual gross. During one week at 
the Elliott, where ‘Thunder on the 
Left’ was played, 1,100 passes were 
issued, which means that 2,200 per- 
sons were admitted ‘free’. That at- 
traction also failed. In both in- 
stances the pass money was put on 
the weekly statement, authors and 
attraction getting that much benefit, 
such as it was. 

Phone Promotion 


Pass-tax system is held by some 
showmen as economically wrong. It 
has caused any number of persons 
to expect passes to such an extent 
that even cut-rate ticket sales have 
been materially affected. System 
uses a ‘specialist’ in giving away 
passes, That person calls up on the 
telephone and offers the ‘courtesies’. 
Long lists of names are then given 
to the box offices, the ‘giver-awayer’ 
getting 10% of the ‘take’, 

Shubert houses are not the only 
theatres using the pass-tax gag, but 
in nearly all cases that kind of 
small change is put on the state- 
ment. Recently players on percent- 
age in ‘Double Door’ at the Ritz 
made a demand that they share in 
the pass money, not accounted for 
on the statements, and that claim is 
one of the reasons for the Shuberts 
ditching the system. 

After insistent protests by Le- 
blang’s, it was agreed by the Shu- 
berts that for every show which 
that agency has cut-rate allotments, 
there shall be no passes, although 
both house and agency have the 
privilege of issuing six pairs week- 
ly, no ‘tax’ to be collected. 

Understood that the National As- 
sociation of the Legitimate Theatre 
will scrutinize the pass-tax prac- 
tice on the theory that it is another 
form of throwaways. 


Arthur’s L. A. Playhouse 
Bar Is for “Men Only’ 


Hollywood, Dec. 4. 


Hollywood Playhouse, through 
George K. Arthur and E. E. Clive, 
is to be the town’s first house with 
a taproom, but the sign ‘For Men 
Only’ has been hung out. 


Suite of office rooms is _ being 
turned into a patio and whatnot to 
be known as the ‘Green Room Club’ 
and membership is limited to 100, 
confined mainly to sponsors of the 
theatre. 





9 e 
It’s International 
Toronto, Dec. 4. 
At the opening of the Jerome K. 
Jerome revival of ‘Passing of the 
Third Floor Back,’ presented at the 
Empire by the Dickson-Kenwin 
Players, the. came the line where 
a femme character says, ‘You must 
come up and see us some time.’ 
It meant ‘Mae West’ to the first 
night audience and broke up a se- 
rious scene, 


‘Biog’ Back to Chi 


Chicago, Dee. 4. 
Theatre Guild brings back ‘Biog- 
raphy’ into the Erlanger on Dec. 25. 
Ina Claire played a two-week en- 
gagement at this house last month 
to terrific sellout and would have 
held over except for previous book- 
ings out of town. 
Play breaks its route in Detroit, 
cancelling five additional weeks to 
sump back to Chi. \ 








Attacked as 








Looking for Noel 


Moss Hart, who scrammed 
aboard a freighter bound for 
the Caribbean, returned last 
week much the wiser about sea 
trips. Says Noel Coward gave 
him the idea and when catch- 
ing up with that guy he'll de- 
liver some pointed remarks. 

Hart was violently ill until 
he stepped ashore and took a 
train back to New York. 


LAMBS SOFTEN: 
SET WITH 
SCRIBES? 


In association with the first pub- 
lic, liquid, Gambol, to be held at the 
Astor, N. Y., starting Thursday (7) 
at dinner time and ending after 
breakfast the next morning, the 
Lambs express a change of view- 
point on several matters. 

For the first known time in the 
history of the club, newspapermen 
were invited to attend a luncheon 
Monday (4) at which time the 
executive committee, headed by 
Robert L. Hague, talked over plans 
for the affair. Hague is an oil mag- 
nate and has been the Lambs’ angel 
during the financial crisis. Dra- 
matic editors were asked to sit in 
but the 12.30 noon date was appar- 
ently too early for most of the boys 
and only three attended. Although 
there is no rule barring reporters 
from membership, it has been an 
unwritten custom of the Lambs that 
way. There are, however, several 
newspapermen who are members, 
elected at a time wher they were 
otherwise occupied, it is under- 
stood. Whether newspapermen 
would be welcomed as members now, 
not stated, 

Another change in the Lambs 
rules removed the ban against fem- 
inine artists in a Gambol, for the 
occasion of Thursday’s affair in any 
event. Show will include Mary 
Lewis, who in private life is Mrs. 
Hague, and the three daughters of 
Fred Stone—Dorothy, Paula, and 
Carol. Among the special skits is: 
‘As Millions Cheer,’ with three sec- 
tions billed ‘Let "Em Drink Cham- 
pagne,’ ‘Theatre Guilty,’ and ‘Off the 
Gold Standard.’ Other skits include 
‘Mad Dog,’ a Hitler travesty, and 
‘Ye Awakening of John Bacchus 
Barleycorn.’ Arthur Hurley is the 
Collie for the show. 

Boxes for the Gambol are $20 per 
person. For the dinner, which in- 
cludes the entire event to breakfast 
tickets are $12.50. Professionals not 
able to attend early will be admitted 
after 11 p. m. for $2.50 each. 














Playhouse Going Into 
Jersey for Its Chain 


Charles P. Winkelmann, general 
manager for the Playhouse Oper- 
ating Co., moves his headquarters 
for the next few months to Prince- 
ton, N. J., where they are taking 
over a new house this week. 

This is the first theatre for this 
company in New Jersey, their other 





14 houses being in Long Island, 
Westchester county and Connecti- 


Several other houses are be- 
ing considered in the New Jersey 
territory an will probably be 
taken over within the next few 
months. 


cut, 





Scout Rural Tryout 

Dec. 4, 
play by | 
will be 


Albany, 
‘The Boulevard,’ a new 
Alice Kennedy Partello, 
given a tryout tomorrow (5) by a| 
group of amateur players at the | 
Stratton theatre in Middletown. 
Sidney S. Cohen of New York | 
and representatives of the Shuberts 
have evinced an interest in the play 
and will attend the performance to] 
determine whether it is of ween 
sional calibre 


| Speiser, 


HOLLYWOOD SHOWCASE 


Ginger Roger’s Ma Opens Spot to 
Test Screen Prospects 


Hollywood, Dec, 4. 
Lela Rogers, mother of Ginger 
Rogers, opens her Hollytown house 
tomorrow (Tues.) with ‘Even as 
Heathens, by William 
Parker. 3etty Furness and 

Robards are in top spots. 
Studios are co-operating with 
Mrs. Rogers in her venture, which 


Jason 


is designed to present plays with 


picture possibilities. 


GUILD’S PHILLY ALLIES 





RESENT TRYOUT ‘SNUB’: 


Philadelphia, Dec. 4. 

Subscribers to New York's Thea- 
tre Guild season here are annoyed 
over the fact that only one of the 
five scheduled shows has been pre- 
sented as yet, it being ‘Biography.’ 
Attraction was welcomed, but the 
subscribers are reported having 
queried the Guild why neither ‘Mary 
of Scotland’ nor ‘Ah, Wilderness’ 
was booked into Philly. 

They point out that both suc- 
cesses were presented in stands fur- 
ther away, and are particularly 
burned up over the playing of both 
‘Mary’ and ‘Wilderness’ in Pitts- 
burgh prior to their Broadway 
premieres. Subscribers feel snubbed 


since indications are that neither 
show will be seen here until next 
season, 





Benefit Swells Funds 
Of Stage Relief, $1,245 


Stage Relief Fund showed a cash 
balance on hand of $2,320 last Fri- 
day (1). Somewhat more action 
was noted in contributions, but the 
legit Sunday benefit shows will 
probably continue to be the main 
source of revenue. 

Weekly financial statement: 





Grace H. Philbrook..... as wad $10 
A. Genevieve McLean........ 10 
CPOWRIGHIO PORTOR «66 ec cccvcccs 25 
| RE 5s 5.0 0.44443 04.0045 10 
Benefit, ‘Her Master’s Voice’. 1,245 
Sale OF PFOMPRANS, 266 cece cece 60 
Other contributions.......... 12 

Wee skvuses seseewseecs vas SEete 


CSIVOE TOCSIPUB  Seiiccsceccacecs Vane 
Gross disbursements.......+«+ 69,577 
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LYTELL’S STOCK MONTH 


Bert Lytell is on his way to Kan- 
sas City to play four weeks with the 
Oberfelder stock theatre. He opens 
Dec. 10 at the Shubert in ‘10 Minute 
Alibi.’ 

Lytell will go over the circuit 
which has been laid out for these 





companies and which includes St. 
Louis, Cincinnati, Louisville and 
Columbus. 


Jefferson | 
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Jr. Checks Old Man 


Audience at a performance 
of ‘Hold Your Horses,’ Winter 
Garden, N. Y., last week got 
extra laughs when Joe Cook 
ad-libbed with his small son 
Leo, who was in the front row. 
Star started to tell the kid 
about ‘the three little wolves 
and the big, bad pig,’ young- 
ster cutting in to tell his dad 
that that was all wrong. 

Sitting next to Leo was Doris 
Cook, comedian’s 15-year-old 
daughter, 


PITISBG SHOW 
DEMAND GOES 
BEGGING 











Pittsburgh, Dec. 4. 

Legit prospects here not rosy for 
remainder of season, through no 
fault of business possibilities either. 
It’s simply that there aren’t enough 
shows to be had. 

Last week, Thanksgiving, and al- 
ways a sell-out at Nixon regardless 
of attraction, found house withouta 
booking, and it was a 100-to-1 shot 
that any piece to come in would 
have walked off with a profit. They 
were hungry for entertainment, with 


result that Russian Opera com- 
pany’s one-night stand at Syria 
Mosque in ‘we Coq d'Or’ drew a 


capacity house, around 4,000 cus- 
tomers, who paid close to $8,500 at 
$3.30 top to see a second-rate pro- 
duction. 

Nixon relights this week with Eva 
Le Gallienne’s troupe, doing five 
performances of ‘Alice in Wonder- 
land,’ two of ‘Romeo and Juliet,’ and 
one of ‘Hedda Gabler’, Next Mon- 
day ‘Follies’ comes in at $3.85 top, 
stiffest tariff for any show here so 
far this year, with following week 
dark. Walter Hampden tentatively 
scheduled for week of repertoire, 
opening Christmas night, but after 
that nothing in sight. 


STANLEY SMITH NOT TOURING 


Stanley Smith has tendered his 
notice to the Joe Cook show, ‘Hold 
Your Horses’ for its road _ tour. 
Wants to continue picture and ra- 
dio work. 

Smith recently finished a short 
for Warner Bros. at the Brooklyn 
studio, entitled ‘The Silver Lining,’ 
with Dorothy Stone and Gus Shy. 




















Phila. Mobilizes to Help Theatre 


In Interests of General Business 
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Philadelphia, Dec. 4. 

That Philadelphia business inter- 
ests are seriously concerned over 
the legit theatrical situation here is 
again apparent in the announce- 
ment of a luncheon to formulate 
plan for a big mass meeting to dis- 
cuss the subject. 

Luncheon at the Warwick today 
(the 4th) will be attended by Dr. 
Herbert Tily, Jack Kelly, new Dem- 


ocratic leader (and brother of 
George Kelly), Judge Harry Mc- 
Devitt, Leopold Stokowski, Mrs. 
Gustave Ketterer, head of associ- 
ated women’s clubs; Mrs. Joseph 
Snellenburg; Mrs. tobert von 
Moschitzker; George Elliott, secre- 


tary of the Chamber of Commerce; 
A. H. Geuting, president of 
Chestnut Street Business Men's As- 
sociation; Philip Price, and Maurice 
prominent lawyers; Dr. 
Charles Beury, president of Temple 
College; Joseph Widener, Mrs. Wil- 
liam Clothier, and others. 
Producers Off Town 
Idea is to do something to 
the present parlous conditions 
the legit which has resulted in New 
York producers being afraid to 
bring any shows to Philly. 
‘Buy-the-theatre’ movement 


help 


be 
general interests and not 


OD aby special phase of ine theatre. 


business 


the | 


of 


will | 
based entirely on economic and | 


Fords Dark on Holiday, 
First Time in 17 Yrs. 


3altimore, Dec. 4. 

dark last 

stanza 
Sud- 


Ford’s, UBO house, 
week, first Thanksgiving 
wearing shrouds in 17 years. 
den cancellation of ‘Design for 
Living’ road company came _ too 
late to grab any other attraction. 
As stands, nothing else definitely 
slated till Xmas week brings in Ina 
Claire’s ‘Biography,’ ‘which the 
Guild last week elected to move up 
from original booking in late Janu- 





ary. Intimated the Behrman plas 
will close tour here, enabling Earl 
| Larrimore to step into rehearsal: 


of next O'Neill Days 
out End,’ 

At stock Auditorium last 
Charles Emerson Cook Players 
with town to itself, approximated 
$4,000 on ‘Autumn Croci 
Th Sess 
ther Language,’ 


, 
tarring 


opus 


week 


ion 


troupe 
Gienn 


tra matinee, 


offering ‘An: 
Ande rue 


Dec. 4. 


by George 


Hollyw ood, 


| PAR’S PLAY BUY 
| 


Should Listen,’ 


Alfred 


‘Ladies 


'Rrexbourne and Pazamsi, 


With- | 


* with ex- | 
is | 


Equity Nixes Sunday New Year's Eve 
Shows: 0.K.’s Pre-Xmas Concessions 


q 


Equity declined request of Broad- 
way managers to make an exception 
performance rule 
New 
make a concession 


of oft 
Passing of the old year 


in the no-Sunday 
Year's 
in 


before 


and permit playing on 
did 


matter 


eve, but 


the laying 
Christmas, 
falls on the Sabbath this December. 
that the 
on Sunday 


Showmen figure real 


celebration will come 


night relegating the usually strong 
Saturday evening to ordinary, par- 
ticularly because the ensuing Mon- 
day is a holiday. That is further 
indicated by the announcements by 
hotels and cafes which offer table 
reservations on Sunday, the 3\ist. 
Ticket agencies take the same slant 
and none is loading up with tickets, 
which as usual are cilted in price 
for Saturday regardless of the Sun- 
day celebration plans. 
Gillmore Won't Move 


Managers committee called on 
Frank Gillmore with the Sunday 
night idea. Equity head answered 
that because legit shows on Sunday 
are illegal, he could hardly ask 
members to go counter to the sta- 


tute, sillmore admitted that the 
magistrates might wink at viola- 
tions in this instanée particularly 


in light of the fact that nearly all 
other forms of amusement except 
legit are countenanced on Sundays, 
but that sinee Equity’s members 
have voted against Sundays several 
times, he must refuse to call a spe- 
cial meeting which is the only way 
the concession could be obtained. 

Equity announced that two weeks’ 
lay-off before Christmas would be 
okay this season, if certain condi- 
tions are agreed on by managers. 
Should any show go dark for two 
weeks, managers must pay $30 
weekly to actors for living expenses, 
junior members to get $25 and 
chorus to be paid $24.50. 

However, if a show lays off for 
two weeks, manager must guaran- 
tee that it will play at least two 
weeks upon resumption. Any play- 
er having a run of the play contract 
who does not accept the conditions 
of a two-week lay-off is permitted 
to give notice to the manager ter- 
minating the contract. 


Tarr, Frisco B.0. Man, 
Wanton Bandit Victim 


San Francisco, Dee. 4: 

Frisco is aroused over the killing 
of Hewlett ‘Hughie’ Tarr, Curran 
treasurer, who was shot Tuesday 
night (28) by a would-be bandit 
half an hour before curtain time for 
‘Show Boat’, 

Tarr was at the box-office window 
serving a line of customers when 
the gunman walked up with the ap- 
parent intention of holding up the 
place, 3ut when he saw Howard 
Lang, co-owner of ‘Show Boat,’ Lee 
Parvin, company manager, and 
Maury Ohearn, treasurer, police be- 
lieve the bandit got excited and shot 
Tarr, fleeing without realizing he 
had killed him as he held up the 
Koffee Kup cafe few minutes later 
and again escaped. 

Tarr didn’t know what got him. 
He suddenly turned to others in the 
b.o., said ‘What was that?’ as he 
heard the shot, clutched his heart, 
staggered to the steps of the b.o. 
ante-room and collapsed, dying in 
less than five minutes. 














Half an hour later his finance, 
Dorothy Reade, cashier at the 
Pompeii, walked into the lobby to 
keep a dinner date with Tarr to 


whom she had recently become en- 
raged. 


| 


_ Gag Mellers by Midgets 


Something of a novelty, that of 
;}@ cast of midgets appearing in 
melodrama, is planned for Broad- 
jway this month, and rehearsals 
started Monday, 
| Lester Al Smith heretofore idene 
itified with stock, has the plan in 
hand. Shows are not proposed as 
kid entertainment, but for adults, 
performances te be straight, but exe 
| pected to result, of course, in come 
}edy. Proposed to attract stay-ups 
{by holding severa! midnight per- 
| formances. 

First shows will be revivals. ‘No 


bas been bought by Paramount, pidether to Guide Hex’ the starter, 








sn agp acing aicecncnititaet waa tant. 
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Plays on 


Broadway 





MARY OF SCOTLAND 


Romantic drama in blank verse, in three | 


acts and eight scenes Featuring Helen 
Hayes, Philip Merivale and Helen Menken. 
Written by Maxwell Anderson, staged by 
Theresa Helburn, with settings and cos- 
tumes by Robert Edmond Jones. Presented 
by the Theatre Guild at the Alvin, New 
York, Nov. 27. 


Cn. 20 <tnaceeane ek wn ike Moroni Olsen 
Earl of Bothwell....ccecess Philip Merivale 
SEO aaa 660086 Rs 6e00ss 0 Edward Trevor 
BORTY  Btmase soo ccc cteccscesess Helen Hayes 
Duc de Chatelherault....... Leonard Willey 
eS eee Helen Menken 
ZOrd Burghley...cccccese Georfge Coulouris 
Lord Darney....... Anthony Kemble-Cooper 
EOE -DOORIOG, o6c 60 0 000050002 Edgar Barrier 
EE. SUR coc 640 t06dduen sess Philip Leigh 
OR ree Wilton Graff 
Ph. ¢cnkvesduedbids on Ernest Lawford 
Lord Huntley.....++..+e..+..Charles Dalton 
fe eee Stanley Ridges 
Lord Throgmorton.......... Ernest Cossart 
ee CO «ten ccanes eberawe Philip Foster 


Maxwell Anderson's new play, 
coming to Broadway heralded by 
the ringing acclaim of its prelimi- 
nary appearance in Boston, turns 
out to be the most significant pro- 
duction of the season thus far, as 


,atre equipped to carry such a ven- 
| ture to happy outcome. 

The deciding factor here is su- 
perlative acting by a cast impressive 
in its assembling of important 
players. Of the three featured 
people, any one would be a surety 
of public attention alone. Together, 
Helen Hayes, Helen Menken and 
Philip Merivale make a potent at- 
traction. 

Story is that Miss Menken hesi- 
tated long at taking a secondary role 
in the play, having at the same time 
an alternative of a star part in an- 
other play now current on Broad- 
way. It was the Guild auspices and 
a growing infatuation for the Eliz- 
abeth part that finally swayed her 
decision. A decision that turns out 
happily, for her playing of the Eng- 
lish Queen, remorseless ruler, 
shrewd politician and philosopher, 
supplies one of the high places in a 
memorable evening in the theatre. 

Helen Hayes as Mary Queen of 
Seots earns bright new laurels. The 
role fits itself to talent for playing 
subtly sympathetic heroines. Her 
Mary is at once appealing and 
queenly. It was a happy stroke to 





much for its intrinsic merit as for 
its auspices and the notable group | 
of players who give it realization. | 
In its high romantic drama, in the 
beauty of its writing and emphat- 
ically in the magnificence of its 
playing, it overshadows the same 
author’s ‘Elizabeth the Queen, 
which was regarded by many thea- 
tregoers as the high spot of the 
season of its presentation. 


Guild has a tradition of doing 
things on an extraordinarly gener- 
ous scale—its successes as well as 
its failures. Its grand gesture with 
‘Mary of Scotland’ is one of the 
most sweeping. Staging of a royal, 
historical romance done in blank 
verse and almost epic in its dimen- 
sions is a formidable undertaking in 
these times. There is scarcely any- 
one else in the modern ‘theatre it 
wouldn't daunt. And there is scarce- 
ly anyone else in the modern the- 











LOTS to live FOR.... 
PLENTY to live WITH... 
when you get older... IF 
YOU HAVE THE MONEY! 


Make certain NOW of this vital 
financial security for your later 
years, 


Let us show you how to provide 
an Income for the future—for 
any emergency—that will be paid 
to you every month for life— 
even if you lived to be over a 
hundred years. 


For further information write 


JOHN J. 


XEMP 


551 Fifth Av., New York City 
Phones: Murray Hill 2—7838-9 
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MGM STUDIOS 
CULVER CITY, CALIF. 


|}to put it across. 
{the top colored revue to date but 
| chances were dented by first night 
| errors and the indications are that 
| this type of show isn’t as popular 



























NEW 


NON -SMARTING 
TEARPROOF 


Maybelline 


Here's what you've been 
wanting — for off stage 
. A real eyelash 
darkener; one that goes 
on right the first time and - 4 
that won't run, smear or 

smart with tears or per- “ 
spiration. Positively non-smarting! The mos 
opular mascara with the profession. Perfectly 
armless. Try the NEW Maybelline. Black or 

Brown, 75¢ at any toilet goods counter. 


cast this petite actress for the figure 
of Scotland’s ill-starred monarch. 
Her small person garbed in the 
pompous robes of state focus the 
whole purpose of the play to pre- 
sent a debatable historical character 
in a wholly sympathetic light. Mary 
of Scotland is a ready-made sub- 
ject for historical muckraking in the 
modern manner, but Anderson goes 
to the other extreme, rejecting all 
that does not serve his romantic 
purpose. . 

To the same end the lines are in 
metered measures, a medium that 
one accepts as the only way to treat 
the subject. Style is remarkably 
clear and simple in the reading by 
this brilliant cast, the rolling lines 
proving singularly appropriate to 
the stately settings and locale. 

Merivale, the soldierly lover and 
defender of the queen (record that 
he was a consciencless bully and 
libertine is ignored) completes the 
featured trio, contributing an ad- 
mirable performance to round out 
an acting organization that will 
stand as a mark for producers to 
shoot at. Rush. 


BLACKBIRDS 


Lew Leslie's colored revue, presented in 
two parts at the Apollo Dec. 2 by Sepia 
Guild Players, Inc. Book by Nat Dorfman, 
Mann Holiner and Leslie. Score and lyrics 
by Holiner, Alberta Nichols, Joe Young, 
Ned Washington and Victor Young. Dances 
staged by Al Richard. 

Bill Robinson featured, supported by John 
Mason, Edith Wilson, Eddie Hunter, Wor- 
thy and Thompson, Kathryn Perry, Speedy 
Smith, Slappy Wallace, Brady Jackson, 
Blue McAllister, James Thomas Boxwill, 


Lionel Monagas, Henry Williams, Mary 
Matthews, Louise Madison, Phil Scott, 
Gretchen Branche, Al Richard, Martha 


Thomas, Duncan Sisters, Eloise Uggams, 
James Skelton, Too Sweet, Toni Ellis, Cecil 
Mack’s choir, Pike Davis’ orchestra. 


‘Blackbirds’ has enough good stuff 
Productively it is 


as before. 

Lew Leslie had his troupe out for 
about a month, and there was plenty 
of opportunity to cut it. Sketches, 
although distinctly better than ex- 
pected, all too long. Some of the 
numbers ditto and several sung so 
loud as to be irritating. Perform- 
ance stretched out so much that the 
first-nighters wearied, curtain final- 
ly dropping at quarter to 12. 

There are two outstanding pro- 
duction numbers, spotted at the first 
part finale and the opening of the 
second act. Respectively they are 
‘Victim of the Voodo Drums,’ cred- 
ited to Joseph Young, Ned Wash- 
ington and Victor Young, and ‘Mi- 
| kado in Harlem,’ adapted by Mann 
| Holiner and Alberta Nichols. 





‘| ‘The Voodoo number is combined 


' with a travesty on ‘Emperor Jones,’ 
and its conclusion brings on the en- 
semble in barbaric splendor. Feath- 
| ered costumes in even greater pro- 
| fusion than the standout number of 

| the first ‘Blackbirds’ would do credit 

to any revue. 

‘Mikado’ is highly amusing, al- 
though it starts with a male chorus 
which yelled because called on to 
sing above the orchestra. Latter at 
this point seemed intent on drown- 
ing out the warblers. Kathryn Perry 
as Yum Yum was also one of ‘Three 
Little Maids from School,’ the lyric 
saying they were learning how ‘to 
tote their whiskey sours.’ 

Bill Robinson was on shortly aft- 
terward with a backing of dancing 
girls led by the singing and dancing 
Martha Thomas, a colored counter- 


first joined ‘Scandals.’ Robinson 
was introduced as the guest star, 
but, as a matter of fact, he is per- 
manently so slated and is the show’s 
top featured player. Number intro- 





Robinson is still the best colored 


|}tapper on the stage. But he isn't] 


ChYeavthtre 


mmm EYELASH BEAUTIFIER 


appearing at the greatest advantage 
in the revue. Because of the length 
of the show, impression was that 
|} Robinson is to blame. Tap artist 


j can rearrange the routine, for he is 

a good showman. On later for a 
specialty with his ‘shadows,’ one 
small and one large youngster, who 
hoofed along with him, they were 
introduced as coming from the Cot- 

ton Club, also suggestive that the 
| show was being strung out. 

There are a flock of arrangers, 
|}and included are Ferde Grofe and 
Will Vodery.. Not easy to pick out 
the best tunes, because the pit band 
was too blatant. First number that 
registered was ‘Walkin’ the Chalk 
Line,’ sung by Mary Matthews and 
Henry Williams. ‘I Just Couldn't 
Take It‘ is a lament, quite extended, 
but probably a justified exception. 
Introduced by Gretchen Branche, a 
cutie, and Phil Scott, it was taken 
up by Miss Perry, and she scored. 

Nat N. Dorfman is the head man 

with the skits. His travesty, called 
‘Design for Living in Harlem,’ was 
typignl and funny enough. It gave 
free play to the comics, Eddie Hun- 
ter, John Mason and Speedy Smith. 
Latter is a rotund fellow with a 
high, squeaky voice that brought 
giggles. All three counted, too, in 
the ‘Mikado’ number. ‘On the Spot,’ 
with the same comics in action, reg- 
istered, but was over time. Edith 
Wilson figured in several skits and 
soloed numbers, best of which was 
‘Concentrate a Little on Love.’ 
Dorfman’s ‘Maedchen Without Uni- 
form,’ with the girls in lace scanties, 
okay, too. His :Dinner at Eight,’ 
with apologies to the picture ver- 
sion, was not so hot down at the 
finale of the show, but the several 
picture stars were impersonated, in 
a way. 
Hoofing department was not over- 
emphasizéd because of Robinson’s 
presences, mostly being ensemble 
work. Yet there are Slappy Wal- 
lace, Eddie Thompson and Johnny 
Worthy. Also Louise Madison, a 
clever girl tapper; Worthy and 
Thompson, a neat team, and, of 
course, Miss Thomas. 

‘Blackbirds’ is Leslie’s best effort 
to date, with his Harlem cohorts. 
He was in the pit most of the time 
and should have realized that the 
performance was too loud. and 
long. Tbee. 


THE SCORPION 


Melodrama in three acts presented at 
the Biltmore, Nov. 27, by Maris Produc- 
tion, Inc.; written by Bernard J. Mc- 
Owen; staged by Bernard J. Steele. 
Capt. Roger Owen......... Leslie Austen 
Lieut. Stuart Duncan...J. Malcom Dunn 
Lieut. Neil Lambert....Allen B. Nourse 


Major Linton........ Frederick Forrester 
Trooper Hawley.......... Harry Sothern 
Emir Quertassi.......... Douglas Gerard 
Illyana Lortay-Randall.Annette Margules 


err ee oe Beatrice Allen 





Just a stray on Broadway. That’s 
the way it looked opening night, 
and subsequent performances could 
not make it ary better—if ‘The 
Scorpion’ is still on the boards, 


Set in the scorching Soudan 
desert, most of the limited cast are 
supposed British cavalry officers, 
out there where no whéfe woman 





part of Ann Pennington when she! 


duced was ‘Doin’ the Shim Sham.’} 


ever visits. Story told in fair 
enough fashion seemed to laze 
along. 


Anyway, the off-stage plane ef- 
fects were good. Plane comes down 
from the sky for some_ reason, 
crashes and a woman is carried 
into Surgeon Major Linton’s quar- 
ters. Her companion is killed. 
Major rs a woman hater, but he re- 
vives Ilyana Lortay-Randall and 
gives her his bedroom. Reason, 
later explained, is that Illyana is his 
estranged ‘wife, who walked out on 
him when he’ needed her most, 
‘ruining his. life. However, he’s 
now an army officer under another 
name. 

Illyana is hardly revived when she 
starts on the make, Capt. Roger 
Owen being the new boy friend. 
Owen, in charge of the post, sends 
the others out on a phoney expedi- 
tion to investigate a reputed up- 
rising of the tribes. Idea is to have 
a week alone with the woman. 
Upon their return there is a con- 
test between Major and Illyana over 
Owen, who is supposed to return to 
England and marry. 


Something happens to _ Iilyana, 
Native woman Zuleika gives her 
slow poison, antidote for which only 
the major knows. Reason is that 
the redhead might resume a Riviera 
romance with Emir, who had en- 
joyed her favors. Later Zuleika 
knifes the Emir to death, discover- 
ing he had caused her brother to 
have his eyes burned out. And be- 
cause of Illyana’s treachery, Owen 
nearly has his eyesight ruined, too, 
when he’s caught rubbering at a 
conclave of native chieftains. Any- 
how, when the captain learns what 
| kind of a dame is this Illyana, he 
| departs to meet his fiance. 





} Sounds like a heap of. story. 
Acting isn’t so large. Annette 
Margules is thé woman Illyana. 


! 

| Probably another: actress wouldn’t 
have done much better and per- 
| haps it was the director who made 
|} her scream and exclaim without 
lwarning or much _ reason. Miss 
| Margules is said to have been in 
| ‘White Cargo’ in its very early days. 
Several English players do what 
they can as officers. 

Show produced at very small cost 
ind salaries around the code ini 
mum. Maybe the pass money 
figured on to keep it going. Nothir 
else will. Ibee. 


hliil 








STRANGE ORCHESTRA | 


Comedy in three acts presented at the 
Playhouse Nov. 28 by Charles Hopkins 
and Raymond Moore; written by Rodney 


Ackland; staged by Hopkins; Cecilia 
Loftus and Edith Barrett starred. 

Vera Lyndon.....seeeeeees Cecilia Loftus 
GOOTBO. ccc cccccceeess Gerald Oliver-Smith 
VO. ccccceccccccesoseecess Harry Ellerbe 
Esther Lyndon........ Helen Trenholme 
PrOGBccccccccscccs Mary Newnham-Davis 
EMU. cc ccsccccneccencces Valerie Cossart 
Jimmie... ccccccessecs Robert C. Conway 
Gordon Lyndon....eseeees Leslie Denison 
Jenny Lymdon...ceceeeeees Edith Barrett 
Peter. .cecesccccesccsecsssess Ian Emery 
Sylvia..vecccccccesecess Patricia Calvert 


Looks like a mistake in judgment 
to have accepted this play from 
London. Reports of its engagement 
there are variable, but it is quite 
definite that ‘Strange Orchestra’ 
won't do here. 

Slovenly acted, it concerns slov- 
enly persons in the main, the re- 
sult: being a mediocrity—not diver- 
sion. Play is set in a drab London 


———> 


flat which is a rooming house, 
tenanted by the landlady’s severa] 
mature children and some misce]. 
lanéous embryo writers, also an un- 
attractive actress. 

Managerial duo presenting the 
show is Charles Hopkins and Ray. 
mend Moore, a new combination, 
They apparently liked the Script, 
but others didn’t. Play has been 
around for about two years, re. 
jected by picture concerns, too. 

One keen observer described ‘Or. 
chestra’ as a combination of ‘Three 
Cornered Moon’ and Checkhovy, but 
the ‘Moon’ part of it isn’t humor. 
ously luney, in fact the show fur. 
nished a minimum of fun. Only 
first night laugh came when Vera 
the landlady was accused of having 
been a ‘tart,’ old gal replying she 
wasn’t—she claimed to have been a 
courtesan. 

Characters seemed out of tune 
with things. One newly wedded 





(Continued on page 63) 




















BOOKINGS 


¢ Theatres Everywhere 
Have shown Huge 


Being Arranged Now 
For the Season 1934-35 


PROFITS «i: 


“THE GREEN 
PASTLIRES — 


by Marc Connelly 


@ It took the Memphis Manager 5 days to get his “feet 
on the ground” after playing this whirlwind attraction 





Mr. Charles Stewart, 
Laurence Rivers, Inc., 
19 West 44th Street, 
New York. 
My dear Mr. Stewart: 
During my lifetime 


am getting more pleasure from 
I have ever written. 


building, 
your organization. 
five years and I will venture 


mony as "Green Pastures." 


the South and the attitude of 





THE AUDITORIUM 


CHas. A. MCELRAVY. Mauseme Dimecroe 





MEMPHIS, TENNESSEE 
November 28, 1933. 


written many lotters from which I have derived much pleasure, 
but I would like to say to you frankly that I believe I 


It has taken us about five days to get our “feet 
on the ground" following the engagement of “GREEN PASTURES, ® 
in addition to the fact that it is the greatest attraetion 
from a financial standpoint that we have ever had in the 


It was indeed a pleasure to do business with 
I havé been in the business over twefty- 


a road attraction handled more perfectly and with such hare 
From the front door to the back, 
things ran like clock work, and I have never come in contact 
with a manager who was so willing to do things and work so 
hard to make an engagement successful as Mr. Clarence Jacobson. 
It was a pleasure to work with him, 


To my way of thinking, it is absolutely marvelous 
the manner in which this attraction is being receivod in 

Again allow me to express my appreciation for the 
opportunity of dealing with your organization. 


With kindest regards, I am 



















in the show business I have 


this letter to you than any 


to say that I have never seen 


the Southern people towards it. 


McElravy. 


Company of 106 — 4 Baggage Cars 


3 Agents in Advance 


BEVERLY KELLEY, Press Representative 
WILLIE SCHNEIDER, Business Manager 
FRED DAVIDSON, Second Man 
CLARENCE JACOBSON, Company Manager 


For dates and terms communicate with CHARLES G. STEWART, 
General Manager Laurence Rivers, Inc., 


19 W. 44th Sr., 


“THE GREEN 


New York City. 





PASTURES” 

















Now Breaking House Records in Texas 
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‘Sailor’ Perks Up; 


‘Music’ and Sweet 


Scram Chi Loop 


———— 


Chicago, Dec. 4. 
Wails are rising to heaven among 
the legit men in this town. They 


are sitting up nights trying to ex- 
plain why New York should have 
the biggest legit season in years 
while Chicago hasn't any at all. 


Two shows that received landing 
notices, ‘Bittersweet’ and ‘Music in 
the Air’ couldn't even get started and 
both go out. ‘Bittersweet’ is going on 
the road for a try while ‘Music’ for- 
gets about it. 

‘Sailor Beware’ is managing slow- 
ly to overcome the adverse notices 
from the legit critics and beginning 
to build. Seats are selling two 
weeks in advance at present which 
quiets all reports about immediate 
closing, with the advance sale ex- 
hibiting increased gross figures. 

Town is down to three shows, one 
of which is a stock musical affair 
at the Garrick, which opened last 
night (3) with ‘Bartered Bride’ for 
the first songer and ‘Carmen’ slated 
2. a follow-up. Operated by Charlie 
Tannhauser at $1.50 top. 

Glenn Hunter comes into the 
Blackstone Dec. 10 with ‘There’s 
Always Juliet’ for a two-day run 
with a benefit tie-up. 


Esimates for Last Week 


‘Bartered Bride,’ Garrick (M-1,- 
276; $1.50). Opened last night with 
Alice Mock and William Miller in 
the vocal leads on this English 
translation. Operating under a rath- 
er big overhead for a show scaled 
so low at the box office. Needs 
plenty of customers to meet obliga- 
tions. Bond difficulties made open- 
ing doubtful. 

‘Bittersweet,’ Grand (M-1,207; 
$3.30). Heartbreaking disappoint- 
ment throughout town. Out after 
four-week stay to meandering fig- 
ures, finishing at $14,000. To Tor- 
onto and Washington with Mar- 
garet Carlisle replacing Marion 
Claire in lead. 

‘Dangerous Corner,’ Cort (D-1,100; 
$2.20). Cut-rates and low operation 
keeping this one going at $3,000- 
$3,500 pace. Will stick around awhile. 

‘Music in the Air,’ Erlanger (M- 
1,318; $3.30). Built heftily in the 
final week on report of closing. 
Now talking of going into the huge 
Auditorium seater for a run at a 
$1 top. Finished last week to ex- 
cellent $16,000 which is causing hes- 
itancy about moving out of town, 
to Auditorium or folding. ‘Biog- 
raphy’ legit winner with Ina Claire 
coming back to house Dec. 25, fol- 
lowing two-week capacity ride last 
month. 

‘Sailor Beware,’ Selwyn (C-1,086; 
$2.75) (3rd week). Picking up on 
word-of-mouth and selling ducats 
two weeks in advance. Up several 
grand to $10,000. 


BOAT’ STARTS IN LA: 
CO-0PS’ TAKE FAIR 


Los Angeles, Dec. 4. 


Despite a clip of cold weather, le- 
git houses remained in the dol- 
drums. ‘Late Christopher Bean’ 
folded at the El] Capitan after five 
fair weeks to $4,200. Nothing set to 
follow. ‘Elizabeth Sleeps Out,’ 
George K. Arthur’s co-operative 
piece at the Hollywood Playhouse, 
maintained its $2,000 take on its 
sixth week. ‘The Booster,’ also 
co-op at the Music Box, slipped to 
$1,600, while not profitable, gives 
the cast sufficient to eat. 

Much heralded revival of ‘Show 
Boat,’ with Estelle Taylor starred, 
comes into the Mayan _ tonight 
(Mon.). Advance has not. been 
heavy, but musical has experienced 
mostly window sales in its San 
Francisco run of four weeks, which 
has been profitable. 

Rushed into rehearsal Jate last 
week, ‘Ten-Minute Alibi’ opens at 
the El Capitan Thursday (7) with 
John Warburton and Claire Camp- 
bell in the leads. 





‘Chance,’ $7,000, Folds 


Cincinnati, Dec. 4. 

Olsen and Johnson and their 
‘Take a Chance’ did around $7,000 
at Shubert last week with $2 top. 
The comics washed up as producers, 
the show being folded here. They 
return to vaude after a two-week 
layoff, opening in Chicago. 

‘Take a Chance’ was the only 
musical at the Shubert this season 
and received good notices from the 
ericks, who are plugging to keep 
the stage alive. 

House is dark this wee! hva 


LaGallienne next weel 


OUT OF TOWN REVIEW. 


ROMEO AND JULIET 


(Katharine Cornell) 
Buffalo, Dec. 4. 





Premiere presentation by Katharine Cor- 
nell of ‘Romeo and Juliet,’ staged by Guth- 
| rie McClintock. Settings and costumes de- 


signed by Woodman Thompson. Erlanger 
theatre, Buffalo, Nov. 29. 


| Paris ce Socereoscoevccccoce George Macready | 
IE rs A. P. Kaye 
Capullet. scccccccccccccceces David Glassford | 
PIOENED. covesceccescoccesese Basil Rathbone 
Mercutio...... Coeesncnesevecs Orson Welles 
See Charles Brokaw 
DN A@ik seutekeceausaecs Francis Moran 
PrIae LAUPeRCO, .cccccceces Charles Waldron 
NES 0060 05404 000846608 Irving Morrow 
Lady Montague.....ccceees- Brenda Forbes | 
Lady Ces 0 cectesccccess Merle Maddern 
Juliet TEETTITTT TTT TTrTiTTi Katharine Cornell 
Pr a v6.05 60600060)00684400566 Alice John 





With this premiere presentation 
of her much heralded ‘Romeo and 
Juliet’ at the Erlanger, Buffaio, 
Katharine Cornell, despite all of the 
glamour lent to Shakespeare's fa- 
vorite heroine by one of the first 
ladies of the contemporary stuge, 
cespite a fast moving, richly colored 
production and a tender and lovelv 
portrayal by the star, does not 
emerge wholly unscathed. Unfor- 
tunately, there were in the premiere 
audience, even as there must be in 
every audience that witnesses the 
play hereafter, those for whom the 
ghosts of Mojeska and Marlowe 
will flutter in the wings. 

The present production and per- 
formance emphasize action over 
everything else. The story, divided 
in this portrayal into two acts of 
ten scenes each, moves with almost 
kaleidoscopic rapidity. McClintic’s 
direction is striking and original, 
the lighting is of the most modern 
type and the costuming and mount- 
ings are as always a credit to the 
artistry of the star and of the pro- 
ducer. Carmine, blue, violet and 
purple, in settings, in lighting and 
in costuming, blend harmoniously 
in scene after scene. In these de- 
partments the production is well 
worthy of its hire. 

On the histrionic side, hardly as 
much can be said. With only one 
or two exceptions, there is scarcely 
a player who is able to read Shake- 
speare as blank verse is wont to 
be read on the English stage. Many 
of the scenes are vocally and ver- 
bally incoherent and some of the 
finest speeches in all drama are 
wasted upon the desert air. Orsen 
Welles’ Mercutio is one of the worst 
offenders in this respect, his Queen 
Mab speech and his death scene be- 
ing well nigh inaudible, even to 
those familiar with the text. Many 
of the other minor roles disappear 
throughout the performance into 
voeal oblivion. 

Miss Cornell’s enacting of the 
heroine starts at a lovely and tender 
pitch, illumined by those fine high- 
lights at which she is so proficient. 
Her later scenes, with the exception 
of the closing tomb scene in which 
she is exquisite, are high pitched, 
and at some junctures almost stac- 
eato, 

Basil Rathbone’s Romeo is intel- 
lectual rather than physical. There 
is little of the emotion and passion 
which has characterized the great 
Romeos in the past, and the com- 
plexion here is strictly drawing- 
room. Charles Waldron does Friar 
Laurence in a manner to steal the 
show in the scenes in which he ap- 
pears, and Alice John’s nurse is a 
keen delight. 

From here, the production strikes 
westward, being due in Milwaukee 
next week and proceeding from 
there almost directly to the coast. 

Miss Cornell’s metropolitan ad- 
mirers and the New York review- 
ers will not witness this version of 
the Shakespearean tragedy until 
time and experience have ripened 
and matured the performance in 
many important respects. Burton. 


YOUNG MRS. MEIGS 


Newark, Dec. ae 

Comedy in three acts by Elizabeth Cor- 
bett from her novel. Produced by George 
M. C. Fowler at the Lyric, Summit, New 
Jersey. Directed by Marjorie Cranstoun. 
In the cast are Harriet Sterling, Ray Jef- 
ferson, Minnie Stanley, Katherine Emmett, 
Emma DeWeale, Grant Richards, Beatrice 
Behr, Ethel Wilson, Aphie James, Guy 
D’Ennery, John Ravold, Douglas MacPher- 
son, Neil McFee, Clarence Bellair. 








Fowler announces that this is a 
preliminary season of four weeks, 
meaning apparently that he has 
taken the theatre for that time and 
if he gets to first base he will keep 
going. Success, especially just be- 





fore Christmas, is unpredictable, 
but such a careful attempt deserves 
it. 

| Not so with the play which hard- 
‘ly has what it takes. It is a pleas- 
ant but mild affair telling of the 
| fortunes of an old lady whose fami- 
\iy wish her to give up her inde- 
| pendent existence and make her 
}home with her daughter. She re- 
sists, yields, and finally renounces 
the idea. 

Associated with this theme is the 
love affair of a granddaughter who 
at last gives up a loveless marriage 
for love, and the many members of 

| the family and friends of the grand- 
offer diverse character 


| mother 
; ty pes. 
The staging and direction are 
| high class and there is no bad act- 
ing. Katherine Emmet pleases as 
ithe old Jady, although she does not 
isueeest the improbable 80 of the 








Shows in Rehearsal 


‘Talent’ (John Golden), Roy- 
ale. 

‘Days Without End’ (Theatre 
Guild), Guild. 

*Yoshe Kalb’ (Dan Frohman), 
National. 

‘Jezebel’ «(Guthrie MecClintic), 
Barrymore. 

‘The Lake’ (‘Jed 
3eck. 

‘Birdie’ «Jacob Kalish), Sel- 
wyn. 

‘Re-Echo’ (‘Lord Richard’) 
(Carol Sax), Navarro hotel. 

‘Gods We Make’ (John Cam- 
eron), Edison hotel. 

‘Love Story’ (Richard Al- 
drich), Bijou. 

‘Locked Door’ (Schlessinger 
and Friedlander), Longacre. 

‘No More Ladies’ (Shuberts), 
Morosco, 

Walter Hampden repertory, 
Fulton. 


Harris), 


|} Was excellent 
| houses getting capacity on the final 
|} two nights. 
j} alert enough to figure on plenty of 











PHILLY NO DICE 


TILL HOLIDAYS 





Philadelphia, Dec. 4. 

No change is to be observed in the 
local legit situation. In fact, it ap- 
pears that from now until Christ- 
mas there just won't be any legit in 
Philly to speak of. 

The Chestnut has Cornelia Otis 
Skinner in her mono-dramas. One 
week only, and then house willl be 
dark for a fortnight. 

The Garrick is already dark fol- 
lowing a dismal fortnight of ‘Run 
Little Chillun,’ which closed Satur- 
day. No shows announced and none 
expected until Christmas. Same 
goes for the Forrest, which said 
goodbye to the ‘Follies’ Saturday 
night. 

Walnut announces ‘Love Story’ 
for a strangely brief appearance 
during the week Dec. 11. It will 
open Wednesday night and play but 
five performances. Philadelphia 
Forum has the entire house 
Wednesday and Thursday. House 
has nothing else lined up and the 
Broad hasn’t uttered a peep in some 
time. 

Eva Le Gallienne had an excel- 
lent week with ‘Alice in Wonder- 
land’ at the Chestnut last week, al- 
though nights were disappointed. 
Extra Friday afternoon and Satur- 
day morning performances were 
sell-outs, however, as were regular 
matinees. 

The ‘Follies’ did big business 
Thanksgiving night and again Sat- 
urday, but their two weeks’ engage- 
ment at the Forrest must be con- 
sidered something of a bust. Despite 
managerial claims, doubtful if fort- 
night’s gross was more than $36,000. 


Future Plays 


‘Tell Me Pretty Maiden,’ Jack 
Kirkland’s play sold to John Cur- 
tis, who’s coming east to produce 
it. 

‘False Dreams, Farewell,’ Hugh 
Stange’s play localed on an ocean 
liner, taken by Walter Hart and 
Geo. Kondolf, Jr. Initial offering 
will probably be ‘The Wind and the 
Rain,’ English play with an Edin- 
burg lorale. 

‘Wednesday’s Child’ going into 
immediate work under Potter & 
Haight. H. C. Potter will stage. 
Leopold Atlas is the author. 

‘Whatever Possessed Her,’ by 
Hardwick Nevin, to be produced by 
Raymond Moore with Arthur Sircon 
staging. Rehearsals immediately. 

‘Devil of Pei-Ling,’ dramatized 
from Herbert Asbury’s novel by 
Howard Chenery to be produced by 
Wee & Leventhal. Roy Hargrave 
staging. 

‘Halfway to Hell,’ thriller by 
Crane Wilbur, next piece for Eliz- 
abeth Miele, 

‘Memory,’ by Myron C€. Fagan, 
will be brought to the stage by 
Louis Cline, long an associate of 
the late Horace Liveright. 

‘Dodsworth,’ adaptation of the 
Sinclair Lewis novel, is the Jatest 
to engage the interest of Mar Gor- 
don. Goes into rehearsal this 
month. 

‘Wednesday’s Child,’ by Leopold 
Atlas, to be produced by George 
Haight and H. C. Potter. For late 
December or early January open- 
ing. 

‘Slightly Delirious,’ comedy by B. 
J. McOwen and R. F. Adkins, to be 
produced by Lawrence G, Wood. 

















text. Beatrice Behr as the grand- 
daughter has an arresting person- 
ality and John Ravold stands out 
in a minor bit as a henpecked hus- 


band. 


The play should have a future 
amonys amateurs. 





Thanksgiving Best 


in Bway Legit 


Record: Hayes Play Smash, $20,000 


Broadway's Thanksgiving week 
started badly and it looked doubt- | 
ful if the list could recover from 
the socks on Monday and Tuesday. | 


| However, the holiday itself was the 


best for theatres for any Thanks- 
giving on record. 

From the holiday on, attendance 
with a buneh of 


Three managers were 


visitors drawn to the metropolis by 
the Notre Dame-Army football 
classic Saturday and gave extra 
matinees, with the result that all 
three went clean. 


Final grosses proved that two 
musicals bettered the previous 
week’s takings by as much as 


$7,000. True that some shows failed 
to make up the loss, holiday crowds 
going for the lighter shows and 
musicals. 

‘She Loves Me Not,’ the new com- 
edy smash, went out in front of the 
non-musicals, registering a musical 
show gross of $23,500 in nine per- 
formances. Close behind was the 
latest indicated smash, ‘Mary of 
Scotland,’ which had an_ initial 
week’s gross of $20,000 at the Alvin. 
‘Ah Wilderness’ went to its highest 
gross with takings close to $18,500, 


‘As Thousands Cheer’ did limit 
with a gross of $29,500 in nine 
times. Closest of the musicals was 
‘Let ’'Em Eat Cake,’ which jumped 
to $26,000; ‘Roberta’ improved to 
over $23,000; ‘Hold Your Horses’ 
jumped to $20,000, and ‘Murder at 
the Vanities’ went over $17,000. 


‘Mary’ proved the only good 
thing among last week's six pre- 
mieres, but ‘The Dark Tower,’ 
which got a Saturday start, looks 
encouraging. Business started 
weakly, but finished to real figures 
which tipped the takings over the 
$9,000 mark; two of last week’s en- 
trants opened and closed, ‘Strange 
Orchestra’ being pulled out after 
the first performance at the Play- 
house and ‘The Scorpion’ calling it 
a date after one weck at the Bilt- 
more; ‘Haywire’ was slated for the 
Bijou, but was cancelled before the 
premiere; ‘Blackbirds’ opened rag- 
gedly at the Apollo Saturday (2); 
‘Peace on Earth’ at the 14th Street 
proved a protest against war and 
is not figured for Broadway, 


‘Hold Your Horses’ goes to the 
road from the Winter Garden after 
this week, house to relight Christ- 
mas with the ‘Follies’; ‘The Drums 
Begin’ was withdrawn at the Shu- 
bert Saturday, playing a week and 
two days, while ‘Spring in Autumn’ 
faded out at the Miller same night. 

Usual pre-Christmas slump which 
follows immediately after Thanks- 
giving may be retarded this week 
because of prohibition repeal cele- 
brations carded for tonight and 
Wednesday. Indications were that 
the theatres, mostly musicals, would 
benefit. No openings are slated for 
next week. 


Estimates for Last Week 


‘Ah Wilderness,’ Guild (10th week 
(CD-914-$3.30). One of three po sad 
which added matinee Friday and 
Sold out; capacity other perform- 
ances also, with gross nearly $18,500. 


‘All Good Americans,’ Miller (1st 
week) (C-944-$3.30). Presented by 
Courtney Burr; written by Laura 
and §S. J. Perelman; well regarded 
at tryout; opens tonight. 


‘As Thousands Cheer,’ Music Box 
(10th week) (R-1,000-$4.40). Also 
added matinee Friday, playing to 
standee limit; out in front of Broad- 
way’s whole list; $29,500. 


‘Blackbirds,’ Apollo (ist week) 
(R-1,168-$3.30). Opened Saturday 
(2); colored revue overtime affect- 
ing chances; notices mixed and gen- 
erally tepid. 

Champagne Sec,’ 44th St. (7th 
week) (O-1,323-$3.30). Really a re- 
vival; doing fairly well and should 
last beyond holidays; estimated 
around $11,000 last week. 

‘Dark Tower,’ Morosco (2d week) 
(D-961-$3.30). Started slowly but 
ended with $3,900 Saturday, which 
sent gross over $9,000 mark: word 
of mouth may put meller over after 
nore a 

ouble Door,’ Ritz (12th week 
(D-945-$2.75). Three matinces eat 
week but takings about $8,000; not 
among leaders, but substantia] sue- 
cess. 

‘Green Bay Tree,’ Cort (8th week) 
(CD-1,043-$3.30). Like most others 
first half last week w eak, but with 
extra matinee and better going later 
topped $9,000. ; 

‘Growing Pains,’ Ambassador (3d 
week) (C-1,200-$2.75). Estimated 
around $2,500 most of that drawn 
Saturday; low cost show: must im- 
prove promptly to stick. 

‘Haywire,’ Bijou. Never opened; 
withdrawn day of announced pre- 
miere, 


‘Her Master’s Voice,’ 


sent takings to $14,000; one of the 
best liked comedies in town. 
‘Hold Your Horses,’ Winter Gar- 
den (llth week) (M-1,498-$3.85). 
Final week; after dropping sharply 


|came back strongly last 








Plymouth | 
(7th week) (C-1,042; $3.39). No ex- | 
tra matinee, but week end strength | 


week to 
reach $20,000; tours 

‘Let 'Em Eat Cake,’ Imperial (Sth 
week) (M-1,448-$4.40). Another 
musical which was off but got bene- 


fit of Thanksgiving and _ football 
(Army-Notre Dame) crowds; went 
up to $26,000. 

‘Mary of Scotland,’ Alvin (2nd 


week) (D-1,387-$3.30). New smash; 
rave notices and capacity business; 
may lead non-musicals when sub- 
scription period (Guild) is over; es- 
timated around $20,000. 

*Men in White,’ Broadhurst (lith 
week) (D-1,118-$2.75). Extra mati- 
nee and in nine times went to 
around $16,000; among the season's 
dramatic good things. 

‘Murder at the Vanities,’ Majestic 
(138th week) (R-1,776-$3.30). Musi- 
cal melodrama did excellent busi- 
ness final two days last week and 
gross went over $17,000; now listed 
to stay through winter. 

‘Pursuit of Happiness,’ Avon (9th 
week) (C-830-$2.75). Capacity busi- 
ness Friday and Saturday nights 
sent takings about $9,000; best 
gross to date; in for run. 

‘Roberta,’ New Amsterdam (3rd 
week) (M-1,717-$3.30). Picked up 
and indications are for fairly suc- 
cessful engagement; estimated over 
$23,000 last week. 

‘Sailor Beware,’ Lyceum (ilth 
week) (C-957-$3.30). Gave extra 
matinee Friday to best afternoon 
takings since starting; in nine times 
the gross was $17,000. 

‘School for Husbands,’ Empire 
(8th week) (C-1,099-$3.30). Seat 
sale extends to Jan. 6; no extra 
matinee last week, but takings up 
slightly; $10,500. 

‘Scorpion,’ Biltmore. Withdrawn 
Saturday; played one week after 
general panning. 

‘She Loves Me Not,’ 46th St. (3rd 
week) (C-1,413-$3.30). Non-musical 
leader and getting stronger daily; 
laugh show looks cinch into next 
summer; quoted at $23,500. 

‘Spring in Autumn,’ Miller. Taken 
off Saturday after playing about 
five weeks to small pickings. 

‘Strange Orchestra,’ 
Opened Tuesday last week and 
taken off after single performance 
drew heavy panning. 

‘Ten Minute Alibi,’ Barrymore 
(8th week) (D-1,090-$2.75. Nine 
performances last week to gross 
around $8,000; moderate money 
meller listed to move to Shubert. 

‘The Curtain Rises,’ 48th St. (8th 
week) (C-969-$3.30). Week to week; 
around $3,500 in nine performances 
not enough last week. 

‘The Drums’ Begin,’ Shubert. 
Taken off Saturday after playing 
week and two days; mixed notices 
and little trade. 

‘Tobacco Road,’ Masque (ist 
week) (D-700-$3.30). Presented in- 
dependently (Anthony Brown); 
written by Jack Kirkland; opened 
Monday. 

‘Three and One,’ Longacre (7th 
week) (C-1,019-$3.30). Eight per- 
formances last week; business mod- 
erately good at better than $8,000 
last week; profitable. 

Other Attractions 


‘Peace on Earth,’ Civic Repertory 
theatre (14th Street); propaganda 
play, drew mild notices; not for 
Broadway. 

Chicago Opera Co., Hippodrome; 
12th week; pop grand opera, 

Jooss Ballets, Forrest. 


‘BARRETTS’ IN BUFFALO 
TOPS CORNELL “JULIET” 


Buffalo, Dee. 4. 

Katharine Cornell’s four-day en- 
gagement at the Erlanger last week 
characterized by a complete sellout 
and standing room for one per- 
formance of the ‘Barretts of Wim- 
pole Street’ Saturday night, but 
with the local public apathetic over 
the premiere and three perform- 
ances of her new production of 
‘Romeo and Juliet.’ 

Word trickling in from the west 
toward which the Cornell repertoire 
company is headed indicating the 
same reaction toward the plays. 


Nagel Show in Good 
2d Boston Wk., $10,500 


Boston, Dee. 4. 

But one new one moves in to- 
night. ‘One Sunday Afternoon,’ ° 
opening at Plymouth, with Lloyd 
Nolan and Francesca Bruning. 

At the Shubert, ‘The First Apple,’ 
starring Conrad Nagel and featur- 
ine Irene Pureell, extends into a 
third week, and still drawin’; smart- 
ly. Last week, $10,500, very fine, 
and expectation of 9 or 10 grand 
on this week, 

Saturday night (2nd) ‘All Good 
Americans’ departed from Plym- 
outh, with $8,000 to credit for last 4 

















of its two weeks, 
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Cable Address: VARIETY, LONDON: 
Telephone Temple Bar 5041-5042 
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LIGHT OPERA TO SAVE 





Clayton & Waller, and more recent- 
ly served in the same capacity with | 
The bankroll needed | 
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Three London Shows Bow Out Due 
To Epidemic of Colds and Xmas Dip 








Stanley Scott. 
fur the production has already been 
found, 


> 


Astaires’ Film Call 


Regardless of the success of ‘Gay | 


Divorce,’ which is doing good busi- 





Must Quit at 10 P.M. 


Paris, Nov. 25. 
The French Senate, out to pro- 
youth, has passed a law for- 


| tect 





STAGE REINHARDT IDEA 


Paris, Nov. 25. 
Max Reinhardt, whose production 
of Strauss’ ‘Die Fledermaus’ openg 


ness at the Palace, show will have| bidding femmes under 25 from 
London, Nov. 25. basis, but only for a fortnight or so — ~f the — ghee F — | working as hat check girls and ush- | Monday (27) at the Theatre Pigalle, 
Three shows folding in the West- | longer Astaire S compeille o return o lers after 10 p.m This are restric- i . 
. " : cer. ; 2 — : Pp kee et _)ers ¢ ‘m. sé ‘ s planning a trip to Amer 
End shortly, due to the sudden Now comes John Davison, a York- a> gia to do two pictures for Ition also applies to the girls who Pp ol ica. He 
slump. Difficult to find reason for] shire locomotive engineer, with ‘The | **4@19._ ; sit outside the washroom in all hopes to do the “Tales of Hoffman’ 
dive, but mostly attributed to pre-|Brontes of Haworth Parsonage,’ Astaire has a four years’ contract | - : ; there, he said 
aili rintog 1 eigen , =~, | with Radio, calling for yearly _|French theatres, night clubs and/| there, ald. 
vailing wintry conditions, with most | all done in one scene and very well| W't) fsadlo, calling tor yearly op- | : : ; 
people suffering from colds. acted. 2ut_ the Bronte craze is|on, and Radio has already exer- cafes and collect tips from the Reinhardt is pushing light opera 
Charlot’s ‘How D'You Do’ closes! cold. It never was strong enough to cised one of those options as a re- users. hard because he thinks it is the 
Nov. 25, with no successor yet | sustain two plays on the subject. sult of an Astaire picture just com- Girls can work all night as the- form that will pull show busi 
found. ‘After Dark,’ at the Vaude-|and this one isn’t as good a piece of | Pleted. atre janitors after the age of 21, P usiness 
ville, folds Dec. _2, with theatre | @ramatic work as the two predeces- k , however, according to this law,|out of the depression. The new the- 
leased to Jeffrey Gwyther and S. E. | sors. Hulbert-Courtneidge Piece which has not yet passed the Cham- |atre must be a combination of opera 
ge —- of vapvedin ek . sor The new show being written by | ber of Deputies. Senators evidently |and drama, the German producer. 
pend gg Psa eer let gee Tseane Divorce Comedy Greater Newman and Clifford Grey,|think that this work is less dan- | helieves. 
rs ave SUrile § ( 7 - : : ry : in , ack v. rr « : 
‘Angel,’ as their first venture. Prin- On the opening night of Walter with oT uLh by Jack jt a ag awe gerous. ‘The present crisis of the theatre 
Hackett’s Afterwards at the | Joseph unbridge, in which icely seems to me to be largely due to 


cipals in cast are Mary Newcombe, 
Mary Clare and Colin Keith John- 
stone, 


Whitehall, a pretty little domestic 
comedy was enacted in the lobby 





between the first and second acts 





Courtneidge and Jack Hulbert will 
be co-starred, is to be called ‘Shoot- 
ing Stars.’ 


1,200 IN SOVIET PLAY 


the divorce between words and 
music,’ said Reinhardt. 


‘It is a fact that the stage is se- 


‘cg > aur? « Teun =" ‘ s | r i j 
son ee v foe ggg i Ave spa ull — Marie Lohr was present with her Jack Waller is presenting the ee 1 sod tn tt ae ; 
comparatively unknown author, daughter, a very pretty girl. An- show. he CONTEST TO AID DRAMA rota genase yee Arn trons 
Cheetham Strode, opening Nov. 29, thony Prinsep was also present. it jiece goes into rehearsal Jan, i, day. Even such powerful institu. 
Gtk Gerad Mates aa thé ar. Miss Lohr divorced him some | with rehearsals to last five weeks. It tions as the Metropolitan Opera 
years ago, since and he married | opens in Manchester for four weeks, ae Company in New York are experi- 
= » - . . 





Astor-Claff Clash 

Annoyed by an anonymous letter 
writer, A. C. Astor, the ventrilo- 
quist, caused an investigation, re- 
sulting in an action against Harry 
Claff for alleged libel. Both are 
connected with the Water Rats. 
The action was settled out of court 
by the defendant, Claff, paying the 
entire costs of both parties. 

That seemed to be the end of an 
unpleasant affair, so far as Astor 
was concerned, until Claff, pressed 
by the Variety Artists Federation, 
of which he is still Honorary Chair- 
man, denied the settlement terms 
and insisted that he had only paid 
his own costs, thus resisting the 
obvious implication. 

The result was a special enquiry 
by a sub-committee of the Federa- 
tion, consisting of Fred Russell, Joe 
O'Gorman (two of its founders), 
Will Hay and two others, who found 
that Claff’s denial was incorrect. 

Now the Federation is wondering 





Gilley, formerly with First National 
and Fox, and afterward general 
manager here of Movietone News. 
Lesser has acquired for American 
release the ‘Little Damozel,’ pro- 
duced by British & Dominions. 





Royalty Attends 
The King and Queen will attend 
the annucl command performance 
of Green Room Club plays, which 
will be held at Drury Lane, Dec, 11, 
in aid of King George’s Pension 
Fund for Actors and Actresses. 
Practically every legit star of con- 

sequence will take part 





Margaret Bannerman. The daugh- 





ter went up to her father, who em- 
braced her. Marie walked toward 
the auditorium, trying to look un- 
concerned, but neverthless taking 
the line nearest to her late hubby. 
They met, and he kissed her on the 
cheek, 


Riscoe’s New Role 
Howard & Wyndham’'s latest is 
‘Jack & Jill,’ a musical being done 








by Desmond Carter. Reggie Ham- 
merstein is producing. 

Arthur Riscoe heads the cast, 
which will include Roy Royston, 
who leaves ‘After Dark,’ currently 
at the Vaudeville. Show opens in 
Glasgow on Christmas for a five 
weeks’ run, and comes to the West 
End. 





Lupino, Cliff Teamed 
Stanley Lupino and Laddie Cliff 
have again joined forces. They will 
produce a show by Lupino titled 





Pavilion program week of Nov. 13, 
added to which spotting is awkward. 
Dr Raymond, mind-reader, in third 
spot. Act has possibilities, but lacks 
salesmanship. Would improve if 
Raymond were to use a qualified 
announcer. 

Another newcomer is Macari and 
his Dutch Accordion band. Outfit 
about as good as the average 
around. The whole aggregation, 
comprising 12 people, costs $400, 


even to their get-up. They can 





lot, where he will appear in 
Human Bondage,’ with Irene Dunne 
opposite. 


have Howard do a couple of films 
for him, here next summer, one of 
them, ‘The Scarlet Pimperel,’ and 
Howard would like to accept the 
proposition. 


to appear in it too. 


SWARM OF NEW LEGITS © 


betore coming to London, with the- 
atre not yet decided. 





‘Grove’ Looks Hit 


The new J. B. Priestley play, ‘La- 
burnum Grove,’ due at the Duchess 
Nov. 28, was tried out at popular 
prices in Manchester week of Nov. 
6. where it grossed $5,500. Closing 
night the receipts broke every rec- 
Hi Pad the house, takings totaling 





Want Howard Back 


Leslie Howard sails for New 
York Dec. 6, headed for the Warner 
‘of 


Alexander Korda is anxious to 


He says, however, it 





Total of 1,206 plays are in the 
hands of an officially designated 
jury in connection with a prize 
contest for n w legit material run 
by the government itself. All but a 
few score of the competing play- 
wrights are newcomers. Practically 
everyone of the old-timers is parti- 
cipating. 

Theatre here, exceptionally rich 
on the production end, is rather 
poor as to subject matter. This 
season there has been a great swing 
toward Russian and foreign classics 
to make up for the lack of plays. 
To stimulate writers the govern- 
ment decreed a contest with large 
cash rewards. 


pee pores 


By H. HANSON 





tificate, free of restrictions, and 
queried the reason why the South 
African Board forbids the showing 
to children. 





IN PARIS AFTER LULL 


Paris, Nov. 25. 
After a week’s lull, the Paris the- 





which is a good buy. Ten Harmony | atres have begun putting on pieces 
Crooners are the old Welsh Miners, |again. The following openings were 
scheduled for 


the week ending 


Understood that the cause of the 
trouble is a scene in which a white 
man single-handed fights a mob of 
dervishes. This was apparently 
considered too lurid for youngsters. 
Under Section 5 of the Censor Act, 
such scenes as Puglisitic fights be- 
tween Europeans and non-Euro- 
peans, also drunkeness and brawl- 
ing, are forbidden. The Rhodesian 
Board considered the film quite 
suitable for children. 


encing difficulties. 

‘The future belongs to a dramatic 
art in which music and the spoken 
word have equal interest and im- 
portance.’ 

Reinhardt says his future depends 
on the success of ‘Die Fledermaus’ 
bere. If it goes all right he wants 
to put on a Shakespeare play here, 
and then go to America. 





FOREIGN REVIEWS 
CABBAGES AND KINGS 


9o 





London, Nov. 
Comedy in three acts, adapted by Imile 
Littler from the Italian of Giovacchino 
Forzano. Staged by Hugh Miller. Present- 
ed by Sydney W. Carroll and Emile Littler 
at the Ambassadors theatre, Nov. 21. 

CAST 

Eva Moore 


Agnese 
Felix Irwin 


Maso ...+- 


ocoe mal. 
Maria ..... esececeee--Miss Sybil Arundale 


what to co next to save its own|” ¥ ; , ‘ 
face, and that of its Honorary| ‘Sporting Times,’ which is due in ee, a ae. ee : 

Chairman. Birmingham on Jan. 20 as part of —_—— Capetown, Nov. 10. The Doctor ......+++Mr. Stanley Lathbury 
a 2 Sing La —— ah Star Trouble When the South African Union |Matten ........ a bhai Miss Aileen Marson 
P comes to e West End, w Board of Censors sat i d t | Spinosa ........ paéens Mr. D. Muir Little 

, athe taiiias' Bie : , Lily Damita withdrew from the n judgment | > ie Lis 
"gol rae Fe gene an office | Gaiety as the likely ~¢ gg cast of ‘Contraband,’ which British |©n “The Flag Lieutenant,’ a cer- | Corporal Martios «+++: Sis. Stephen Murray 
here for keeping in touch with | °° Cliff and Lupino the show is yet| International is about to shoot.|tificate was granted with the pro- |General Miollis “Mr, Aubrey Mallalieu 
British distributors of the product | *® be cast. The story current is she objected to | Viso that children between 6 and | Father Slvestro «+ .++::; Mire Hugh Miller 
which he acquires in America. His At the Pavillon the publicity allotted to Greta Nis- = Ret must not be admitted. The | Count Rosse........:-....Mr.. Ronald Kerr 
representative here is J. M. Mc- sen, also in the picture. David odesian Board of Censors re-| Play will be produced by Mr. Hugh Mil- 

Barely any laughs in the London| yanners has arrived from America | cently granted the film a full cer- | er. 


The title bears no relation to the 
quotation from ‘Alice in Wonder- 
land,’ nor the collection of short 
stories by O. Henry. It is a com- 
edy adapted from the Italian by 
Emile Littler, manager of the Bir- 
mingham Repertory theatre, who 
produced it there. 

A very neat, sweet little plot, 
with just about sufficient motiva- 
tion for a 40-minute curtain-raiser. 
Stretched out to a full evening’s en- 
tertainment, it scarcely holds up. 

A kindly old priest in an obscure 
Italian village, which he rules with 


sing, but are certainly a wags be! Nov. 26. M’ Sh 
B illie’ v Jean Rai and Alan Shires, loca ie ‘M’ own benevolent dictatorship, is waited 
Back aR ly ae wealth | dance team, scheduled to open here, enue Bale ce ce British and Universal Pictures,| upon by envoys from Paris, who 
of material gathered in America,| but postponed due to continental of Nikita B " - : : ates on . Ltd., one of Schlesinger’s opposi-| notify him that his nephew, Na- 
Beatrice Lillie opened in a revue | dates. 3 ae aS ere auve- | tions, is showing ‘M’ Nov. 1, 3, 6|poleon Bonaparte, is Emperor of 
at the Savoy, Nov. 16. She scored Souris. ; and 7 at the City Hall, Capetown. | France and that he is ordered to re- 
r Palladium Bill Tuesday, _Discobole (matinee): JoeMyers, manager of the Plaza | pair at once to Rome, where he will 


a personal triumph in spite of weak 





London Palladium ‘Crazy’ season 


‘Tourisme,’ by Pierre Again, and ‘La 


Cinema, Capetown, has been pro- 


be appointed a cardinal. The effect 


support, and if the show is a hit, v 

it will be a tribute to her per- | is now extended indefinitely. It was|laute de Daniel Forgeot,’ by Andre|™moted to Publicity Manager at]|of this news upon the lives of his 

sonal drawing powers. originally intended to resume} Negis, [hr ——— head office in| flock is a neat satire on the cupidity 
vaudeville proper on Dec. 18, but P i - gf, ohannesburg. ; of human nature. 

Suesday, Opera Comique: ‘te A. H. Hinton, the previous holder, Cyril Maude as the old priest 


‘Hay Fever’ Revival 
Charles Cochran revived Coward's 


business has been so good, especial- 
ly at the supper shows, that it is 


Jui Polonais’ (‘The Polish Jew’) by 
Camille Erlanger. This was prom- 


resigned on account of ill health, 
and will open business as an ad- 


gives a performance which many of 
the critics compare with the best 


eight-year-old ‘Hay Fever’ at the] now certain the show will stay til! 

Shaftesbury, Nov. v7, charging the | late January at least. ised last week but failed to ma- vertising specialist. | work he has ever done. Next to him 

fancy price he sets upon his Naughton and Gold will be out, | terialize. Gilbert and Sullivan Operas is a remarkably virile performance 

premieres, and all the regulars] as they have a contract for the an-| Wednesday, Theatre Michel: ‘Par- The J. C. Williamson, Ltd., Gil- | of a thieving Machiavellian monk, 
from |ler-Moi d’Amour (‘Tell Me About| bert and Sullivan Opera Company,| portrayed by Randle Ayrton. It is 


flocked to the event. 

Marie Tempest created the role 
here, but Constance Collier, who 
played it in New York, was cast for 
the revival, with Miss Tempest 
seated in the balcony and making 
no comment to those who tried to 
draw her out. 


nual Lyceum pantomime, 
which they cannot get a release. 
There will be several newcomers 
from America, but these are only 
provisional bookings, which will be 
confirmed on Harry Foster’s arrival 
from America. 

Meanwhile, the Honey family and 





Love’), comedy by Georges Berr 
and the veteran Louis Verneuil. The 
title of this piece is taken from the 
song that Lucienne Boye: put over. 
Marguerite - ‘eval and Renee Devil- 
lers have the chief femme parts, 
and Pierre Fresnay, who played 


doing capacity business at the 
Opera House, Capetown, with A. W. 
tait, of the Australian head office, 
in charge. 

The operas are well staged, with 
some fine singing by the principals, 
and outstanding chorus giving ex- 
ceptional support. Ivan Menzies is 


most arresting. 

Most of the male members of the 
cast are competent, but the women 
are not so good. Jolo. 


_ 


CHAUVE SOURIS 











patents 49 Paul and Nino Ghezzi leave the . f ~- - 
Pre-Xmas Interlude : show Dec. 2, and are replaced by|Pagnol’s Marius, will share _ the oss > ‘ - Paris, Nov. 22. 
‘Up in the Air’ closed Nov. 18|the Yacopis, who were originally |male honors with M. Alerme. eR _ a Ao en Pon. sur- sie West, version of Nikita Balieft’s Rus: 
after five performances at the| hooked for the opening of the| Thursday, Theatre des Arts: emataane i b ‘—o rw On Atl ‘at the ‘Theatre Fontaine, redecorated by 
Royalty. It will re-open Dec. 26.) ‘Crazy’ season, but were held up|‘Plaisirs d’Amour’ (Pleasures of |< oy ’ s been ught by 4| Ralieft and christened Theatre Balieff. 
Piece was favorably commented on, | que to previous bookings a syndicate for use as a show boat.| Music by Ralph Erwin and Alexts Arch- 
but the management frankly ad- aie 4 Love’), comedy by Claude Dazil,| Heading the company is Jack] angelsky. Seats by Annenkoff, Tcheconine 
mits it cannot compete with the Seted Golan Gerken will replace 2 French version of Je- Ryder, stated to be a London the- and Paul Colin. 
rome K. Jerome’s ‘The Passing of |atrical producer. 


Balieff is the same as ever. 


pre-holiday slump, and thinks it A. J. Clarke has ¢ tunt i 
has a better chance to re-open on Pn A at called Bhalla Mn the Third Floor Back.’ Had an orchestra at the Carlton ; He 
Boxing Day. Talks,’ which consist of a talk upon Thursday, Theatre Dejazet: | Hotel, Johannesburg, and outfit is | still puts the old personal touch in 
a topical subject, plus several en-|‘Jules, Couche-toi’ (Jules, Go to}|"OW located at the Polana Hotel,| his production, and when he asked 

the audience how they liked the 


Broadhursts Quit London 

George Broadhurst and his wife 
(Lillian Trimble Bradley) have re- 
turned to their home at Cap Fer- 
Miss Bradley's play, ‘What 
Happened Then?’ is still current, 
and in its third West End theatre, 
and business has been picking up. 


tertainers. Clarke has leased a big 
room in the Mayfair hotel, and is 
stunting this in conjunction with 
jarland Anderson, the playwright, 
who will start off the season with a 
20-minute dissertation. 

Anderson has a good following 
here, and is popular among society 








Bed’), three-act farce by Jean Rious 
and Pierre Darteuil. This theatre is 
famous for spice. 

Friday, Odeon matinee: ‘Jeanne 
de Pantin,’ author not announced. 
This is one of the state theatres. 

Friday, Gymnase: ‘Le Messager’ 
(‘The Messenger’), by Henry Bern- 





Lourenco Marques. The Protea is 
to be refitted, the officers cabins 
and crew quarters pulled down. A 
dance floor on the quarter deck, 
lounges, cabarets, dance orchestra, 
night club, will be included in the 
program. The show boat will cruise 
around the coast, stopping at sea- 
side resorts in season, steaming out 


decoration of his theatre (red plush, 
blue and gold) they had to applaud 
it because they liked the way he 
asked them, 

Out of 18 song, dance and humor- 
ous numbers, of a high average 
quality, the outstanding one is 
called ‘The Violinist’s Ecstacy’. An 





They came over for the production] people. Ellen Wilkinson, former : _ Phe : 3 

and remained a couple of months. Member of Parliament, takes the|Stein. One of the early performances __ benny ee a ee po A gee — his new ge 
——. . . ; 3 , j if rj i“ : « ercen DMN 

} tele tee - sag for the opening Sunday, = — “ov Bernstein piece will be amusing comedy attracting at His|table. Four girls p< black, later 

— ec. 3. or t 1e benefit of Jewish refugees Majesty's, Johannesburg. Staged |joined by a man in a red. shirt, 

Gne more Bronte play. This one Among the guests of honor are|jin France. by the Percy Hutchison Company dance the dyi P isi til 
titled ‘The Brontes of Haworth} Ivor Novello, Lady Duff-Gordon and ~—_ L. Gradner elected Ma 3 "ad he -olls ee a oe 

Parsonage’ was produced at the] Lady Chalmers. Price of admission Capetown. Capetown Town on "aun ie a a ae! salle 

Embassy. The first one to get away| is $1.25, which includes ‘Entertain- ’ aehdin aaa > ; > z os ‘ ' 
mbass} ae walk aaa thee Mayfair Tea’ Harpo Won t Talk d cide d to discontinue engaging! store which vaguely reminds the 
: > Mayfse : oversea or local concert troupes for | listener of the famous ‘March of 


was ‘The Brontes’ at the Royalty. 


At the end of the first week, Coch- 





show which he will produce in con- 





divided between that concern and 





the French satirical composer Be- 


ide he wire ahead of the a * . : oetts : 
Sethe Sreguction of ‘Wild De- Reader’s Musical H Mart seep theta ao Sens COS Senne |e Westie Gelaner of Se. Ares 
. ” arpo Mark ea ri “- 1ere ‘TH "So season. > : - Cah ore —\ 
cembers,’ starring Diana Wynyard Ralph Reader, for many years} neg oe - Serves Rete Thee Has turned ove hi ai —e aw. “om se ” 
in the role of Charlotte Bronte,| dance producer to Clayton & Wal- | °* (30). ment. te Loot oe a a | aeee idea is also revived in the 
fresh from her ‘Cavalcade’ triumph.|ler, has just completed a musical Still a great mystery about the atres itl ar ated saated The- final number, called ‘Les Amours 
s 7 I ’ 3 story Harpo’s going to appear with atres, with the profits equally de Jeanne-Pierre,’ with music by 

j 


ran called it 2 day, and Diana kept 
the thing going on a commonwealth 


jurction with Billy Dawes. 








Dawes | 
was formerly general manager for won't talk. 


the Moscow Art theatre, but Harpo 


Town Council, with the Council 
carrying losses sustained. 


tove. Between the acts Balieff and 
Mile. Safonova do a turn at the bar 
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Not from Hollywood 


Contrary to what might have 
been expected, Sylvia Thalberg, sis- 
ter of Irving, does not use Holly- 
wood as the locale of her ‘Too 
Beautiful,’ sticking to a _ theatre 
background in and around New 
York (Missner, $2). 

Her heroine, Gerry, is the young 
daughter of a vagrant, who hasn’t 
done a stroke of work since the 
child was able to pick fruit and do 
ether small chores as they roam 
around the country. A chance en- 
counter gives him the idea that he 
can farm her beauty to better ad- 
vantage to a stage producer and 
with amazingly little difficulty, she 
rides to Broadway success on a 
white horse clad only in a flaxen 
wig. With but a few months’ study 


in stock a vaudeville agent gets her: 


a job on Broadway, where she 
promptly supplants the star. 

All rather unbelievable, but vig- 
orously told, with robust action and 
plenty of it. She keeps the story 
moving rapidly, her people are in- 
teresting and her backgrounding 
colorful. It’s something to be read, 
if not remembered, and gives prom- 
ise of better work to come. 





Inside on Lawyers 


Alex. Schlosser is one of those 
copy boys who made good. He 
started as copy boy around the old 
World office at the age of 15. That 
was 27 years ago, and he stayed 
with the sheet until Scripps-How- 
ard bought it and put it out of busi- 
ness. At that time he was assistant 
city editor. 

Now Schlosser's written himself a 
book. He chose to tell about law- 
yers, having come into contact with 
a lot of them during his newspaper 
days. In ‘Lawyers Must Eat’ 
(Vanguard; $2) Schlosser tells the 
various methods that lawyers use 
to coax clients’ money and to evade 
laws. He doesn’t point any morals; 
he just tells some stories in straight 
journalistic manner. The figures 
are staggering and the case his- 
tcries interesting reading. Espe- 
cially since most of them are con- 
temporary. 





‘Anthony Adverse’ Rival 

Looks like Farrar & Rinehart 
have another best seller in ‘Jona- 
than Bishop’ by Herbert Gorman. 
On its publication day the book had 
already gone through two editions 
and a third in the printing. Now,a 
week later, the fourth edition is off 
and the presses still rolling, which 
seems to indicate it may parallel 
the ‘Anthony Adverse’ tome pub- 
lished by the same house. 

As on the Harvey Allen book, 
F. & R. got some swell notices from 
reviewers and immediately began 
steamrolling the book. Both books 
are being called in publishing cir- 
cles brilliant salesmanship as much 
as anything else. 

Gorman is now in Europe getting 
material for a biography on James 
Joyce which will be entitled “The 
Man from Dublin.’ 

Curious coincident is that Joyce 
and Allen are close personal friends. 





Where Today Stands 

Comment among publication men 
generally is that Prof. Raymond 
Moley’s weekly, Today, is dull read- 
ing. It is characterized as unat- 
tractive in make-up, heavy and 
academic in editorial tone, and 
lacking in the pace and tempo ex- 
pected in modern journals of opin- 
ion. So far as Today commands 
importance and influence it seems 
as a house organ for the Roosevelt 
administration. 

Advertising after the first issue 
confined chiefly to coupon copy. 
However, the sheet appears to be 
widely distributed so far as the 
metropolitan area is concerned. It 
retails for a dime. 

Excessive conservative trend of 
Today’s sentiments as expressed in 
the first two months of the maga- 
zine is ascribed to the rag’s angel, 
Vincent Astor. 





Scully vs. Walker 

Frank Scully is mulling legal im- 
broglios with the Jimmy Walkers. 
He wrote a biog on Betty Compton 
(Mrs. Walker), but Nathan Burkan’s 
office, for the ex-mayor of New 
York, stepped in and allegedly 
halted several literary deals, 

Scully meantime has expended 
some $6,000 in the preparation of the 
book and was all set until the 
Walkers decided that perhaps it 
was indecorous to engage in such 
publicity. 

Scully is wintering at the J. P. 
McEvoy house at Woodstock, N. Y., 
which he has leased while McEvoy 
is Hollywooding in pictures. He 
was to have returned to Nice around 
Xmas, but a couple of book assign- 
ments will keep him in America for 
quite a while. 





Fiction ‘Lift’ Verdict 

Difference between fiction and 
fact seems to be more clearly out- 
lined under a legal decision in Bos- 
on recently whereby Judge Lowell 
in Federal Court awarded $5,000 
plus counsel fees and all costs to 
W. A. S. Douglas in his suit 
against the Boston Post on copy- 
right infringement. Very rare that 
there’s even a copyright infringe- 
ment suit entered, much less won, 
against a reputable paper like the 
Post. 

Suit came out of a by-line story 
in the Post written by Elisha Wil- 
liam (Bill) Cunningham carrying a 
news head and purporting to be 
an interview with the boy and gir! 
victims of a Klux Klan whipping. 
Portions of this interview, it was 
pointed out in court, contained 
wording identical with an original 


fiction story by Douglas in the 
American Mercury written by 
Douglas. 


Cunningham is a sports writer. 
and has been working for papers 
about 14 years. His defense was 
he paid for the story from a down 
and out reporter in Dallas, Texas, 
and believed it true. 

Judge Lowell, during the trial, 
took time out to tell Douglas that 
he had read the fictional story in 
the Mercury and ‘considered it very 
well handled.’ Douglas is assistant 
editor of King Features currently. 





First Hand Nazi Survey 


Exceptional effort is being made 
by the Jewish Day to call attention 
to itself via a series of articles by 
Dr. Samuel Margoshes on the Hitler 
situation. Dr. Margoshes is the 
paper’s editor and has just returned 
from an extensive European survey. 

Yiddish daily took space in the 
English language New York dailies 
to announce the series by Dr. Mar- 
goshes, which starts Dec. 2. It’s the 
first time a Yiddish daily has gone 
to that much trouble to call atten- 
tion to its features in the non-Yid- 
dish language press. 





Calif Goes Uplift 


Alfred H. King’s desire to publish 
better books, the company says, has 
produced results. Sent out a re- 
quest for ‘serious novels dealing 
with the contemporary American 
scene,’ and manuscripts began pil- 
ing in from everywhere. 

One peculiar thing, publisher says, 
is that most of ‘the better scripts’ 
submitted are laid in California. 
Which would seem to indicate a 
boom in California literature, if 
that’s the word. 





Little Mag’s Big Names 


‘The Anvil, little mag edited by 
Jack Conroy from a cowshed in 
Moberly, Missouri, is doing well by 
itself insofar as acclaim is con- 
cerned. First number carried a 
piece by Maxim Gorky and a poem 
by Langston Hughes. Granville 
Hicks got into the second number, 
which also had a short story by 
Louis Mamet, new writer, which 
Edward O’Brien picked up for his 
next ‘Best Short Stories’ collection. 

Now Thomas Uzell is reprinting a 
story by Joseph Kalar in his next 
‘Short Story Hits’ which Conroy 
first printed. New issue also con- 
tains a piece by Erskine Caldwell, 
which is getting mighty strong- 
named for a ‘little mag’. 





Window Book Stunt 

Unique among bookstore window 
stunts was that participated in by 
three publishers, Viking, Harcourt 
Brace and Morrow, at the Putnam 
bookshop. 

The three had the Putnam win- 
dow space fitted up as a private 
library and had a pretty girl sit 
there and read the current books 
of the trio of book houses. Occa- 
sionally the girl would register the 
pleasure she gets out of reading 
such good books as published by 
the three houses, or she woul@ wrap 
up a couple of books for Christmas 
gift presentation. 





L| A. Times Changes 

Loyal D. Hotchkiss has been pro- 
moted from city editor to assistant 
managing editor of the Los Angeles 
Times.’ 

George Hawks moved into the c.e. 
spot, with Smoky Hale, night assis- 
tant city editor and Jack Berger on 
the day shift as assistant city 
editor. 





Wire Services Fite 

A periodical price-cutting war be- 
tween AP and UP for service to 
afternoon papers is on through the 
west, chiefly in California. UP is 
claiming that its rival is attempt- 
ing to write contracts, to go into ef- 
fect on expiration of existing UP 
contracts, at around half standard 
prices, 





‘Anthony Adverse’ ($3.00) 
‘One More River’ ($2.50) 
‘Oil For Lamps of China’ ($2.50) 
‘Within This Present’ ($2.50) 
‘Bonfire’ ($2.50) 


eee ee ee ee | 


‘Life Begins at Forty’ ($1.50) 
‘Crowded Hours’ ($3.00) 


‘More Power to You’ ($1.75) 
‘Our Times: Over Here’ ($3.75) 
‘Timber Line’ 


eee. 





Best Sellers 


Best Sellers for the week ending Dec. 2, as reported by the 
American News Co., Inc. 


Fiction 


TTT TT Te TT TT e By 


Non-Fiction 
‘wea vewhcten<s By Walter B. Pitkin 


‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J 


Cue Weteee Sees By Walter B. Pitkin 
(a0 neseusseeas By Mark Sullivan 
exec hhesekoibhe ss By Gene Fowler 


($8.00) sceccccecs 


+5 60606606008005 By Hervey Allen 
weeTeTereT rr By John Galsworthy 
By Alice Tisdale Hobert 
y Margaret Aver Barnes 
Dorothy Canfield 
ere er rT Te Teer yr By Ursula Parrott 


eee ee eee 


.-By Alice Roosev.It Longworth 
Schlink 








Murder on High 

Murder on an airship .s the pat- 
tern of ‘Muider Flies the Atlantic,’ 
by Stanley Hart Page (King, $2). 
The author takes his Christopher 
Hand aboard a transatlantic air- 
liner, employing the airplane catcher 
to effect the landing. 

Aboard Hand finds one of the pas- 
sengers murdered, in what even- 
tually proves to be an attempt to 
get a state secret. He manages to 
throw suspicion about in deft fash- 
ion, bringing almost everyone aboard 
into the case with the real culprit, 
as usual the one least suspected. 
It’s the standard pattern, but Page 
swings it neatly, and will fool most 
avid followers of the catchem 
school of fiction. 





Peering Past Hitler 

Twelve years or so ago, Jacob 
Wasserman was worried over the 
differences between Judaism and 
Germanicism, he being a German- 
Jew. The two didn’t jibe and he 
felt a strong anti-Jewish feeling in 
Germany even against himself, the 
country’s leading novelist. He wrote 
a book telling about it. 

Now it’s published for the first 
time in the United States by Cow- 
ard-McCann, but it has an addenda. 
Wasserman has added a longish 


chapter entitled ‘Twelve Years 
After’ to bring the tome up to date. 
The whole makes _ interesting 


reading from the standpoint of most 
folks who didn’t realize that the 
anti-Semitic thing in Germany 
reaches back into the years. Be- 
yond which, it is fine writing by a 
master craftsman, It may not help 
towards an understanding of the 
Hitler enigma, but it will give read- 
ers a clear insight into a peculiar 
world problem, 





Collyer’s Merges Two 

Collyer’s Mid Weekly, a racing 
sheet, has been merged with Coll- 
yer’s Eye and Baseball World, 
sports and financial publication, ef- 
fective with the issue of Dec. 2. 
Bert E. Collyer, one-time turf 
writer on the Chicago American, is 
publisher of the paper, which is 
printed in Chicago. With the con- 
solidation the Eye will be a ten- 
sheet affair. 

Like the Mid Weekly, the Base- 
ball World was merged with the 
Eye after being published separately 
for some time. Collyer got out the 
Baseball World in 1928 as opposi- 
tion to the Sporting News, old St. 
Louis weekly. 





Every Woman Carries On 

Although it missed the December 
number, Every Woman will con- 
tinue. Elite Publishing Co., which 
issues the mag, has been reorgan- 
ized, with Paul L. Epstein, the for- 
mer editor, now the publisher, J. 
M. Landau, the former publisher, is 


out. R. H. Tewksbury, the third 
part of the triumvirate which 
founded Every Woman, stays, 


probably on the editorial end. 

Epstein working to get out a Jan- 
uary number, in order that the mag 
may not miss more than one issue. 
That failing, there will certainly be 
a February number. 





Fawcett’s Roto Mags 
First new publishing activity by 
Fawcett Publications in some time 
is a brace of new mags to appear 
early next year. The two are Ro- 
mantic Movie Stories and Romantic 
Confessions, and are to be issued 
by an affiliate of Fawcett to be 
known as the Romantic Unit. 
Printing of the two will be in 
rotogravure, a favorite method with 
the Fawcett publications, 





NRA a la Variety 

The newshounds cite the NRA’s 
alphabetic contractions of the sun- 
dry sub-branches as comparable to 
Variety's style of MPTOA, TOCC 
ASCAP, 5-5-5, MPPDA, etc. NRA’s 
contractions embraces FCA for 
Farm Credit Administration, PWA, 
Public Works Administration, RFC, 





AAA, HOLC, FERA, ete. 


Newspaper Club Again 


Founded on the remnants of the 
old Newspaper Club which gave up 
the ghost in October, a new or- 
ganization — the Newspapermen’s 
Club of New York has been estab- 
lished. It has taken over the former 
quarters of the Newspaper Women’s 
Club at 47 West 44th street, which 
are reached through the lobby of 
the Hotel Iroquois, 49 West 44th 
street. 

Officers of the club are Nelson 
Robbins, of the Daily News, last 
president of the old club, president; 
James V. Yarnall, of the Newark 
Ledger, vice-president; James Je- 
mail, the ‘Inquiring Photographer’ 
of the Daily News, treasurer, and 
Leon Levine, formerly of the New 
York American, secretary. 

Requirements for membership are 
that the applicant be either work- 
ing on the staff of a daily paper, or, 
if engaged in another line, been in 
the newspaper business at least five 
years. 





Market for Sports Scribes 


Newspaper sports writers, who 
probably write a lot of fiction, any- 
how, now have an outlet for their 
really fictional scribblings. It’s a 
new pulp sports story mag spon- 
sored by Nat Fleischer, an old hand 
at this type of publication. He calls 
it ‘The All-America Sports Maga- 
zine.’ 

Fleischer’s aim is to get the lead- 
ing sports scriveners to contribute, 
and for his initial issue ha _ lined 
up Daniel M. Daniel, of the ‘World 
Telegram’; Frank Graham, of the 
‘Sun’; Dan Parker, of the ‘Mirror’; 
Harold 3urr, of the ‘Brooklyn 
Eagle’; Robert B. Considene, sports 
editor of the Washington ‘Hera d’, 
and Arthur Mann, formerly with 
the old ‘World,’ among others. Only 
Paul Gallico is missing. 

Fleischer headquartering his new 
mag atop Madison Square Garden. 
From there he also gets out The 
Ring.’ 





Comic Strip Advance 


Walter Fleischmann hag joined 
King Features in a promotion ca- 
pacity, starting immediately. For- 
mer show p.a. has a job somewhat 
new in newspaper syndicate work. 

King wants Fleischmann to go 
out and drum up interest in its car- 
toon strips and other features, but 
from a different angle. Notion now 
is for the features to help the vari- 
ous newspapers in advertising 
rather than circulation. Therefore 
Fleischmann will attempt tieups 
with business firms, and in other 
similar ways attempt to help in- 
dividual papers here and there to 
show a lineage gain as an indirect 
result of the King items. 





Cerf’s Deluxe Edition 

Bennett Cerf, head of Random 
House, took a personal interest for 
more than a year in the preparation 
of his company’s new edition of 
‘Brothers Karamazov.’ The result 
shows that it was a project close to 
his heart. It’s a beautiful book. 

Boardman Robinson illustrated 
the Dostoievsky novel, and the Ran- 
dom House typographer managed to 
find an especially neat type. The 
regular Constance Garnett transla- 
tion, probably the best in existence, 
is used. Marked at $3.50, it ought to 
fit well on Christmas gift budgets. 





Stephani’s Tome 

First novel of Fredric Stephani of 
the Paramount studio editorial 
board, will be published Jan. 1 by 
Macauley, who will issue a 20,000 
copy first editicn. Tome, ‘My Can- 
dle Burns,’ runs over 450 pages and 
Macauley will give it an ‘Anthony 
Adverse’ advance campaign. 





Retonda’s Successor 
Ed Herwig has succeeded the late 
Henry Retonda as assistant city 
editor of the Albany Times-Union 
Allan Reagan, old New York World 
nlumnus, becomes rewrite man on 





Times-Union. 


Bonfils Estate Troubles 
Rumors of a fight between the 


| executors of the estate of Frederick 


G. Bonfils over the iandling of the 
huge estate were partially confirmed 
| when Mrs. May Berryman, eldest 
daughter, asked the Colorado courts 


| 


to direct the executors to pay the 
$25,000 annuity due from the estate. 
The court ordered the executors to 


pay Mrs. Berryman $2,083 a month, 
and also to pay the back install- 
ments. According to Mrs. Berry- 
man, only three of the 37 bequests 
| provided in the will have been paid. 
| Bonfils died nearly ten months ago, 
|} Although the estate has been esti- 
mated between $10,000,000 and $15,- 
000,000, rumors in Denver are that 
when a complete inventory is made, 
the figures will be many more mil- 
lions. It is reported that Mrs. Ber- 
ryman has engaged lawyers to make 


an investigation of her father’s ase 
sets, 

Most of the estate was willed toa 
foundation for the advancement of 
science and education, but already 
Mrs. Bonfils, the widow, has de- 
manded and secured her half as 
provided by the state law. She had 
been willed an annuity of $50,000, 
which at the time of her death was 
to go to Helen, the other daughter, 
Half of the estate will amount to at 
least $6,000,000. Helen was givenan 
annuity of $25,000. 

Mrs. Berryman, willed an annuity 
of $12,000 while she lived with or 
remained the wife of Clyde Berry- 
man, or $25,000 if she ceased to live 
with him or became his widow, went 
into court and had the provision set 
aside as contrary to good morals 
and against public policy. Mrs. 
Berryman claimed the clause was 
inserted for the purpose of inducing 
her to divorce Berryman. 


Rumors around Denver are that 
the executors may try to break that 
part of the will which establishes 
the Bonfils foundation on the ground 
that the powers granted it are too 
broad. State authorities are plan- 
ning to try to collect inheritance tax 
on the entire fortune for the same 
reason. At present the state has 
collected tax on the money covered 
by the annuities and other direct 
bequests, including the half granted 
to the widow. 





Samaritan Publisher 


Success of few mag publishers 
has so pleased the New York news- 





paper fraternity as that of Bob 
Ament. Ament, formerly of the old 
World, who turned publjisher with 
International Detective Ma azine, 
has done so well with that publica- 
tion that he will shortiy get out 
two more. As in the case of his 
International, he will use mostly 
stories by former and present news- 
papermen. The new mags will be a 
Western story affair and a mystery 
story publication. 


Ament, when not attending to his 
publishing work, occupies himself 
with relief for indigent newspaper- 
men. His office has for some time 
been used as a clearing house for 
aid to needy news scribes. 





Wife’s Appraisal 

The appointment of William Bul- 
litt as Ambassador to Moscow has 
led Louise Bryant, his former wife 
and widow of John Reed, who is 
buried in Red Square, to reminisce 
in Paris about her two husbands, 
Louise, who lives in a modest 
Montparnasse hotel, is a_ well- 
known Left Bank character. 


Louise thinks it’s funny that both 
her men should be honored by the 
Soviets, although Bill is entirely 
different from the late Jack. Jack 
was a pure communist, she says, 
whereas Bill is really a conserva~ 
tlve. Jack was the real aristocrat, 
however, in her opinion, 





W. O. McGeehan Dies 


William O’Connell McGeehan, 64, 
veteran sports writer whose ‘Down 
the Line’ was syndicated by the 
N. Y. Herald Tribune, died Nov. 29 
at Sea Island Beach, Georgia resort, 
of a sudden dilation of the heart. 
He had been suffering from heart 
trcuble for several years. 

The writer went to the Georgia 
coast early this winter, following a 
custom of several years’ standing. 
A month ago he was in the hospital 
a: Brunswick, Ga., for treatment, 
and apparently rallied. He returned 
to the island home about a week 
ago. He was visited by Col. Hus- 
ton, former part owner of the Yan- 
kees, who found him in the best of 
spirits, but shortly after his visi- 





ter’s departure he was stricken, 
dying within a few minutes. 

The body was taken to Jackson- 
ville, to carry out his desire to be 
cremated, but Mrs. McGeehan d@ 


(Continued on page 58) 
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VO THE LADIES 





Going 


Places 





Jail as Aid to Beauty 

It’s one thing to say wherein lies 
the secret of eternal youth, it’s an- 
other thing to prove it. The philos- 
phers hold it lies in happiness; the 
beauty experts, in jars of turtle oil 
cream; but ‘The House on 56th 
Street,’ working right before your 
eyes, proves that. really and truly, 
it lies in a 20-year stretch in Au- 
burn prison. 

Kay Francis enters Auburn a 
lovely, radiant young thing. Twenty 
years later she comes out—as love- 
ly, as radiant, the line of her chin 


as firm, her figure as svelte, her 
hair as crisply abundant. She 
smiles less often, that’s all. Yet 


even so, an improvement. Rows of 
white teeth, no matter how dazzing- 
ly regular, grow monotonous after 
a spell. 

Only Miss Francis’ clothes reveal 
the passing of the years. Ere the 
beneficent gates of Auburn clanged 
behind her, she was swooping about 
in the full gathered skirts, the full 
gathered shirtwaists that charac- 
terized the nineteen hundreds. Her 
hair towered in a zooming pompa- 
dour, her hats swept the scene with 
picturesque dips of the brims, their 
Gainsborough plumes a-flying. 

Twenty years later, blithe little 
caps perch cock-eyed on her sleek, 
flat-waved head. She dashes about 
now, for her clothes have lost the 
old-fashioned yardage that made 
her earlier sorties slow motion. In 
the evening, black beaded sheaths 
cling economically to her figure, 
held up to her neck in front by a 
band collar of beads that does away 
with shoulder straps and their way 
of covering even a little bit of an 
excellent back. She has become a 
professional lady black jack dealer 
in a classy gambling house, and 
she needs, therefore, lots of glitter- 
ing, exotic garments. 

Margaret Lindsay, playing daugh- 
ter of Madame X Miss Francis, has 
been learning about make-up and 
has discovered, too, a coiffure with 
short bangs that helps. She in- 
herits, it seems, her unknown 
mother’s love of gambling, but not 
her knack of wearing clothes nor 
her general good humor. Miss 
Lindsay’s most frequent expression 
is that of resentment. 


Swishing as Fine Art 

It is required of a leading lady 
in an Ed Wynn picture only that 
she be decorative. Dorothy Mackail 
answers the requirement for ‘The 
Chief,’ but just for luck she gives a 
little bit over. Sometimes she acts, 
too. 

Granted a very fetching hip-line 
and a proud carriage of her head, 
she swishes grandly about in pe- 
riod costumes which have been 
adapted to set off the figure very 
much more admiringly and com- 
pletely than the original models. 


mill furnaces. Only a maid once 
about to be boiled in molten wax by 
the mad _ scientist, Lionel Atwill, 
could conceive of winning back her 
husband's attention by precipitating 
single-handed—through devious 
feminine plottings—the market 
crash of '29, and thus her husband's 
financial ruin. If he didn’t have 
so much money to worry about, she 
figured, he could stay home nighis 
with her. Perhaps then he'd notice 
how prettily, in her new blonde 
hair, she decorated the all-white 
bedroom that Columbia had devised 
for her. 

Occasionally, of course, Miss 
Wray reacts with extraordinary in- 
telligence. It took brains to select 
her black and white evening dress, 
black slithering satin skirt ascend- 
ing to a point above a high waist- 
line, soft white satin folds rising 


sad, touching way, by King Kong, | 
would wear a little cape fashioned | 
all of white ostrich flues for an in- | 
spection tour of spark-spitting steel | 





Did You Know That— 





| 
| 


The John Hundleys are 
cruising to Havana for the 
holidays...Clara Bow wears 


the most daring costume seen 
in some time in ‘Hoopla’... 
and very nice, to...the local 
fans were frantic with Joan 
Crawford, Katharine Hepburn 
and Irene Dunne all at the 
ruild opening of ‘Mary’... 
Lynn and Nell Farnol are back 
in town...Jack Whiting’s now 
in the 70’s..Eddie Reeves took 
a party of 25 to New Haven for 
the Princeton game...that was 
Olga Cook who wore that love- 
ly mink coat and brown hat 
strolling up iTlst_ street... 
Harry Rosenthal attended ‘She 
Loves Me Not,’ also Harry 
Tighe, Eddie Darling, Lou 
Golder, Ralph Morgan and 
Mrs. Charles Freeman the 
same evening...the Rumba 
dancer at The Madison Royale 
is a cute keeeed...Madame 
Weiss (Bruck Weiss) was 





thereafter to be caught in a neck- 
line of the same material high at 


her throat. But where was her 
judgment when she _ chose, too, 
white evening frocks, one even of 


white satin, when it is a fundamen- 
tal law that white fitted over am- 
ple swinging curves only increase 
their arcs? Such are the incon- 
sistencies Miss Wray, now climbing 
back to normalcy, is still prey to. 


At the State 

There is at the State this week, 
dancing away like mad, a hard- 
working, serious-minded flash act. 
California Revels, it calls itself. 
California Revels, according to 
the six girls and one boy who com- 
prise its whirling personnel, are 
gatherings sincerely devoted to the 
more acrobatic expressions of 
Terpsichore, wherein muscle-free 
nymphs vie with one another 
standing on their heads, stretch- 
ing their legs in a split, and slowly 
twisting their torsos so that their 
legs describe a circle in the hori- 
zontal plane. One girl will wear a 
velvet leotard with short puffed 
sleeves for this feat; another, just 
trunks and bras, the better for the 
audience to note the play of the 
ribs in the back-bend. 

Three girls may do rhythm taps 
in white and gold braid military 
uniforms; the little girl, of the boy- 
and-girl team flinging itself about 
furiously and always smiling, puts 
white net ruffs around the arm- 
holes of her black lace scanties, 
wears bows in her slippers, a bow 
in her hair. 

Then at the State there are Grace 
and Beatrice Saxon, genuine sisters, 
too. Their voices get hot in har- 
mony, there’s harmony in the 
blondeness of their carefully 
groomed hair, there’s harmony in 
their frocks, flesh colored satin 





Miss Mackail’s designer believes in 
preserving the spirit of the past, 
but there's no reason to get stodgily 
stubborn about details, she feels. 
An engaging musical comedy 
quaintness results. 

Miss Mackail manages to squeeze 
in a little bit of acting by suggest- 
ing that though before she met the 
evangelistic Mr. Wynn, she was 
sort of a Bowery racketeer’s moll, 
since being exposed to his good- 
ness and sweetness, she has be- 
come troubled with a desire to do 
good deeds herself. She contrives 
this very fanciful transition very 
credibly, one of the minor epic feats 
of her career. 

Effie Ellsler, who plays’ Mr. 
Wynn's dear little mother, actually 
makes her a dear little mother. The 


clinging sheaths, clinging, fortu- 
nately, to figures that can stand it. 
The singular accord that charac- 
terizes the sisters Saxon permeates, 
too, the showmanly staging of their 
songs. If one girl has the spot- 
light for the first part of a num- 
ber, the other gets it for the sec- 
ond part. 

The lady skater of Mulroy, Mc- 
Neece and Ridge is brave and pert 
in a short red accordion pleated 
satin jumper and white satin short 
sleeved blouse. 





Literati 





(Continued from page 57) 
cided upon burial on the island, and 
the funeral party returned. He is 





soothing sanity of her perform- 
ance, its quiet and peace amidst so 
much tumult, creates restful little 
interludes followed by intense sym- 
pathy for all, as Mr. Wynn's mother, 
she has to go through. 


King Kong After Effects 
For several pictures now Fay 
Wray has been allowed to lead the 
life of a normal, sensible young 
woman. No monsters have pursued 
her nor has she been doing any 


screaming. It was thought best to 
leave her be. She had _ suffered 
plenty. 

But it is not easy to wipe out, 


simply by returning her to a con- 
ventional environment, a past as 
nerve-shattering as hers. Though 
in ‘Master of Men’ all is well again 
with her on the surface, beneath it 
all lurk strange aberrations, witless 
ways of doing things that can only 
be attributed to the  reason- 
crumbling experiences the poor 
child had run into during her try- 
ing screen career. 

Only a maid once loved, in his 


survived only by his widow, whom 
he married in 1910, 

McGeehan’'s crisp sporting com- 
ment made him a leader among the 
special writers in that division of 
newspaperdom, and he was one of 
the most widely-read commentators 
on the sport events. 





‘Rasputin’ Angers Czarists 

Fanny Holtzmann, American at- 
torney for Noel Coward, et al., is 
now in London after several months’ 
research on a proposed legal action 
by the femme branch of the Ro- 
manoff royal family against Metro- 
Goldwyn-Mayer over ‘Rasputin.’ Al- 
leged that the film’s facts in rela- 
tion to the Mad Monk don’t flatter 
the Russian royal family. 


Gumshoeing ‘New Deal’ 


A cinch that sooner or later there 
would be a publishing enterprise 
containing ‘New Deal’ in its title. 
Now it’s here, a mag to be called 
the New Dea’ News. Not yet dis- 





there Sunday night tangoing 
quite professionally in a black 
velvet tunic suit, trimmed in 
silver fox...Bobbie and Herb 
Harris screamed enthusiastic- 
ally at the Thanksgiving Day 
pro football game in Brooklyn, 
as did Madeline Cameron, Bert 
Taylor, Olive McClure and 
Mickey Zukor...Kitty Gordon, 
beautiful as ever, attended the 
Saturday matinee of ‘Three 
and One’...Bobbie Folsom is 
crazy over her small daughter 
...Cepha Sisk was verrrrrry 
animated at lunch at Rumpel- 
meyer’s...Nanette Guilford 
gives a cocktail party this 
week... Virginia Smith wore a 
cunning black coat trimmed in 
Persian Lamb and a_ small 
black hat at the hockey game 
Sunday night. 











deal the New Deal News will deal, 
as its sponsor, Morris S. Oberhardt, 
prefers not to say anything about 
it just yet. 


Chatter 
The M. Lincoln Schuster, Morrie 
Ryskinds, et al, hied to Viginny, 
suh, for their Thanksgiving cele- 
brations. Schuster is tackling Su- 
preme Court Justice Benjamin N. 
Cardoza for a book via S&S. 
Norman Anthony, the ‘Ballyhoo’ 
emir, is no slouch. With prohibition 
repealed he’s written a 'Drunk Blue 
Book.’ Soglow illustrates. 
Esquire goes monthly 
January number. 
John K. Balderson off to Europe 
for a vacash and to complete a 
new play. 
Roswell Williams, author of 
‘Woman Without Love,’ is really 
Frank Owen. 
For a couple of years now Dan- 
iel Frohman has been writing his 
reminiscences for publication by 
Long & Smith. Still at it. 
F. Scott Fitzgerald’s first novel 
in more than five years, ‘Tender Is 
the Night,’ starts serialization in 
‘Scribner's’ in January. 

J. P. McEvoy gets in from the 
coast next week, at about the time 
the Satevepost starts his new 
story, ‘Plaster Paradise.’ 

Surprise that Pearl Buck’s new 
novel, ‘The Mother,’ won't be pub- 
lished until early next year, rather 


with the 


than in time for the Christmas 
trade. 
Village scribblers got a _ free 


Thanksgiving dinner on Sherwood 
Anderson and Barney Gallant. 

At that party for Patrick Gavin 
Duffy the other day, the author of 
‘The Official Mixer's Manual,’ 
proved he knows what he wrote in 
the book. 

Four printings for Stanley Wal- 
ker’s ‘The Night Club Era’ and 
looks like more. 

Dorothy Parker the only scribbier 
who does not read from her stuff 
when she is feted. Somebody else 


does the reading while Dorothy 
eats. 
D-D readying a new Thorne 


Smith book, called ‘Skin and Bones.’ 
Smith turns them out as fast as 


that. 
Paul Kane, author of ‘The Fast 
One,’ in Hollywood for a looksee. 


Kurt Cox, who authored ‘Re- 
birth of a Nation,’ which Authors’ 
Association is publishing, knocking 
at the Hollywood studio gates. 

George Finley is now fiction 
editor of King Features. A promo- 
tion. 

George Agnew Chamberlain back 
from a European visit. 

Bill Bird, Paris correspondent for 
the Sun and the Courrier des Etats 
Unis (New York’s French news- 
paper), has gone back to Paree 
after a couple weeks of home town 





closed as to what sort of a new 


visiting. 


Among the Women o 


By THE SKIRT 





| 


The best dressed woman of the week: 
JOAN CRAWFORD 
(‘Dancing Lady’—Film) 





Fine Musical Film 


If medals were given for the best musical picture, ‘Dancing Lady,’ 
with Joan Crawford, would rate it. Robert Z. Leonard, Lane and Adam- 
son, Rogers and Hart, Sammy Lee and Eddie Prinz all deserve a bend 
for their individual parts in the making of this film. 

The dancing of Miss Crawfvurd shouldn’t be a surprise, but it is. But 
does Miss Crawford realize the privilege it is to have the opportunity of 
dancing with Fred Astaire? The one trouble is that there is too little 
of Mr. Astaire. The producers muffing that well-remembered number 
of Mr. Astaire in front of a chorus of men all in white ties is regrettable. 

Many beautiful numbers have been done in screen musicals, but none 
to surpass the finale of ‘Dancing Lady,’ magic carpet items. There were 
girls on bicycles, girls on horses. It is too grand. A Rogers and Hart 


rhythm number starts as a minuet and ends in a riot of jazz. There 
are also swimming pool shots. 
Miss Crawford's clothes are strictly Joan Crawford clothes. Going 


in for the bizarre, Miss Crawford doesn't disappoint in this celluloid, 
An evening frock of crystal beads had a short bolero jacket and for 
trimming one black velvet bow at the throat. A black satin and silver 
sequin gown had large frills hanging at the elbows. There were several 
street costumes the girls will be dying to copy, especially the one with 
plaid reveres. A tweed suit had fur cuffs and was worn with the new 
long gloves. A gown sprinkled with spangles had fringe feathered 
arm decorations. As a little foreign maid in long blonde braids, Miss 
Crawford looked enough like Marion Davies to be her sister. It was to 
be expected she would think up ingenious practice clothes and she did, 
never appearing twice in the same one, 

Clarke Gable shouldn‘t hurry to get well. His gaunt appearance 
makes him more appealing. Franchot Tone, while better in this picture 
than heretofore, hasn’t struck his stride in pictures yet. Do you remem- 
ber the ‘House of Connelly’? 


Capitol’s Stage 
The stage presentation preceding ‘Dancing Lady’ at the Capitol needs 
some pep. You would expect plenty hot dancing, but Louis Sydney 
was in a sedate state of mind and gave a bit of Dresden, Greece and 
Egypt. They were all nice to look at, but not the sort of thing to get 
the people in the mood for the picture. 
A Dresden statuette had one girl in a blue hooped dress with pink 
roses. Another girl was in chartreuse trimmed with a dark green chif- 
fon. In Greece Mr. Sidney goes modest and covers the Chester Hale 
girls in net. Loin cloths were of gold with fringe and wide collars were 
in silver spangles. In Greece the ballet wear blonde wigs, blue chiffon 
and gold gowns. 
A single dancer was nicely dressed in white chiffon with a pale blue 
feather trimming. Outstanding was a man with a painted body in black 
lacquer, gold loin cloth and a huge gold head dress. 


At the Paramount 
Gary Cooper, if Friday’s audience is criterion, will have a big week 
at the Paramount. People poured into the theatre all day. But the 
sketch prepared for Mr. Cooper proved pretty bad. Sari Maritza and 
Raquel Torres assist and help very little. 
Miss Maritza appears in what may have been a sable coat. It looked 
the worse for wear. Underneath was a backless brown street dress, 
Miss Torres was in a badly made black and jet outfit. Brown, black 
and the grey of Mr. Cooper’s suit made a drab stage picture. 
A novelty number by the large chorus had them in orange half troue 
sers. The shirts were of a colorful material. When the girls turned their 
backs to the audience they were waiters in black with white aprons, 
The effect was startling. Another number had the girls beautifully 
dressed in long chiffon dancing frocks of a pink shading to red. A solo 
dancer was in a net dress heavily sprinkled in gold. 
Colorful was a white skirt, magneta double breasted jacket and purple 
hat as worn by the ladies of the ensemble. 

Gretta Niesen did her lovely singing in a silver lame gown. 
tiarra adorned her head. 

Another back-stage musical, ‘Sitting Pretty’, was the screen attrace 
tion. These back-stage musicals are coming fast and furious. When 
they’re good they’re very, very good, and when they’re bad they’re pretty 
awful. Too bad that Jack Haley’s first real Hollywood attempt should 
be so bad. 

Ginger Rogers grows prettier by the picture. Miss Rogers wore for 
the most part simple little frocks, well made and becoming. Among 
them was a jumper dress of a plain cloth with organdie puffed sleeves, 
an organdie that was of plaid design and one evening gown was solid 
in silver sequins. Thelma Todd, as the vamp, wore what vamps usually 
wear—black velvet with flashy trimmings. The large chorus in this 
picture do routines which have been much photographed. The circle 
formation is certainly being overdone. 


A pearl 


Palace Costuming 

Miles and Kover open the Palace show with a flash futuristic offering. 
For their team work the coloring of the costumes is the same, In the 
first number they are both in dark blue satin, the woman's gown made 
severely plain. A second had the girl in a net shawl soon discarded. 
Underneath is a costume consisting of four leaves. You guess where. 
Five girls, very much in the background, are Roman gladiators. Purple 
one-piece tunics are embossed with gold. White short skirts are also 
banded in gold. 

Laura Hoffman, with Charlie Hill, has radio written all over her. 
Miss Hoffman, a woman of much weight, was neatly dressed as for the 
street. A black tunic frock was surplussed showing white revers and 
white beaded cuffs. A small hat was pompomed. 

With Bert Lown’s band were two girls. One is in long black velvet 
trousers with vest and white satin blouse. She did a difficult tap dance 
on her toes. The other miss, a singer, was in a lovely shade of moss 
green satin minus trimming. 

A Weed Becomes a Violet 

In ‘Green Bay Tree’, at the Cort, Mordaunt Shairp, the playwright, 
has taken the most revolting of subjects and treated it like a bouquet of 
violets. And Jed Harris has staged it like a showman, The mountings 
of Robert Edmond Jones are also splendid. There is a drawing room of 
the rich, and a parlor of the poor, 

In the drawing room a cream colored settee is well down stage backed 
with a table. Centered are double bronze doors opening out to a roof 
and at each side are consols with crystal candleabra, Several chairs 
are in delicate shade, while a baby grand is also present. But it is the 
parlor that delights, even to the wax flowers under glass and an old 
harmonium. 

Jill Esmond the only woman in the cast and swell. Playing a sup- 
posedly moderate circumstance role she dresses the part appropriately. 
One dinner dress is of white silk material of a corded texture. It is 
severely plain. Very nice is a gold checked dress made with a belt and 
little ruffles over the shoulders. There is an eel grey outfit with every- 
thing matching but the hat which is of burgundy knit stuff. A tweed 
suit in black and white is worn with a blouse of black and a red tie. 
All black was the last costume. 
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(Continued from page 1) 
provide that the wholesaler must 
keep books to show to whom he 
gells and how much. On the other 
hand, the restaurant or club must 
keep books, recording where liquor 
is bought and amount, together with 


record of what’s sold. 

This double check, intended to 
knock out the bootlegger who might 
continue to try to supply his cus- 
tomers, also would make it difficult 
for any place to cut its liquor. Sales 
then would show twice the liquor 
that was purchased and any fixing 
of a speak’s books if not supplied 
by a bootlegger, would also have to 
include fixing of the wholesaler’s 
books. 

Undersupplied 

Weeks ago it was believed certain 
that repeal night (tonight) would be 
another New Year’s Eve of the old 
calibre, but with lack of assurance 
as to deliveries, licenses, etc., tomor- 
row (Wed.) is more likely the big 
day. Few hotels or night spots have 
been advertising for repeal celebra- 
tion business, urging reservations in 
advance, which may be a tip as to 
how things have stood up to the 
moment. 

Bootleggers are in a quandary, not 
knowing exactly what will happen 
to them but figuring public opinion 
will be against them from the start. 
Cordial shop proprietors are hoping 
to open as legit liquor dealers but 
not so sure about it under Mulroon- 
ey’s stringent regulations for New 
York state. They probably will try 
to prove that they’ve been in busi- 
ness legitimately selling ginger ale 
and non-alcoholic beverages, which 
always has been a blind. 

Some of the better class speaks 
are hoping for licenses as clubs, pay- 
ing the necessary $1,000 or whatever 
it will be for memberships and then 
making customers guest members, it 
is understood, while others are dis- 
cussing the thought of taxing reg- 
ular customers anywhere from $5 to 
$25 a year for privileges of exclus- 
ive patronage. 

One feeling is that if the tony 
speaks soak a $5 yearly member- 
ship fee, people will not pay it be- 
cause they don’t want to confine 
themselves to one spot. It would 
take a bankroll to cover membership 
in all the places a_ person might 
want access to under that plan, 

The theatres expect repeal to as- 
gist at the box office. Showmen 
sum it up under several theories, 
notably that repeal will create em- 
ployment and toss money in circu- 
lation; people will go out to eat for 
a change, order a cocktail or two, 
loosen up and then go to a theatre; 
and that lowered prices for hootch 
will leave more potential dough left 
for theatres, 

There is some disappointment, 
however, at the prices decided on 
by the Association of Restaurateurs 
during the past week. Minimums 
set were 30 c. for gin cocktails, 35 c. 
for fancier types, 40 c. for old-fash- 
ioneds and 50 c. for aged or import- 
ed whiskies. The 30 c. for a Martini 
for example is a new low but 50 ec. 
for whiskies is what the average 
speak has been charging right along 
of late, and some less. 

Against that the strength of each 
drink is to be 1% ounces instead of 
2 ounces, the size of the average 
slug before the Creat Mistake and 
during it. 





Chicago, Dec. 4. 


Hail the 1934 boom. The new 
money-maker is liquor with every- 
body with a spare dime or a 
friend who knows where to get a 
dime suddenly finding themselves 
in a new business. Dozens of lay- 
offs, managers, agents and hangers- 
onin show business are beginning 
to talk about their pal Ruppert and 
Three Star Hennessey. 


Vaud2 agent offices are overnight 
becoming ‘wholesale and retail 
headquarters for the best in liquors 
and wines.’ From the way they talk 
everybody is certain they’re going 
to make at least a couple of mil- 
lion dollars in the next two or three 
weeks. Aro':nd Chicago they’re al- 
ready making book to see who 
reaches the $1,000,000 mark first. 
Sounds like the days of ’29; every- 
body figures in seven numbers. 
They need glasses to see anything 
smaller, 

Other Bonanzas 

Came 1924 with the Florida land 
boom and real estate and grape- 
fruit orchards; came 1928 with 
stocks and bonds and margin and 
millions. Comes 1934 with liquor. 

From the way they talk they’re 





evidently drinking up the profits al- 
ready. 

And they are dumping money 
into stores and fixtures. Everybody 
already is a Kentucky colonel with 
generations in the liquor business. 
All the vacant stores are being gob- 
bled up for the stock they expect 
to put in next week or the week 
after. Reputable concerns, which 
for years made the highest grade 
men’s socks, brake lining, type- 
writer ribbons and birdcage covers, 
are making socks, lining, ribbons 
and covers a sideline and making 
liquor their first line of attack. If 
it keeps up guys will have to go 
without socks. 


Hertz On Stand 


(Continued from page 5) 
ence it could make if a couple of 
execs (Kent and Katz) were act- 
ing like prima donnas, 

Hertz declared that he believed 
Kent capable but that the inability 
of him and Katz to get along cre- 
ated an unhealthy condition 
whether or not reflected in the 
financial status of the company. 

When Rogers asked why it was 
that the most important personnel 
of Par was separated from the com- 
pany, Hertz merely stated that it 
was the unanimous decision of the 
executive committee. Hertz said 
he was opposed to letting Kent go. 

For the first time yesterday (Mon- 
day) it was also revealed that E. J. 
Ludvigh, legal head of Par, who 
grew up with the organization, was 
forced out because of the high sal- 
ary he was receiving, $75,000 yearly. 
In this connection, Hertz said he 
had cut the cost of the legal depart- 
ment from $800,000 to $400,000 a 
year and after dropping Ludvigh 
had drastically cut salaries all the 
way down. 

Relatives Ousted 

Hertz stated he went after all 
the relatives in Par, referring mostly 
to relatives of Zukor, and insisted 
on numerous cuts among them. 

The late Emil E, Shauer had his 
salary cut in half from the under- 
$100,000 he was receiving, while Al 
Kaufman, a Zukor relative at the 
Par studio, was reduced about 
$25,000. Mel Shauer, a nephew, 
whose salary was somewhere be- 
tween $12,000 and $18,000 was also 
sheared on pay. 

Interesting developments were 
drawn, but Hertz supplied meagre 
details in connection with Felix 
Kahn, brother of Otto, who came 
into Paramount when the Rialto 
theatre, in which he had an inter- 
est, was acquired by Zukor, about 
15 years ago. It was brought out 
that Hertz was unable to ever find 
out what Kahn did for the salary 
he received and immediately cut his 
stipend in half, later issuing a no- 
tice for dismissal, effective Jan. 1, 
1933. 

Rogers referred to a letter from 
Sir William Wiseman, senior part- 
ner of Kuhn, Loeb, in which Hertz 
was asked to take no further steps 
in connection with Kahn until they 
could talk the matter over. At- 
tempts to prove that the house of 
Kuhn, Loeb was trying to save 
Felix Kahn because he was a 
brother of Otto were unsuccessful. 
Hertz also could not even approxi- 
mate what Kahn’s salary with Par 
was. 

The Chicago capitalist-sportsman 
failed to recall many other details 
which both Rogers and Samuel 
Zirn felt his position, as chairman 
of finance, should have called for, 
notably in connection with finance 
difficulties; the plans leading to 
the film-hocking bank group deal; 
the break-up of Paramount into 
four subsidiaries and reasons for 
that procedure as to foreknowledge 
or merely fear of receivership. 

Hertz said that the interest of 
the banks in floating $13,000,000 in 
loans with 23 film negatives as se- 
curity was to collect the interest 
charges but couldn’t remember if 
there were any commissions, 
though his office, as the chairman 
with the company, might have pre- 
supposed his knowledge. 

‘You were brought into Para- 
mount because you were a great 
financier,’ Rogers reminded. 

Why He Took Job 

Hertz said he had never stated 
that and that he was forced to take 
a contract against his will on ad- 
vice of someone he doesn’t remem- 
ber that it was essential because of 
the stock options given him on en- 
tering. 

When Rogers drilled Hertz as to 
why banks wouldn’t loan $13,000,- 
000 on paper of the big Paramount 
Publix company put would on paper 








of the small $10,000 capitalized 
Film Productions Corp., Hertz could 
give no satisfactory answer except 
that the FPC setup was the way it 
was suggested to him and he ap- 
proved. 

Hertz said he must have read the 
bank group agreement but, ‘I wasn’t 
interested in the details.’ 

The banker, now associated with 
Lehman Bros. in New York, also 
was not interested in the details of 
the organization of four subsidiaries | 
in November, 1932, three months | 
prior to receivership, except that it 
was in line with decentralization 
and was told it would mean sub- 
stantial savings in taxes and ac- 
counting work. He couldn’t tell how 
much or why. 

Question as to why B. P. Schul- 
berg’s contract was settled at $300,- 
000 yearly and Schulberg, in turn, 
was made an associate producer 
with release through Par, was also 
brought up. Hertz, saying that 
Schulberg was not a capable exec- 
utive but a good producer, pointed 
out that this had been recommended 
by Zukor and others who ‘were the 
showmen in the company.’ 

Hertz added that he had no friends 
nor enemies in Par and essentially 
was brought into the company to 
reduce its operating expenses and 
effect economies generally. 

Rogers dug out a telegram from 
Ralph Kohn to John Hertz while 
latter was in California on the in- 
sistence of Zukor and others which 
referred to the creation of the four 
subsidiaries. 

It stated that the newspapers had 
assumed the breakdown was in line 
with decentralization and asked 
Hertz if anything more should be 
said about it. Both Rogers and Zirn 
attempted, without effect, to show 
that this telegram indicated Par 
was happy the press had not as- 
sumed the subsidiaries were set up 
for some other reason, possibly in 
fear of a threatening receivership. 

Time of General Fear 

Just as cagey when it came to 
tipping just how he and others felt 
about receivership, Hertz said it 
was generally in the air but refused 
to further commit himself. He de- 
nied that in December, shortly be- 
fore resigning, a plan was seri- 
ously under discussion in connec- 
tion with a voluntary equity re- 
ceivership and there had been meet- 
ings of attorneys on the matter. 
Hertz pointed out that few corpora- 
tions at that time weren’t fearful 
of receivership. 

Reasons why Hertz brought in 
Glenn Griswold for publicity pur- 
poses when Par had a perfectly 
capable publicity department and 
why Albert D. Lasker was placed 
on the board were also sought from 
the witness. All Hertz could ex- 
plain was that Griswold was more 
familiar with business or financial 
matters than the regular publicity 
men, while Lasker’s presence on the 
board brought a name to its roster 
that lent prestige. After Rogers 
had failed to learn exactly what, if 
anything, Lasker had contributed to 
Par, he made the statement all 
Lasker did was to grab a nice, fat 
advertising contract for his com- 
pany, Lord & Thomas, 

Hertz admitted this contract, but 
insisted Lasker helped Par by im- 
proving their advertising through 
that change, adding that Lasker 
would not have taken the account if 
it hadn’t been urged by himself, 
Hertz. He said that Lasker turns 
down four-fifths of all the accounts 
offered Lord & Thomas. 

Hertz denied to Zirn that Lasker 
was interested in the Continental 
Illinois Bank, one of the Par cred- 
itors, and that Irving Trust refused 
to participate because of fear of re- 
ceivership and an embarrassing po- 
sition because Irving Trust has jur- 
isdiction over bankruptcies in the 
New York district by consent of the 
Federal judges. 

When Zirn asked Hertz why the 
notice of the stockholders’ meeting, 
which asked approval of the stock 
options to executives, had not also 
asked approval of the film-pawning 
transaction or the CBS deal, Hertz 
couldn't answer. 

It was indicated by attorneys for 
the Par trustees that Hertz has 
stated he will be available here at 
his New York office, if wanted. 

Minor matters adjourned from 
the last creditors’ meeting were ad- 
journed further to Wednesday af- 
ternoon (6). 


MARRIAGES 











Hollywood Goes Mother Goose 





‘Merchants Drop Stars to Plug Silly Sym- 


phonies on Blvd. Xmas Trees 





+> 


25c Petting 





Minneapolis, Pec. 4. 

Enterprising farmer near this 
city, who has a romantic can- 
yon at the rear of his farm 
too hilly for a corn crop, is 
taking advantage of the situa- 
tion created by the local park 
police department which re- 
fuses to permit automobile 
parkers to remain after mid- 
night. 

The farmer has put up a 
big sign: ‘Moonlight Canyon 
-...Undisturbed Parking.... 
25c. a Couple.’ He stands at the 
gate and collects the two-bits 
from each couple. 

So it looks as though the 
boys have found out before 
they put the quarter on the 
line. Business okay. 


MILWAUKEE CURFEW 
RULES NOT LIBERAL 


Milwaukee, Dec, 4. 

Mayor Hoan last Friday (1) re- 
fused to veto the recent council 
edict that all local music and danc- 
ing stop at 12:30 a. m. It was the 
mayor’s contention that if the ordi- 
nance was to be changed in any 
way it was up to the council to do 
the changing. 

Some tavern men were planning 
to circumvent the law by incorpo- 
rating as private clubs, but City 
Attorney Bednarek countered that 
by giving an opinion that it didn’t 
matter whether the club was public 
or private—music and dancing 
would have to stop at the legal 
time so long as the club had a tav- 
ern license. 

Another provision is that taverns 
with dance floors must have not 
less than 900 square feet of space 
of which not less than 300 feet must 
be set aside exclusively for danc- 
ing. This portion is expected to do 
away with the great oversupply of 
dance places now available. Most 
of the taverns will be unable to 
furnish the required floor space for 
dancers and will either have to 
stick to the drink and restaurant 
business or give up the ship. 

Where entertainments of any sort 
except dancing are a part of the 
policy such as floor shows, exhibi- 
tion dances, crooners, singing or- 
chestras and other forms of amuse- 
ments, a $50 fee goes to the city. 

Hotel men sought to have the 
closing hour extended to 1 a. m. on 
week days and to 1:30 on Sunday 
mornings. Movie and _ theatrical 
union leaders tried to have the 
measure vetoed because they feared 
the early closing would put night 
spots out of business thereby caus- 
ing many musicians and entertain- 
ers to lose their employment. 


The chief of police has the power 
to use his discretion in extending 
the closing time for special ocas- 
sions by means of a special permit. 

















Chi Expo on B’way 





Group of exhibits and several 
shows from the world’s fair will be 
exhibited on Broadway this winter. 
Puilding at 70th street has been 
rented. It is a five-story structure 
and all floors will be occupied. Chi- 
cago realty men are said to be back- 
ing the scheme, with George Hamid 
also concerned. 

Among the shows listed are ‘Dark- 
est Africa,’ ‘Streets of Paris’ and 
a side show. 


BIRTHS 


Mr. and Mrs. Tom 
son, in New York, Nov. 
is with United Artists. 


Mulrooney, 
27. Father 





Dallas Dexter and Bill Thomas in 
Judge Ellis Eagan’s municipal court } 
in L. A. Nov. 29. Thomas is on 
Par’s advertising staff and bride is | 
a Par actress. 

Marjorie Hegyi to Bernie Gross- 
man at Hollywood Nov. 30, Groom 
is a lyricist and bride is a nonpro. 

Alice White, pictures, to Cy 
Bartlett, Sonora, Mexico, Dec. 3. 


Mr. and Mrs. Phil Baker, 2} 
daughter, in Chicago, Nov. 28. 
Father is the radio and vaude per- 
former; mother was in vaude as 


Peggy Cartwright. 
Mr. and Mrs. Thomas Page, twin 


Hollywood, Dec. 4. 
Those phoney tin Christmas trees 
which are dragged out on to Holly- 
wood boulevard to add to the Yule- 
tide spirit have started to make 
their appearance. Instead of the 
stars’ illuminated pictures which 


graced the trees last year, for the 
coming Xmas, trees will bear illus- 
trations from nursery rhymes. That 
makes the boulevard an eight block 
plug for Walt Disney’s Silly Sym- 
phonies. 

Last year the boulevard mer- 
chants figured they'd defray some 
of the tin tree expenses by affixing 
stars’ pictures on the painted ever- 
greens and sending a polite letter 
to the celebs asking for donations. 
Merchants found out they had made 
an error when the checks didn’t 
come in. This year, they can’t ex- 
pect the ‘Three Little Pigs’ to come 
across. 

For the week previous to Christ- 
mas, merchants will stage their 
usual ballyhoo of the boulevard as 
Santa Claus Lane by having a pic- 
ture star riding in a sleigh drawn 
ty four stuffed reindeer. Whole af- 
fair is mounted on a truck, which 
takes some of the kick out of it, but 
the imaginative merchants make up 
for all that by having a mugeg 
standing on the truck throwing 
chopped paper’in the star’s face to 
supply the atmosphere of snow. 

Hopeful store owners are cross- 
ing their fingers in anticipation of 
the picture people getting plenty of 
work for the next month so that 
they can go heavy on the purchases. 
Last season was a winter of dis- 
content for the shopkeepers, who 
saw the picture people pinch their 
purses. 

This year, with the NRA eagle 
screaming, they feel optimistic that 
the good old days when stars gave 
expensive gifts to everyone from 
the gateman to their employer will 
return. 





Firewatering Gin 
To Taste Like the 
Bathtub Vintage 


Some distillers of gin are chang- 
ing their formulas in manufacture to 
conform to the public taste created 
by a decade of bathtub and cordial 
shop gin. The claim is that the 
drinkers of today have been so ac- 
customed to the sharper bathtub 
product that they don’t like the Mce- 
Coy the way it tastes now. 

The genuine gin, as before prohi- 
bition, is much sweeter and smooth- 
er than the post-prohibition gin. It 
also tastes like it’s weaker. 


Wide Open Colo. Town 
Taken in Fake Raid 


Fairplay, Colo., Dec. 4, 

Fake officers came into town con- 
vinced clerks and store owners 
they had the right to confiscate 
slot machines, loaded all such into 
trucks and hauled them away. 

Fairplay is a mining town tucked 
away in the hills and the creden- 
tials offered by the so-called offi- 
cers were so convincing that no 
one gave them any argument. In 
fact, the clerks even helped load 
the machines into the trucks, The 
town is wide open. 


Sun. B. B. Worry in Philly 


Broadway’s supposed lowdown on 
distintegration of the two Philadel- 
phia baseball clubs by sale of their 
star players is that the cost of came- 
paigning f-~- legalization of Sunday 
games was so high the teams need 
cash in a hurry. Connie Mack's 
Athletics are reported as preparing 
to dispose of two of their few res 
maining stars—Mickey Cochrane 
and Lefty Grove, the account being 
that Cochrane will go to Detroit as 
manager of the Tigers, while Grove 
transfers to the Boston Red Sox. 

The A’s disposed of Simmons, 
Haas and Dykes last year. The 
National League Phillies have ale 




















daughters, in Los Angeles, Nov. 26. 
Father is in the Fox-West Coast | 
accounting department. j 


ready sold their headliner, Chuck 
Klein, champion batsman of the 
league, to the Cubs. 
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Virginia Curley, from stock, play- | 
ing in mystery playlets for radio, 
dises. 

Many laughs on initiating George 
M. Cohan into the Saints and Sin- 
ners club. 

Class speaks all want legal likker 
licenses, with question of some get- 
ting ‘em. 

New sports daily impends. To be 
called Daily Express. Arthur James 
reported associated. 

Hal Forde marked his 50th anni- 
versary on the stage last week in 
‘As Thousands Cheer.’ 


Berry Wall's musicale at the Cercle 
Interallie. 

Giant doorman of Paramount tak- 
ing boxing lessons, with hopes of 
doing a Carnera. 

J. J. Vincent passing throwgh on 
way to Bale to sign Felix Weingart- 
ner for American tour. 

Mignon Nevada taking on the 
French provinces with a Desdemona 
in Verdi's ‘Othello’ at Nantes. 

Henry Carson has dropped his 
agency business to manage Lu- 
cienne Boyer and Pills and Labet 
exclusively. 


Rcbert Garland better from Alexandre Tcherepnine off for 
heavy cold contracted attending| New York on Bremen Nov. 29, to 
funeral of his father. return here for opening of his opera, 

Dave Clark exercises daily in] ‘Olol,’ at Champs Elysees in Janu- 
Central Park where ‘the fresh air} ary. 
is just off the press.’ Mireille, French girl composer, 

Leona Maricle back in cast of/last seen in America in ‘Bit- 
‘The Dark Tower,’ after being Out! tersweet,’ now playing lead in ‘La 
all week with cut hand. Demoiselle de Mamers’ at Palais 

Dr. Paul S. Finkelstein, fav Bos-| Royal. 
ton molar extractor, was in New Yvonne Printemps learning Eng- 
York over Thanksgiving. lish so fast that Noel Coward is 


Harry M. and Major Abe Warner 
week-ended at Augusta, Ga., as part 
of a foursome with Bobby Jones. 

Pass holders to Criterion squawk- 
ing that b. o. angrily told ’em to 
stand aside to let cash customers 
get in. 

You can go around the world now 
on one of the boat lines in 110 days 
for $645. That's cheaper than stay- 
ing at home. 

Ruth LeBeau, wife of Sam Tor- 
gan, New England theatre manager, 
has re-entered the candy business 
in New York. 

Charles Dow, assistant to Charles 
Griswold, back at his post at the 
Music Hall after recuperating from 
an appendix op. 

George Jessel commuting from 
New York to Florida. Broadcasts 
Sunday night and leaves by plane 
Monday morning. 

Wayne Pierson has resigned from 
Weldon Pictures and may go to the 
Orient as commercial rep of a man- 
ufacturing concern. 

Katherine Skidmore, formerly 
with the Roxy vocal ensemble at the 
Hall, back on Broadway after visit- 
ing the folks in L. A. 

Phil de Angelus, w. k. in billpost- 
ing circles, secretly spotted himself 
in a couple of shorts; now reported 
he is angling for a test. 

Joan Crawford and Franchot Tone 
are supposed to have consulted the 
J. P. professionally at Harrison, 
N. Y., a week ago Saturday. 

Those radio cabs a big click, espe- 
cially with nervous riders. Twirling 
the dials and the music takes ’em 
off the road scare. Drowns out the 
meter ticking, too. 

Eighth avenue cordial store has 
heen passing out booze prize list for 


two weeks with its name and ad- 
dress printed on same sheet. Used 
to be on enclosed card. 

(Miss) Franklin Crawford and 


’ Joseph Caskey, dancers of the new 
Petit Palais, made their first short 
for Warners, ‘College Sweetheart,’ 
featuring Dr. Sigmund Spaeth. 


afraid she won't have the French 
accent she needs for her part in his 


new piece. 
Jenny Polly swamped with letters 
from hypnotists since she _ said, 


after her jewels were sold at auc- 
tion, that she was interested only 
in the soul. 


Charles K. Gordon and the for- 
mer Lari Sari of the Ziegfeld 
‘Follies,’ celebrating the 11th anni- 
versary of their marriage with a 
party at Charlies’ 1830 club. 

Emil Ludwig says he’s going back 
to America in March. Boasts that 
he finished script of his ‘Napoleon’ 
in a week and can't see why the 
boys in Hollywood take so long at 
their work. 

Alexander Korda here on vaca- 
tion, on way to Milan and Buda- 
pest. Paul Lukas, traveling with 
Korda, will visit his native Hungary 
before sailing for America from 
Genoa Dec. 10. 

Layton and Johnson, using air- 
planes, singing Monday in Mar- 
seilles, Tuesday and Wednesday in 
Geneva, Thursday at Salle Pleyel, 


urday (Nov. 25) at Brussels. 


Mexico City 


By D. L. Grahame 








Reorganized national symphony 
orchestra started its season. 

Gallery rowdies failed in attempt 
to break up a Zimbalist concert; 
cops threw them out of the theatre. 

Talk of a federal government $27,- 
500,000 bond issue to complete con- 
struction of a tourist highway net- 
work. 

Ork of Tiajuana Foreign Club 
complaining to Federal Board of 
Conciliation and Arbitration against 
alleged unjust dismissals. 

Guadalajara, Mexico’s most Span- 
ish city, community of 100,000, has 
attracted 300,000 tourists, many of 





Barney Stager, who represents the} 
law at 46th and 7th, and has been 
telling traffic what to do for years, 
lost his Flushing home by fire. In- 
Surance and no oné hurt keeps that 
Irish pan from frowning. 

With a cop stationed in some of 
the raided pseudo-cigar store hand- 
bookeries, the boys are braving the 


them Americans, to the Christmas 
fair, exposition and carnival. 
Presidential decree demands that 
|authors of plays, scenarios, songs, 
|ete., register their works with the 
Ministry of Public Education as 
| means of assuring ownership of the 
works and preventing pirating. 











elements on the sidewalks with their | 


dope sheets or ducking into 
ways when the cops appear. 

Old apparatus used for 
solid ring over subiect in levita- 
tion illusion has been adapted for 
a store window mystery display. 
Goose-neck device is concealed and 
clockwork carries ring over ap- 
parently suspended object. 

Top laugh of the football season 
broke at the Yale Bowl] for the 
Princeton game when, as the teams 
were warming up, a 'plane flew over 
towing a streamer banner of, ‘Send 
your son to Harvard.’ Same bus 
later made several more trips fly- 
ing ad banners. 

Since the John P. Medburys have 
a Park avenue address their cook 
is that swell she entertains her col- 
ored genmun friends in decollette. 
The help wears evening gowns, but 
the comedian still trapeses around 
the house in slacks and a pullover. 

Joe Guastella has moved his spe- 
cial hair-nurturing menage to the 
Bar bldg. on West 44th after being 
ousted from the Algonquin by fancy 
rent demands. New manager fig- 
ured all those juves coming to Joe 
to preserve their thatch-pieces war- 
ranted an ante on the rent. Algong 
couldn’t find a new tenant, so it’s 
barber shop-less altogether. 


hall- 


passing | 


Madrid 


Rabinovitch in town. 


| 
Gregor 
Gandhi's Aryans. 
Rafael Frias, Mexican 
ducer, due here soon. 
Noel Panter here to cover 
elections for London Telegraph. 


film 


ish, French and dancing for 
Spanish Custom.’ 
Hotel at Sitjes on eastern 


ive Prince of Wales visit. 





minister, chairman of the board 
distribution Orphea Film. S. A. 


Tom Geraghty and Phil Lindsay 
English 
dialog for ‘An Old Spanish Custom.’ 

UP's Lester Ziffren doing 15-min- 


on the ground doing the 


Dax, France. 


and 
from 


Fairbanks 
due here 


Doug 


Chevalier London 





soon so Fairbanks can finish prepa-' 


Bill Shire readying a first play on 


pro- 


Helen Kane working out daily. 
Road to the Dunes being resur- 
faced. 


Deep Wells Ranch getting new 
decorations. 
Molly and Helene Merrick here 


for a two-week rest. 

The yacht owning mob has started 
to visit Palm Springs. 

Jimmy Durante among 
present for the week-ends. 
Margaret Lindsay and her sister 
have rented an apartment. 
Richard Barthelmess keeping his 
summer tan with desert walks. 
Ruby Keeler and Al Jolson get- 
ting an orbing from the tourists. 
Five new apartments up, with 
many preferring them to the hotels. 
Jack Harvey and Lou Clayton are 
hot desert dudes as soon as they 
reach here. 
Nights are plenty cool already, 
with the shorts discarded for over- 
coats as soon as the sun dips. 
El Mirador and Desert Inn both 
half filled last week-end. Good at- 
tendance for the season's beginning. 
Several new stores opened selling 
high priced goods to the tourists 
with the picture mob acting as 
shills. 
Sunday tennis matches between 
coast name players figured to be a 
good draw. First appearance last 
week oke. 


those 





Chicago 


Don Dean coming into town for 
the radio charity revue. 

Niles Trammel flipped back into 
New York all of a sudden. 

Dewey Bergman headed east to 
join the Buddy Rogers band. 

B. B. B. played a showing date at 
the Blackhawk on a bicycle engage- 
ment from the Tin Pan Alley. 

Ben Bloomfield looking for dates 
for the newly organized Oriental 
theatre staff basketball team. 

Peggy Charters sending Kehr, 
Rousseau and Kehr into the Drake 
Hotel to follow Fowler and Tamara. 
Town crowded with New York 





Paris; Friday at Antwerp, and Sat-|pookers and agents, including Ferdie 


Simon, Marvin Schenck and Arthur 
Willi. 

B. & K. putting gilt all over its 
loop houses so the customers can 
give the pictures the bird in the 
gilded cages. 

Albert McCleery’s third produc- 
tion for the Cedar Rapids commun- 
ity players will be ‘Mrs. Moonlight,’ 
early in December. 

Adagio dancers, directors and cos- 
tumers flocked to the Serge Lifar 
hoofing recital at the Auditorium in 
a vain attempt to pick up some 


ideas. 
Montreal 


Stan Eld flitting south. 

Marcel Lefebvre trying out ama- 
teurs. 

Howard Conover taking busman’s 
holiday. 

Eric North leaves Montreal The- 
atre league. 

Niteries selling hooch being closed 
all over city. 

U. S. tourists in fair numbers for 
Thanksgiving. 

Gordie Sutherland handling Milk 
Fund Revenue. 

Colbourne-Barry company coming 
to His Majesty’s. 

City closing many 
clubs at two a.m. 

Doug Hains married and honey- 
mooning New York. 

No beer and wine after 11 
new ruling for cabarets. 








Eleanor Boardman studying Span- | 
‘An Old | 


Span- 
ish coast cleaning up for prospect- 


ute broadcast of Spanish news! 
nightly over local shortwave sta-| 
tion. 


Celia Montalban, Mex actress, re- 
cuperating from auto smashup at} 
Going into show here! Majesty's 
for Paco Torres after she recovers. 
Maurice | 


Krausmann changing to new floor 


the | show after 15-week run. 


Armistice nite biggest cabaret 
grosser since New Year's. 
Stan Eld figgering ducking Cana- 
| dian winter in West Indies. 
Football ends in near - zero 
weather to flop attendance. 
| Chez Maurice trying out Satur- 


Alejandro Lerroux, former prime} day afternoon show and dance. 
of | 


Reggy Grant to Maritimes for 
} hockey announcing this winter. 
| Morgan Powell pans CRBC and 


| 


reaps harvest of approving letters. 


| Doc Edel now news editor ‘Her- 
| ald’ with some voice in manage- 
ment. 

Hotels and cabarets set for hockey 
season by starting shows after 
games. 

Alan Marshall, leading man His 

Players, goes to _ Ilbdcal 
repertory theatre. 

John Atkinson, 13 years’ with 
‘Star,’ goes to Yorkshire ‘Post's’ 


London offices New Year. 


east end nite 


p.m., 


Marjorie Hume and Eric Lindsay 
celebrate nuptials Dec. 9. 

Max and his gang in pantomime 
at the Royal, Birmingham. 

Divorce decree against 
Ashcroft made final Nov. 20. 

Will Fyffe to do three more pic- 
tures for British International. 

Commander Stephen King-Hall, 
dramatist, injured in auto smash, 

Kafka, Stanley and Mae in new 
George Black unit, opening in Feb- 
ruary. 

Talk of Jennie Dolly being 
brought over here to star in new 
revue. 

Paul Lukas writing words of wis- 
dom for film fans in the Daily 
Mirror. 

Winifred Shotter off to West Af- 
rica to spend Christmas with her 
husband. 

Tomson twins around with bank 
roli, and lining up names for show 
in West End. 

H. Bradbury Pratt negotiating to 
operate the Prince Edward theatre 
as a boxing spot. 

Leon Domque sailing Dec. 19 on 
the Berengaria looking for Ameri- 
can acts for here. 

Greta Nissen debuting on the air 
for BBC, and getting in a plug for 
‘Red Wagon’ (BIP). 

John de Forest, British amateur 
golf champion, acting as host at the 
Cossack restaurant. 

Lyceum to stage Italian opera fol- 
lowing Christmas season of ‘Queen 
of Hearts’ pantomime. 

Jack Harris getting rid of his en- 
tire band two days after opening at 
Monseigneur restaurant. 

British International Pictures 
staff annual ball at Albert Hall, with 
4,000 tickets already sold. 

Eric Hakim aftér Rialto. House 
formerly run by Universal and now 
property of Clavering & Rose. 
Vivian Ellis, composer, has 
written another novel. All about 
show people, titled ‘Faint Harmony.’ 
Michal (daughter of Mark Ham- 
burg) making her debut as pianist 
at the Palladium Sunday concerts. 
Roy Fox discovered new crooner 
named Joe Muggeridge, but name 
will not be used for crooning pur- 
poses. 

Douglas Fairbanks, Sr. and Jr., 
and Maurice Chevalier hold three- 
cornered press reception at Clar- 
idge’s. 

John David Swift, son of George 
Swift (Three Swifts), has ambitions 
to join the act. But just a little too 
young. 

Irving Mills offering entire Cot- 
ton Club show to Lawrence Wright 
as opening attraction for the 
Princes’ theatre. 

Leslie Chetfield, former husband 
of Josie Collins, settled suit against 
Hutchinsons, publishers of Josie 
Collins’ memoirs. 

Joe O'Rourke, of the Irish Play- 
ers, in ‘Is Life Worth Living?’ at 
the Ambassadors, rushed to hospital 
after performance. 

Pamela, 16-year-old daughter of 
Isidore Ostrer, Gaumont-British 
chairman, to have one of leading 
roles in ‘Jew Suss’ film. 

Phoenix theatre offered for sale 
by the liquidators. Price asked 
$750,000, which includes block of 
residential and business property. 

Exhibitors squawking at Fox and 
Gaumont-British insisting on Fox 
Movietone and Gaumont Graphic 
being included in picture bookings. 

Gabriel De Costa, publicity man- 
ager of Pathe Pictures, subsidiary 
of British International, out, since 
William Gell became managing di- 
rector. 

Laura La Plante left for home 
Nov. 29, to be there for Christmas, 
which she has never missed. Will 


Peggy 


return here to do another picture 
early next year. 
Fred Astaire and Claire Luce 


among stars to appear before the 
King and Queen in command per- 
formance of Green Room Club at 
Drury Lane Dee. 11. 

Betty Knox (Wilson, Keppel and 
Betty) seriously ill, with English 
girl temporarily replacing. Joe 
KXeppel has been out of the act for 


months, recovering from appendi- 
citis operation. 
British United Picture Producers, 


comprising Association of British 
Producers for the sale of British 
pictures in the colonies, of which 
Simon Rowson is chairman, in vol- 
untary liquidation. 

Sir Alfred Butt was originally in- 
terested in ‘Richard of Bordeaux’ 
for America, in conjunction with 
Dennis King, but withdrew after in- 





sisting he should be the sole pre- 
senter on Broadway. 


vacash in Honolulu. 

Ken Maynard flying to Mexico to 
lasso a few crocodiles. 

Arthur Brick, owner of the Pal- 
ace, Las Vegas, in town. 

Neil Hamiltons celebrated 
llth wedding anniversary. 

Snow and sandstorm killed Palm 
Springs biz over Thanksgiving. 

Claude Binyon has the duck hunt- 
ing yen, but no catchee fowls. 

Isabel Green in town after road- 
showing with ‘Strike Me Pink.’ 

John Clark ogling Fox product, 
awaiting Herman Wobber’s arrival. 

Helene Merrick, Fox fan mag 
contactor, quit because of ill health, 

Chow depot burned at Paramount, 
so they go to Radio restaurant now, 

Bill Pine back from swing thru 
Salt Lake City, Denver and El 
Paso. 

Al Levy has sold his interest in 
the Russian Eagle to General Lodi- 
jensky. 

Prince Ferdinand, grandson of the 
former Kaiser, lunching with Will 
Rogers. 

Columbia has given Robert Ris- 
kin two weeks vacash. He's at Palm 
Springs. 

Mary Hanna and wif \ Beth 
Berri, here preparatory to returning 
to the Orient. 

Francis Mangen, who = stages 
presentations for Par in London and 
Paris, now in town. 

Reginald Berkeley has gone to 


their 


New Orleans to work on ‘World 
Moves On’ for Fox. 
Mrs. Peter Milne flies in from 


New York to be with her hubby, 
hurt slightly in an auto crash. 
Carl Laemmle, Jr., calls Nat 
Goldstone the clientless agent. Says 
all he has left to handle is the ‘In- 
visible Man.’ 

Myron Selznick, Inc., has brought 
suit for $1,837 in commissions and 
$500 for attorney fees against 
Harry Hervey. 

Metro seems to be doing a Du- 
rante with Ted Healy, spotting him 
in almost everything of late for 
comedy builder-uppering. 


Pittsburgh 


By Hal Cohen 


Neville Fleeson here to spend the 
holidays with his mother. 

Mike Cullen’s mother on from 
Washington for a few days’ visit. 

Frances Faye and Renee Landau 
heading new floor show at Plaza. 

Bernie Armstrong down with a 
broken ankle, the result of his first 
try on ice skates. 

Ed Holland, last here in advance 
of ‘The Bowery,’ back in town ahead 
of ‘Little Women.’ 

Jim Sharkey, former Columbia 
exchange chief, ill in a Grand Rap- 
ids (Mich.) hospital. 

Jimmy Balmer, on a diet as re- 
sult of recent illness, down 20 
pounds in two weeks. 

Lou Brager, of WB real 
department, recalled by home 
for duty in Philadelphia. 

John Montague around beating 
the drums for the ‘Follies,’ penciled 
into Nixon for next week. 

Chorus girls no longer waitresses 
at Brian McDonald's Tent Club, 
having been replaced by men. 

Mother of Cy Hungerford, Post- 
Gazette cartoonist, coast-bound by 
boat and will visit the studios. 

It’s a girl, after two boys, at the 
Florent Gibsons. He's telegraph 
editor of morning Post-Gazette 

Tom Baily, ahead of Charlotte 
Henry’s personal appearance tour, 
in and out of town in two hours. 

Karl Krug, with UA publicity de- 
partment in New York, home for 
few days with the wife and kiddies. 

Carl Gerald, ex-drummer at En- 
right and Stanley, has joined Her- 
man Middleman’s ork at Show Boat. 

Mercur boys have taken over 
Villa Royale and will reopen with 
all-girl revue featuring Jean Wald’s 
band. 

Dorothy Bushey, once a quiet lit- 
tle ingenue, developing into one of 
Main Stem’s most prolific practical 
jokers. 

Warners staging annual ‘Pitts- 
burgh on Parade’ revue at Stanley 
Sunday nite (10) for Warner Club 
benefit. 

Ann Morrison Chapin, Sewickly 
socialite and playwright, has sold 
‘Transient Love’ to RKO for Irene 
Dunne. 

Jackie Heller in town with fam- 
ily for few days and off to Buffalo 


estate 
cffice 





to rejoin Ben Bernie. Returns to 
St. Louis as m. c. at Ambassador 
Jan, 1, 
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Saranac 


By Happy Benway 





Margaret Newell, that little new- 
comer, is taking to the cure on the 
oke side. 

Are you writing to those that you 
know in Saranac Lake or elsewhere 
that are sick? 

Jeanene LaFaun, who saw New 
York City, is back at the lodge for 
a siege of curing. 

Russell Weiler, who is 6 Baker 
streeting it to a nice showing, re- 
ported on the mend. 

Arthur Crouch, illustrator, is bed- 
siding his wife, who is ozoning at 
the Alavista Lodge. 

Betty Blair showing up nicely to 
the cure with an up at times to the 
downstairs dining room. 

After seven years of Saranacking, 
A. J. Neiderbule is still retaining 
that spirit with a smile. 

James Haegney, who has seen a 
mess of this hilltop city, is still 
ozoning and to very good results. 

John Louden, who tried down- 
town ozoning for a few months, is 
back at the lodge nursing a setback. 

Robert Merrick a new arrival at 
the lodge leaped in from the big 
town to sap up a flock of this fresh 
air. 

Pauline Price (Ford and Price) 
recently of the Joe Bell and Sister 
wire act, is a new arrival at the 
lodge. 

Rain, snow, hot, cold, 56 degrees 
above zero, 10 degrees below zero, 
and all in 24 hours; nice Saranac 
weather. 

Hector Benoit, who is on the 
medico staff at the U. S. Vet hos- 
pital in Rutland Heights, Mass., 
went and said ‘I do.’ 

Salvadore Ragone, United Artists 
boy, has joined the exercise gang. 
Faithful curing has given this boy a 
100% oke showing, and he did it all 
in three months. 

Julia Steger (Mrs. Leonard Cow- 
ley), formerly of Donagan and 
Steger, here ogling her hubby, who 
has been on the sick list, but who is 
now showing up nicely. 

Dr. Leetch, medico delux, after a 
general check-up, handed out exer- 
cise to Benway himself, Tommy 
Vicks, Leo Massimo, Murray Wes- 
ton, Alice Carman and Edith Cohen. 

Toni Temple, now up for two 
meals daily; Hazel Gladstone, one 
meal occasionally; Bettey Blair, 
ditto; Fred Rith, three meals a 
week. These were all strictly bed 
patients. 

Sophie Tucker, the last of the 
red-hot mammas, never misses a 
chance to remember the gang up 
here. She’s a red-hot mamma to 
the world, but to us she is a real 
loving mamma. 

After two weeks of vaudeville the 
one-night stand circuit folded up at 
the local Pontiac theatre. Small 
towns dropping out made the leaps 
unprofitable and the bigger burgs 
could not stand the extra tax for 
added railroad fares. 

George Harmon sez, if that code 
goes into effect the government will 
owe him 16 months of hours, as he 
has been two years in bed. Schaf- 
fer and Harmon are awaiting Gen- 
eral Johnson’s decision...Hurrah! 
Archie Goulet is getting up...Jack 
Nicoll all set for a rib op...Leo 
Massimo is tooth ailing...Doris 
Gascoigne springing up to the cure 
like a vet acrobat...Murray Weston 
has given up rummy. It affecst his 
dimes...Elks’ ball a floppo, two- 
bucks-and-a-half too much admish. 
Repeal Ball will be a caser a head... 
This is the time of the year, if you 
have a cold, to see your doctor, and 
that will keep you away from 


Saranac. cae 
Dallas 


By Raymond Terranella 


Teresina here for night show 
only. 

Mme. Elizabeth Rethberg first on 
Community-Civie concert bill. 

Mary Alice Rice in recent ‘Music 
in the Air,’ home from Gotham. 

Flying Aces air show booked by 
American Legion for benefit day. 

Maxine King home-towning after 
several months’ vocaling in N. Y. 

Kent Hosmer and Pete Kortez on 
main stem with sideshow museum. 

Russian opera scaled from 50c. to 
$2, lowest op ducats in a long while. 

Blanche Brin Rosenberg and 
Travis Bishop town’s newest book- 
ers. 

Karl Hoblitzelle given a two- 
column character analysis in local 
pape. 

Roger Harris winner of Morton 


Downey’s ‘discovery contest’ for 
crooners. 

Majestic Treasurer Mercer Col- 
man swamped by a surprise birth- 
day party. 

Dorothy Kendrick, after several 


years in Gotham, concerting for the 
home folks. 

Aimee Semple McPherson in town 
for light takings, but plans return 
in two months. 

Ruth Laird Rockets and Griffith 
and Weston booked by Jean Finley 
for Santone nitie. 

Theodore Kosloff’s profits from 
his recent ballet minused $10 ac- 
count of traffic fine. 

Bill Langley, publicizing local auto 
races, got an extra stick when he 
escrowed the b.o. for back salary. 

Nancy Garner, NBC artist posted 








at tVFAA, leading double life with | 


stage apps at Palace for a week. 

Geralene Arnold, 13-year-old girl 
who landed Machine Gun Kelly, 
booked by Charles Hefley for Pas- 
chall houses. 

Hugh V. Jamison, shooter of ‘Hot 
Money’ pict on the Urschel kidnap- 
ing case, which was shown at Sam 
Harris theatre, first Texas producer 
to iand film on Broadway. 





Cincinnati 


By Joe Kolling 





Out tap for music at 3.2 spots is 
1 a.m. 

Vic Bury and Eddie Nordman in 
Cox’s ticket cage. 

Billy Bein, poster impresario, is 
film row’s top mimic. 

George Smith the hunting chief- 
tain among exchange managers. 

Elizabeth McFadden, author of 
‘Double Door,’ clerked in the Public 
Library here, 

Ralph Quinn, prez of Scripps- 
Howard Post, a new director of 
Cincinnati club. 

Bernie Cummins’ band supplanted 
Barney Rapp’s New Englanders at 
Netherland Plaza. 

RKO to reopen Orpheum around 
Xmas; hilltop second-run house, 
has been idle 15 months. 

Chris W. Popp, 44, projectionist 
here since 1908 and lately at Gift’s, 
died Nov. 22 from a heart attack. 

One of the V and X stores has a 
piano-accordionist fingering fast 
ditties at its lunch counter to speed 
eaters and help. 

Buster Locke's ork in supper club 
of Gibson, which has 75c minimum 
food or beverage charge; Mel Sny- 
der’s combo switched to hotel's 
rathskeller. 

Another shot for the news cam- 
eramen here next spring; Capt. 
Mary Greene, the ‘Tugboat Annie’ 
of the Ohio, will pilot her Tom 
Greene, record river packet, against 
any and all those new-fangled twin- 
screw boats. 

J. J. Shubert and his Chicago rep, 
Sam Gerson, huddled with city dads, 
biz men and Zoo trustees on plan 
for muny operetta, similar to St. 
Louis, at the Zoo or a city park 
during summer; venture likely to 
start in ’35 in a 10,000-seat amphi- 
theatre. 


Milwaukee 


By Frank J. Miller 








Julia Gerity back at the Midnight 
Frolics. 

Brewers’ ball revived. Free eats 
and beer. 

Breweries here ready to put more 
kick in beer. 

Joe Hauser, home-run king, given 
welcome home dinner. 

Pabst again playing German talk- 
ers three nights a week. 

Pearl Rogatz and Dave Miller 
have announced engagement. 

O’Shea Players gave first stock 
performances of ‘Grand Hotel.’ 

Milk strike dealt northern Wis- 
consin showshops a body blow. 

Garden put on a stage show sup- 
plementing ‘Henry VIII’ picture. 

Ben Bard attended West Division 
high not so very many years ago. 

More and more night clubs show- 
ing up around Milwaukee county. 

MPTOA of Wisconsin and upper 
Michigan will convene here Nov. 21. 

Alma Peterson, Milwaukeean, re- 
turned to sing with the San Carlo 
company. 

Paul Ash used to play the organ 
in a local church and doubled at a 
movie piano. 

Art institute revived gay nineties 
at party bringing forth the town’s 
bluebloods in costumes of that pe- 
riod. 

Nick Romano’s roadhouse, Ro- 
mano Woods, closed since last Jan- 
uary, destroyed by explosion. $40,000 
loss. No insurance. 

Wisconsin dramatic guild will 
hold its April festival in Milwaukee 
instead of Madison. About 25 
plays will be presented. 

Ralph Blumenfeld, chairman of 
the board of the London Daily Ex- 
press, stopped in Milwaukee, his old 
stamping ground, to visit relatives. 

Gale Sondergaard, in recent ‘Dr. 
Monica,’ got her start in Milwaukee 
stock. Her dad is head of Wiscon- 
sin University’s agricultural divi- 
sion. 

It cost a localite five and costs 
for pinching a woman sitting next 
to him in a loop theatre. Happened 
to be Emma Meyers, police woman. 
She pinched right back— in a differ- 
ent way. 

Oriental’s Friday and Saturday 
concerts offering Glenn Welty and 
his 40-piece symphony orchestra 
have clicked and will be continued 
along with Sunday vaudfilm. 

Manning Silverman, operating the 
Fern, Park and Murray nabes, was 
fined $1 and costs for hiring a boy 
to appropriate a sign used by union 
pickets in front of one of houses. 
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Minneapolis 


By Les Rees 





Rachmaninoff here for concert. 

Cold weather back again and 
hurting biz. 

Ss. D. Stocking new manager of 
Marigold ballroom. 

Joe Behan office manager of new 
Monogram exchange. 

Star is first local sheet to run 
midweek theatre notices. 

Price of bootleg cut bourbon down 
to a new low—one slug a pint. 

W. C. Robertson, Star managing 
editor, takes over postmastership. 

Billy Gould, former United Art- 
ists’ salesman, enlarging his night 
club. 

Bill Ronning, Columbia exchange 
manager, a coin and stamp col- 
lector. 

W. A. Steffes to road show ‘Red 
Head’ at $1 top at his local World 
theatre, 

Betty Crane, Pantages theatre 
secretary, mourning the death of 
her father. 

Myron Adcock, Par salesman, un- 
injured when truck smashed his 
automobile. 

Reopening of iron mines helping 
biz in northern Minnesota, Eph 
Rosen reports. 

First national pocket billiard 
championship ever held here a 
financial success. 

Joe Floyd, Pantages’ assistant 
manager, back from hunting trip in 
northern Minnesota. 

Mike J. Comer, Warner Brothers’ 
office manager, married Hortense 
Haeussler, his secretary. 

Mills Brothers’ engagement at 
State Dec. 9 their third at that 
house within 18 months. 

Norry Mulligan and local band 
now at Hotel Radisson Flame Room, 
town’s leading night club. 

Group of local night clubs spon- 
soring ‘Night Club Revue’ at Mari- 
gold Garden with five bands and 40 
acts. 

Mike Collins, boxing impresario 
and night club owner, elected presi- 
dent of local night clubs’ organiza- 
tion. 

Eugene Ormandy back on plat- 
form for local symphony orchestra 
after conducting five concerts in 
Philly. 

University of Minnesota basket- 
ball] gave prices down from $1.50 
two years ago and $1.10 last year 
to 65c. now. 

A last day gross of $5,000 pushed 
total takings of six-day bike races 
at municipal auditorium within $400 
o— year and saved venture from 
red. 

A. @G. Bainbridge, showman 
mayor, and two young sons sick in 
University hospital, one of boys 
having undergone emergency ap- 
pendicitis operation. 

Stanley Segelbaum, formerly a 
house manager here and now man- 
aging theatre at Green Bay, Wis., 
here to visit mother and see Min- 
nesota-Wisconsin game. 

Charlie Jackson, Paramount sales- 


man, now covering northern Min- | 


nesota where his hay fever won't 


cause him so much suffering as it} 


did in the southern part of the 
state, 

Three thousand Minneapolitans, 
including Eddie Ruben and wife 
and W. A. Steffes of theatrical fra- 
ternity, traveled 1,000 miles to Ann 
Arbor, Mich., to see Minnesota- 
Michigan gridiron clash. 

Following assurances of city coun- 
cil members that his $4,300 per an- 
num salary will be increased ‘as 
soon as conditions warrant,’ George 
lu. Adams, manager of the local mu- 
nicipal auditorium, announced that 
he had rejected an offer of $6,000 
a year to manage the St. Louis mu- 
nicipal auditorium. 





Kansas City 


By Will R. Hughes 





. Saturday midnites featured at the 
sis. 

Nights clubs making preparations 
for repeal night. 

Eddie Dunstedter and Tom Baker 
featured at the Muehlebach with 
Red Nichols and his ‘Pennies.’ 

Herman Gould, of the Dubinsky 
Theatres staff, has moved into his 
new country home. Its fifteen miles 
out. 

Jack Moffit, back from Holly- 
wood, where he has been gathering 
material for a series of syndicated 
stories. 

Four of the cast in ‘Dancing Lady’ 
are claimed as locals—Joan Craw- 
ford, Fred Astaire, Art Jarrett and 
Ted Healy. 

Joe Boan, musician and singer, is 
in St. Luke’s hospital, with a frac- 
tured leg, the result of being hit by 
a hit-and-run motorist. 

Crowds of picture fans and auto- 
graph collectors can be found at the 
Union station nightly, looking for 
stars passing through. Publicity 
men advising when their clients are 
arriving. 





} 





' 


third annual charity party given by 
the picture industry include John 
McManus, Lawrence Lehman, 
George Baker, Irwin Dubinsky, Bar- 
ney Joffe, Arthur Cole and F. C. 





Cleveland 


By Gienn C. Pullen 





David Adrian giving up play- 
wrighting to turn gossip-writer. 

Lilyan Tashman peeved when no 
photographers s3owed up at depot. 

Betty Thompson, singing wife of 
Madrid's bandmaster, ailing in hos- 


pitél. 

Mitch Plotkin, free lance p. a 
turning columnist for downtown 
sheet. 





Hensler. 
. 
Lincoln 


By Barney Oldfield 


Joe Cooper in and out of town. 
Don Monroe in an auto accident. 


Prof. B. D. Rajah to winter in 
Omaha, 


LCT employees selling scrip books 
—$3 for $2.50. 

Nickel kid shows on Saturday 
mornings drawing. 

Cal Bard’s wife and kids moved 
in from Indianapolis. 

Indie theatres back in the dailies 
after two weeks out, 

Marjorie Corrington is fan danc- 
ing under another name. 

Pete Sumption has assumed di- 
rection of the Uni Players. 

Norm Prager to Atlanta, Ga., to 
attend his father’s funeral. 

Orpheum swaps vaude for the 
Boyd B. Trousdale stock co. 

Marigold ballroom worked into 
a miniature Mad Sq. Garden. 

Ruth Whitworth left a stock com- 
pany in Battle Creek, Mich., to join 
the Orph gang here. 

Steering the LTC is keeping Bob 
Livingston on the jump, since he’s 
got two of his own houses to look 
after. 

Sport scribes still gag about Cy 
Sherman cleaning his false teeth 
at the table in the William Penn 
dining room when they were all 
there to cover the Pitt-Nebraska 


Philadelphia 


By Arthur Waters 











Hotels vieing heavily for swanky 
nite club biz. 

Dave Lodge spending half his 
time in New York these days. 

Jim Peede, Howard Herrick and 
yeorge Atkinson legit p.a.’s in town. 

Tommy Labrum coming over 
every Saturday to see Penn play 
football, 

New evening edition of the Rec- 
ord now supposed to be set for sec- 
ond week of December. 

Camden, across the river, wide 
open. Philly still shut and three 
speaks raided last week, 

Change in box-office at Walnut 
with Edward Moss going in, Car- 
roll Day out and Joe Franks chief 
treasurer. 

Football 





attendance most dis- 
appointing. Penn-Ohio State game 
got only $25,000. Biz at theatres 
before and after likewise under ex- 
pectations. 


Portland, Ore. 


By James T. Wyatt 








J. J. Parker never gets excited. 

Carl Werner back to p.a’ing for 
Pan. 

H. M. S. Kendrick has one of 
those smooth telephone voices, 

Matt Howard, radio pianist, bang- 
| the ivories in the Paramount 
pit. 


Ted Gamble back after escorting 
editors to L. A. at J. J. Parker’s ex- 
pense, 

Alexander Pantages likes to intro- 
duce himself as Joe E. Brown to 
strangers. 

Chas. Skouras expected any day 
to whirl the F-WC big stick over 
the Paramount (Evergreen). 

Harry Marcus threw a party for 
200 and had some refreshments left 
over. They're still trying to figure 
out that mystery. 

Slim Taft now leading the Para- 
mount stage band. Slim used to 
thumb the big cello for Georgie 
Stoll and others. Then he got fa- 
inous for looking like Lindbergh’s 


double, 
Bermuda 


By S. Rolbe Kan 














They say Janet Gaynor’s here 





incog. 

Fiermonte- Dick wedding 5ur- 
prised the whuole island. 

New York financial house inter- 
ested in setting up casino a la 
| Monte Carlo. 

Bermuda to be excluded from 100 
| of 114 cruises planned to leaye N.Y. 
coming season, 

William Beebe may sail soon 
and pick up wife Elswyth Thane, | 


returning for Christmas, 
tadio broadcasting dependent 
favorable answers from NBC 


on 
and 


| 


Inez Wallace, Peedee movie col- 


umnist, cracks ankle and out fo) 
coupla weeks. 
Folsom Taylor, manager Carte) 


| hotel, off to Chile for six weeks o1 
biz for owners. 

Sanford S. Simms taking ove: 
managership of Val Emaline’s niter) 
from Hilda Berkhar@at. 

Orpheus Chorus signed by Aime 
Semple McPherson for reviva 
meeting at Public Hall Dec. 17. 

Gilda Gray leaving Madrid Club 
for Hollywood and then to titled 
husband's rancho in Venezuela. 

Orville Sader, ex-song plugger, 
promoted to master of ceremonies 
by Herman Geltman of Pheasant. 

Henry Levine growing beard since 
auto smash-up to cover scars, win- 
ning moniker of ‘Henry the VIIL.’ 

New night den coming out with 
liquor menu listing 365 fancy new 
drinks—one for every day in year. 

Avalon Club first to have three 
levels here, with Aristocrats band 
on top level. Al Jacobs managing. 

No stock takers for Loew's yet. 
Reason is Loews wants available 
any time for road-showed pictures. 

Speaks of better class cutting 
fancy highballs down to 35c, bu 
niteries still trying to get four bits. 

Backers of ‘Streets of Paris’ at 
Public Hall took hotel presidentia) 
suite that cost ’em about $400 in one 
week. 

City council ajtempting to make 
horse race bookies ante up for li- 
censes if the ordinance goes 
through. 

Jackie Hughes, 10-year-old radio 
singer, and Joe O'Toole of WHK on 
way to Hollywood for two RKO- 
Radio shorts. 
| Boys at Chez Paree kidded EBddix 
| Sindelar on 15th wedding anniver- 
sary by handing him a gold-leafed 
Gideon Bible. 


Gwen Wagner making another 
stab at winter stock with ‘Uncle 
Tom’s Cabin,’ ‘with most of her 


family taking part in it. 

Margaret Perry, New York actress 
and wife of Winsor French, News 
columnist, taking role in ‘Crimina] 
at Large,’ which Play House will do 
Dec. 19. 

Kenyon Nicholson, here to direct 
‘Sailors, Beware,’ bought a round- 
the-world steamship ticket good for 
two years just because of record- 
low price. 

Barclay Leatham’s new dramatic 
group for millionaires and society 
people starts Dee, 14 with thre: 
plays by Charles §S. Brooks of 
Cleveland. 

Stan Zucker, acting for 
Blackstone, nipped her N. Y. book 
er’s injunction to stop her from 
working at Club Mayfair on breach 
of contract charge. 

Ed Day, local bandmaster, in such 
a hurry to go ‘coon hunting that he 
pulled overalls over Tuxedo—but 
white dress shirt scared all rac- 
coons away. 
| Robert McLaughlin burns when 
| anybody dares call his Town Hall 
i venture a beer garden. It’s gonna 
to be a dignified legit theatre, sez 
he, so be careful. 

Beverly West, Mae’s sister, tried 
to introduce her fiance as Parisian 
perfume manufacturer until a mug 
ger discovered that he danced with 
Tinova and Baikoff for years. 

Concert biz picking up. Eleanoi 
Frampton doing dance recital, Mrs. 
Emil Brudno booking Piccoli puppet 
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troupe and symphony orchestra 
tackling ‘Tristan and Isolde,’ pro- 
duction. 
| 
San Franci 
By Harold Bock 
Civic opera season over and a 


success. 
Will Williams, owner of Strand, 
Crass Valley, died last week. 
Phillip Lasky of Salt Lake shipped 


a box of Utah celery to local 
crunchers. 
Now that winter {s here Dick 


Spier is foregoing his castle down 
the peninsula. 

Don Glendon, News grid expert, is 
Pert Dunne, brother of Sam Dunne, 
| Santa Clara, p.a. 

Irving Ackerman and Ellis Arkush 
| pinched for speeding, have a Dee, 7 
; date with the judge. 








? 


|} Idwal Jones, who is famed for his 


} 
for all exchange bookers the other 

| day ‘just as a friendly gesture.’ 

| Stewart Klein and Lillian Nat fs a 


Dec. 10 matrimonial booking. He's 


'with Columbia and she’s sister of 
| his brother’s wife. 


Hulda McGinn's daughter, Mary, 


Canadian Radio commish, otherwise | out of the hosp after an appendix- 
colony will use own shortwave sta- ai Will King still in Dante's 


Arrangement committee for the '!tion. 


for a similar operation. 


home cookery, doing articles for ~ 
| Chronicle on food and drink. 

Paul Martin (Mart Graunhorst) 
jhas dubbed the newcomer Joan 
|; Martin; she’s a seven-pounder. 

|! Al Levin picked up lunch check 
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East 


rank DuPyu Veiller, brother of 
the playwright, a suicide at sea on 
voyage to California, Attributed to 
ill health, 

Equity reassures little theatre 
groups. If they are on the level no 
enforcement of NRA. Equity shoot- 
ing at fakes which use the name to 
cover chiseling. Same organization 
refuses to assent to Sunday drama 
performances on New Year’s Eve. 

Leslie Banks on to London. 

Crosby Gaige has sold the coast 
drama rights to ‘Ten Minute Alibi’ 
to Henry Duffy. 

Projectionists’ Local 306 filed in 
the N. Y. county court on Tuesday 
(29) a suit for $1,000,000 against 420 
picture houses charging conspiracy 
and contempt of NRA rulings. Sep- 
arate suits filed against 11 theatres 
for back pay and damages for 
dropping union men. Follows 
failure of recent appeal to local 
NRA administrator. 

Harry Hershfield to try and pul- 
motor the Cheese Club, now pro- 
hibition is over. It died in 1927. 

Theatre Guild sets Jan. 8 for 
O’Neill’s ‘Day Without End.’ No 
house spotted yet. 

Women’s Metropolitan Opera 
club form@gd with membership held 
to 100. Fourth organization to pro- 
mote opera going. 

Gustav Blum, producer, fires up on 
his Recovery Plan, for dramatic 
show wheels. Says he'll show the 
idea to Legit Code Authority to- 
morrow (Wed.). 

With repeal due Long Island fish- 
ermen are grappling for liquor car- 
goes tossed overboard in the past 
15 years. Can do so openly now. 

Blanche Bates flies east to dive 
into ‘The Lake.’ First stage work 
since 1921. 

Jolden and Sax decide ‘Re-eeho’ 
will be a better title for their new 
ylay. tt. 
; Ethel Barrymore hotshots 300 
Phila society women who invited 
her to speak to them. Taking. up 
the cudgels for Eva Le Gallienne, 
who failed to speak at the previous 
meeting, she told ’em they knew 
nothing, never had and never would. 
Dames are blazing. 

Ed Wynn and Fred Zweifel, his 
secretary, in Yorkville court Thurs- 
day (20), charged with punching a 
process server. Court threw out 
complaint, but soaked the sec. $10 
for disorderly conduct. . Process 
server was trying to plant a paper 
avising out of Wynn's late broad- 
casting company. 

Ona Munson, who quits ‘Hold 
Your Horses,’ looking over two oth- 
er prospects. 

Post office announces liquer ads 
will be banned in 25 states after re- 
peal. Five others ban solicitation of 
orders and six have trick rulings. 

Bud Fisher sought to reduce his 
alimony payments to $100 a week, 
but court tells him it’s $400. 

Victor Kosow, Sylvia Sidney’s 
father, who sought to upset her 
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News From the Dailies g| cou 


, This department contains rewritten theatrical news items as published during the week in the 
= daily papers of New York, Chicago, San Francisco, Hollywood and London. 
| = credit for these news ilems; cach has been rewrilten from a daily paper. 


Examination of the 
secretary of the bankrupt (Austin 

Keough), took only a few min-! 
constituted less than a 
page of type. 

When Richardson was elected, 
the same swiftness prevailed, to« 
gether with the same lack of right 
by attorneys to examine into quali- 
ficutions of the trustee, Zirn dee 


an appearance. 


Variety takes no 
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to establish the fact he was her 
parent. Says he has called off the 
suit without seeking financial con- 
sideration. 

Crane Wilbur in from Hollywood 
to help Elizabeth Miele stage his 
‘Halfway to Hell.’ Carleton Macy 
in the part Wilbur played in the 
tryout, 

Loretta Love hales Dorothy Kra- 
mer to court, alleging that they 
started for a party in a taxi and 
that on the way the Kramer girl 
anged on the head and vamped 
with $11. Both chorines. 

Bernard Marcus, former prez of 
the Bank of U. S., to direct the an- 
nual Sing Sing show this year. Har- 
old Ryder staged the last show, but 
he’s no longer available. 

Max Gordon figuring on Walter 
Huston for his production of ‘Dods- 
worth,’ Sinclair Lewis’ book which 
Sidney Howard dramatized. 

William A. Drake has completed 
the English version of ‘A Hat, A 
Cane, A Glove,’ which Crosby Gaige 
will put into early production. Will 
stage it tandem with ‘Ragged Army’ 
by Beulah Marie Dix. Worthington 
Miner will have the latter in charge. 

Podrecca’s ‘Piccoli’ coming in for 
the Xmas holidays. Has been play- 
ing picture houses as a unit follow- 
ing a Hollywood production. 

Little theatre of Yale Puppetcers, 
on West 46th st., offered for rent as 
plan for run is abandoned. 

Kenyon Nicholson to be Columbia 
University instructor on playwright- 
ing next year when the regular in- 
cumbent takes his sabatical leave. 

Roland Young will probably do 
the staging for "Love Comes of Age.’ 
Delos Chappell is sponsoring. Radio 
has option for pictures. 

Madge Kennedy may come back 
to the stage in ‘Family.’ 

Phyllis Emerson, former show 
girl, suing Nathan B. Stern, jewelry 


heir, for breach of contract. Wants 
$232,860. 
‘Haywire,’ by Kennon Jewett, 


supposed to go into the Bijou, folded 
just before opening. 

‘Strange Orchestra’ bowed out of 
the Playhouse after only one per- 
formance. New low for season. 

Quentin Anderson, eldest son of 
Maxwell Anderson, debuting in his 
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pappy’s ‘Mary of Scotland’ at the 
Alvin. Quentin is 21 and speaks a 
couple lines. 

Equity softened a bit and will al- 
low managers a two weeks’ layoff 
of companies for Christmas holi- 
days. Previously only a week’s re- 
cess was possible, 

Eddie Dowling will produce ‘Big 
Hearted Herbert,’ instead of Harry 
L. Cort. It’s a dramatization of a 
Sophie Kerr short story by Miss’ 
Kerr and Anna Richardson. Dowl- 
ing will stage it himself, 

Rosa Ponselle walked out of the 
Metropolitan Opera House just as 
a woman was fainting in the street. 
Diva helped pick the woman up and 
attended her till a doctor arrived. 

Walter Hart, of Paramount, and 
George Kondolf have joined hands 
for legit production purposes and 
start pronto on ‘Wind and the Rain,’ 
by Dr. Merton Hodge. It’s a cur- 
rent London piece and figured for 
about mid-January. 

‘Days Without End,’ new Eugene 
O'Neill play for the Theatre Guild, 
into rehearsal. 

Harry Nelmes 
dent of the Treasurers’ 
fourth term. 

Henry Rosenblatt, son of Cantor 
Rosenblatt, now singing on his own 
and doing some personal appearing 
with a Yiddish film, ‘Wandering 
Jew’ in Yiddish nabes, 

‘Hold Your Horses’ folds Dec. 9 
and goes out on tour, contrary to 
previous plans. Opens in Newark, 
going on to Philly from there. 

Gary Cooper engaged to marry 
Veronica Balfe, known in films as 
Sandra Shaw. Miss Shaw is in the 
social register. 

Al Shean obtained a court order 
keeping Equity from discontinuing 
him as a member. Equity charged 
that Shean refused to accept a de- 
cision of arbitration that as pro- 
ducer of ‘Light Wines and Beer’ he 
should pay salary claims of $820. 
Shean didn’t think he owed the 
dough. 

Ernest Schelling, 
Europe, has figured out a way to 
help unemployed musicians. Make 
people pay for listening in on radio 
or cut out radio musical broadeasts, 
he savs., 


re-elected presi- 
Club. His 


pianist, in from 


Coast 


it took tour coppers to take John 
Linow, professional wrestler em- 
ployed at Metro, to the L. A. jail 
after he started a fight at his home. 





An unjustified arrest so affected 
her glandular system that her 
} Weight went trom 105 to 165 pounds, 

forcing her to give up her career as 
le dancer. Flo BRilkie charged in a 
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adoption by her mother’s second! suit filed in L. A. against the/ Mid-W 

husband, says he brought suit only| Wreden Packing Co. Demands |} est 


$103,000 damages. 

Formerly one of filmland’s high- 
est paid scenarists, Monte M. Kat- 
terjohn has been adjudged insane 
by Superior Judge Gould and com- 
mitted to the Norwalk hospital, 
Calif. 

Engagement of Rhoad Adair, 
English actress, and Arthur Collins, 


pic director with Warners, an- 
nounced. 
Fay Mack, vaude, ill in 1... A., has 


filed suit against her hubby and 
partner, Stanley Mack, for separate 


maintenance, Demands $189 a 
month, 

Gloria Swanson Pictures Covrp. 
named in an income tax lien in 


L. A. Federal court alleging $20,- 
928 is still due the government on 
1928 earnings. 

Donald Cook named defendant in 
a suit for $100,000 damages for as- 
serted breach of promise and be- 
trayal by Maxine Bailey Lewis, ra- 
dio and nitery singer, in L. A. Su- 
perior Court, 

Bill Hart has regained his health. 
He is convalescing at his Newhall, 
Calif., home. 

Max Baer has settled a $250,000 
breach of promise suit, filed by 
Olive Beck, out of court by paying 
what his attorneys describe as a 
substantial sum. 

Mack Sennett, Inc., has been 
placed officially in the category of 
a bankrupt corporation by action of 
the federal district court. U. S. 
Judge Cosgrave marked off the fed- 
eral calendar petitions for equity 
receivership for the concern. Some 
time ago creditors instituted invol- 
untary bankruptcy proceedings, and 
the court ruled that this action took 
precedence over the receivership 


petitions. 
Dropping her suit for separate 
maintenance. Mrs. Suzanne Wick- 


land, screen actress, has filed a new 
action for divorce and $100 a month 
alimony against John Wickland. 

Preliminary hearing of Mrs. Hazel 
O’Brien, divorced wife of a film 
technician, on charges of murder- 
ing her two sons, William, 15, and 
Willis, 14, has been set for Dec. 6 
in L. A. 

Marie Dressler has returned from 
a desert resort to convalesce at her 
Beverly Hills home. 

Henry Freulich, cameraman on 
‘Night Bus,’ knocked unconscious 
when he bumped into a booth door. 
George Kelly, asst., kept recording 
and saved the film. Freulich okay. 

For injuries alleged to have been 
suffered in a film parade, Theodore 
Platt, 6, asks $50,250 damages in a 
suit in L. A. against Fox Films thru 
his guardian, Mrs. Inez Platt. 

Alfred C. Read, Oakland broker, 
convicted of stealing $11 from Claire 
Windsor by a jury in L. A 

Mary Kornman, of ‘Our 
comedies, is 18 but had a contract 
with Phil L. Ryan approved in Su- 
perior Court. 

Jean Negulesco; Rumanian art di- 


rector for a pic concern, drops his 
suit for diverce from Winifred 
Negulesco. 


Dorothy Devore has returned to 
L. A. from Shanghai to contest a 
suit alleging she defrauded her ex- 
hubby, A. Wylie Mather, Honolulu 
biz man, in a property settlement of 
$100,000. 

Lambert Hillyer injured slightly 
when his car and an ice wagon col- 
lided. 

Dubbed-in German and French 
versions of her English-speaking 
pix will ruin her reputation in Eu- 
rope, Lilian Harvey asserts in a suit 
against the Fox Film Corp., in which 
she seeks to enjoin the concern from 
distributing such films. 

Paul Gerald Smith has admitted 
insolvency in a vyoluntary bank- 
ruptcy petition filed in federal court. 

Pauline Frederick and her part- 
ner, Morris J. Herbert, filed a peti- 
tion of voluntary bankruptcy in L. 
A. Engaged in theatrical produc- 
tions, pair listed liabilities at $16,000. 

Far from jilting Betty McMahan, 
pic actress, as she charged ina L. A. 
suit for $100,000 breach of promise, 
lranklin Stevens, Jr., sportsman, 
has offered to go through with the 
ceremony. 

Pearl White gave $2,100 to a 
friend, Mrs. Morris Levy, to keep 
for her. A short time later Mrs. 
Levy was robbed. L. A. judge ruled 
Mrs. Levy not responsible. 

Arrested by detectives after they 
had investigated letters received by 
scores of pic actors, in which de- 
mands were made for large sums, 








Winifred Jerrell, 31, former jockey, 
has been committe ed to an insane 


hospital in California 

Henry A. Menjou, broker, and 
brother of Adolphe Menjou, divorced 
by Mrs. Menjou in L. A. 

Despite his contract with Dar-| 
mour Prod., Mickey Rooney, pic- 
tures, may continue to work for 
Universal under a ruline of Judge 


Wilson, who denied the 
petition to prevent it. Darmour is 
sulng the actor and U for $50.906 ¢, 


alleged breach of 


Darmour 


CoOntrect 
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clared, The referee swept all such 
efforts aside, the attorney added. 
Opposition to the arguments of 
Zirn in favor of tossing the Hilles< 
Charles ona. Will.am Keese re- | Leake-Richardson trio, was led by 
newed lease on Karlov theatre, Chi- ‘attorneys for the trustees, Root, 
cago, for another 10-year pericd|Clark & Buckner, but also included 
with term rental of $65,000. Nathan Burkan, who represents a 
Mrs. Lolita Keener, éctress, filed | creditors’ committee with claims of 
praecipe of suit for $73,000 — $2,200,000. 
Herbert C. Wolf in Chicago on aile- Dro 
gations that Wolf promised to sup- igi ee readying all the 
port her for life. ry b 
Dr. Bert Woods is suing for $175 alleged banker and other connece 
for medical services to Betty Kaege,|tions of the three trustees, either 
ex-showgirl, who sued Alan Dine-|to deny or affirm, but admitted that 
hart for heart balm. Hilles owned 100 shares of stock in 
Jimmy Petrillo declared lawsuit|the Bankers Trust, a creditor under 
against him merely ruse to discredit/the hocking deal, and technically 
him; suit being filed for Frank/qia not resign as a director until 


Rizzo and Nicholas Belcaster, ask- * : ‘ 

- eS 4° y oO -eiver- 

ing for an accounting of Musicians after Par went int equity POoeTrer: 

Association funds ship, Jan. 26, with himself and 
John Charles Thomas has signa-|Adolph Zukor as receivers. 

tured to sing with the Chicago It was also pointed out that 

Civie Opera this season. Richardson immediately resigned 


Fay Wallace, vaude, has filed suit; his Fox post on being elected a sub« 
for $100,000 damages against the!stitute trustee, and Leake also ree 
Samovar cafe, Chicago, for injuries | ciened as president of Film Securi« 
received when she was bumped to ties Corp 


the floor by a - ~4 
"Fame by was enterea| Efforts were made to make it 
against Sally Rand last week in a/®Pppear both Leake and Richardson 


were considered desirable as truse 
the dancer failed to show at Wlee-|tees because of their experience in 
tric Park theatre in Plainfield, Jll.,]show business. It was not pointed 
Aug. 22. Action was taken on Miss/qut that this experience arose in 
Rand's counterclaim that the ap-|poth cases out of banker power and 
pearance of ‘one Carmen Rosita’ aS/¢o, both Leake and Richardson had 
Sally Rand had damaged the dan- heen of short duration 
boy reputation to the extent of : aie oe , 
| $1,000, Defense also sought to show that 
cciinapiiieacatiniaaiceaiteinn it was important to get three truse 
tees into Parmount quickly after 
Par Trustee Suit the bankruptcy, March 14, because 
of the critical condition of the com-« 
ie pany, but that meanwhile attorneys 
(Continued trom page 4)  ~— | were fiddling while Rome burned, 
official of Prudence bond Co., which | purkan, who made this comparison, 
has a large claim against Par that) caiq that ousting of the trustees 
will very likely be contested. Con- prior to this date or now would 
tinuance as a trustee would thus roean ruin. 
have placed Horowitz in an embar- After the defense was through, 
rassing position. the court permitted Zirn to put in 
Held down from the outset in ef-|, yebuttal. He corrected some 
forts to contest elections and other| minor points, but drew interest in 
routine under bankruptcy, Zirn also |-onnection with affidavits to the efe 
told Presiding Justice Manton and| fect trustees had resigned other 
associates in Circuit Court that the posts on joining Par, Zirn attempt<« 
elections were railroaded and he/ed to insist that the trustees would 
and other independent creditor at-|po back to their old jobs after 
torneys had not been given the op- | finishing with Par, saying that the 
portunity to inquire into the quali- |affidavit of resignations was filed by 
fications of the trustees nominated | trustees counsel ‘on information and 
nor to examine them in any way, | belief,’ whereas each of the trustees 
saying that at the first election Ref- |were available in New York all the 
eree Davis allowed only 10 minutes|time to swear to such affidavits 
to around 100 attorneys who put in 'themselves, 


CALENDAR OF CURRENT RELEASES 


suit asking for $250 damages when 














(Continued from page 34) 


Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hang 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11. 
Schicksal der Renate Langen (Ger) (General). Domestic drama. Mady Chrise 
tians, Franz Lederer. Dir. Felix Guenther. 70 mins. Rel. Oct. 15. 
Schutzenkoenig, Der (Ger.) (Bavaria.) Max Adalbert, Gretl Theimer. Dit, 
Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 

Shame (Amkino) (Russ).Problems of new Russia. Vladimir Gardin. Dig, 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 

Sohn Der Weissen Berge (Capital) (Ger.). Alpine drama. Luis Trenker, Res’ 
nate Mueller. Dir. Mario Bonnard. 75 mins. Rel. Oct. 15. 

Song of Life (Ger.) (dubbed English) (Embassy). Art and photography pre« 
dominant. Dir. Granowsky. 70 mins. Hel. April 1. 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Ruse 


sia. 55 mins. Rel. Feb. 1. Rev. March 7. 

Theodor Koerner (Ger) (General) Historica! drama. Dorothea Wiecke. 
Dir. Kar) Boese. 80 mins. Rel. May 1. Rev. May 16. 

Traum von Schonbrunn (Ger.) (General). Musical. Martha Eegerth. Di, 


85 mins. Rel. May 15. Rev. June 6. 
Les (General) (French). Duma’s classic with song 
128 mins. Rel. May 1. Rev. May 9. 


(Polish) (Zbyszko). Musical comedy. 100 


Johannes Meyer. 
Trois Mousquetaires, 
Dir. Henri Diamont-Berger. 

Ulanl, Chlopcy eran 
mins. Rel. Jan. 1. 
Ulica (Capital) Phas Life of the now aner s. Dir. 

73 mins. Rel. Aug. 25. Rev. Jan. $1. 
Una Vida Por Otra (Sp) (Inter-Americas). 

Dir. John Auer. 75 mins. Rel. Feb. 17. 
Victoria und Ihr Hussar (Kinematrade) (Ger). 

Bohnen. Dir. Richard Oswald. 90 mins. Rel. 
Walzerparadies. (Ger.) (Capital), Musical comedy. 

Friedrick Zelnick. Rel. March 1. Rev. March 7. 


Ulani, 


Alexander Ford. Time, 


Murder drama. Nancy Torres. 
Viennese operetta. Michaef 
April 1. Rev. Apri) 11. 

Charlotte Susa. Dit. 


Wandering Jew (Jewish American) (Yiddish). Terror of Hitler regime. Bem 
Ami. Dir. George Rolland. 7@ mins. Rel. Oct. 16. Rev. Oct. 24. 
Wenn Die Liebe Mode Macht (Ufa) (Ger). Comedy with masic. Renate 

Mueller. Dir. Frank Wenzler. 80 mins. Rel. Nov. 1. 
Whither Germany? (Kinematrade) (German). Difficulties of life. Hertha 
Thiele. Dir. 8. T. Dudov. 71 mins. Rel. April 15. Rev. April 25. 
Yiddish 


Yidishe Tochter (Yiddish) (Quality). Old-fashioned Yiddish drama. 
Art and Vilna Troupes. 75 mins. Rev. May 23. 

Yiskor (Yiddish) (Gloria). Revamp of silent. Maurice Schwartz 
Goldin and George Rolland. 80 mins. Rel. May 15. Rev. 


Dir. Sidney 
June 6. 





Zapfenstrelch Am Rhein. (Whitney) (Ger.). Musica! farce. Charlotte Su@@, 
Siegfried Arno. Dir Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. % 
Key to Address 
Amkino, 723 Seventh A Internat’l Cinema, 1499 First Ave. 
| Associated Cinema, 1 4 Ww, 55th {nterworld Films, 1540 Broadway. 
daVaria Film, 489 Fj Ave. Jewish American, 630 Ninth Ave 
Capital Film, 630 Ni th Ave Kinematrade, 723 Seventh Ave. 
Embassy Picts., 729 Seventh A Madison Picts., 111 West 57th. 
| European Film, 154 West ft New Era, 680 Ninth Ave. 
Filmchoice, 509 Madi Ave tortale Films, 630 Ninth Avé 
Foreign American, li] West B7t Protex Trading. 42 E 58th. 
Foremco. 156€ Broadway. Ndward Ricci, 66 Fifth Ave 
Garrison Films, 722 Seven: Ave Quality Picts., 630 Ninth A‘ 
General Foreign Sales 722 Tth A if: 729 Seventh Ave 3 
Germar ia, 22-323 19th St., Astoria J. TH. Whitney, 350 East =a 
Gloria Films, 639 Nint® Ax Worldkino,. 1501 broadway 
H. Hotfberz, 722 Seventh Ave Apvezico Filt 74 Madison A‘ 
ter-Americas, 66 Fa 42d. 
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OBITUARIES 





RICHY CRAIG, JR. 
Richy Craig, Jr., 31, monologist 
of vaudeville, pictures, radio and 


musical comedy, died Nov. 28 at 
the New York hospital, New York. 
He had been forced off the bill at 
the Palace two weeks before when 
stricken. Chronic illness had im- 
peded progress of the career of one 
of the theatre's most promising 
young comedians. 

Widow and parents survive. Lat- 
ter were also on the stage. 

A more detailed account appears 
in the vaudeville department of this 
issue. 


CLARENCE BURTON 
Clarence Burton, 52, character 


actor, died at his home in Holly- 
wood, Dec, 2, of heart trouble. 

He started in show business 47 
years ago, working in stock and 
musical comedy road productions. 
Going into pictures, he played in 
nearly every production made by 
Cecil de Mille. 

His widow and son, Forrest, sur- 
vive. 


ROY STUMPH 


Roy Stumph, 56, many years 
prominent in central Ohio fair ac- 
secretary of the Licking 
County fair board, dropped dead of 
apoplexy in his home in Newark, O. 

He was a native of Chesterville, 
©. His wife, two daughters, four 
brothers and three sisters survive. 
Burial was in Newark, O. 


BILLY ADAMS 


Billy Adams, 47, of the vaude 
team of Adams and Gehrue, died in 
Hollywood, Nov. 25, from a com- 
plication of diseases. 

Survived by Dorothy and Wil- 
liam Wolbert, a sister and brother. 

Funeral services were held in 
Hollywood, Nov. 29, and cremation 
followed. 


PHIL KAUFMANN 
Phil Kaufmann, European man- 
ager for Warner Brothers, died in 
Stockholm, Saturday (2), after a 


short illness. He was 49 and is 
survived by a widow and three chil- 
dren. 

Further details 
tion. 


in the news sec- 


WILLIAM H. RAPLEY 


William Harryman Rapley, 76, 
owner of the National theatre, 
Washington, and dean of American 
theatre managers, died there Dec. 3. 

As owner of a leading dramatic 
house he had been host to every 
president since Grant with the sin- 
gle exception of Hoover. 





HATHAWAY HARPER 


Hathaway Harper, former man- 
ager of the Orpheum, Oklahoma 
City, and closely connected with 
theatre profession for many years, 
died in that city, Friday, Novem- 
ber 24, after a lingering illness. 
Burial in Oklahoma City. 


WILLIE WATTERS 
Willie Watters, 24, managing the 
Redwing dance orchestra, died at 
Oeilwein, Ohio, while hunting with 
companions, being struck by a stray 
shot from a companion’s gun. His 
parents survive. 


W. IRVING SMITH 


W. Irving Smith, 59, former the- 
atre owner at: Saratoga Springs, N. 
Y., died Nov. 23 in Miami, Fla. 

He formerly lived in Syracuse. 


AUSTIN G. HUGHES 


Austin G. Hughes, 49, formerly a 
tenor at the Meteropolitan, died in 
Newark, N. J., Dec. 3. 


Mother of Frank Boga, treasurer 
at Majestic theatre, Brooklyn, died 
at her home, Syracuse, N. Y., Fri- 
day (24). 


Mother, 67, of H. Elliott Stuckel, 
CBS exploitation department, died 
Nov. 23 at her home in Henry, III. 


Father of Senator Murphy, mon- 
ologist, died Dec. 4 in Hollywood 
after brief illness. 





BUFFALO BURLEY MGR. 
RAIDED, FIGHTS BACK 


Buffalo, Dec. 4. 
of the vice 
Palace (bur- 


Lieutenant Schulz, 
squad, raided the 
lesque), the seene of a number of 
raids in the last few years, ar- 
resting Nathan Boasberg, manager, 
on a charge of maintaining a nuis- 


ance and two other men on a 
charge of vending indecent mag- 
azines. Two hundred magazines 


were confiscated and Boasberg was 
locked up after an argument, 

AS an Soasberg an- 
nounced legal proceedings against 
Police Commissioner toche and 
Deputy Commissioner Connolly and 
others. Boasberg accused Deputy 
Commissioner Connolly of annoying 
actresses, constituting himself a 
‘self appointed censor «: the cos- 
tumes.’ He also stated that the 
Deputy Commissioner had _ inter- 
fered with the hiring and discharge 
of backstage employees and ac- 
cused the vice squads of attempt- 
ing to ruin his business by sta- 
tioning men in the theatre doors, 
taking the names and addresses of 
the patrons, as a result of which 
refunds of several hundred admis- 
sion tickets had to be made. Boas- 
berg demanded a jury trial. 


aftermath, 


SHEESLEY W. Q. 
Charlotte, N. C., Dec. 4. 
John M. Sheesley, manager of the 
Mighty Sheesley, Inc., carney out- 
fit, is establishing winter head- 
quarters in the fair ground at Gas- 
tonia, ten miles from here. More 
than 200 actors and employees of 


| fied 








the show will winter there and the 
35-car show will be overhauled | 


Use School Gyms for 


Legion Indoor Circus 


Fort Wayne, Dec. 4. 

Two winter indoor circuses 
booked, with American Legion post 
No. 82 sponsoring first at Shrine 
auditorium. 

Second is United Indoor circus 
from Peru, winter quarters for sev- 
eral outfits, this week. Public 
schools are behind this show, which 
will play all four high schools dur- 
ing four-day stand. Seventeen acts 
garnered from various circuses in- 
cluded. Gymr1 asiums are being over- 
hauled to handle entertainment. 
Hodgini family tops list of acts. 





Burlesque at Shubert, 





Phila.; Plenty. Squawks 





Philadelphia, Dec. 4. 

The Shubert theatre reopened 
Sunday (26) as a burlesque house. 
Max Rudinick, operating the new 
policy at this big Broad street house 
devoted to legit for years, had a 
public dress rehearsal in the after- 
noon and the first public perform- 
ance at midnight. 

Plenty of opposition has developed 
to the idea of having burlesque in 
this house, located next to the digni- 
Academy of Music, but plan, 
after being held up twice, finally got 
under way. Rudnick is well known 
here through his handling of the 
Globe in Atlantic City with a similar 
policy. 

First show, ‘Town Topics,’ with 
Frank Silk, Sam Raynor, Faye and 
Diamond, Bert Grant, Billie Shaw, 
Louise Miller, Dorris Walker, Thel- 
ma Carlton and Billie Homer in the 


cast. No names featured in ads. 
Top is $1 with special daily ‘la- 
| dies’ matinee’ at 25c. 


there. 


AL WHITE, CLOWN, RETIRES 
Oskaloosa, Ia., Dec. 4. 


Al White has shelved his makeup 
and stored his clowning rigs. For | 
many years the clowning ‘old lady 
seeking a son Alfed’ under the big | 
tops, has chosen the tall corn state | 
for retirement. 

Beginning his career at 17 with | 
an Uncle Tom's Cabin show, he has | 
played every part except that of thi 
, being content to just 
‘bay’ for them at times. 


bloodheunds 


} sy 
counciime 


| approve 


BURLY MAY GO CO-OP 


Bridgeport, Dec. 4. 


Employees of Park, which lost 
| burlesk license a couple of weeks 
ago, ready to go co-op with 25-40c 


vaude. Jimmy Conroy, former man- 


lager of Lyric, burly center here up 


to this year, likely house exec, 
Plan depends on whether 
meeting tonight 


reopening of theatre 


city 
(4), 


as 


n 


burlesquerle. 


eee 


STRANGE ORCHESTRA | 


(Continued from page 54) 
pair are would-be suicides, turning 
on the gas for no reason. Vera's |} 
daughter, Jenny, learns she will be- | 
come blind within a few weeks and } 
decides to take a fling. She falls 
for Peter, who instead of being an 
artist, as she thinks, is a petty 
crook, living off of gullible girls. 
The fellow is on the make for an- 
other woman in the flat, but takes 
the air with Jenny’s savings. Peter 
comes back to make a touch to get 
away from the cops and finds Jenny 
sightless, but that means nothing 
to him. When Jenny learns what 
sort he is, she does a flop, but soon 
gropes to her room, emerging in a 
few moments with brightened face. 
Casting of the minor parts like a 
rural playhouse set-up. But there 
are Edith Barrett as Jenny and 
Cecilia Loftus as the sloppy Vera, 
prone to leave the breakfast dishes 
lying about. Miss Barrett did very 
well in ‘Mrs. Moonlight,’ a Hopkins 
production several seasons ago, but 
neither can help this show. Nor 
can the others. Ibee. 


PEACE ON EARTH 


Propogandist melodrama presented at the 
Civie Repertory theatre (14th street) by 
the Theatre Union, Inc.; written by George 
Sklar and Albert Maltz; staged by Robert 
LB. Sinclair assisted by Michael Blankfort. 
Julia Colin 









Laurie OWeNB...cccccccccccesees 
Peter Owens... ..-Robert Keith 
JO OWenS......esccees .--Ethel Intropidi 
Walter McCracken..... ..-Clyde Franklin 
Prof. Frank Anderson -Walter Vonnegut 
Mary Bonner........ ee .-Allace Carroll 
Stephen Hamiill.....cccccocess:: John Boruff 
Bob Peters. ....0 TYTTTiy -+-+-Fredi Herrick 
Dean Walker.....ccceees .»--Charles Esdale 
Pred. Miller. .ccccccccccesecees Victor Kilian 
PEMD. coves cocccece eccceccescece John Brown 
LABR. cccccccccccscccecs Caroline Newcombe 
Speed..... weuboeeeebéceacesleon ee fae 
MiIKC. 2c ccccccccccccccceccccces David Lesan 
ADR. cccccccccccccccescccvesses Mara Tartar 
TIOED. ccccccccecoccoseocedcc meee Geese 
BRYAD. cc cccvcccccccccccccesccseees Earl Ford 
PRYOR cccccscecce seeeseee-Donald A. Black 
Krauss, a Mate...........-Frank Tweddell 
Kemmerich....... ccecccccce ack Williams 
WPORMIME. 0c cccccce oeeseceses+ David Kerman 
Company Guard....cccceseceeess Paul Stein 
Henry Murdoch......-...James MacDonald 
President Howard........ Halliam Bosworth 


Miss Ellen Bancroft....Caroline Newcombe 
John Andrews...... ee Alvin Dexter 

3ishop Parkes..... «--Thomas Coffin Cooke 
Harry Boynton..........Charles Thompson 
The Cop ..-.-David Lesan 
The Messenger...... 


ee eteeeee 


With a cast of 30 and a score of 
extras under adroit direction ‘Peace 
on Earth’ is among the clearest 
propagandist plays the stage has 
seen. A group called the Theatre 
Union declares itself a non-profit 
organization. That is clearly indi- 
cated by the non-taxed admission 
scale, highest price being $1.50 per 
ticket. On intent and merit, it 
should attract attention to the 14th 
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Make Pix Clean 





(Continued from page 1) 


to subject himself to an analysis. 
So it was up to others to explain 
‘essence’ and a few more of his 


generalities. 

Nudity No Draw 
‘If players appeared on the screen 
nude the bottom would drop out of 


ventured. In his be- 
lief it isn’t the amount of clothes 
that are worn, it is the way in 


psychologists 


the box office in a few months,’ the | 


| is considered the 


here as writing 
jon the wall. Beyond this, however, 
|is the active campaign against dirt 
in films and in picture advertising 
that is being conducted by the 
| Catholic Church and societies allied 
i to it. 

At first the picture makers 
| ignored the threats of a Catholic 
campaign but within the last few 
| days the extent of what might hap- 
| pen to the box offices throughout 
the country was seen in documen- 


which they are worn. All of this for 
him, however, brings the matter of 
sex back to the tempo of the gen- 
eration for which it would be de- 
fined. 

Crass vulgarity was considered 
by some of the film folk interviewed 
less harmful than dirt. Although 
they couldn't define it they figured 
the worst kind of dirt on the screen 
was the type insinuated by an eye 
centered on ae certain part of 
the anatomy, facial expressions 
immediately following apparently 
innocent dialog, ete. 

The big cities, pointed 
man familiar with the box office, 
likes the risque. He wasn't cer- 
tain whether this form of screen 
earth, however, will be permissible | 
under the code. In the country they 
don’t go for the _ risque, it’s too 
subtle. 

Reminding that it takes both or- 
ders of population to really make 
a picture gross velvet the psychol- 
ogist had a thought: 

‘While there is no arbitrary basis 
for the acceptability of any material 
and while under the code we are 
deprived of determining such ac- 
ceptability by public reaction, it 
seems that we will in the future 
have to analyze the contents of the 
most successful hits in picture his- 
tory and use their ingredients as 
the basis for our productions. 

‘The code at the present would 
leave no doubt that rustic audi- 
ence demands prevai! over metro- 
politan fan picture appetites.’ 

‘But what IS dirt?’ 

‘Dirt,’ he said impatiently, ‘is an 
elusive thing—I would say that as 
it pertains to the screen it defies 
definition. It is something that must 
be felt instinctively. Words are un- 
availing.’ 

‘They know what dirt is,’ said the 
exhibitor leader. ‘If they don’t know 


out the 








| Street, long tenanted by Eva Le 
| Gallienne’s players, but to modest 
| grosses. Not for Broadway. 

Whatever the original script by 
George Sklar and George Maltz, the 
Yale grads who blasted politics last 
season with ‘Merrry Go Round,’ the 
main purpose of the play is a strik- 
ing protest against war. It is dated 
significantly ‘in a year or so.’ Au- 
thors feel that Europe is growing 
war minded again and that America 
will become embroiled. 

Play is not communistic as ad- 
vance reportg would have it, and it 
is non-sectarian. Plenty of terri- 
tory taken in, the leading protago- 
nist, a college professor in a New 
England city, taking to task the 
dean, president of the school and 
its principal trustee-backer whose 
steel mills would greatly benefit by 
war and whose rayon plants could, 
and as the rich man admits, would 
be turned into gun-cotton plants. 
The courts and the clergy are in- 

. inthe tirade, but it is more 
coherent in pwepose than ‘We the 
People,’ last season’s propganda 
play against the general social sys= 
tem, a venture which cost its au- 
thor and producer, Elmer Rice, $50,- 
000. ‘Earth’ has similarities to the 
episodes in ‘People’ (Rice is of the 
new group), but the main anti-war 
theme always stands out. 

There are a number of scenes, but 
not many changes in setting. Black 
drapes are employed frequently with 
effects worked out by a battery of 
high-powered spots projected frém 
a gallery above the stage side of 
the proscenium. Platforms too are 
used, characters being picked out by 
the light beams when short impres- 
sionistic bits are enacted. 

College has a pacifist body of stu- 
dents headed by Professor Peter 
Owens and Frank Anderson. It is 
when Alumnus Walter McCracken, 
back from a turbulent time in the 
Orient, tells a meeting that the 
protestants should come out in the 
open, instead of meeting in a hall, 
that things begin to happen. Owens 
is arrested when reading the Decla- 
ration of Independence to an eager 
crowd in a city park—he didn’t have 
a permit, so the cops took him in. 

Owens and McCracken are then 
attracted to a longshoremen’s strike, 
the dock workers refusing to load 
ammunifion as their way of protest- 
ing the impending war on the other 
side. Boxes marked soap, but con- | 
taining gun-cotton, are being loaded | 
on a German vessel by the sailor: 
who don’t know the subterfuge un- 
til the strikers arrive. McCracken is 
shot in the back and killed by hired 
funmen, | 

In the most dramatic scene of the 
play Owens appears at the faculty 





| dirt. 
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President Roosevelt will soon let 
them know. 

T’ll tell you 
There 
it.’ 





Dirt is 
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dirt 
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two 


what 
are 


Hollywood, Dec. 4. 
Figuring that the death knell has 
been sounded on dirt in films, pro- 


;a 


tary evidence sent all production 
firms from Seattle. 
75,000 Petitioners 
This evidence was in the form of 


photographs and affidavits from Se- 
attle showing that more than 
000 person in that Catholic diocese 
had signed 
pictures 


or 
4v0,* 


against dirt 
salacious 
advertising 


petitions 
and against 
newspaper and billboard 
of films. 


Equally as significant is the uni- 
versal uprising against dirt in the 
lowell appointment, as the former 
president of Harvard is the leader 
in the Payne Fund campaign for 
celluloid cleanliness. 

With off color pix thus becoming 

code issue it is seen here that 


the continued production of such 
films will mean a code violation. As 
producers look at it they don't want 
to take a chance of violating the 
nationa! pact and drawing fines 
and possibly a banning of their 
product, 

Viewpoint of the picture makers 
is that there's going to be a tend- 
ency to lean beckwards toward the 
saccharine for the coming season's 
product. 


ANALYSIS OF NUDIST 
FILM AUDIENCES 








Los Angeles, Dec. 4. 
As an attraction the audiences 
sitting through ‘Elysia,’ the nudist 


picture at the Criterion, are a side- 
light in themselves. They come 
from every walk, with the one idea, 
to get some inside information on 
this nudie biz. At least that’s what 
they say. 

It’s a queer 
that pays out 
There are the 


the mob 
to get an eyeful. 

young and old 
femme thrill seekers; they hang on 
to their seats awaiting the shock 
which does rot come, for they are 
permitted to gaze at nothing any 
stronger than which appears in the 
advertising sections of magazines. 

There’s the school girl who does 
not look, but peeks at the screen. 
Her disappointment is no less than 


mixture, 


ducers are hurriedly re-arranging “ ’ 
their future schedules to eliminate peng Facond Prva ygp cee > ln agg 
any story that might be consi . ’ 5 a : 

4 7 S : ate seach reel or so, leave feeling that the 


offensive to the current universal 

opposition to such screen fare. 
The appointment of Dr. A. Law- 

rence Lowell to the code authority 





club the night before college honors 
are to be bestowed on the manu- 
facturer-trustee, a cleric and others. 
He forcefully denounces the forth- 
coming ceremonies and demands 
that all the dignitaries, who admit 
they would support the government 
if war came, declare themselves 
against war, 

At the bestowal function Owens 


the horde of strikers. Again the 
cops, @ shot is fired and Owens is 
accused of murder in the first de- 
gree, later condemned to hang. Jail 





promise has not been fulfilled. 








Finney Recovering 
Spokane, Dec. 4. 

Frank Finney, old time burlesque 
comic, is recovering from a serious 
intestinal operation at the Deacon- 
ess hospital. 

Finney was known for many 
years over the Columbia and other 
eastern wheels. Since returning to 
his home here, the comic has been 
active in local theatricals. 





lowa Fair Men Meet 
Des Moines, Dec. 4. 
The Iowa Fair Managers Ass'n 
will meet here Dec. 12. 
The two day convention will have 




















scene in the last act brings back : 
the events leading up to hin conetas discussions upon plans for the 
tion before the condemned man’s | County fair season of 1934, 
eyes—the shooting, the trial, admis- 
sion by an officer that he swore 
falsely against the professor and LET TERS 
many other incidents effected by When Sending for Mail to 
lights and platforms. Play becomes VARIETY Address Mail! Clerk. 
somewhat jazzed up during the last POSTCARDS, ADVERTISING or 
act, while the President is supposed cannes Svinte NOT 
to be making a long address to LETTERS ADVERTISED IN 
Congress, Sut the condemned man : ONE ISSUE ONLY t 
is finally led to the gallows. 

New group has attracted some « 
good actors with Robert Keith out-|4"4rews Chas E {Greg Fred 
standing as Owens. Clyde Franklin | pertram Laonaré Leon 
as McCracken, Victor Kilian as the | Rosoff Betty 
strike leader, Alvin Dexter as the | Ciessee Gene Maynard Edward 
trustee, Millicent Green as a lead-} gan , 
ing pacifist, Halliam 3osworth, | 
Charles Esdale as the dean and | DOROGTHEA ANTEL 


Thomas Coffin Cooke as the bishop | 
all play well and so do others. 
‘Peace on Earth’ is the first of 


reflect with honesty and vitality 
the economic, emotional and cul- 
tural conflicts’ of these times, and it 


226 W 72d St. New York Cit» 

My New Assortment of GREETING 
CARDS Ia Now Ready. 21 Beantiful 
CARDS and FOLDERS. Boxed. Pest- 


paid, for 
One Dollar 





| 
| 
the group's plays which ‘will try | 
‘ 


is worth while. lbee. 
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SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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GIVE THEM THE SKITCHES... 
AND KEEP THEM IN STITCHES 


®Run your eye over that cast... see why 
this is the perfect happiness show... for 
children and adults. A guarantee of big 


trade... mortiing, noon and night! 


® Rollicking adventures of the wandering 
Skitches... roaming the U.S. in their rheu- 
matic old car... taking in the tourist camps 
... being taken over by tourist scamps. 








SS 


Rochelle Hudson Florence Desmond 


“Harry Green Eugene Pallette 
Directed by James Cruze 


Based on the story ‘Green Dice’ by Anne Cameron 






Your patrons always like 
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